


Dear Magic Theatre Audience, 

The presentation of Anne Bogart's SITI Company in the 

regional premieres of Room and Bob represents a major 

initiative of the Magic Theatre. As part of our mainstage 

seasons, we have committed ourselves to including works by 

theatre companies who share our mission and whose art is 

recognized as being of the highest quality the world theatre 

has to offer. Those of you who had the chance to see Magic Theatre's premiere 

offering of the Bush Theatre's prize-winning hit Howie the Rookie last season 

have already had a taste of what that artistic commitment means to the Bay Area. 

Magic Theatre is currently celebrating thirty-four years of producing ,new 

works for the stage. San Francisco Bay Area theatregoers who have been part of 

that journey have shared the discovery of eloquent, urgent, and witty new 

voices, from Sam Shepard to Marie Jones (whose Stones in His Pockets 

travelled from the Magic to London's West End to Broadway and then back to 

San Francisco), to Charles Mee, who has had three plays running 

simultaneously in New York this season before he rejoins the Magic as a writer­

in-residence. Rebecca Gilman and Stephen Belber are among the "hottest" 

playwrights in America, and both have committed themselves to the Magic as a 

San Francisco home. 

In a year in which world events and economic cycles have tested the 

spirits and stamina of the most passionate of artists, we're pleased to be here 

doing what we do. And we're pleased you're with us. 

Sincerely, 

Larry Eilenberg 

Artistic Director 



SAN FRANCISCO'S PREMIERE 
HOME FOR NEW PLAYS 

A Play Based on the Writings of Virginia Woolf 

Directed by Anne Bogart 

Adapted by Jocelyn Clarke 

Created by The SITI Company 

Featuring Ellen Lauren* 

Scenic Design 
Neil Patel** 

Light Design 
Christopher Akerlind** 

Costume Design 
James Schuette** 

Soundscape 
Darron L. West** 

SIT/ Artistic Director 
Anne Bogart 

Production Stage Manager SIT/ Managing Director 
Lori M. Doyle* Megan Wanlass Szalla 

Magic Artistic Director Magic Production Manager Magic General Manager 
Larry Ellenberg Scott Paul Cannon John Warren 

Room is approximately 85 minutes long and will be performed with no intermission. 

Room was commissioned by the Wexner Center for the Arts at The Ohio State University 
with the support from the Doris Duke Charitable Foundation and by City Theatre in 

Pittsburgh, Pennsylvania. 
Room is presented tonight by arrangement with the Fort Mason Foundation. 

Opening Date: March 6, 2002 

*Members of Actors Equity Association, the union of professional actors and stage managers in the United States. 
**Members of the United Scenic Artists Union (USA). 

Anne Bogart is a member of SSDC, the Society of Stage Directors and Choreographers Inc., an independent national labor union. 



DIRECTOR'S NOTE - ROOM 

Virginia Woolf wrote with delicacy, humor, ang r, outrag , and pa i n from th po1nt f i w f a 
highly creative woman in the first half of the 20th century. Her i u are till c ntemp rary. Room 
examines these notions from the perspective we now share at the b 'nning f th 21 t century. 
Sampled from a lifetime of Woolf's writings, Room traces th movement of a cr ati pirit in xqui it 
crisis. Ellen Lauren portrays an artist in the pressure cooker of articulation. Th play is ab ut the r m 
to move, the room to breathe, the room to imagine; emotional room, cr ati e r om. 

The SITI Company, celebrating 
its tenth year of activity, began as 
an agreement between Tadashi 
Suzuki and Anne Bogart to estab­
lish a new venture in the United 
States that would emphasize 
international cultural exchange 
and collaboration. SITI believes 
in a commitment to the power of 
the theater as a source of spiritual 
strength in the contemporary 
global environment. Originally 
envisioned as a summer institute 
in Saratoga Springs, NY, SITI 
grew quickly into a year-round 
theater company based in New 
York City. Saratoga Springs is 
now SITI' s summer home. 

An ensemble-based theater com­
pany, SITI exemplifies the disci­
plines it practices and the artistic 
values it develops in its work. The 
company's mission is to create 
new works for the theater, to per­
form and tour these productions 
nationally and internationally, to 
provide ongoing training for 
young theater professionals in an 
approach to acting that forges 
unique and highly disciplined 

-Anne Bogart 

artists for the theater, and to foster 
opportunities for cultural exchange 
with theater professionals and 
audiences from all over the world. 

In addition to Artistic Director 
Anne Bogart, the SITI Company is 
comprised of ten actors, five 
designers, a playwright, stage 
manager, development associate 
and managing director. The com­
pany represents a change in think­
ing about the relationships 
between artists and institutions. 
One way SITI is accomplishing its 
mission is by integrating into other 
organizations of the existing 
American and international theater 
systems. Examples include our 
ongoing relationships with Wexner 
Center for the Arts, Ohio State 
University; Walker Art Center, 
Portland Institute for 
Contemporary Art; Actors Theatre 
of Louisville; Perseverance 
Theater; City Theatre in 
Pittsburgh; the Toga International 
Arts Festivals; Theatre Archa in 
the Czech Republic; and the New 
York Theatre Workshop. Sm also 
has affiliations with numerous uni-

DIRECTOR'S NOTE - BOB 

versities throughout the country. 
Internationally, SITI has performed 
and led training in Japan, Germany, 
France, The Czech Republic, 
Wales, the Georgian Republic, 
Ireland, Turkey, Italy, Australia, 
Canada, Colombia, Scotland, 
England, Israel and Holland. 

Most recently, SITI has created 
bobrauschenbergamerica, which 
opened at Actors Theatre of 
Louisville's Humana Festival of 
New American Plays, which will 
tour during the 2002-2003 
performance season. SITI is cur­
rently creating Score, which will 
premiere at the Wexner Center 
for the Arts at Ohio State 
University and at ATL's Humana 
Festival of New American Plays. 
Other SITI productions include: 
Orestes; The Medium; Small 
Lives/Big Dreams; Going, Going, 
Gone; Miss Julie; Culture of 
Desire; Private Lives; Alice's 
Adventures; War of the Worlds -
the Radio Play; Cabin Pressure; 
and Hayfever. Other future pro­
~uctions include: Fete de la Nuit 
and Reunion. 

All the words in our production of Bob were spoken at one time or another by the internationally 
renowned theater director Robert Wilson. With the help of my assistant Kara Manning, I collected 
Xerox copies of hundreds of interviews and recorded conversations conducted with Mr. Wils n o r 
the course of his 30-year career. I copied what I felt were the most fascinating and provocative excerpt 
and handed them over to Irish writer, critic, and dramaturg Jocelyn Clarke, who arranged thew rd 
into the present script. 

Bob is not meant to be a realistic portrait of Robert Wilson the man, rather a dip into an engao-ing p r­
spective about family, art and American culture. 

-Anne Boo-art 



T H E A T R E 
LARRY ElLENBERG, ARTISTIC DIRECTOR 

SAN FRANCISCO'S PREMIERE 
HOME FOR NEW PLAYS 

A Dramatic Portrait Inspired by Robert Wilson 

Conceived and directed by Anne Bogart 

Text adapted by Jocelyn Clarke 

Created and performed by The SITI Company 

Featuring Will Bond* 

Scenic Design 
Neil Patel** 

Costume Design 
James Schuette** 

Light Design 
Mimi Jordan Sherin** 

Soundscape 
Darron L. West** 

SIT! Artistic Director 
Anne Bogart 

Production Stage Manager SIT! Managing Director 
Lori M. Doyle* Megan Wanlass Szalla 

Magic Artistic Director Magic Production Manager Magic General Manager 
Larry Eilenberg Scott Paul Cannon John Warren 

Bob is approximately 90 minutes long and will be performed with no intermission. 

Bob was commissioned by the Wexner Center for the Arts at The Ohio State University. 
Bob was developed in association with Theater Archa, Prague, Czech Republic. 
New York City Premiere of Bob was presented by New York Theatre Workshop. 

Bob is presented tonight by arrangement with the Fort Mason Foundation. 

Opening Date: March 20, 2002 

*Members of Actors Equity Association, the union of professional actors and stage managers in the United States. 
**Members of the United Scenic Artists Union (USA). 

Anne Bogart is a member of SSDC, the Society of Stage Directors and Choreographers Inc., an independent national labor union. 



Anne Bogart Director- Bob and 
Room) i the Arti tic Director of 
The SITI Company. Recent pro­
duction with SITI include 
Ha)fever by oel Coward (ATL). 
Lilith ( ew York City Opera), 
bob ra usch en be rgame rica 
(ATL/Humana Fe tival of ew 
American Play ), Room (Wexner 
Center and City Theatre)· War of 
the Worlds (ATL/Human 
Fe tival of ew American Play , 
Edinburgh International Fe tival 
and BAM' ext Wave Fe tival); 
Bob (Wexner Center for the 
Arts/SITI); Culture of De ire (a 
co-production of SITI, City 
Theatre, and Portland Stage 
Company); Private Lives by oel 
Coward and Miss Julie by Augu t 
Strindberg (Actor Theatre of 
Loui ville/SITI); and Alice' 
Adventures (Wexner, City Theatre 
City Stage , SITI); a well a 
Small Lives/Big Dreams, Going, 
Going, Gone, and The Medium 
(SITI). She i the recipient of two 
Obie Award a Bessie Award, 
and a Guggenheim Fellowship. 
Bogart i currently an a ociate 
profe or at Columbia Univer ity. 

Ellen Lauren (Performer -
Room), A sociate Arti tic 
Director for SITI, ha been with 
the company for ten year . 
National and international venue : 
bobrauschenbergamerica Room, 
War of the Worlds, Cabin 
Pressure, The Medium Culture of 
Desire, Going, Going, Gone; 
Orestes. Actor Theatre of 
Loui ville: Miss Julie, Private 
Lives. The Miller Season New 
York City. For nine years Lauren 
ha participated in ongoing class­
e and residencies in the United 
States and abroad, including 
Skidmore College's ummer 
inten ive each year. Additional 
credit include The Adding 
Machine (ATL); Picnic (ATL); 
The Women (Hartford Stage); 

even Deadlv m ew rk 
City Oper - var ward f r 
Anna ll); all with 
Re ident mp ny: 

pringfield. M .. 
Milwaukee Repert ry. The lle 
Theatre (H u t n). Gue t arti t: 

uzuld Company f 't ga T) 
and Shizu ka Perf rming rt 
C mpany ( P C). und r the 
direction of Tada hi uzuki; t ur­
ing orth and uth m n . 
Europe, and Japan. Ong ing fa -
ulty member: The Juilliard h l 
of Drama, ew York ity. 

Will Bond (Perform r - Bob) 
appeared in SITI' inaugural pr -
duction f Charle Me Jr.' 
Ore te , and ha ince r ated r le 
for SITI production of The 
Medium (an Obie winner), mall 
Live /Big Dream , Cultu~ of 
Desire, Bob (Obie for und and 
light and three Drama De k n mi­
nation ), War of the Worlds, Cabin 
Pre sure, bobrau chenbergameri­
ca, and Seven Deadly ins at New 
York City Opera. He has toured 
with Tada hi Suzuki and SCOT in 
Dionysus and with Robert Wil on 
Persephone. Out ide SITI, Mr. 
Bond ha recently performed in 
Actors Theatre of Loui ville' 
"free theatre" ea on in 
Strindberg Creditors and Pinter 
The Lover and A Slight Ache. 

Christopher Akerlind (Lighting 
Designer- Room) recently received 
an Obie Award for su tained excel­
lence in lighting design. In New 
York his work includes the 
Broadway productions of The Tale 
of the Allergist's Wife; The Piano 
Lesson; Philadelphia, Here I 
Come!; Seven Guitars (Tony nomi­
nation); Mad Forest (Drama De k 
nomination); Blown Sideways 
Through Life; Slavs!; Traps; 
Owners; Love and Anger for the 
New York Theater Work hop; 
Troilus and Cressida· Silence 
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Jocelyn lark (Ad ptati n -
Bob and Room) i , mmt 1 mng 
Manager of th Nati nal Th atr , 
Ireland (Abb y Th atr ). H wa 
lead theatr critic with Th 

unday Tribun f r nin y ar , 
and ha lectured in th atre criti­
ci m and dramaturgy at th 
Samuel Beckett entr , 
Univer ity College Dublin, and 
DIT Theatre Programme. He ha 
written three adaptation for Th 
SITI Company - Bob, adapt d 
from interview with direct r 
Robert Wil on; Alice's Adventures, 
from Lewi Carroll' Ali e '. 
Adventures Underground; and 
Room, from the writing f 
Virginia Woolf. For the B l u 
Raincoat Theatre Company in 
Sligo, Ireland he ha written tw 
adaptation of Carroll A lice : 
Adventures in Wonderland, and 
Through the Looking Glas . . 

Lori M. Doyle (Pr du ti n ta 
Manager - Bob and Room m . t 
recently erved a P M n th 



SAN FRANCISCO'S PREMIERE HOME FOR NEW PLAYS 
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T H E A T R E 
lARRY ElLENBERG, ARTISTIC DIRECTOR 

2001-2002 SEASON 

SCHRODINGER'S GIRLFRIEND 
by Matthew Wells 

directed by Kenn Watt 
October-November 2001 

Physicist Erwin Schr&linger is head over heels 
for a cabaret singer. In this rollicking world 

premiere comedy, love and quantum mechanics 
share one principle: As long as you don't ask 
the question, the answer can always be yes. 

BOB 
and 

ROOM 
Conceived and Directed by Anne Bogart 

Created by The SIT/ Company 
Text arranged by Jocelyn Clarke 

March-April 2002 

World-famous director Anne Bogart, creator 
of the Magic's huge success Going, Going, 

Gone, brings to life two special theatrical pro­
files. Bob is inspired by the life of interna­
tional avant-garde director and visual artist 

Robert Wilson. Room offers a spare and 
sumptuous take on the legendary author 

Vuginia Woolf. 

Series of Plays on 
Contemporary Violence 

March2002 

Workshop and script-in-hand petformances of 
new and exciting works that address that dis­
turbing, fascinating and ever-present subject -

human violence. 

THE EVICTION 
by Victor Lodato 

directed by Juliette Carrillo 
February .. March 2002 

Reality and fantasy collide over the plight of 
a man facing homelessness. This searing 

world premiere drama employs both lyrical 
language and world puppetry to probe life on 

the fringes of society. 

~ TAPE 
by Stephen Belber 

directed by Amy Glazer 
April-May 2002 

The lives of three high school classmates 
become entangled ten years later, as they 
revisit a violent episode frQm their past 

Written by one of the authors of 
The Laramie Project. 

FIRST LOVE 
by Charles Mee 

directed by Erin Mee 
June 2002 

From the writer of smash-hits Summertime, 
Big Love, and Orestes comes a frank, funny, 
and poignant look at love in the autumn of 

life. A West Coast premiere. 

PLUS ... 
one more premiere play to be 

announced. 

www.magictheatre.org 415.441.8822 



Broadway production of Jane 
Eyre - The Musical. Other 
Broadway credits include Uncle 
Vanya, starring Derek Jacobi, The 
Rainmaker, starring Woody 
Harrelson, and 1776, starring a 
lovely bunch of 23 men and 2 
women! Additional credits 
include many productions for The 
Roundabout Theatre Company in 
NYC, 3 seasons at Actors Theatre 
of Louisville, 4 productions at the 
La Jolla Playhouse, and numer­
ous industrials and special events. 

Mark Huang (Sound Engineer -
Bob and Room) is the resident 
Sound Designer for Shakespeare 
& Co. and does freelance sound 
work based out of New York, most 
recently for the Wooster Group, 
Diamondpoint Theatre Co. , 
Clubbed Thumb Productions, the 
Roundabout Theatre Co., and 
Monster(less) Actors Inc. Mark 
holds a B.A. in Theatre from 
Grinnell College, and is the 
founder of Doggtown Productions. 

Barney O'Hanlon (Movement 
Dramaturg - Bob and Room) has 
been collaborating with Anne 
Bogart since 1986. As a member 
of SITI he has toured, nationally 
and internationally, with produc­
tions of bobrauschenbergameri­
ca, War of the Words, War of the 
Worlds (Radio Play), Cabin 
Pressure, and Small Lives/Big 
Dreams. He has also appeared in 
Seven Deadly Sins at New York 
City Opera and other Bogart pro­
ductions at the Alley Theatre, 
Trinity Repertory, River Arts 
Repertory, and Opera/Omaha. 
Other regional credits include 
Tina Landau's 1969 at ATL, 
Stonewall: Night Variations for 
EnGarde Arts, Deadly Virtues 
and Hamlet at ATL, and Jon 
Robins Baitz' A Fair Country for 
Steppenwolf. His choreography 
has appeared at BAM's Harvey 
Theater (formerly the Majestic), 
New York Theatre Workshop, 
and at the Prince Music Theatre. 
He has worked with choreogra-
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phers Doug Varone, Doug Elkins, 
Spencer/ Colton, Creach/Koester, 
and directors Robert Wilson, 
Richard Foreman, Molly Smith, 
and Brian Jucha. 

Neil Patel (Set Design -Bob and 
Room) has designed numerous 
productions with The SITI 
Company and Anne Bogart 
including: Room, War of the 
Worlds , Bob, Alice s Adventures, 
Private Lives, Culture of Desire, 
The Adding Machine, and the 
Miller Retrospective of Going, 
Going, Gone, The Medium and 
Small Lives/Big Dreams. In New 
York his work includes the Tony 
award winning Side Man and 
numerous Off Broadway produc-
tions including Quills (Drama 
Desk Nomination), A Question of 
Mercy, View of the Dome, Brides 
of the Moon , all for New York 
Theatre Workshop, Hurrah at 
Last at the Roundabout, Henry V 
at the Public/NYSF, Mud, River, 
Stone at Playwrights Horizons, 

.-:,...,.,..1,,.u .. uA~ a football coach, his daughter,~~ ·. 
destinies are fused through a murclerous ~. .' 
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The Grey Zone and Anadarko at 
MCC Theater. Regionally his 
work has appeared at the Guthrie 
Theater, Center Stage in 
Baltimore, Long Wharf Theatre, 
Steppenwolf and La Jolla 
Playhouse among others. In 1996 
he received an Obie Award for 
sustained excellence in set design. 

James Schuette's (Costume 
Design - Bob and Room) recent 
work includes: Lady in the Dark 
(Prince Music Theatre), Mother 
Courage and her Children 
(Steppenwolf), Big Love (Long 
Wharf, Berkeley Rep, Goodman) 
and Lillith (New York City 
Opera). His work with TheSITI 
Company includes: bobrauschen­
bergamerica (sets and costumes), 
War of the Worlds, Cabin 
Pressure, Room, Bob, Alice's 
Adventures, Private Lives, and 
The Adding Machine. Other work 
includes Floyd Collins (Old 
Globe, Goodman, Prince); Berlin 
Circle, Time to Burn, Space 

(Steppenwolf); Saturn Returns, 
The Treatment, The Chang 
Fragments, Insurrection: Holding 
History, Book of the Dead 
(Public); The Seven Deadly 
Sins (NYCO); Transatlantic 
(Minnesota Opera); La Boheme 
(Glimmerglass Opera and 
NYCO); Carmen (Santa Fe 
Opera); Laurie Anderson's Songs 
and Stories from Moby Dick 
(BAM Next Wave Festival) and 
work at Mark Taper Forum, New 
York Theatre Workshop, and En 
Garde Arts. He is a graduate of 
Yale School of Drama. 

Brian Scott (Assistant Lighting 
Designer - Bob and Room), was 
The SITI Company Lighting 
Designer for bobrauschen­
bergamerica and War of the 
Worlds - The Radio Play. Past 
lighting designs incluQ_e: 
Gertrude and Alice with Mimi 
Sherin for the Foundry Theatre; 
Big Love for The Rude 
Mechanicals in Austin, Texas; 
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The Epiphany Project with com­
poser John Hodian and song­
writer Bet Williams; Le Femme 
de Chambre for Banal Molotov in 
Paris; The Trojan Women for 
Williams College and Will Bond; 
and numerous projects while at 
Actors Theatre of Louisville. 
Additionally, Brian has adapted 
numerous designs by Mimi 
Jordan Sherin and Christopher 
Akerlind in National and 
International tours for The SITI 
Company including: Bob, Room, 
Cabin Pressure, War of the 
Worlds, and Alice's Adventures. 
Future projects include: a tour of 
Lipstick Traces for the Rude 
Mechanicals, Fete de la Nuit for 
The SITI Company, and work 
with Christopher Akerlind on 
Score, also for SITI. 

Mimi Jordan Sherin (Lighting 
Design - Bob) designed The SITI 
Company's productions of War of 
the Worlds, Cabin Pressure, Bob, 
Alice's Adventures, Culture of 

--~~-PURVEYORS OF FINE WINES AND SPIRITS 

and 

THEESTATESGROUP 
PURVEYORS OF WINES AND SPIRITS 

for their sponsorship 
of our 

2001-2002 Season 



Desire, Going, Going, Gone, The 
Medium and Small Lives/Big 
Dreams. Past shows with Anne 
Bogart include Picnic; The 
Adding Machine, Miss Julie, and 
The Women. For her work in New 
York, she has received two Obie 
Awards, an American Theatre 
Wing Award, and four Drama 
Desk nominations. In London, 
she has worked at the Royal 
National Theatre and the Royal 
Shakespeare Company. Her 
regional theater work includes 
many designs for Baltimore 
Center Stage, McCarter Theatre, 
Hartford, Actors Theatre of 
Louisville, and Long Wharf 
Theatre. Sherin designs exten­
sively in opera, including the 
Vienna Opera, Glyndeboume, 
Bayerische Staatsoper, The Royal 
Danish Opera, Wales National 
Opera, Houston Grand Opera, 
Lyric Opera of Chicago, Opera 
Zurich, Bregenz Festival, English 
National Opera, The Canadian 
Opera, Washington Opera, Opera 

Australia, New York City Opera, 
and Seattle, Santa Fe, 
Glimmerglass, Boston, and San 
Diego Opera. 

Darron L. West (Sound Designer 
- Bob and Room) has been a 
member of The SITI Company 
since 1993 and first collaborated 
with Anne Bogart in 1990 while 
resident sound designer at Actors 
Theatre of Louisville. Since join­
ing The SITI Company, he has 
designed every show in the com­
pany's repertoire, with Bob gar­
nering a 1999 Obie Award and 
Drama Desk nomination for its 
Soundscape. He is a design asso­
ciate and "Usual Suspect" at New 
York Theatre Workshop, a two­
time American Theatre Wing and 

I 

three time Drama Desk nominee 
for sound design, as well as 1997 
Princess Grace and 2000 EDDY 
award winner for his work with 
The SITI Company. Other credits 
include numerous regional and 
New York Collaborations, includ-

ing Philip Glass at Avery Fisher 
Hall, the original production of 
Rent, and the 1998 Broadway 
production of Wait Until Dark. 

Larry Ellenberg (Magic Artistic 
Director) was re-appointed 
Artistic Director of the Magic 
Theatre in 1998, a position he 
previously held during the land­
mark 1992-93 season. Larry has 
had a distinguished career in the 
American theatre as an artistic 
director, educational leader and 
pioneering dramaturg. He was 
founding Artistic Director of the 
internationally acclaimed San 
Francisco New Vaudeville 
Festival, for which he produced 
works by such artists as Bill Irwin 
and Franca Rame. He was 
Dramaturg for The Denver 
Center Theatre Company the 
Aspen Playwrights Festival, and 
the One Act Theatre. A Professor 
of Drama at San Francisco State 
University, he served three terms 
as chairman of that program, as 
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well as having taught at Yale, 
Cornell, the University of 
Michigan, and the University of 
Denver. His career includes five 
years on public radio and televi­
sion, with regular reports on the­
atre for Morning Edition and The 
Voice of America. He has written 
two produced plays, conceived 
the ground-breaking documen­
tary drama Unquestioned 
Integrity: The Hill- Thomas 
Hearings, and worked on the 
Oscar-nominated screenplay for 
Jerzy Kosinski's Being There. 
Among the works commissioned 
or developed by Larry are the 
Tony-nominated Quilters by 
Molly Newman and Barbara 
Damashek, Joseph Chaikin's 
Utterances in the Firmament, 
Claire Chafee's prize-winning 
Why We Have a Body and 
Michelle Carter's PEN Award­
winning Hillary and Soon- Yi 
Shop for Ties. Larry has produced 
plays by The San Francisco 
Mime Troupe, Epic West, Asian 
American Theatre Company, 
and SEW/Lorraine Hansberry 
Theatre. He was a United States 
delegate to the Podium Festival in 
Moscow, was Vice-President of 
Literary Managers and Dramaturgs 
of America, and served as 
President of Theatre Bay Area. 

John Warren (Magic General 
Manager) has served as Artistic 
Director of Unconditional Theatre 
since 1995, directing its produc­
tions of Greensboro, Lonely 
Planet and The Baltimore Waltz, 
among others. His local directing 
credits include EXIT Theatre, the 
San Francisco Shakespeare 
Festival, City Lights Theatre Co., 
and the Bay Area Playwrights 
Festival. His play, Groping for 
Justice: The Bob Packwood Story, 
was a finalist for the Humana 
Festival at Actors Theatre of 
Louisville. John's directing work 

has received awards from SF 
Weekly and the Bay Guardian. He 
is a board member of Theatre Bay 
Area, and studied theatre at 
Brown University. 

Scott Paul Cannon (Magic 
Production Manager) has worked 
at the Magic Theatre since 
1999 when he technically 
directed David Cale's Lillian 
and Guillermo Gomez-Pena's 
Borderscape 2000. With the 
world premiere of Gum, he began 
production managing all Magic 
Theatre productions, including 
Sam Shepard's The Late Henry 
Moss at Theatre on the Square. 
He also designed lights for 
Hillary and Soon- Yi Shop for 
Ties, stage managed last year's 
BETTY Rules, and has supervised 
building sets since Silence. Scott 
worked at Theater Artaud as 
Rehearsal Assistant for Les 
Miserables, and from 1990 to 
1998 as House Technician for 
Donald Byrd, Karen Finley, Joe 
Goode, Margaret Jenkins, 
Seattle's Umo Ensemble, 
Ireland's Macnas, Belgium's Wim 
Wandekeybus, Anne Bogart's 
The Medium, Kronos Quartet and 
hundreds more. He was an Equity 
stage manager for Encore 
Productions, Michael Smuin's 
Curse of the Werewolf and Fred 
Astaire in Rehearsal. He has been 
a lighting designer since 1990 for 
ballet at S.F. Dance Theater, for 
modem dance at Theater Artaud, 
for opera with the American 
Institute of Musical Studies in 
Graz, Austria, for fire dancers 
Awd, Xeno, and Mystic Family 
Circus at Burning Man, and for a 
children's theater in Gallup, New 
Mexico. Scott graduated from 
Brown University in 1985 with a 
B.A. in Intellectual History. 

Jessica Heidt (Magic Casting 
Director) This is Jessica's fourth 

season casting at the Magic 
Theatre. She has also worked as 
Casting Director for numerous 
Bay Area theatre and film proj­
ects, including Shakespeare Santa 
Cruz, Eureka Theatre, Bay Area 
Playwrights Festival, Mango Me 
Productions, and Zoetrope 
LiveStory. She also runs the 
Young California Writers Project, 
the Magic's playwriting program 
for high school students. She 
received her B.A. in theatre arts 
from U.C. Santa Cruz in 1995 
and is the Artistic Director of 
Once Upon a Playhouse, a 
Berkeley theatre company for 
young audiences. 

Laura Hope Owen (Magic 
Literary Manager I Festival 
Director) has a B.F.A. in Acting 
from the University of Colorado, 
an M.A. in Drama from San .,. 

Francisco State University and is 
currently a Ph.D. candidate in 
Theatre at the University of 
California, Davis. She put togeth­
er all five of the Magic's festivals 
including the Festival of Irish 
Women Playwrights and 
Playwrights in Danger. As an 
actress and singer she has per­
formed with several companies in 
the Bay Area including . 
Theatre Works, Bay Area 
Playwrights Festival, Women's 
Work at Venue Nine and the 
Magic. 

Please, 
No Photgraphy or 

recording of any kind 



I ~~·' ~ 
_THE AT R E1 
DONOR BENEFITS 

Magic Theatre is grateful for the 
many donors who help us bring new 
theatre work to the Bay Area. In 
appreciation of your support we are 
introdu~ing special, new benefits for 
donors. Ea~h category inclu.des all 
the benefitS of the preceding cate­
gories. O:Please contact.Karen ·Kidwell 

gif1, 41,5-441-8001 x18, or 
-~: 

4tl1; ·-x=:t -~::- ::::: -:>(~/:;.~: -:~::~-

$190+ .Supporter 
·n~gr~hl .meiltiqn; Dfscolint ticket~' · 

~~r "", ~~~:aJ 

·$5006+* ··· ~ 11'rllt~e:r 
~PtJIJtn1:, Jt!,~nti6l} a~ ,;;pl~ spon§q;t; 
Th:vitatl.ou '"to an Opetring .·. Night 
Dinnet£1 with Board and · Xrtisd~ 
~ector; Four additional tickets for 
your choice of one Opening,.Night 
Perfonnan.ce With Artists Reception 
during the season 

$10,000+ SeniorProducer 
Front~page program and promotion~ 
al material recognition as Producer 
for a selected play; Invitation to 
view a performance of that play 
from the control booth~ Invitation to 
attend fust reading and tech reheats­
at of the play; Four additional tick­
ets for a performance of the play; 
Autographed souvenir of production 
(script, poster etc.) 

We want to make sure we are acknowl­

edging everyone who has upported u 

over the last season. If you find an 

error with your listing, please contact 

Karen Kidwell at 415-441-8001 xl8. 

As always... thank you for your 

continuing support. 

ACKNOWLEDGEMENTS 
The lists below reflect gifts received 
between 111/2001 and 2115/2002. 

CORPORATE AND 
FOUNDATION SPONSORS 
$50,000 + 
Anonymous 
Grants for the Arts Hotel Tax Fund 
O'Melveny & Myers LLP 
TCG-Pew Charitable Trust 
The William and Flora Hewlett 

Foundation 

$20,000-$49,000 
National Endowment for the Arts 
San Francisco Arts Commission 
Cultural Equity Grants 
The Shubert Foundation 
The Wallace Alexander Gerbode 

Foundation 
Young's Market Company 
Zellerbach Family Fund 

$10,000-$19,999 
AT&T First Stage 
California Arts Council 
Davies Charitable Trust 
Mid-Peninsula Bank 
Walter and Elise Haas Fund 

$5000-$9,999 
The Clorox Company Foundation 
Ensemble Studio Theatre/ Alfred P. 

Sloan Foundation Science and 
Technology Project 

Martha Heasley Cox Raw Play Series 
Venture Law Group 
Wallis Foundation 

$1,000 -$4,999 
Bank of America Foundation 
Charles Schwab Foundation 
Clinton Walker Foundation 
The Dramatists' Guild Fund 
First Republic Bank 
G.A.G. Charitable Corporation 
Gaia Fund 
Larry S. Goldfarb Foundation 
Jonathan Reinis Productions, Inc. 
Kennedy Center Fund for New 

Ametican Plays 
Levi Strauss Foundation 
The Barth Foundation 

Richard Grand Foundation 
Voluntary Art Contribution Fund 

$200-$999 
Anchor Brewing 
Bank America Foundation 
Chevron Texaco 
Eos Re taurant 
Federated, Inc. 
Fireman' Fund 
IBM International Foundation 
Jewish Community Endowment Fund 
Mobil 
Safeway, Inc. 

INDIVIDUAL SUPPORTERS 
$5000+ 
E. Jeffrey & Mary Bryan Banchero 
Jill Matichak Handelsman 
Todd Oppenheimer 
Karen & Ronald Rose 

$2,500-$4,999 
Michele & David Benjamin 
Susan Bronstein 
Gail & Eric Buchbinder 
Robert & Joanne Riskin 
David S.H. Rosenthal 
Julie Wainwright 

$1,000-$2,499 
Leslie J. Chow & Edward Rodden 
Larry Eilenberg 
Lucinda & Grenville Emmet 
Thomas Frye 
Jan & Terry Opdendyk 
Leigh & Ivy Robinson 
Maureen & Craig Sullivan 

$500-$999 
Terry Gamble Boyer 
Linda & William Bucklin 
Rob & Mary Anne Cook 
Ruth Dunham & Donald Sherman 
Dr. & Mrs. Harvey William Gla er 
Amy Madigan & Ed Harris 
Douglas Ke s & Karen Spackman 
Bruce Lawrence, M.D. 
Dr. Karl Ludwig & Ann Ludwig 
Helene H. Oppenheimer 
Lois & Arthur Roth 
Joan Sadler 
Barb & Rick Schell 
Jerry & Dick Smallwood 
Walt & Beth Wei man 

$250-$499 
France Can1pra 
Toni K. Weingarten 
Doroth N. Shaw 
Marie Calderilla 
Richard & Marjori Br d 
Richard & Antj had an 
Ja k & Joann Bertg , 



Richard Boyer in Honor of Penelope Boyer 
Paul Cameron & Shannon Page 
Miriam Chall 
David & Karen Crommie 
Becky Draper 
Mary-Kay Gamel & Thomas Vogler 
Shannon & Jay Handelsman 
Carol & Tom Henry 
Mary Keil 
M. Jean & John T. Knox 
John F. Marx & Nikki Beach 
Florence Moore & Hochman 
Richard Moore 
Nancy & Michael Nichols 
Philip & Lilli Ouyang 
Sandi & Jim Risser 
Mark Schlesinger 
Michael H. Schur 
Theodore & Adele Shank 
Judy & Wylie Sheldon 
Jeffrey & Connie Smyser 
Alan Stewart 
Nora & Norman Stone 
M. David Thier 
Teresa Velasco 
Helen G. Yurek 

$100-$249 
Anonymous 
Armar Archbold 
Alison Augustin 
Nancy Axelrod 
John Axton ill & Presl y Lancaster 
Maria Bacigalupo 
Shirley A. Bierly 
Betty Blumlein 
Robert W. Bogart & Barb Messer 
Michelle Boucher 
Linda Carson 
Paula Champagne 
Susan Chandler & Peter Robrish 
Barry M. Chauser 
Dr. Melvin D. Cheitlin & Hella Cheitlin 
Sheila Cooper 
Wayne & Germaine Cooper 
Robert G. Cornwell & Cathryn Thurow 
Donald K. Davis 
Wayne DeJong 
Harold Einhorn & Sheila Einhorn 
Ken & Emily Elliott 
Dee Empey 
Lisa Erdberg & Dennis Gibbons 
Marilyn & John Farnsworth 
Thomas Foote 
Arlene M. Getz 
David L. Gluck 
Candice Goldman 
Neal & Linda Goldstein 
Harold Goldstein & Carol Streeter 
Marie Gravelle 
Katy & Michael Grischy 
Paul Harkness 
Barbara & Gordon Heinrich 
Dr. Richard S. Hirsch 
John Hollingsworth & Francesca Ordona 
Kariba Hudson 
Graeme & Isabelle Keith 
Karen Kidwell & Rodney Farrow 

Jennifer Scaff King & Robin King 
Jan & Sofia Laskowski 
Sandy & Darrius Lazar 
Dr. Jack Leibman & Alice Leibman 
Ellen & Barry Levine 
Barry & Carol Livingston 
Jeffrey D. Livingston 
Fred & Nancy Lonsdale 
Jerry Lutovich, M.D. 
Brad Maring 
Kenneth & Muriel Marks 
Dennis & Karen B. May 
John B. McCallister 
Laura McCready 
Robert McDowell 
Donald L. McGee 
Michael Mellor 
James & Mary Moffatt 
Kenneth Monnens 
Selma F. Monsky 
Silvia & Wayne Montoya 
Catherine Neely & Daniel Rodenburg 
Ellen & Walter Newman 
Virginia Patterson 
Rosemary Pfeiffer 
Dr. Leslie Polgar & Sue Polgar 
Dr. Fawn Powers & Roger Poyner 
Diane Rea & Thomas Beaver 
Glenn H. Reid & Frank Lamier 
Joan & Richard Reinhardt 
Kathryn C Ringewald 
Deborah Robbins & Henry Navas 
Harmon M. Shragge, Jr. 
Daniel & Inez Silverstein 
Paul A. Spiegel 
Stephanie Splane 
Janet L. Stafford 
Paul & Gail Switzer 
Fred Taylor & Kathleen Taylor 
David & Susan Terris 
Katherine Thompson & Richard Pilo 
Mike & Shirley Traynor 
Robert & Joyce Tufts 
James & Gayle Tunnell 
Gerald & Deborah van Atta 
Steve & Sharon Van Meter 
Helen G. Yurek 
Dr. Joy Wallenberg & Ellis Wallenberg 
Robert & Emily Warden 
Ramona Wascher 
Peter Washburn 
Richard & Olive Waugh 
Jay Wiener 
William Wilson & Miriam John 
Pat Wynne 
Arthur Zigas & Irma Zigas 

GIFTS IN KIND 
Robin Allen 
Rob Anderson 
E. Jeffrey & Mary Bryan Banchero 
Marilyn & Alexis Benioff 
Michele & David Benjamin 
Aron Bohlig 
Susan Bronstein 
David & Karen Crommie 
Marguerite S. Cueto 
Tom Dilloon 
Arthur Folsom 
Joan & Bruce Gabrielson 

Jakub Jakubik 
Wendy King 
Bruce Lawrence, M.D. 
Sandy & Darrius Lazar 
William J. Reinthaler 
Mary Roach 
Karen & Ronald Rose 
Kara Swisher 
Julie Wainwright 
Henry Willard 

CONTRIBUTORS TO THE 
SIT/ COMPANY 

The SIT/ Company is deeply grateful to 
the generous donors listed below. 
National Endowment for the Arts 
New York State Council of the Arts 
Anonymous 
Fan Fox & Leslie R. Samuels 

Foundation 
J aan Whitehead 
Shubert Foundation 
JKW Foundation 
Martha Boschen Porter Fund, Inc. , 
Marianne McDonald 
Bob McElya 
George Wanlass & Karen Carson 
Romaine A. Macomb 
Nancy Becker 
Barbara Olsen Cummings & 
James M. Cummings 
Derek Hughes 
Adale O'Brien 
Martha Coigney 
Scott T. Cummings 
Edward Leibman 
Catherine & Matt Mandel 
Susan & Stuart Rosenholtz 
Sonia & Abraham Rosenholtz 
Ann & Robert Webber 
Micki Wesson 
Nikki Ca Appino 
Carole & Leon Duke 
Molly M. Lewis 
Alison Lonsheim 
Ruth Sternberg 
Janice A. Williams 
Patricia A. Winter 
Karen J. Yaeger 
Paul Zimet 
Tove-Lin-Dalmau 
Sherry E. Teitelbaum 
Helene G. Martin 

To become a contributor to the SITI 
Company, please call the SITI office 
for further information at 
212.477.1469. 

All SIT/ donations listed above include 
gifts and pledges received through 
February 8, 2002 
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SITI PRODUCTION STAFF 

Barney O'Hanlon 
Movement Dramaturg 

Brian H. Scott 
Assistant Lighting Designer 

Mark Huang 
Sound Engineer 

The Production Studio 
Set Construction 

Jason Szalla 
Property Design 

Harwood Lee 
Costume Construction 

Chris Wight 
Development Associate 

MAGIC PRODUCTION STAFF 

Scott Paul Cannon 
Production Manager 

J efT Gregory 
Production Mgr. - Cowell Theatre 

Larry Bluhm 
Technical Director/Rigger 

Stephen Clifford 
House Tech/Light Board Op. 

Paul P. Puppo 
Master Electrician/Spotlight Op. 

Robert Ted Anderson 
Spotlight Operator 

Maurice Castellon 
Chris Cook 
Eric Grossman 
A.C. Hay 
Ari Poppers 
Jamie Quinn 
Harry Rubeck 
Mary Williams 
Electricians 

Kira Kristensen 
Costume Supervisor 

Angel Gurgovits 
Painter 

Matt Seng 
Graphic Designer 

Tom Parker 
Program Designer 

Special Thanks: 
Wayne Hazzard & Alex Zwissler 
of the Fort Mason Center 

SITI COMPANY IS: 

Akiko Aizawa *, J. Ed Araiza*, 
Anne Bogart, Will Bond*, Susan 
Hightower*, Leon Ingulsrud *, Ellen 
Lauren*, Kelly Maurer*, Charles L. 
Mee, Jr., Elizabeth Moreau*, Tom 
Nelis*, Barney O'Hanlon*, Neil 
Patel, James Schuette, Brian H. 
Scott, Mimi Jordan Sherin, Megan 
Wanlass Szalla*, Stephen Webber* 
and Darron L West. 

SIT/ Company Associates: Shawn 
Fagan*, Jeffrey Frace*, 
Christopher Healy, Kurt 
Kellenberger, and Donnie Mather*. 

*Members of Actors Equity Association, 
the union of professional actors and stage 
managers in the United States. 

Travel agent: Brenda Dickey, 
Travel Time 

Interns: Annette Madden, Randi 
I 

Rosenholtz & Lisa Terezakis 

For more information on the com­
pany and its training programs and 
performances; to purchase copies 
of Anne Bogart's Book, A Director 
Prepares or Anne Bogart: 
Viewpoints or a SITI Training T­
shirt; or to make a tax-deductible 
contribution in support of SITI, 
please contact: 

The SITI Office 
PO Box 1922 

Old Chelsea Station 
New York, NY 10011 
212.4 77-1469 (phone) 

212.477-0564 (fax) 
e-mail: TheSITICo@aol.com 

or visit SITI's web site at 
www.siti.org 

Exclusive Tour Representation: 
Rena Shagan Associates, Inc. 
16A West 88th Street 
New York, New York 10024 
(212) 873-9700 
(212) 873-1708 (fax) 
http://www.shaganarts.com 

BOARD OF DIRECTORS 
Marguerite S. Cueto 
President 

Jill Matichak Handelsman 
Vice President 

Leslie J. Chow 
Treasurer 

Michele Benjamin 
Secretary 

E. Jeffrey Banchero 
General Counsel 

Bruce Lawrence, M.D. 
Immediate Past President 

Peter Brand 
Susan S. Bronstein 
Gail Buchbinder 
Larry Eilenberg 
Mike Jarrett 
Marc Kasky 
Todd Oppenheimer 
Robert Riskin 
Karen M. Rose 
Kara Swisher 
Julie Wainwright 

HONORARY BOARD OF 
DIRECTORS 
Philip D. Armour 
Terry Gamble Boyer 
Linda Bucklin 
Fred Carroll 
Lucinda Emmet 
Blair Fuller 
Larry Goldfarb 
Peggy Knickerbocker 
Margaret Mazur 
Donald L. McGee 
Robert L. McKay 
Judy Wyler Sheldon 
Maureen Sullivan 
John C. Walker 
Susan Walters 



MAGIC THEATRE 
STAFF 

Larry Eilenberg 
Artistic Director 

ARTISTIC 
Kenn Watt 
Artistic Associate 

Laura Hope Owen 
Literary Manager 
Festival Director 

Jessica Heidt 
Casting Director 
Director of Education 

Kate Boyd 
Michelle Carter 
Mary Coleman 
Barbara Damashek 
Amy Glazer 
Associate Artists 

Alice Muller-Egan 
Emily Koch 
Virginia Reed 
Arthur Roth 
Laura Smith 
Literary Committee 

ADMINISTRATIVE 
John Warren 
General Manager 

David Gluck 
Director of Finance 

Karen Kidwell 
Chief Development Officer 

Patricia McCarthy 
Bookkeeper 

Daniel Olmstead 
Web master 

Carla Befera & Co. 
Publicity 

Nancy Quinn & Associates 
Fundraising 

Markle, Stuckey, Hardesty & Bott 
Accountants 

PRODUCTION 
Scott Paul Cannon 
Production Manager 

Robert Ted Anderson 
Technical Director 

Kira Kristensen 
Wardrobe 

BOX OFFICE 

Jordan Shapiro 
Box Office Manager 

Zac Jaffee 
Head House Manager 

Lauren Dunn 
Gordon Young 
Box Office Assistants 

Michelle Barton 
Julie Goodson 
Candice Ruth Jackson 
Danielle Pizzi 
Melissa Runnels 
House Managers 

Please turn off your 
Cell Phones, Pagers, 

and other Electronic Devices 

: • 
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COWELL THEATER 

Rre 
Exit 

Are 
Exit . 

Are 
Exit 

Stage 

{ ;;; ; - ·;; j ( 1; ; i 

Lobby 

-
V{()men 

- Men 

Herbst Pavilion 

· Rrt · 
Exit 

fire 
Exit 

WISHLIST 
cd players & cd recording 
equipment 
digital camera 
drills with batteries 
microphones 

(sm57 & sm58, PZM) 
minidisc player & amplifier 
pc 's (pentium II or higher) 
pickup truck 
router & skillsaw 
stackable/fo1ding chairs 
television (21" or larger) 
laser & color inkje:t. Printers~ 

. video camera & projector - t 

XLR audio cable , 
' ' . 

FIFTH ANNUAL 

WINE 

Saturday, April 27, 2002 
Media & Trade: 12 pm - 2 pm 

Public: 2 pm - 5 pm 
Festival Pavilion, Fort Mason 

Ctr., San Francisco 

Over 130 member wineries of 
The Rhone Rangers will be pour­
ing barrel samples and new releas­
es of American Rhone wines. 
Bread, cheese and foods to com­
pliment the wines will also be pre­
sented by Bay Area artisan food 
purveyors. A special highlight of 
the event is the Silent Auction, 
featuring many unique, one-of-a­
kind lots and large format bottles. 

TICKETS: $45 in advance 
and $50 day of event. Call the 

Fort Mason Box Office at 
(415) 345-7575, or order on-line 

at TicketWeb.com 



GOLDEN DRAGON 
PRINTING, INC. 

Congratulates the Magic Theatre 
on their presentations of 

Room and Bob 

669 Mississippi Street 
San Francisco CA 94107 

Phone 415-824-9610 
Fax 415-824-0998 
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