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* » » indelible and provocative images ***

An irrepressible tide of cultural diversity is flooding the cities of the world. Now in Europe and North
America, later everywhere. Diversity in cities is reflected in the diversity of audiences, which no longer
reliably share values or experience to the degree they once did. How is the artist to play his role in the
face of such diminished comniunality ?

Art has both objective and subjective facets. Some of its principles may be thought of as universal,
acting effectively across national boundaries. But, throughout human history, its most gripping aspect has
been culturally nourished, hence culture-bound. We must now find ways to transcend cultural context. We
must discover ways to address not only the members of a local group, but equally those whose back-
grounds differ radically from our own.

Many of the familiar forms, the established modes of art, no longer function effectively in our context.
They must be redefined to meet the diversity of our times. Since artists can no longer draw on communal
values, they must look beneath them, at the essences of the human being. They must begin to explore the
inescapable givens in the structure and functioning of the human perceptual system, neurological and
physiological characteristics shared by all. Cultural diversity makes it clear that we are flexible creatures,
able to perceive and understand our surroundings in dramatically different ways. And, in our era,
technology has opened to exploration areas of experience previously untouched by any culture. In music,
for example, computers can control the movement of sounds in space, enveloping the listener in a sea of
sounds. This potential is truly new, for although human beings are acutely sensitive to the positions of
sounds around them, no musical tradition has ever tapped this resonance.

But if technology can summon new varieties of experience that directly impact azy human being, this
is still only stimulation, not substance. Artists must weave a fabric of relationships full of implication. A
performance should leave its audience wondering, indelible and provocative images adrift in memory.
Such works can not yet emerge from any ndividual, 1 think. They will come of confrontation between
artists of different disciplines and differing cultures. The core of each vision is retained. Edges are not
softened, differences not suppressed. The ideal work subsumes the most visceral and thoughtful impulses
of several artists without rendering any subservient.

If the need for communication in our world is to be met, we need somehow to orchestrate sounds and
languages and sights and movements so as to reach out over cultural borders towards the higher
aspirations of our non-objective selves. We will certainly need technology, but also the perilous balancing
of strong artistic personalities if wa are to forge an art that can plunge into the guts of each individual
regardless of his or her background.

When I came to Japan in the ’60s, theater here was vital, often outrageous, and Suzuki Tadashi’s
Waseda Sho-Gekijo arrested my attention immediately. At the Los Angeles Cultural Olympics in 1984, 1
experienced the SCOT production of The Trojan Women. Its electrifying physicality and spiritual focus
spoke forcefully to an American audience without using a word of English.

I deeply admire the resolute and uncompromising path that Suzuki has followed. The skill with which
he has imbued his company is a unique resource, and our collaboration could not be a more timely or
welcome opportunity. I have been working for thirty years with language and the sounds of moving
voices. Now this line of inquiry must be extended across the boundaries that have contained it, and I
know of no one with whom I might better interact. Suzuki’s vision and gift are extraordinarily well
suited to achieving the international reach that I believe is required of art now.

Roger Reynolds
Roger Reynolds

Roger Reynolds is not easy to characterize. He is at one moment at work on Symphony [Myths] for the
Suntory Foundation (premiered at Suntory Hall in the Fall of 1990), and at the next in Paris, completing an
“opera in the mind” called Between the Shingle and the Dune. This evening-long event, based on texts of
Beckett, presents an amalgam of French and English voices that interact balletically in a darkened space
with the help of intricate computer processing. It will be premiered at the Pompidou Center in June of 1993.
His new string quartet, VISIONS, will be presented by the Arditti Quartet during the 1992 Music Today Festival
in Tokyo, and he is now planning a song cycle on texts by the American poet John Ashbery. Reynolds, long
engagement wiht theater and media first emerged in the seminal theater piece The Emperor of Ice Cream,
in the early '80s. He has since done computer music for Shakespeare and Company’s production of The
Tempest, and worked extensively with video artist Ed. Emshwiller. In addition to his ongoing collaboration
with Suzuki Tadashi, Reynolds has also begun a project with dancer Lucinda Childs’ Company.
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TOWARDS AN INTERNATIONAL THEATER CENTER

( The Saratoga International Theater Institute )

This is an exciting time in the theater because of a crisis now facing its artists. The time has come when
new and better ideas concerning the future of the art form are desparately needed. A watershed has been
reached. We must now move forward in a new direction. In this manifesto, we outline plans for an alternative
approach to thinking about the theater and its organization in this country. We propose a vision for a new
kind of cultural organization. This is an organization to re-vitalize the theater from the inside out.

We need a place to develop the artist for the theater of today. That development must be further insured
into the next century. The organization we propose is a cultural center, locally and internationally connected,
where the art of acting for the theater is celebrated, investigated and encouraged. The purpose of this
international theater institute is to foster and develop new work for the theater and to be a cultural center
where new approaches to theater for the next century are developed and put into practice. The existence of
this cultural center will serve a great need ; a center for the encouragement of innovation and of bold new
work for the theater.

-The Institute will be connected with other similarly minded organizations around the globe.
International inter-connectedness is vital to the creation of new approaches to acting. It is fundamental
to the larger way theater artists must think.It is essential to financing and development of new audiences.
The world is changing. The global village is truly happening. We need to reflect this culturally, in the
way we produce our art, who it addresses and what it is about. The exchange of ideas and approaches
encourages the cross fertilization of culture that will extend into the 21st century. The design of the
Institute transcends cultural barriers. The shrinking planet can potentially enlarge human understand-
ing. Securing the world for peace should also secure world culture for continued peace and cooperation.

-The Institute reflects world culture by integrating traditions and innovations from other cultures.
The heart of the work capitalizes on what theater does best, concentrating on what makes it unique.
Exciting theater can be created, not only from European literature, but from adaptations of material from
other cultures, including Latin America, Asia and Africa as well as from investigations into the roots of
American culture, including the American Musical, Jazz, and Vaudeville. All this plays a part in making
new work based on these traditions.

-The Institute will be a place for a company of actors to work several months out of the year. The
steering committee of this cultural institution will be made up of internationally affiliated artists from all
disciplines. The financing will be possible through international and national interests. The company
will create two new pieces a year which will open at the local home of the Institute and then tour
nationally and internationally. These productions are living examples, show pieces of the new innova-
tions in theater for the 21st century. For several months a year, the Institute will be a Mecca for other
artists and interested audiences who come to exchange ideas, share work and be nourished on the work
of others. Each summer, while the two productions of the home company are performing in repertory,
international visitors will come to create work, meet other artists and participate in an exchange. A
training program will also be in place. Other international companies will alse be in residence. These
companies will form part of a world-wide network. The exchanges will be artistic, economic and spiritual.

-This cultural center is dedicated not only to creating a body of work but to a constant articulation
of values. A continuous active dialogue about the role and function of theater in our lives and times is
vital. This will be accomplished through symposiums, discussions and audience participatory events. At
the heart is a company of gifted, committed artists. Actors should be attracted to this Institute as a place
to take the risks necessary to sustain them as performers. The artists will be able to continue the study
of their art through rigorous workshops and classes in disciplines found around the world : operatic vocal
techniques, Asian movement forms, European dramaturgy and other contemporary influences in perfor-
mance.

-The guiding principle of the Institute is the growth of the individual artists and the development of
a new approach to world theater. Audiences will come from far and wide to see quality productions done
in electrifying, vital ways; ways that exercise the mind, delight the imagination, and engage our
humanity.

Anne Bogart
Tadashi Suzuki




	SITI_004_1992_08_14_Toga_Festival_Toga_JP_001
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_002
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_003
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_004
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_005
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_006
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_007
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_008
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_009
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_010
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_011
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_012
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_013
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_014
	SITI_004_1992_08_14_Toga_Festival_Toga_JP_015

