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Mercedes-Benz of Escondido

1101 West 9th Avenue
[-15 at 9th Avenue Off Ramp

760-745-5000 Mercedes-Benz
1-800-552-7772

The 2001 Mercedes-Benz SL-Class. The height of performance.

For more information, call 1-800-FOR-MERCEDES, or visit our Web site, www.MBUSA.com. zed Mercedes-Benz Retailer
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THE LILLIAN BERKLEY COLLECTION

A Fine Art Gallery
128 E. Grand Ave. Escondido, CA 760.480.9434

Original
Paintings

“Chef Riko Bartolome is perfecting
Pacific Rim cookery to an extraordi-
nary degree”
-Stephen Silverman, San Diego
Home/Garden Lifestyles

; Pre-theater dining is our specialty.
Framing Make selections from our full menu
and enjoy your meal in an atmosphere

of unpretentious elegance.

RAND
CAFE

150 W. Grand Ave. Escondido
7386868
Lunch: 11:30-3 Mon-Fri
11:30-2 Sat
Dinner: 59 Mon-Sat

Reservations Recommended

Sculpture

Custom

E.s.c.o.n.d.i.d.o

Representing a-Unique
Collection of Accomplished
Contemporary & Russian Artists

www.lillianberkley.com

A New Look....The
Same élegan’r Cuisine

Downtown
Business Association
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143 W. GRAND AVENUE ESCONDIDO. CA 920: 25
113 W. Girand Ave. ® Escondido ® 760.745-3835 Phone: (760) 432-0017  Fax: (760) 432-0317







s Wine Is Qur ‘Passion —

Cain
Chateau
Montelena
Dominus
Dom Perignon
Duckhorn
Ferrari-Carano
Fife
Fisher Vineyards
Iron Horse

Wine otreet..

e 6986 El Camino Real, Suite D, Carlsbad

Kathryn Kennedy
Leonetti (760) 431-8455 « www.winestreet.com
Lewis Cellars
Miner Family
Mer Soliel
Ojai Vineyard
Pahlmeyer
Patz & Hall
Paul Hobbs
Peter Michael
PlumpJack
Qupe
Ridge
R"b;r‘d(;raig 2225 Camino Vida Roble, Suite 100, Carlsbad
u
Tay (760) 931-6970 « www.vintagestorage.com
Walter Hansel

* Fine Wine & Cigars

* Wine Tastings
Every Friday 6-8pm

VINTAC]E STQRA(\JI: |NCj * Individual Lockers

Premier Warehousing of Fine Wines and Walk-ins

* Climate Controlled

GeorglA's
ScuooL OF
Dawce

BA\.\_E.r e J AZZ ® [AP ACQOBArICG
He Hor * PiLares® * LiyricaL
2 1/2 years old to Adult

Annual Recitals ® Competitions ® Workshops
Masterclasses ® Private Lessons

(760) 745-6662

142 East Grand Ave. Escondido, CA 92025
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Welcome to another new and wonder-filled season at The California Center for the Arts,
Escondido. The 2001 — 2002 Season promises to connect you to new ideas, old friends,
splendid community and educational activities and some of the greatest images and
sounds the world has to offer.

“Your World. Our Stage™ 1t expresses what we’ve tried to do this season - bringing you
the world’s best cultural experiences and connecting them in ways that will enhance your
enjoyment. This year. in addition to the potpourri of musical events you've come to
expect at The Center, we're exploring the intersection of art and technology in contempo-
rary culture. How might the arts help us to understand our rapidly-changing world in new
ways? Where does technology leave off and art begin? How are artists using the tools of
science and technology to expand the boundaries
of their art? We’ll offer a myriad of opportunities

“4 special tribute is due | for you to explore and enjoy the answers.

to the CIO’ and People Of And from Wynton Marsalis’ jazz to Tchaikovsky’s

Escondido. Without their | Nutcracker, our stages will continue to offer you a
thrilling kaleidoscope of music and dance. The
Center’s unmatched combination of venues allows
support, the songs would | us to bring an exciting world of visual and per-
forming arts to your doorstep. Your world ...
brought to our stage.

financial and moral

be unsung, the stages

dark, the walls bare and
The Center’s acclaimed education programs are
making it possible for tens of thousands of young
people - and hundreds of their teachers - to
expand their capabilities and forge links between hearts and minds that will last a life-
time. Your membership - and the generosity of hundreds of individuals and regional
businesses - make these vital programs possible. If you’re not already a member of The
Center, please join today. If you are, thank you. Your investment is paying dividends for

our entire community.

the community poorer.”

[ hope that you’ll approach the new season with a
sense of wonder and adventure. All of us at The
Center are dedicated to providing you with the finest
experience possible every time you visit. And we hope
you visit often, because there’s always something
interesting happening ... At The Center!

Warmest regards,

J

John A. Haynes
President




A Universe of Arts Education at The Center

Since 1994 The Center has
presented a comprehensive
Education program reaching
thousands of students, teachers,
families and adult patrons. Our
educational mission is to cele-
brate the arts and to provide
opportunities for people of all
ages and cultures to learn about
the arts and to explore their own
creativity. By working with the
schools, arts and education
organizations and people in the
communities in our region The Center has become a vital resource for lifelong learning in
the arts.

Our Education programs offer a constellation of learning experiences:

Adults: pre-performance lectures, post performance discussions, art and dance classes,
master classes and residencies with professional artists.

Families: Family Days at The Museum and family guides for Museum exhibitions; Mervyn's
Family Sundays at The Center series; Los Padrinos del Arte programs for Spanish-speak-
ing and bilingual families

Art Academy: Quarterly sessions for youth feature classes such as Visual Arts Adventures,
Clay, Jazz, Ballet, Musical Theater and Playwriting.

Student Programs: More than 25,000 children a year visit The Center for unforgettable
experiences of live performance in music, dance and theater and docent-led tours of The
Museum’s vibrant exhibitions of regional, national and international art. Museum tours
include art projects related to the theme of the exhibition, empowering children to reinforce
what they learn by actually creating their own original art work.

SUAVE: Since 1994 The Center, California State University, San Marcos, and partner
school districts have worked together to develop SUAVE (Socios Unidos Para Arte Via
Educacion), an innovative and nationally recognized arts learning program. SUAVE is a
cultural and professional development program for teachers that partners teachers with
The Center’s resident professional artists to use the arts to teach core subjects such as lan-
guage arts, math, science and social studies. Teachers also explore the arts in-depth in four
in-service training sessions every year, and at the end of the year share their projects at
the annual SUAVE Curriculum Faire and through the annual Curriculum Collection.

For more information about The Center’s Education programs call 760-839-4190.
For more information about SUAVE call 760-839-4194.
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510 W. Valley Parkway ‘Basics
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QESTAURANT

(Less than 2 Blocks Away) * Theatre
OPEN **Slgatmg )
6am - 12pm; Sun - Thurs ymnastics
6am _ lpm- Fl’i 8 sat Wide selection of dance shoes
401 W. GranD Ave. * Esconpipo, CA 92025
Bring in Your Ticket Stub for a (760) 741-8355

e 28780 Front ST1., B4 » Temecura, CA 92590
150/ 0 Dlscount (909) 693-0255
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959 EasT GRAND Ave. ® Esconpipo, CA 92025 e TeL 760.745.2111




for living in the country:
the city

If you're looking for more reasons, we've got plenty. Like homes starting in the
$400,000s with options galore. Ranging from 2,600 - 3,540 sq.ft. and lots up to
an acre and a half. Many locations include a four-car garage or a free-standing
casita. Make it your guest house, office, workshop, or anything you like. It’s all
available in the peaceful setting of rural North County. For more information,
call (760) 731-4940 or just stop by. Take Pala Road (76) to Gird

Road and simply follow the signs to Sycamore Ranch. Its the

ruR %% reasonable alternative to the city.

Yo
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/
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William Lyon Homes, Inc. 2001 ; THE DREAM

Reason number one )
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Great Sicilian Cuisine and Ambiance
3-6 Seafood Dishes Daily
2 Soups Daily

‘‘‘‘‘‘

Homemade Bread & Desserts

Hours

Lunch: Mon - Fri 11am - 2:30pm
Sat 11:30am - 2:30pm
Dinner: Mon - Thur 5pm - §pm
Fri & Sat 5pm - 9pm

(«(/(:(/(ln/ (//'/u'//’(/ al a - Moderale Poice

1391 North Escondido Bivd ‘
(Located across the street to the Art Center) 760 -480 - 63 1 3
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TWO LANDMARK EXHIBITIONS LAUNCH AT THE MUSEUM.
CALIFORNIA CENTER FOR THE ARTS, ESCONDIDO
OCTOBER 7, 2001 THROUGH JANUARY 13, 2002

Long before Sputnik or Neil Armstrong’s first, historic steps on the moon, our

¥~ romantic conception of outer space was shaped by popular culture. Blast Off!,

Y ’( the first exhibition of its kind in an American art museum, presents hundreds of

y i ! remarkable examples of space toys and related artifacts, ranging from a 1930s
Space Toys uus Buck Rogers ray gun to the rarest tin robots manufactured in postwar Japan.

To the Moon and Beyond: Astronomers and Photographers Explore the

AT oS Heavens presents over 75 stunning photographs, ranging in date from the
S \g{ S D> N 1969 /Zpo”o 10 mission to more recent images from ground-based observato-
S bhotoaraoners  T1ES AN orbifing spacecraft such as the Hubble Space Te|escope, Mars Global

Surveyor and Galileo. Highlights include spectacular works from Michael Light
(FULL MOON) and David Malin (View of the Universe).

MUSEUM HOURS

Tuesday through Saturday: 10:00 a.m. = 5:00 p.m. Sunday: Noon — 5:00 p.m. Closed Monday and
most major holidays (November 22 and December 25, 2001; January 1, 2002). The Museum
remains open for Center-presented performances on Friday, Saturday, and Sunday evenings for
Center-sponsored performances in the Concert Hall. Special pre-performance hours on Thursday,
November 29, in conjunction with the San Diego Symphony’s performance, 2001: A Space Odyssey.

ADMISSION

Adults, $5; Seniors (65+) and Active Military, $4; College students (with ID) &Youth, ages 12 to 18,
$3; Children (under 12), Center Members & ticketholders on the day of the performance, Free.
Admission to the Museum is free on the first Wednesday of each month of the einbition (November
7 and December 5, 2001; January 2, 2002), through fKe generous support of Wells Fargo.

GROUP TOURS

To arrange tours for schools (grades K-12) and university ?roups, please call the Museum Education
Office at (760) 839-4119. To arrange Corporate or Special Events, please call Center Sales and Event
Services at (760) 839-4140.

TICKETING
Advance tickets can be purchased through The Center’s Ticket Office by calling 1-800-98-TICKETS (1-
800-988-4253). Same-day tickets are available at the Museum Admissions Desk.

MUSEUM STORE

The Museum Store is stocked with a wide array of books, videos, cards, classic and contemporary

crafts and jewelry, examples of San Diego County’s best artists, and a wonderful selection of holiday

items and other seasonal merchandise. Giftwrapping and shipping are available for all your holiday
urchases. We also offer a business and corporate gift-buying program; please call (760) 839-4175

For an individual consultation.

For more information on Museum exhibitions, call (760) 839-4120 or 839-4170 or contact the
Center’s website at www.artcenter.org. For the Museum Store, call (760) 839-4120; for public pro-

grams, call (760) 839-4119.

Preferred Reservations

THE FooD - THE SERVICE - THE BEST | or ccar Ticket Holders
“Voted Best Chinese Restaurant 1987-2000” (760) 480-4115
445 N Escondido Blvd.

b Lk ' H I N v S (Directly across from California
» . Center for the Arts, Escondido)

SZECHWAN CUISINE [ For othriDcatiaris eall

(760) 434-7115




PREFERRED —
REMODELERN

GENERAL CONTRACTOR
. . . a construction
company specializing
in remodeling since 1986

Room Additions ® Second Story Additions
e Kitchen & Bathroom Remodeling
e Window Replacement ¢ Concrete Patios
* Redwood Decks ® Wood Patio Covers

When you prefer the best!
JIM WARD, President

(760) 741-1902
(800) 310-1038

California Contractor’s License # 500413

1145-C Industrial Avenue
Escondido, California 92029

erforming the Ar
of Tresh deafood

& stealis e chicien epasta

(. 1969

dido

421 VY. Felicita Ave « 760.743.4710

Patio Playhouse’s 35th Season!
All Tony® Award Winners!

7/20 thru 8/12
THE LAST NIGHT OF BALLYHOO
by Alfred Uhry

8/31 thru 9/23
THE SUBJECT WAS ROSES
by Frank D. Gilroy

10/26 thru 11/18
| Do! | Do!
Musical by Schmidt & Jones

2/14 thru 3/9/2002
KISS ME, TONY!
Tony® Songs in Revue

4/5 thru 4/28/2002
THE COCKTAIL PARTY
by T.S. Eliot

5/17 thru 6/9/2002
LOST IN YONKERS
by Neil Simon

0000 QAN OON nepRAmA

www.patioplayhouse.com
email: ppctheatre @ gateway.net

If you are already a Theater League Member, call us
to find out about these special benefits.

If you would like to join Theater League,
Call Membership Services at 1-800-776-SHOW
Or email us at members@theaterleague.org

Visit us on the web at www.theaterleague.com




BOARD OF TRUSTEES

EXECUTIVE COMMITTEE
James M. Gregg, Chair
Ken Rethmeier, Vice Chair
Lee Covell, Treasurer
Monta Huber, Secretary
Ruth Mangrum, Immediate Past Chair &
Co-Chair of the Annual Fund
Mina Smith, Annual Fund and California Club Chair
John A. Haynes, President and Chief Executive Officer

TRUSTEES

Dr. Marshall Banker
Sid Bernstein

David S. Bright

Marlin W. Brossart

Lee Covell

Alexander Gonzalez, Ph.D.
James M, Gregg

Fred S. Hammill, M.D.
John A. Haynes

Monta Huber

Ruth Mangrum

Richard Petersen

Ken Rethmeier

James H. Schultz, M.D.
James M. Silverwood
Jacqueline Skay

Mina Smith

Gaby Sulpizio

ADMINISTRATION

John A. Haynes, President and Chief Executive Officer

PERFORMING ARTS

Randall Vogel, Director of Performing Arts

JoAnne Ewan-Kroeger, Assistant Director of
Performing Arts

David Szymanski, Performing Arts Event Manager

Fred Tracey, Performing Arts Marketing Manager

Mark Petersen, Performing Arts Marketing Assistant

Gabriel Martinez, Ticket Office Manager

Shawn Feeney, Assistant Ticket Office Manager

Alan Corbin, House Manager

Nancy Ferguson, Office Administrator

FINANCE AND ADMINISTRATION

Vicky Basehore, Vice President and General Manager
Nadia Ardebili-Soerries, Human Resources Manager
Erich Fiegener, Information Systems Manager

Tess Mangahas, Payroll Accountant

Liliya Zlotnikova, Food and Beverage Accountant
Diana Brown, Accounts Payable Clerk

Nouho Kamara, Accounting Clerk

Llina Heftmann, Retail Operations Manager

Carrie Abongan, Administration Assistant

Denise Field, Receptionist

CENTER OPERATIONS

Bruce A. Beers, Director of Center Operations
Donna J. Flor, Technical Director

Rob Collier, Stage Manager

Kristina Claar, Technical Coordinator

Brian Kitlinger, Master Carpenter

Paul Stephenson, Master Electrician

Matt Jenkins, Assistant Electrician

William Van Vechten, Head Audio Engineer

Jeff Bright, Audio Engineer

G. Earl Kallberg, Principal Piano Technician

Bud Fisher, Piano Technician

Cynthia Ebron, Administrative Assistant

Bernie Greer, Operations Manager/Chief Engineer

Robert Lehman, Housekeeping Supervisor

Mario Bolanos, Facilities Maintenance
Housekeeping Supervisor

Roque Quiroga, Facilities Painter

Teddy Williams, Security Manager

Aaron Sale, Security Shift Leader

CENTER SALES AND EVENT SERVICES
Karen Cleland, Senior Sales Manager

Carole Glowacki, Event Sales Manager
Charles Hinckley, Event Sales Manager
Demetrio Bazan, Food and Beverage Manager
Shiela Dupont, Administrative Assistant
Damian Bishop, Banquet Services

Todd Clark, Banquet Services

COMMUNITY AFFAIRS
Tina Ostrem, Director of Community Affairs

DEVELOPMENT AND EXTERNAL AFFAIRS

Michele Prosser, Director of External Affairs

Joanna Andres, Membership and Special
Projects Manager

Elizabeth Morales, Development Assistant

EDUCATION AND ACCESS

Natasha Martinez, Director of Education and Access

Chandra Keir, Education Access Program Manager

Andreya Hernandez-Garcia, Museum Education
Program Manager

Kathy Verhey, Education Assistant

Elizabeth Carnley, Art Teacher

Patti Christensen, Resident Artist

Donna Marie Corey, Resident Artist

Mindy Donner, Resident Artist

Kim Emerson, Resident Artist

Eduardo Garcia, Resident Artist

Eduardo Parra, Resident Artist

Abel Silvas, Resident Artist

Tod, Resident Artist

Roberta Villaescusa, Resident Artist

MUSEUM

Ellen Fleurov, Museum Director

Catherine Gleason, Museum Curator

Debby Kline, Registrar

Jo Staton, Assistant to the Director

Rudy Sanchez, Exhibitions Assistant

Dan Cannizzo, Museum Protection Supervisor
Carol Summers, Museum Protection Officer



Friday, October 12, 2001

8:00 pm
Concert Hall
2001-2002 Performing Arts Season

Cesaria Fvora

Before the performance begins, please switch off mobile phones, pagers and watch alarms.
Audio recording and photography of any kind are prohibited.

The Center’s 2001-2002 Performing Arts Season is Sponsored by \eredee
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Cesaria Evora was born in
Mindelo, on the Cape Verde
island of Sao Vincente, off the
coast of Senegal. Her father
died young, leaving behind his
wife and seven children.
Unlike her siblings, most of
whom eventually emigrated,
Cesaria remained firmly rooted
to her birthplace. Mindelo, like
most port towns, has a thriving
night life. Music is every-
where, the most popular styles
being the Coladera and the
Morna, a slow and rhythmic
song-form expressing nostal-
gia, love, sadness and longing.
With a voice conveying power,
vulnerability and an emotional
X affinity for this style, Evora
quickly found a niche for her-
self in Mindelo’s musical life
and through committed performances gained a distinguished reputation as the
“Queen of Morna.” She and her musicians traveled from club to club to make a
living. With the decline of the port in the late 1950s and independence from
Portugal in 1975, trade in Cape Verde rapidly diminished, and most musicians
emigrated to different parts of the world. Evora, however, chose to stay.

s

In the 1980s, Jose Da Silva, a young Frenchman of Cape Verdean origin, was
captivated by Evora’s singing and eventually convinced her to travel with him to
Paris to record. In 1988, they made La Diva aux Pieds Nus, and in the ensuing
vears Distino di Belita (1990), and Mar Azul (1991). But, it was 1992 that
brought Miss Perfumado, which triumphed from Paris to Lisbon and from
Montreal to Barcelona, in the process making Cesaria Evora, at age 52, a star.
With a relaxed manner and palpable confidence, she was widely embraced as “The
Barefoot Diva.” in literal reference to her style on stage, an ongoing sign of sol-
idarity with the disadvantaged women and children of her country’s streets. Fans
have become smitten with her Morna, the Cape Verdean version of the Blues.

Evora’s Grammy nominated self-titled Nonesuch debut album was cited as “Best
of the Year” by more than a dozen major United States publications. Evora has
toured the United States four times, and has won the devotion of ever-growing
legion of fans, including artists such as Madonna, Natalie Merchant and

(Cassandra Wilson.




Saturday, October 13, 2001
8:00 pm

Center Theater
2001-2002 Performing Arts Season

The Ahn Trio

Angella Ahn, violin

Lucia Ahn, piano
Maria Ahn, cello

PROGRAM
MOQZART Piano Trio in G Major, K. 564
Allegro
Andante, Variation |-VI
Allegretto

JOHN MUSTO  Piano Trio (1998)
Moderato
Slowly-Allegro molto

INTERMISSION

Selections from Ahn Plugged Leonard Bernstein
David Bowie
Kenji Bunch
Eric Ewazen
John Musto
Michael Nyman
Astor Piazzolla

Program subject to change.

Before the performance begins, please switch off mobile phones, pagers and watch alarms.
Audio recording and photography of any kind are prohibited.

N\

LA
(.

The Center’s 2001-2002 Performing Arts Season is Sponsored by \Menmeds s
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The Ahn Trio tours the world
performing almost 100 concerts
annually in such places as
Lincoln Center’s Alice Tully
Hall, Carnegie’s Weill Hall,
Chicago’s Ravinia Festival,
Singapore’s Victoria Concert
Hall, Moscow’s Tchaikovsky
Hall and Seoul Arts Center.
Violinist Angella, and the twins,
pianist Lucia and cellist Maria,
capture the intellect, hearts and
souls of all who hear them. The
Juilliard trained trio, originally
from South Korea, first gained
public attention in 1987 when
they were featured in a cover
story entitled “Asian-American
Whiz Kids” in Time Magazine.
They have been featured on NBC and PBS, in the pages of The New York Times,
GQ. Togue, and most recently Town and Country. Hailed as a brilliantly distin-
guished ensemble gifted with extraordinary powers of communication and an
exquisite blend of sound, each of the artists perform with superb technique and
contagious excitement.

Each season, the Ahn Trio continues to conduct many workshops and master
classes for children and adults. In acknowledgement of their contributions to
music education, the Trio received the Kentucky Colonel’s Award, a distinction
given earlier to the late Bing Crosby and Red Skelton. The Trio’s most innova-
tive project, “Ahn-Plugged,” has enabled them to reach out to new audiences all
over the world. This project grew from the Ahn Trio’s passionate dedication to
the commissioning and performance of contemporary music and has led to sig-
nificant additions to the piano trio repertoire. Among recent premieres are Eric
Ewazen’s The Diamond World, and Kenji Bunch’s Concerto for Piano Trio and
Orchestra.  Other premieres include works by Michael Nyman, Paul

Schoenfield. John Musto and John Zorn.

The Trio’s CD of the Ravel and Villa-Lobos Piano Trios, available on the Chesky
label. has earned rave reviews. Since 1997, the Ahn Trio have been EMI Classics
recording artists. The first CD on EMI of Dvorak, Suk, and Shostakovich Trios
was subsequently awarded the ECHO Award — Germany’s most coveted record-
ing prize. Their latest release is Ahn Plugged. A third CD on EMI is planned for

release in 2002.
For more information, visit www.ahntrio.com.
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Thursday, October 18, 2001

8:00 pm

Concert Hall

2001-2002 Performing Arts Season

San Diego
Symphony Orchestra

James DePriest, conductor
Stanislav loudenitch, piano

PROGRAM

RONALD LO PRESTTI The Masks

Andante tranquillo
Allegro moderato

WOLFGANG AMADEUS MOZART Piano Concerto No. 21, K. 447

Allegro maestoso
Andante
Allegro vivace assai

Intermission

GUSTAV MAHLER Symphony No. 1 in D Major

Langsam schleppend

Kraftig bewegt

Feierlich und gemessen,
ohne zu schleppen

Stirmisch bewegt

Program subject to change.

Before the performance begins, please switch off mobile phones, pagers and watch alarms.
Audio recording and photography of any kind are prohibited.

\
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The Center’s 2001-2002 Performing Arts Season is Sponsored by
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PROGRAM NOTES

The Masks
RONALD LO PRESTI

Born October 28, 1933, Williamstown. MA
Died 1986

Ronald Lo Presti learned the clarinet as a young man, and at 18 he entered
the Eastman School of Music, where he studied composition with Louis Mennini
and Bernard Rogers. After receiving both his bachelor’s and master’s degrees
from Eastman, Lo Presti taught clarinet and then joined the faculty of Arizona
State University, where he taught composition for many years. His works include
operas, symphonies and other orchestral works, music for chorus, and—as might
be expected from a wind player—a large amount of music for band and unusual
combinations of wind instruments. Lo Presti was also interested in writing for
children, and he composed a children’s opera, Plavback, and a ballet, Scarecrow,
for a children’s dance company. He was only 53 when he died in 1986.

Lo Presti was extremely young when he wrote the music that opens this con-
cert: when 7he Masks was premiered on May 8, 1955-by Howard Hanson and
the Eastman-Rochester Symphony Orchestra—the composer was only 21 years
old. The Masks was very well received: it earned Lo Presti the Koussevitsky
Music Foundation Award as the outstanding composition by an Eastman student,
and it has been frequently performed and recorded.

In his program note at the time of the premiere, the young composer warned
audiences not to look for special significance in his choice of title: “The title 1s
not intended to suggest any programmatic connotations other than that the work
is in two movements of contrasting themes.” Evocative and energetic, The
Muasks shows that at 21 Lo Presti already had a clear sense of form, a sweep and
grandeur to his writing, and a firm control of the orchestra. It is also a very suc-
cinct score: the two movements combined last only eight minutes.

The movements are in a slow-fast sequence. The Andante tranquillo gets off
to a somber start with solo clarinet singing its wistful song above string accom-
paniment. The music rises to a full-throated climax, full of the sound of ringing
brass, before falling away to a quiet close. Out of the silence the Allegro moder-
ato leaps to life as lower strings introduce a hard-edged idea that Lo Presti pres-
ents fugally at first. Despite a brief recall of the lyric manner of the opening
movement, the mood here is energetic, the writing powerful and assured. The
music builds to a grand climax, and a strident trumpet call drives The Masks to

its firm close.

Piano Concerto No. 21 in C Major, K.467
WOLFGANG AMADEUS MOZART

Born January 27, 1756, Salzburg

Died December 5, 1791, Vienna

The Piano Concerto in C Major, K.467 comes from the summit of Mozart’s
fame in Vienna. He completed it on March 9, 1785, barely in time for its pre-
miere the following day, when it was the centerpiece of one of his popular sub-

19




scription concerts. This was an extremely busy time for the 29-year-old compos-
er. Not only was he working as composer, performer, and teacher, but his father
was visiting from Salzburg, and the elder Mozart-who had expressed misgivings
about his son’s launching a career in Vienna—now was forced to admit that
Wolfgang had found dazzling success in his adopted city. It was during this visit
that Haydn pulled the elder Mozart aside and offered the most sincere compli-
ment any composer ever paid to another: “Before God and as an honest man, [ tell
you that your son is the greatest composer known to me either in person or by name.
He has taste and, what is more, the most profound knowledge of composition.”

Though he both led the orchestra and played the piano at the premiere,
Mozart did not understand the piano concerto as a vehicle to display his virtuos-
ity. Instead, he conceived the piano concerto as nearly symphonic in nature—in
thematic material capable of growth and change, in the close integration of
soloist and orchestra, and particularly in their mutual development of the musi-
cal argument. Mozart’s biographer Alfred Einstein notes that Mozart may have
written few symphonies during his years in Vienna, but he did not really need to
write symphonies—his piano concertos are full of symphonic thinking.

The symphonic character of this concerto is most evident in its extraordinary
first movement, which is as long as the final two movements combined. Mozart
marks it Allegro maestoso, a marking that needs to be understood carefully.
Majestic it certainly is, but this movement lacks the martial trumpet-and-drums
quality that sometimes characterizes Mozart’s music in C major. Instead, there 1s
nobility in this movement, but there is also restraint. It opens quietly but firmly
with a noble little march tune. This march is the backbone of the movement, and
it serves in many ways—as theme, as accompaniment figure, and at one point
Mozart even treats it fugally. The entrance of the piano is understated—the soloist
here is neither heroic nor a rival of the orchestra—and soon the piano introduces
the movement’s other principal ideas: an extraordinary chromatic episode in the
“wrong” key of G minor and a serenely simple melody of typically Mozartean
grace. The lengthy development of these i1deas, shared by soloist and orchestra,
runs through a range of mood and expression before the movement concludes on
a wisp of the march tune.

Extraordinary as the first movement is, it finds its match in the Andante,
which has haunted audiences for two centuries. Mere verbal description cannot
begin to suggest the expressiveness and sudden shifts of mood that mark this
endlessly beautiful music. But while this music may be beautiful, it is not
relaxed, and beneath the elegant surface are jagged edges, wide skips, and sting-
ing dissonances. Particularly striking here is the orchestral sonority Mozart cre-
ates: he mutes the upper strings, giving them a silky, dark sound, while middle
strings introduce the triplet accompaniment that throbs throughout and lower
strings lay out the pizzicato bass line. Over this accompaniment, first violins
have a soaring, arching main melody, full of expressive turns and dark shading.

After two such movements, the finale-a rondo—can seem a little conven-
tional. Strings introduce the tightly chromatic main idea, the piano quickly picks
it up, and the music whirls off on its bright way. Of particular interest here is the
writing for orchestra. We do not immediately think of Mozart for his orchestra-
tion, but this finale 1s striking for its deft exchanges between winds and strines.
for the quiet but effective writing for trumpets and horns, and particularly for the
wonderful writing for solo woodwinds, each of whom assumes an individual
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character here.

Symphony No. 1 in D Major
GUSTAV MAHLER

Born July 7, 1860, Kalischt, Bohemia
Died May 18, 1911, Vienna

Mahler’s First Symphony is the most astonishing first symphony ever writ-
ten, and it gave its young creator a great deal of trouble. He began it late in 1884,
when he was only 24, and completed a first version in March 1888. But when it
was first performed—to a mystified audience in Budapest on November 20,
18891t had a form far different from the one we know today. Mahler would not
even call it a symphony. For that first performance he called it Symphonic Poem,
and 1t was 1n two huge parts that seemed to tell a story: the opening three-move-
ment section was called “Days of Youth,” while the concluding two movements
made up what Mahler called the “Human Comedy.” But as Mahler revised the
symphony for later performances, he began to let slip quite different hints about
the “meaning™ of this music. At one point he called it the “7itan, ” borrowing the
title of Jean Paul Richter’s novel about a wild young hero who feels lost in this
world. Some further sense of its content comes from the fact that the symphony
borrows several themes from Mabhler’s just-completed Songs of a Wayfarer,
which are about his recovery from an ill-fated love affair. But finally Mabhler,
who had a love-hate relation with verbal explanations of his music (denouncing
them one moment, releasing new ones the next), abandoned any mention of a
program. When he finally published this symphony in 1899, he had cut it to only
four movements, greatly expanded the orchestration, and suppressed all mention
of the “7itan " or of any other extra-musical associations. Now 1t was simply his
Svmphony No. 1.

And what a first symphony it is! The stunning beginning—Mahler asks that
it be “like a nature-sound”—is intended to evoke a quiet summer morning, and he
captures that hazy, shimmering stillness with a near-silent A six octaves deep.
The effect is magical, as if we are suddenly inside some vast, softly-humming
machine. Soon we hear twittering birds and morning fanfares from distant mili-
tary barracks. The call of the cuckoo is outlined by the interval of a falling fourth,
and that figure will recur throughout the symphony, giving shape to many of its
themes. Cellos announce the true first theme, which begins with the drop of a
fourth-when Mabhler earlier used this same theme in his Wayfarer cycle, it set the
disappointed lover’s embarking on his lonely journey: “I went this morning
through the fields, dew still hung upon the grass.” A noble chorus of horns, ring-
ing out from a forest full of busy cuckoos, forms the second subject, and the brief
development-by turns lyric and dramatic-leads to a mighty restatement of the
Wayfarer theme and an exciting close.

Mahler marks the second movement Kraftig bewegt (“Moving powerfully™);
his original subtitle for this movement was “Under Full Sail.” This movement is
a scherzo in ABA form, and Mahler bases its themes on ldndler, the rustic
Austrian waltz. Winds and then violins stamp out the opening landler, full of hard
edges and stomping accents, and this drives to an exciting close. Out of the
silence, the sound of a solo horn rivets our attention—and nicely changes the
mood. The central section is another landler, but this one sings beautifully, its
flowing melodies made all the more sensual by graceful slides from the violins.
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The opening material returns, and the movement races to a blazing close.

The third movement opens what, in Mahler’s original scheme, was the sec-
ond part of the symphony. Deliberately grotesque, this music was inspired by a
woodcut picturing the funeral of a hunter, whose body is borne through the
woods by forest animals—deer, foxes, rabbits, shrews, birds—who celebrate his
death with mock pageantry. Over the timpani’s quiet tread (once again, the inter-
val of a fourth), solo doublebass plays a lugubrious little tune that is treated as a
round; the ear soon recognizes this as a minor-key variation of the children’s
song Frere Jacques. The first episode lurches along sleazily over an “oom-pah™
rhythm; Mahler indicates that he wants this played “with parody,” and the music
echoes the klezmer street bands of Eastern Europe. But a further episode brings
soft relief: muted violins offer another quotation from the Wayfarer songs. this
time a theme that had set the words “By the wayside stands a linden tree, and
there at last I’ve found some peace.” In the song cycle, these words marked the
disappointed lover’s escape from his pain and his return to life. The march
returns, and the timpani taps this movement to its nearly-silent close.

Then the finale explodes. It is worth quoting Mahler on this violent music:
“the fourth movement then springs suddenly, like lightning from a dark cloud. It
is simply the cry of a deeply wounded heart, preceded by the ghastly brooding
oppressiveness of the funera! march.” Mahler’s original title for this movement
was “From Inferno to Paradise,” and while one should not lean too heavily on a
program the composer ultimately disavowed, Mahler himself did choose these
words and this description does reflect the progress of the finale, which moves
from the seething tumult of its beginning to the triumph of the close. Longest by
far of the movements, the finale is based on two main themes: a fierce, striving
figure in the winds near the beginning and a gorgeous, long-lined melody for vio-
lins shortly afterwards. The development pitches between extremes of mood as
it drives to what seems a climax but is in fact a false conclusion. The music
seems lost, directionless, and now Mahler makes a wonderful decision: back
comes the dreamy, slow music from the symphony’s very beginning. Slowly this
gathers energy, and what had been gentle at the beginning now returns in glory,
shouted out by seven horns as the symphony smashes home triumphantly in D
major, racing to the two whipcracks that bring it to a thrilling close.

What are we to make of Mahler’s many conflicting signals as to what this
symphony is “about™? Is it about youth and the “human comedy™? Is it autobi-
ographical, the tale of his own recovery from an unhappy love affair? Late in
his brief life, Mahler even suggested another reading. When he conducted his
First Symphony with the New York Philharmonic in 1909, Mahler wrote to his
disciple Bruno Walter that he was “quite satisfied with this youthful sketch.”
telling him that when he conducted the symphony, “A burning and painful sen-
sation 1s crystallized. What a world this is that casts up such reflections of sounds
and figures! Things like the Funeral March and the bursting of the storm which
follows 1t seem to me a flaming indictment of the Creator.”

Finally we have to throw up our hands in the face of so much contra-
dictory information. Perhaps it is best just to settle back and listen to Mahler’s
First Symphony for itself-and the mighty symphonic journey that it is.

Program notes by Eric Bromberger
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BIOGRAPHIES

Stanislav loudenitch
Pianist

Stanislav loudenitch was awarded a gold medal
at the Eleventh Van Cliburn International Piano
Competition on June 10, 2001. He was also the recip-
ient of a Steven De Groote Memorial Award for the
Best Performance of Chamber Music for his semifi-
nal round collaboration with the renowned Takacs
Quartet. For Mr. loudenitch, this triumph was espe-
cially rewarding as a hand injury had necessitated his
early withdrawal from the Tenth Van Cliburn
Competition in 1997.

A native of Uzbekistan, where he began studying
the piano at the age of seven, Mr. loudenitch has performed with the Munich
Philharmonic; the Philharmonie der Nationen; and the National Symphony Orchestra
in Washington, D.C.; among other noted ensembles. His solo recital engagements
have taken him to venues throughout the former Soviet Union, as well as to Finland,
Germany, Greece, Italy, Spain, and the United States. His first performances as a
Cliburn gold medalist include a recital at the Aspen Music Festival and a European
tour including appearances at several summer festivals in France, Germany, Italy,
Poland, and the United Kingdom. He has won top prizes in several international
piano competitions including the 1990 Maria Callas and the 1994 Kapell
Competitions, and was the first prize winner at the 1998 Palm Beach Invitational and
the 2000 New Orleans International Competitions. A former student of Dmitri
Bashkirov, with whom he studied at the Escuela Superior de Musica Reina Sofia in
Madrid, he has also attended the prestigious International Piano Foundation in
Cadenabbia, Italy for two years. He is currently pursuing a doctorate under the direc-
tion of Robert Weirich at the University of Missouri in Kansas City where he resides
with his wife and daughter. .

In addition to the medal, Mr. Ioudenitch was awarded two years of internation-
al concert engagements and career management, and a compact disc recording of his
award-winning Cliburn competition performances for the harmonia mundi label.

James DePreist
Conductor

Widely esteemed as one of America’s leading
conductors, James DePreist has been Music
Director of the Oregon Symphony since 1980. As a
guest conductor he has appeared with major
orchestras throughout the United States, including
the Baltimore Symphony, the Boston Symphony,
the Chicago Symphony, the Detroit Symphony, the
Houston Symphony, the Juilliard Orchestra, the
Los Angeles Philharmonic, the Minnesota
Orchestra, the National Symphony, the New York
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Philharmonic, the Philadelphia Orchestra and the Pittsburgh Symphony, among
many others. Internationally, he has had successful tenures as Music Director of
the Monte Carlo Philharmonic and as Principal Guest Conductor of the Helsinki
Philharmonic, while guest conducting engagements have taken him to the
Netherlands Philharmonic, the Halle Orchestra, Vienna’s Tonkiinstler Orchestra
and the Tokyo Metropolitan Orchestra.

During the 2000-2001 season, DePreist will serve as Principal Guest
Conductor of the Phoenix Symphony and will conduct the Los Angeles
Philharmonic, the Quebec Symphony, the Atlanta Symphony. and the Baltimore
Symphony, as well as the Juilliard Orchestra.

DePreist’s 1999-2000 season included concerts with the Boston Symphony
Orchestra, the Dallas Symphony, the Florida Philharmonic, the Saint Louis
Symphony and the Toronto Symphony. He also returned in 2000 to the Aspen
Music Festival, with which he has had a long-standing association. Other recent
summer appearances have taken him to Tanglewood in 1998, 1999 (for the tra-
ditional festival-ending performance of Beethoven’s Symphony No. 9), and
2000, and to Wolf Trap and the Mann Music Center with the Philadelphia
Orchestra.

DePreist’s tenure with the Oregon Symphony has been a period of excep-
tional artistic growth for the orchestra, which has further expanded its audience
through a successful series of recordings for Delos and Koch. The conductor’s
discography also includes a Shostakovich Symphony cycle with the Helsinki
Philharmonic (on Delos and Ondine) and numerous recordings for BIS with the
Malmo Symphony (where he was Chief Conductor from 1991 to 1994) and the
Royal Stockholm Philharmonic. His recording of the two Shostakovich Cello
Concertos with soloist Torleif Thedeen and the Malmd Symphony won a 1995
Cannes Classical Music Award.

Born in Philadelphia in 1936, DePreist (the nephew of contralto Marian
Anderson) pursued studies in composition with Vincent Persichetti at the
Philadelphia Conservatory and earned a Bachelor of Science and Master of Arts
degrees from the University of Pennsylvania. In 1962, while on a State
Department tour in Bangkok, he contracted polio. Making a partial recovery, he
went on to win a first prize in the 1964 Dimitri Mitropoulos International
Conducting Competition. He was then selected by Leonard Bernstein to be an
assistant conductor of the New York Philharmonic for the 1965-66 season.

From 1967 through 1970, DePreist lived in The Netherlands. where he made
a highly acclaimed European debut with the Rotterdam Philharmonic in 1969.
That same year, he was awarded a Martha Baird Rockefeller grant. Concert
engagements soon followed in Stockholm, Amsterdam, Berlin. Munich.
Stuttgart, Belgium and Italy. In 1971, Antal Dorati chose DePreist to become his
Associate Conductor with the National Symphony Orchestra in Washington, DC.
In 1976, DePreist became Music Director of the Quebec Symphony, Canada’s
oldest orchestra, where he remained until 1983. DePreist has been awarded 15
honorary doctorates and is the author of two books of poetry. He is an elected fel-
low of the American Academy of Arts & Sciences and the Royal Swedish

Academy of Music. He is also a recipient of the Insignia of Commander of the
Order of the Lion of Finland.




Jung-Ho Pak, Artistic Director
Matthew Garbutt, Staff Conductor

Violins

Nick Grant
Concertmaster

Hernan Constantino

Assistant Concertmaster

Kevin Connolly
Associate Principal
Violin 1

Alexander Palamidis
Principal
Violin 11

Nuvi Mehta
Associate Principal
Violin 11

Nancy Coade Eldridge

Bridget Dolkas

Alicia Engley

Otto Feld

Vicky Lynn Feld

Beth Folsom

Patricia Francis

Alice Goodkind

Healy Henderson

Angela Homnick

Halie Horowitz

Laurence Leeland

Martha Nilsen

[gor Pandurski

Susan Robboy

Shigeko Sasaki

Edmund Stein

John Stubbs

Anthony Swanson

Eileen Wingard

Joan Zelickman

Violas

Qing Liang
Principal

Nancy Lochner
Associate Principal

Krista Austin-Haslim

Rebekah Campbell

Wanda Law

Thomas Morgan

Carolyn Riley

Gary Cole Syroid

Dorothy Zeavin

Cellos

Marcia Bookstein
Co-Principal

Mary Oda Szanto
Co-Principal

John Acosta

Glen Campbell

Michael Deatharage

Karla Holland-Moritz

Richard Levine

Martha Lippi

Yao Zhao

Basses

Allan Rickmeier
Co-Principal

Michael Wais
Co-Principal

Jeft Bandy

Doug Basye

Peggy Johnston

Sayurt Yamamoto

Flutes

Sarah Tuck
Principal

Clay Ellerbroek

Elizabeth Ashmead

Piccolo
Elizabeth Ashmead

Oboes

Scott Janusch
Principal

Betsy Spear

Sid Green

English Horn
Sid Green

Clarinets
Sheryl Renk
Principal
Frank Renk
Peter Swanson
Terri Tunnicliff

Bass Clarinet
Peter Swanson

Bassoons
Ryan Simmons
Principal

Bill Hunker

Contra Bassoon
Rob Schmidtke

Horns
John Lorge
Principal
Keith Popejoy
Assistant Principal
Tricia Skye
Assistant Principal
Warren Gref
Douglas Hall

Trumpets

Calvin C. Price
Principal

Mark Bedell

John MacFerran Wilds

Barry Perkine

Trombones
Mike Hoffman
Principal
Richard Gordon
Michael Fellinger
George Johnston

Bass Trombone
Michael Fellinger

Tuba

Matthew Garbutt
Principal

Brent Dutton

Harp
Sheila Sterling
Principal

Timpani
Tatsuo Sasaki
Principal

Percussion
Jonathan Szanto
Principal
Jetf Dalrymple
Brent Kuszyk
Jim Plank
Pat Pfiffner
Brett Reed

Piano/Celeste
Mary Barranger

Personnel Manager
Douglas Hall

Principal Librarian
Nancy Fisch

Piano Technician
Earl Kallberg

The musicians employed by the San Diego Symphony are members of the Musicians ' Association of San Diego
Countv. Local 325, American Federation of Musicians, AFL-CIO.
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Friday, October 19, 2001
8:00 pm

Concert Hall

2001-2002 Performing Arts Season

Youssou N’'Dour

Before the performance begins, please switch off mobile phones, pagers and watch alarms.
Audio recording and photography of any kind are prohibited.

AN

>N

|
v
~
The Center’s 2001-2002 Performing Arts Season is Sponsored by Mercedes Ben

26

- __________ ______




With his band, The Super
Etoile, which he has led for
more than 20 years, Youssou
N’Dour has brought world
popularity to Senegal’s popu-
lar music known as mbalax
(umm bah-laakh). This musi-
cal form 1is a blend of
Senegal’s traditional “griot”
percussion and praise-singing
with the Afro-Cuban arrange-
ments and flavors which made
“the return trip” from the
Caribbean to West Africa in
the 1950s and 1960s (and
which has flourished in West
Africa ever since). In the mid-
1970s, Senegal’s traditional
music was modernized with a
gloss of complex indigenous
dance rhythms, roomy and
melodic guitar and saxophone
solos, chattering talking-drum
soliloquies and, on occasion,
Sufi-inspired Muslim reli-
gious chant. This created a
new music which was at turns
nostalgic, restrained and stately or celebratory, and explosively syncopated and
indescribably funky. Younger Senegalese musicians steeped in Jimi Hendrix,
Santana, James Brown and the whole range of American jazz, soul and rock
music, were rediscovering their heritage and seeking out traditional performers
to join their bands. As it emerged from this period of fruitful musical turbulence,
mbalax would eventually find in Youssou N’Dour the performer who has
arguably had more to do with its shaping than any other individual.

Youssou N’Dour was born in Dakar, the cosmopolitan capital of Senegal, in
October 1959. His beginnings were inauspicious. As a willowy teenager, he
pirated gigs in the parking lots outside Dakar’s dance clubs to which he and his
bandmates had difficult or no access. His distinctive voice earned him a reputa-
tion as a boy wonder and the occasional live amateur-hour slot on the National
Radio. As early as age 12, N’Dour had also been performing at neighborhood
religious ceremonies in the hard-bitten Medina section of the city where he grew
up as the first-born child of an auto mechanic and a mother who was an occa-
sional performer in the ceremonies of the Medina neighborhoods.

By 1979, N’Dour solidified his leadership of The Super Etoile which had gone
through two previous incarnations as The Star Band and Etoile de Dakar. Today,
N’Dour and The Super Etoile are recognized as Africa’s most popular live band

on a worldwide scale.
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Sunday, October 21, 2001

2:00 pm

Concert Hall

2001-2002 Mervyn’s Theater for Families Series

Luma: Theater of Light

The Cast GRETCHEN MILLER
JESSICA FUEGER
SARAH GRACE
ANDREA LORBERBLATT
KARRA LIDDICOAT
KELLY YODER
JILL GILMAN

Avrtistic Director MARLIN
Creative Consultant  JULES FISHER
Costume Designer KIRA MAERLYN
Lighting Designer, Stage Manager DOUG MacDONALD
Lighting Designer, Sound Technician CURTISS MITCHELL
Light and Sound Technician LEE CLARK

Before the performance begins, please switch off mobile phones, pagers and watch alarms.
Audio recording and photography of any kind are prohibited.
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ABOUT LUMA

“Our deepest fear 1s not that we are inadequate. Our deepest fear is that we are
powerful beyond measure. It is our light, not our darkness, that most frightens us.
We ask ourselves, who am [ to be brilliant, gorgeous, talented and fabulous?
Actually, who are you not to? You are a child of God and playing small doesn’t
serve the world. There’s nothing enlightened about shrinking so that other peo-
ple won’t feel insecure around you...as we let our own light shine, we uncon-

sciously give other people permission to do the same.”
| -Marianne Williamson

Marlin, Luma’s creator and artistic director, has been developing Luma for over
ten years. Born from a fascination with astronomy, physics, fireworks and lava
flows, Luma uses the dark as a canvas and light as the brush to paint pictures of
light as they occur in our lives. The show is comprised of three suites (Natural,
Artificial and Metaphysical Light), each containing a number of movements.
Audiences are treated to artistic depictions of fireflies, the moon, shooting stars,
carnival rides, computer screen savers, DNA strands, EKG graphs, and multipli-

cation on a cellular level.

The work contains a fair amount of science and physics which has sparked inter-
est from the engineering industry. Luma recently performed at events that show-
case new technologies, including General Motors’ launch of Cadillac’s Night
Vision, the University of Wisconsin Engineering Expo, the Inventors Hall of
Fame, the Sci Fi Channel, and COMDEX.

29
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MARLIN

Artistic Director

Creator and director as well as principal
in the cast, Marlin has been developing
LUMA for 10 years. He founded First
Light Company, which produces and
performs LUMA at its own theater in
Madison, Wisconsin as well as through-
out the US. Marlin has been performing
since he was 17—initially having run
away with the circus as an elephant
groom! He 1s also an author and inven-
tor. Marlin’s work has crossed over from
entertainment to the fine arts. He has
performed numerous times with ballet
companies and symphonic orchestras,
and has performed all over the world,
appearing on both European and
American TV.

JULES FISHER

Creative Consultant

Seven-time Tony Award winner, Jules
acts as lighting consultant to Marlin.
During his celebrated 30-year career, he
has lit over 150 Broadway and Off-
Broadway shows, as well as film, ballet,
opera and rock-and-roll concerts.

KIRA MAERLYN

Costume Designer

Kira has performed with Marlin, her
partner, from 1992 to 2000. She was one
of Luma’s lead trapeze artists and a com-
pany trainer for new cast. However, her
passion 1s designing and creating the
costumes you do (and don’t) see. Kira
recently founded Kreatrix Designs,
which specializes in wearable art and
costuming.
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DOUG MACDONALD

Lighting Designer, Stage Manager
Doug graduated from New College/USF
in Sarasota, FL in June 1998 with a
degree in Music and Theater. After a
year at the FSU/Asolo Conservatory as
Stage Manager and Lighting Designer,
Doug moved to Madison and began
working in the dark with LUMA.

CURTISS MITCHELL

Lighting Designer, Sound Technician
Curtiss 1s an mnovative lighting design-
er from Boston, Massachusetts, special-
1zing in movement and texture. He made
his design debut at age 18 for a large
theme nightclub. His recent remodeling
projects throughout the New England
area are redefining nightclub environ-
ments.

LEE CLARK

Light and Sound Technician

Lee has done lighting and stage manage-
ment for various community theatres
over the past six years, including a tour
of the Imaginary Invalid in Canada. He
is happy to be joining the Luma crew.
His plans include pursuing a degree in
theatre design.

GRETCHEN MILLER

Luma’s choreographer and lead trapeze
artist, Gretchen has performed with
Luma since 1997. She has choreo-
graphed aerial dance for many years, and
previously has performed with Tim
Glenn & Company dance troupe. In
1999, she co-created Aeros, a new troupe
of trapeze aerialists. Gretchen's pride
and joy is her flying boy, Sean.




JESSICA FUEGER

Farmer, bead & fiber artist, juggler, and
trapeze artist, Jessica has been perform-
ing with Luma since 1998. Her dedica-
tion to growing and providing the fresh-
est organic fruits and veggies benefits
the whole cast!

SARAH GRACE

Dancing in the dark after performing
under spotlight in community theater has
been an eye-dilating experience for
Sarah! She made her theater debut at
age ten, and has performed a range of
community theater and dance. Sarah
joined the cast of Luma at the end of
1998, and 1s a trapeze artist for Luma.
When she’s not spreading light, she
cnjoys making noise as a tap dancer.

ANDREA LORBERBLATT

A pertormer with Luma since 2000,
Andrea made her debut performance on
trapeze with Aeros lead by Gretchen
Miller. Her background includes musical
and performance theater at the college
level, with a litelong interest in move-
ment. Prior to joining Luma, Andrea per-
formed at the Bristol Renaissance Fair
for two years.

KARRA LIDDICOAT

Karra is pleased to return to the stage
work after spending the last three years
behind the scenes as a stage manager for
various theatre productions. She made
her touring debut with Luma at First
Night Mobile 2001, and is enjoying
every minute in the dark! Karra brings a
| S-year career in gymnastics to the pro-
duction. She is currently a student at the
University of Wisconsin-  Madison
studying theatre production and theatre

in education.

KELLY YODER

One of Luma’s newer cast members,
Kelly holds a BFA in Dance from
Northern [llinois University. She brings
experience in ballet, modern, jazz, tap,
flamenco, and ballroom. Kelly’s recent
performances include Oklahoma!, The
Nutcracker, and The Sleeping Beauty,
and 1in November, she danced with
Mikhail Baryshnikov through White
Oak Dance Project’s “‘Past Forward.”

JILL GILMAN

One of Luma’s newer cast members, Jill
brings a 13-year career in gymnastics
and baton and 10 year’s experience play-
ing the flute. She has twirled fire baton
for numerous Fourth of July celebra-
tions, one of Luma’s favorite holidays!
Her experience also includes co-ed
cheerleading stunt team work, and mod-
ern, ballet, and jazz dance. Jill has toured
in Europe playing the flute, and hits the
road again with Luma! She is currently
a kinesiology student at University of
Wisconsin-Madison.




Wednesday, October 24, 2001
8:00 pm

Concert Hall

2001-2002 Performing Arts Season

Julio Iglesias

Before the performance begins, please switch off mobile phones, pagers and watch alarms.
Audio recording and photography of any kind are prohibited.
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Julio Iglesias was born on September 23, 1943 in Madrid, Spain. At Madrid
University, Iglesias studied law and played goalkeeper in football for Real
Madrid before suffering severe injuries in a 1963 car accident. While recuperat-
ing, he learned guitar and began to write songs. After continuing studies in
Cambridge, England, he entered a 1968 Festival performing his own song La
Vida Sigue Igual (Life Continues All The Same). The composition and perform-
ance earned Iglesias first prize and soon afterwards signed a recording contract
with an independent record label. Iglesias represented Spain in the Eurovision
Song Contest subsequently recording the song Gwendolyne in French, Italian,
and English. During the next two years he toured widely in Europe and Latin
America. His global reach was increased in 1978 when he signed to CBS
Records International and soon had hits in French and Italian. The first signifi-
cant English language success came in 1982 when his version of Begin The
Beguine topped the UK charts. This was followed by the multi-language com-
pilation album Julio which sold a million units in America. Forthcoming hit
duets included 7o All The Girls ['ve Loved Before with Willie Nelson and 4!l Of
You with Diana Ross. A later duet and international hit was My Love with Stevie
Wonder in 1988. He was the Billboard Latin Album of the Year Award in 1996
with La Carreterra. By the end of the 90s, Iglesias had sold in excess of 220 mil-
lion albums in seven languages, making him one of the most successful artists

ever in the history of popular music.
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Saturday, October 27, 2001

8:00 pm
Concert Hall
2001-2002 Performing Arts Season

The SITI Company
presents

War of the Worlds -
The Radio Play

Radio Play by Howard Koch
Based on the novel by HG Wells
Directed by Anne Bogart & Darron L. West

Before the performance begins, please switch off mobile phones, pagers and watch alarms.
Audio recording and photography of any kind are prohibited.
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THE CAST

(in alphabetical order)

J. ED ARAIZA*
SHAWN FAGAN*
JEFFREY FRACE*
SUSAN HIGHTOWER*
BRAY POOR*
DANUSIA ROBERTS*
STEPHEN WEBBER*

Running time is approximately 1 hour with no intermission.

Directors ANNE BOGART***
DARRON L. WEST
Lighting Designer BRIAN H. SCOTT
Costume Designer JAMES SCHUETTE**

Sound Designer DARRON L WEST

Company Stage Manager ELIZABETH MOREAU*
Development Coordinator ERIKA S. GREEN

Managing Director MEGAN WANLASS SZALLA

*Members of Actors’ Equity Association, the union of professional actors and
stage managers of the United States.
**Member of the United Scenic Artists Union (USA).
*x% Member of the Society of Stage Directors and Choreographers, Inc.
(SSD&C) an independent national labor union.

_Premiered October 30, 1999 at The West Bank Café in New York City.
-The Kennedy Center, Washington DC February 2000.
-Edinburgh International Festival August 2000. |
_Utah State University, Logan, Utah, January 2001.
-Skidmore College, Saratoga Springs, New York, June 2001

There will be an intermission after the performance of The Radio Play.
Following intermission, the movie War of the Worlds will be shown in the
Concert Hall.




NOTES

On the foggy fall evening of October 30, 1938, America went to war with Mars!!
Adapted for radio by Howard Koch and starring Orson Welles. War Of The
Worlds was presented as a Halloween thriller, or as Welles put it: “The Mercury
Theatre’s own radio version of dressing up in a sheet and jumping out of a bush
and saying ‘boo!!”” But, for those who tuned in late, “normal” programming
appeared to be interrupted with the startling news that there were “explosions
occurring on Planet Mars!” Reports followed stating that a “huge. flaming
object” had fallen to earth on a farm near Grover’s Mill, New Jersey. More land-
ings were soon reported and an anxious radio audience came to the frightening
conclusion the Earth was the target of a full-scale invasion by aliens!!

War Of The Worlds is the program which terrified a nation. Thousands fled their
homes in panic. In New York City, swarms of curious and frightened citizens
crowded the streets to catch a glimpse of a “real space battle.” In the town of
Grover’s Mill, the local water tower was pumped full of buckshot as frightened
believers fired at what they thought was a “giant Martian war machine.” The true
power of broadcast made itself known on this Halloween Eve in 1938, and no
one has forgotten the chilling fear and awesome force of this, radio’s single most
famous broadcast.

Now, 63 years after the original broadcast, this radio classic comes to life as per-
formed by the SITI Company. This staged version of the H. G. Wells/Howard
Koch/ Orson Welles/Mercury Theatre on the Air War Of The Worlds is part of the
SITI Company’s investigation into the life and work of the genius Orson Welles
for our production, also entitled War Of The Worlds, about this extraordinary
American artist. Written by Naomi lizuka, War Of The Worlds premiered at the

Humana Festival of New American Plays at Actors Theatre of Louisville in
March of 2000.

We hope you will enjoy this evening as much as we have enjoyed the prepara-
tion of 1t for you.

THE SITI COMPANY

The SITI Company, celebrating its tenth year of activity, began as an agreement
between Tadashi Suzuki and Anne Bogart to establish a new venture in the
United States that would emphasize international cultural exchange and collabo-
ration. SITI believes in a commitment to the power of the theater as a source of
spiritual strength in the contemporary global environment. Originally envisioned
as a summer institute in Saratoga Springs, NY, SITI grew quickly'into a year-
round theater company based in New York City. Saratoga Springs is now SITI’s
summer home.
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An ensemble-based theater company, SITI exemplifies the disciplines it practices
and the artistic values it develops in its work. The company’s mission is to cre-
ate new works for the theater, to perform and tour these productions nationally
and internationally, to provide ongoing training for young theater professionals
In an approach to acting that forges unique and highly disciplined artists for the
theater. and to foster opportunities for cultural exchange with theater profession-
als and audiences from all over the world.

[n addition to Artistic Director Anne Bogart, the SITI Company is comprised of
eleven actors, five designers, a production manager, stage manager, development
coordinator and managing director. The company represents a change in thinking
about the relationships between artists and institutions. One way SITI is accom-
plishing 1ts mission is by integrating into other organizations of the existing
American and international theater systems. Examples include our ongoing rela-
tionships with Wexner Center for the Arts, Ohio State University; Walker Art
Center, PICA; Actors Theatre of Louisville; Perseverance Theater; City Theatre in
Pittsburgh; the Toga International Arts Festivals; Theatre Archa in the Czech
Republic; and the New York Theatre Workshop. SITI’s aftiliations with universi-
ties include: New York University; Juilliard; Columbia University; Fordham
University: The Ohio State University; Miami University; Bard College;
University of Minnesota; University of Louisville; Carnegie Mellon; Pittsburgh
University; Emory University; and U.C. Berkeley. Every June the company con-
tinues to gather for our annual Summer Intensive at Skidmore College in Saratoga
Springs. Internationally, SITI has performed and led training in Japan, Germany,
France, The Czech Republic, Wales, the Georgian Republic, Ireland, Turkey, Italy,
Australia, Canada, Colombia, Scotland, England, Israel and Holland.

Most recently, SITI has created two new productions: bobrauschenbergamerica,
which opened at Actors Theatre of Louisville’s Humana Festival of New
American Plays, which will tour during the 2002-2003 performance season and
Room, which premiered at the Wexner Center for the Arts at The Ohio State
University . ran at City Theatre in Pittsburgh, PA, and will tour during the 2001-
2002 performance season. War of the Worlds opened the Brooklyn Academy of
Music’s Next Wave Festival. Other SITI productions include: Orestes; The
Medium: Small Lives/Big Dreams; Going, Going, Gone; Miss Julie; Culture of
Desire: Bob: Private Lives; Alice’s Adventures, War of the Worlds — the Radio
Plav and Cabin Pressure. Other future productions include: Score, The Rachel s
Project and Reunion.

The SITI Company is: Akiko Aizawa*, J. Ed Araiza®, Anne Bogart, Will Bond*,
Susan Hightower*, Leon Ingulsrud*, Ellen Lauren*, Kelly Maurer*, Jefferson
Mays*, Charles L. Mee, Jr.,Tom Nelis*, Barney O’Hanlon*, Neil Patel, James
Schuette. Brian H. Scott, Mimi Jordan Sherin, Megan Wanlass Szalla*, Stephen

Webber* and Darron L West.

SITI Company Associates: Shawn Fagan, Jeffrey Fracé, Christopher Healy, Kurt
Kellenberger, and Donnie Mather.
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BIOGRAPHIES

J. ED ARAIZA (Ensemble)

SITI Company credits: bobrauschenbergamerica, Culture of Desire, The Medium,
SmallLives/Big Dreams, War of the Worlds and War of the Worlds - Radio Play at
Actors Theatre of Louisville, New York Theatre Workshop, Walker Arts Center.,
City Theatre in Pittsburgh, Wexner Center, Theatre Artaud in San Francisco,
Dublin Theatre Festival, Toga Arts Festival, Olympic Arts Festival, Joe’s Pub at
The Public Theatre, The Kennedy and Edinburgh International Festival. Regional
Theater: The Cure at Troy, Yale Rep.; Santos and Santos, Mixed Blood Theatre:
Keely and Du, Hartford Stage and ATL; /969 and Picnic, ATL: Yerma, Arena
stage; Principia Scriptoria, A Contemporary Theatre; Charley Bacon, South
Coast Rep.; King Lear, Macbeth, La Victima, Los Angeles Theatre Center. Off
Broadway; Orestes, Occasional Grace, En Garde Arts; Words Divine, Intar,
Eastern Standards, Duo Theatre; Body Game, Theatre for the New City; Raft of
the Medusa, Minetta Lane Theatre. J. Ed was a member of El Teatro de la
Esperanza. Mr. Araiza teaches and studies with The SITI Company.

ANNE BOGART (Co-Director)

Ms. Bogart is the artistic director of The SITI Company. Recent productions with
SITI include Room (Wexner Center and City Theatre): War of the Worlds
(ATL/Humana Festival of New American Plays, Edinburgh International
Festival and BAM’s Next Wave Festival); BOB (Wexner Center for the
Arts/SITI); Culture of Desire (a co-production of SITI, City Theatre, and
Portland Stage Company); Private Lives by Noel Coward and Miss Julie by
August Strindberg (Actors Theatre of Louisville/SITI); and Alice’s Adventures
(Wexner, City Theatre, City Stages, SITI); as well as Small Lives/Big Dreams,
Going, Going, Gone, and The Medium (SITI). She is the recipient of two Obie
Awards, a Bessie Award, and a Guggenheim Fellowship. Bogart is currently an
associate professor at Columbia University.

SHAWN FAGAN (Ensemble)

With the SITI Company: War of The Worlds/Radio Play, Alice’s Adventures.
Regional theatre credits include: 4 Moon for the Misbegotten (Delaware Theatre
Company); The Wizard of Oz and A Christmas Carol (Actors Theatre of
Louisville). Recent New York credits include Hamlet, Gull, and Fanatics (Ellen
Beckerman & company); The High Priest of Bad Math (Ontological Theatre):
Antigone (Horace Mann Theatre); Freakshow (Clubbed Thumb). Shawn was a
member of the 1997-98 Apprentice Company at Actors Theatre of Louisville and
is a graduate of the University of Delaware, a member of Ellen Beckerman &
Company, and a SITI Associate.

JEFFREY FRACE (Ensemble)

SITI: War of the Worlds - Radio Play, Culture of Desire (in Portland and Bogota).
Also with Anne Bogart: American Silents. He recently played Kochkaryov in
Gogo’s Marriage in Switzerland and Agamemnon in Chuck Mee’s .4gam;’mm>n
2.0 in New York. Other activities include ongoing collaborations with the dance
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company Laika and various directing projects in opera and theater. He is an
Associate Member of SITI. MFA, Columbia University.

SUSAN HIGHTOWER (Ensemble)

Has trained and performed with the SITI Company on many occasions since its
inception. SITI shows include the role of Alice in Alice s Adventures, understudy
for Ellen Lauren in Culture of Desire, and SITI’s inaugural production of
Orestes. Susan was most recently seen Off-Broadway in Fassbinder’s The Bitter
lears of Petra von Kant and as Clytemnestra in Chuck Mee’s 4gamemnon 2.0.

BRAY POOR

STAGE: New York: Richard I, Merry Wives of Windsor at The Public,
Demonology at Playwrights Horizons, Fastest Clock in the Universe with The
New Group. Regionally: Abstract Expression at the Long Wharf, Changes of
Heart at Berkeley, Mirandolina and Abingdon Square at San Diego Rep., sever-
al productions at the Old Globe and a few at Williamstown Theatre Festival.
Television: Work With Me, Homicide, Cosby, Law and Order, New York
Undercover, Spin City. Film: Entropy, The Two Ninas, 1999, Mighty Aphrodite,
Clockers, Anima, Girl 6., Scarred City.

ELIZABETH MOREAU (Company Stage Manager)

With the SITI Company: bobrauschenbergamerica (ATL/Humana Festival), Bob
(BITE Festival, London), Cabin Pressure (Israel Festival), War of the Worlds
(Edison Theatre, St. Louis). Other credits include: Dirty Blonde, Bells are
Ringing, Getting and Spending on Broadway. Off-Broadway: Kit Marlowe, In
the Blood (The Public), Avow (Century Center), Lydie Breeze, What You Get and
What You Expect (New York Theatre Workshop), Dream True. Mercy (Vineyard),
Red, The Memory of Water (Manhattan Theatre Company), Chemistry of Change
(Women’s Project/Playwright Horizons).

DANUSIA ROBERTS (Ensemble)
Was last seen at the Horace Mann Theatre in Howard Barker’s Scenes from an

Execution. She also starred in The Birth of Anne Frank and Miracle Now with
The Black Lips Theatre Company at P.S. 122. Danusia is a member of the acting
company for Columbia University’s Director’s Program run by Anne Bogart &
Robert Woodruff. In film, she appears in Acts of Worship directed by Rosemary
Rodriguez and shown recently at Sundance Film Festival. Originally from
Poland, she has a background in classical music with degrees from Lodz
University and a BFA in photography from NYU. As a musician she has toured
Furope and the USA with FUR, a punk rock band that she co-founded. The

band’s music is on the Blackout Records label.

JAMES SCHUETTE (Costume Design)
Recent work includes: Lady in the Dark (Prince Music Theatre), Mother

Courage and her Children (Steppenwolf), Big Love (Long Whartf, Berkeley
Rep., Goodman) and Lillith (New York City Opera). His work with The SITI
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Company includes: bobrauschenbergamerica (sets and costumes), Har of the
Worlds, Cabin Pressure, Room, BOB, Alice's Adventures, Private Lives, and The
Adding Machine. Other work includes Flovd Collins (Old Globe, Goodman.
Prince); Berlin Circle, Time to Burn, Space (Steppenwolf); Saturn Returns, The
Treatment, The Chang Fragments, Insurrection: Holding History, Book of the
Dead (Public); The Seven Deadly Sins (NYCO); Transatlantic (Minnesota
Opera); La Boheme (Glimmerglass Opera and NYCO): Carmen (Sante ke
Opera); Laurie Anderson’s Songs and Stories from Moby Dick (BAM Next Wave
Festival) and work at Mark Taper Forum, New York Theatre Workshop. and En
Garde Arts. He 1s a graduate of Yale School of Drama.

BRIAN SCOTT (Lighting Designer)

SITI Company Lighting Designer for bobrauschenbergamerica and The Radio
Play. Past lighting designs include: Gertrude and Alice with Mimi Sherin for the
Foundry Theatre; Big Love for The Rude Mechanicals in Austin, Texas; 7he
Epiphany Project with composer John Hodian and songwriter Bet Williams; Le
Femme de Chambre for Banal Molotov in Paris; The Trojan Women tfor Williams
College and Will Bond; and numerous projects while at Actors Theatre of
Louisville. Additionally, Brian has adapted numerous designs by Mimi Jordan
Sherin and Christopher Akerlind in National and International tours for the SITI
Company including: Bob, Room, Cabin Pressure, War of the Worlds, and Alice's
Adventures. Future projects include: a tour of Lipstick Traces for the Rude
Mechanicals, The Rachels Project for the SITI Company, and work with
Christopher Akerlind on Score also for SITI.

STEPHEN WEBBER (Ensemble)

Has performed with SITL: War of the Worlds (Orson Welles), Cabin Pressure,
Private Lives, The Medium, War of the Worlds - Radio Play, Culture of Desire,
and Going, Going, Gone. Off Broadway: Trojan Women/A Love Story at En
Garde Arts and Culture of Desire at New York Theatre Workshop. Regional
Theater:  Actors Theatre of Louisville, Stage West, Portland Stage Company.
City Theatre in Pittsburgh, and Milwaukee Repertory Theater. He also performed
Hamlet at the Toga International Arts Festival in Toga-Mura, Japan.

DARRON L. WEST (Co-Director, Sound Designer)

Has been a SITI Company member since 1993 and first collaborated with Anne
Bogart in 1990 while resident sound designer at Actors Theatre of Louisville.
Since joining The SITI Company, he has designed every show in the company’s
repertoire with Bob garnering a 1999 Obie Award and Drama Desk nomination
for its Soundscape. He is a design associate and “‘usual Suspect”™ at New York
Theatre Workshop, a two-time American Theatre Wing and three time Drama
Desk nominee for sound design, as well as 1997 Princess Grace and 2000 EDDY
award winner for his work with The SITI Company. Directing credits include the
SITI Company’s War of the Worlds — The Radio Play, Sarah Ruhl’s Euridice at
CTC Minneapolis and Charles Mee’s Big Love with The Rude Mechanicals in

Austin, Texas. Broadway: Philip Glass at Avery Fisher Hall and Quentin
Tarrantino’s Wait Until Dark.
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cket Office

1e Center’s Ticket Office is open
oon to 6:00 p.m. Monday through
aturday and two hours prior to
very performance. For your con-
enience in visiting the Ticket Office,
teen-minute parking is available at
1e Arrival Court off of Escondido

3lvd.

Ticket Exchange

Our season sugbscribers enjoy free
icket exchange privileges.
Exchanges on single ticket orders
-arry a handling charge. Exchanges
nust be made by 24 hours in
sdvance of the performance. If you
are unable to attend a performance,
>lease return your tickets as a con-
ribution to The Center by 5:00 p.m.
he day of the performance. This will
allow us to re-sell your seats to
another patron. If your seats are re-
sold, a receipt acknowledging your
Jonation wilrbe mailed to you fol-
owing the performance. There are
no re?unds on tickets.

Lost Tickets

f your tickets are lost or stolen, The
“enter will issue a seating pass.
dentification is required and a pro-
cessing fee will apply. Seating pass-
25 can be issued beginning one
your before a performance.

Cancelled Performances

Programs and artists are subject to
change. If a performance is can-
ce||e<3, you may return your tickets
for a refund or a credit to your
account for future performances.

Group Sales
Discounts for groups are available
for most performances. Call the

Ticket Office at 1-800-988-4253.

Guests with Special Needs
Wheelchair access, seating, and
curbside assistance are available
upon request. Simply call the Ticket
Office at 1-800-988-4253. Service
animals qualified under the
Americans with Disabilities Act are
welcome when accompanying a dis-
abled person. Infrared listening
devices are free to patrons and can
be obtained at the coat check room
before the performance.

Latecomers

Late seating will be at the discretion
of the House Manager and with the
permission of the artists.

Cameras and Recording Devices
Cameras and recording devices are
not permitted inside the theaters.

Beepers, Cellular Phones and
Pagers

As a courtesy to other audience
members and to the artists, please
turn off watch alarms and personal
paging equipment. Cellular phones
are not permitted in the theaters.

Emergency Phone Number

If you expect calls during a perform-
ance, please leave your name an
seat number with the House
Manager. The emergency phone
number to leave with bolysiﬁers or
message centers is 760-839-4130.

Earthquake

In the event of an earthquake, the
safest procedure is to remain seated
and await instructions regarding the
advisability of evacuation from the
theater.

Public Phones

Public phones are located on each
lobby level adjacent to the rest-
rooms.

| Children

Children are welcome at most
Center events. Every patron attend-
ing a performance must have a tick-
et regardless of age. As a courtesy
to other patrons, it is not appropri-
ate for small children to attend sym-
phony, ballet, and other perform-
ances where silence is a prerequisite
for full enjoyment of the artistic
experience. Babes in arms are, in
all cases, not permitted.

No Smoking
Smoking is not permitted inside any
area of The Center.

Parking

Parking is free and located on The
Center’s campus. Entrance to the
parking is located on Escondido
Blvd. between Valley Parkway and
Woodward. For your convenience,
passengers may ﬁe dropped off at
the Arrival Court on Escondido Blvd.

Refreshments

Refreshments are available before
the performance and during inter-
mission. With the exception of bot-
tled water, refreshments are not per-
mitted inside the theaters.

Membership Services

Contact the Development
Department at 760-839-4123, 8:00
a.m. to 5:30 p.m. Tuesday through
Friday.

Administration
760-839-4138, 8:00 a.m. to 5:30
p.m. Tuesday through Friday.

Museum Hours

10:00 a.m. to 5:00 p.m., Tuesday
through Saturday. Noon to 5:00
p.m., Sundays. Closed Mondays,
major holidays, during installations
and for special receptions. The
Museum remains open until curtain
time Friday, Saturday and Sunday
for Center presented events in the
Concert Hall. Show your Center per-
formance tickets the day of evening
of the event and receive free admis-
sion to the Museum.

Museum Admission

Adults, $5.00; Military and Senior
Citizens over the age of 65, $4.00;
Young people ages 12-18 and stu-
dents with a valid i.d., $3.00.
Members and children under the
age of 12 accompanied by a parent
or guardian receive free admission.
Admission to the Museum is free the
first Wednesday of each month.
High school students may visit free
on the first Saturday of each month
between 3:00 and 5:00 p.m.

Theater Rental
The Center’s Concert Hall and
Center Theater are available for

rental. Call 760-839-4167.

Center Sales
To book your meeting, luncheon,
wedding or other special event at

The Center, call 760-839-4115.

Student Rush Tickets

The Center offers $10 high school
and college students rush tickets on
the day o? performance for Center
presented events. One ticket per
valid student identification card.
Subject to availability.




CORPORATIONS, FOUNDATIONS, AND OTHER ORGANIZATIONS

BENEFACTORS CIRCLE—$25,000 and Above

California Arts Council* Mercedes-Benz Dealers of San Diego County
County of San Diego* Mercedes Benz of Escondido*
The Edward M. Smith Family Art Foundation* Mercedes Benz of San Diego
The William Randolph Hearst Foundation Hoehn Motors
Linden Root Dickinson Foundation Qualcomm, Inc.
The Wells Fargo Foundation Washington Mutual Foundation

PRODUCERS CIRCLE—$10,000 to $24,999

The Thomas C. Ackerman Foundation Mandell Weiss Charitable Trust
Hunter Industries Incorporated* Mervyn’s California
James S. Copley Foundation*

CALIFORNIA CENTER CLUB—$5,000 to $9,999

Affirmed Housing Group* Palomar Mountain Spring Water, Inc.*
The De Falco Family Foundation* Ronald McDonald Children’s Charities of San Diego
Heller Partnership Stone & Youngberg®
Mountain Meadow Mushroom, Inc.* Trader Joe's of Escondido

National Endowment for the Arts

AFICIONADOS CLUB—$1,000 to $2,499

Acacia Animal Hospital* Grice, Lund and Tarkington*
The Ken Blanchard Companies* Harcourt Brace & Co.
The Bravo Foundation Kawai America Corporation
Escondido Disposal, Inc.* Lounsbery, Ferguson, Altona & Peak LLP
Escondido Drive-in Swap Meet* Western Jazz Presenters Network
Filippi's Pizza Grotto Western States Arts Federation

Golden Door Beauty Resort*

*Denotes Founders

The California Center for the Arts, Escondido is a non-profit organization that relies on support from a number of

o

sources. Gifts made to The Center are tax deductible to the full extent allowed by law. We welcome qifts made th rouah
the transfer of stocks and securities, as well as deferred gifts through your estate. For information on contributing fo

The Center, please call (760) 839-4123.




INDIVIDUALS

BENEFACTORS CIRCLE—$25,000 and Above

Jim & Jan Gregg*

Bob & Ruth Mangrum*

PRODUCERS CIRCLE—$10,000 to $24,999

Richard and Gaby Sulpizio

Anonymous
Carlton & Eileen Appleby*

Edward & Nancy Lyon*

CALIFORNIA CENTER CLUB—$5,000 to $9,999

Robert & Elaine Algeo*
Sterling and Chester Dorman*
Mrs. Lori Emslie
Catherine and Robert Goldsmith
Dr. and Mrs. Fred S. Hammill*
Robert & Lillian Howard
Mr. and Mrs. David Karle
Mr. & Mrs. Thomas Oyler*
Mr. & Mrs. Dierk D. Peters*

Elizabeth Pinter®
Jack & Caroline Raymond*
Larry Robinson
Bob and Carolyn Roden*
Jerry and Betty Schrodt*
Dr. Richard and Mrs. Jacqueline Skay
The Robert L. Packer Family
Gladys B. Young*

CONDUCTORS CLUB—$2,500 to $4,999

Mr. and Mrs. William S.

Cooper™®

Dr. Jeffrey and Linda Gorwit*
Dr. and Mrs. Lee E. Human*

Paul and Barbara Hunter*
DeAnna LoCoco*
Dr. and Mrs. Leeland Lovaas
Ann and Joel Reed

AFICIONADOS CLUB—$1,000 to $2,499

Herbert and Ann Schnall
Dr. David L. and Lynn R. Tagge*

Mrs. Elsie Weston

Anonymous
Edward C. Aeling Family*
Mrs. Anstes V. Agnew”
Dr. Wilburn Akers &
Beverly Pecunia®
Harold and Patricia Alles
Mrs. Robert N. Ayars*
Mark & Margie
Baker & Family*
Beers & McLaughlin
William & Jeanelle Brecht*
David & Laura Bright*
Mr. and Mrs. James A. Bronner
Mr. & Mrs. Charles J. Cashion
& Family*
Leon & Betty Chaffin & Family*
Dr. Chahin M.&
Barbara J. Chahbazian®
Elizabeth Clarquist
Dorothy Cole-Leonard and
Brad Leonard®
Susan Cole & Mike Conrad
Helen K. Copley
Gary and Judie Cofton*
Lee and Valerie Covell
Joe C. Crowder*
Marilyn J. Dailey
Mr. and Mrs. Martin Dickinson
Joseph and Vivian Doering®
Mr. & Mrs. Harold B.
Dokmo, Jr.*
Peter & Linda Dooley*
David & Virginia Drake”

Stephen and Roberta Edelstein
Dr. Merle & Teresa Fischlowitz
& Family*
Dr. Allen Foucar &
Barbara Foucar®
Bill Franklin & Tom Jenkins
Dr. Alex Fraser*
Mr. & Mrs. Earle W. Frey, Jr.*
Hon. & Mrs. Charles W.
Froehlich, Jr.*
Dr. and Mrs. Dan Fults*
Mr. & Mrs. Roy B. Garrett*
Mr. and Mrs. Peter Gault*
Dr. Alexander and
Mrs. Gloria Gonzalez
Dr. and Mrs. L. Richard
Greenstein®
Kim-Ly & William B. Harbin*
Mrs. Jean Hahn-Hardy &
John I. Hardy*
John Haynes
Lee & Rosita Hieb*
Lt. Col. & Mrs. Harry A.
Hodges USA (Ret)*
Pat Hseu & Monika
Langhoff Hseu*
Monta Huber
Mr. and Mrs. Robert Ingold*
Mr. & Mrs. Douglas Ives*
Joseph and Barbara Jayne”
Elisabeth & Bernard Jensen*
John & Marianne Kalina

Cheryl V. Knapp &
Barbara S. Whitfield*
Bud Krause
James & Stacy Leste®
Dr. John Lilley* and
Dr. Mary Sanfelippo*
John and Linda Lowe*
Dr. and Mrs. Wallace M. Lyall
Howard and Claudia Madden*
Richard & Judith Manson*
Richard & Lisa Marino*
Katherine & Richard Matheron*
Pauline I. McClay*
John, Gail, Jenna &
Cara McGinnis*
George and Cynthia McGregor
Robert Mclachlan
Dr. Douglas & Margaret Moir*
Constance Moore
Rick, Katie & Taylor Moore*
Steve and Christine Morris
Mrs. Burtine Morse &
Dr. Rebecca Wright*
Mr. & Mrs. John B. Murray*
Gerald & Dorothy
Niederdeppe*
David, Wendy &
Lauren Nishida*
Mrs. Karin G. Norlin
Hal & Zella Norwood*
Scott and Marline Pallais
Edward and Barbara Papach
Mr. & Mrs. William G. Paul, Jr.*

Dr. Carl M. Pedersen &
Pamela Pedersen*
The Pedlow Family
Tim, Lori Holt &
Lindsey Pfeiler*
James Rady and
JoAnn Case Rady*
Genevieve Reeve*
Dr. & Mrs. Edward C. Reno*
Ken & Joyce Rethmeier*
Dr. & Mrs. Jeffrey Rosenburg*
John & Kathleen Rubesha
Ray & Sandy Russell*
Mrs. Robert L. Ruth*
Jack & Barb Schifferer*
Donald & Darlene Shiley*
Skipp & Lucille Sinfield*
Maggie and Terry Singleton*
Susie Snow*
Star Soltan
Mike and Doris Stein*
Dr. Michael & Jean Stenstrom®*
Dr. and Mrs. Oliver Thomas*
Roger & Eileen Tiel
Tim & Judy Tillyer*
Ron & Arlene Tuttle*
Paul & Nel Van Elderen*
Richard and Vicki VanDerhoff
Robert Ward & Eleanor
Guinther Ward*
C. Guy Warfel &
Heren K. Warfel
Bob & Myrtice Watts*




AFICIONADOS CLUB—$1,000 to $2,499

Jim and Lois Weldon*
Robert Wertheim
Karen A. Weseloh*

Mr. and Mrs. Welton Whann*
Bruce & Betty White
Mr. & Mrs. William Witman*

Mr. & Mrs. Burnet Wohlford*
A.C. & Dorothy Wood
Paul and Judy Zanolli

CONNOISSEURS CLUB—$500 to $999

Robert L. Zarbock*
Dr. Leslie and Mr. Ernest Zomalt

Richard Addesso
Robert S. Albritton
Mr. and Mrs. Norm Applebaum
Carol Bardwick
Betty Barnaba
William Bengen
Geraldine Block
Susan B. Blunt
Mr. and Mrs. David Bostic
Andrew Breiterman
Patricia and John Brix
Thomas Buuck
Doug & Elisabeth Clark
Mr. and Mrs. James Clelland
Margaret Eller*
Charles Eutsler &
Jerry Petree®
William E. Fark and
Lucy J. Berk®

Mr. and Mrs. Sorab Ghandhi
Mrs. Doris L. Greenough
Ronald Haas

Mr. Stephen C. Hancher &

Ms. Kathleen Russell
Dr. Michele and

Mr. Tom Hardy
Mr. Robert Hettiger &

Dr. Carol Hoﬂon‘
Kenneth and Barbara Holland
Marjorie Howard-Jones
Charles & Elizabeth

Huntington
Eleanor Hutchinson
Escondido Fitness &

Physical Therapy Clinic*
Chandra Keir & Mark Davis
Dr. & Mrs. Neil Krekorian*
Mr. and Mrs. Burton Kuck

Jack and Bonnie Lamberson
Rose Goehner and
Steve Lamont
Ronald & Betty Lepanto
Marvin & Reinette Levine
Dr. Raymond and Mrs. Bliss
Macaluso
Mr. and Mrs. Michael
McCool
Merrill Lynch*
Arthur Mukomela
John and Barbara Muskat
New Urban West, Inc.
Russ Nixon
Mrs. Karin G. Norlin*
Peggy Millar O'Driscoll
Peter & Rosalind Orner
Joanne Paradise

PATRONS CLUB—$250 to $499

Mr. and Mrs. William
H. Rastetter
Mr. and Mrs. Sam R. Richter
Milton B. & Dorothy
Sampson Roelfs*
Jeff Rohring
Mr. and Mrs. Robert Ruggles
Mr. & Mrs. Mark Shackelford®
John Boyce-The Kuske
Company
Wayne D. Thomas APC
Guy Venuti
WD-40 Company
Peter and Sandra Zarcades
Randall & Marcelle Vogel

Nancy H. & Paul L.
Abernethy*
Eliot Alport
Rob Appel
Andrew and Jayme Arner
James and Ruth Ashbaugh
Terry M. & Lynn L. Badger*
Beverly Bartlett &
Barbara Sailors
Befty Beach
Mr. and Mr. Robert J. Beale
Mr. and Mrs. Joe Bear
Mary Margaret Beloud
Ms. Carolyn Benesh and
Mr. RoEert Liu
Mr. and Mrs. Brad Berger
Rosemary C. Billips
L. Ernestine Bishop
Gary and Pam Bland
William and Verna Bliss
Douglas Bollinger
Jack M. & Carolyn B. Boone*
Andy and Catherine Borgia
Virginia Bradley
John L. Breyer
Frank & Marilyn Brown*
Eleanor Ann Brownell
Mr. and Mrs. John Bush, Jr.
Mr. and Mrs. Edward Call
Vincent Campise
Ira & Jane Carlin®
Ronald & Cynthia Chisum
Drs. Ben and
Kathee Christensen
Harry & Linda Clark
Alfonso & Cecilia Coy, Jr.
Cruise Holidays Of Escondido
Bonnie Dale

Douglas DeChairo M.D.
Lt. Col. Kenneth and
Barbara Delimont*
Patricia A. Dixon &
Lorena Dixon
Andre’ and Joan Dolle’
Drs. Brendan and
Rosalind Donoghue
Daisy Dowden
Mr. & Mrs. Robert
Whittier Dudley*
Jack Dyer
Harley & Barbara Earwicker®
Ron Erbetta
Mr. and Mrs. Sherman
W. Finger
Mr. and Mrs. Donald Fisher
Ron Forster and Laura Hunter
Richard A. Foster and
Donna Mc Adams
Arthur and Barbara
Friedman
Ellen Fujikawa
Jennifer Fujimoto &
Timothy Lenehan
Hubbard & Bernice Gayle
Russell H. Ginns
Captain and Mrs. Fred
J. Gloor
Drs. Leonard and
Barbara Gosink
Josie Grangetto
Mr. and Mrs. Charles
Greenlaw
Rolf and Karen Gunnarson
Mr. and Mrs. Peter K. Hahn
Mr. and Mrs.
Frank Hammond

Corbet & Barbara Harrison*
Edith L. Hatcher*
Mr. & Mrs. Daniel Herde
Gene and Barbara Heyer
Kenneth Highfi”
Jeffrey and Monica Hofstetter
Anne Hoger & Robert Conn
C. David Hollenbeck and
C. Robbie Georges
Mr. and Mrs. J.
Leonard Holman
Dr. Joseph & Genevieve
Holtz & Fomi|y'
Ken & Jill Hugins & Family*
Shirley Hugo
Frances G. Hunter
Roland Jackson &
Brenda Montiel
Mr. and Mrs. Robert Jenkins
Joy Johnson &
Paulette Schindele
Elly Jones
Daniel & Miriam Jupp
Myles Kingsley
Dennis & CarolAnn
Klingelhofer
Mr. and Mrs. Lester L.
Krause, Jr.
Mr. and Mrs. John Kupka
Ernest and Marian Kutcher
Philip and Karen R. Lapierre
Dr. Eric Lasley
André & Bernice S. Levie
Lifeguard, Inc.
Richard & Elizabeth Macgurn
Susan & Peter Mackauf
Mr. & Mrs. Robert E.
Maescher

Mr. and Mrs. William

Mahaffey
Dr. Kenneth & Janet Manell*
Dr. and Mrs. Bill McCarberg
Marilyn A. McCurdy
McDannald Pump Systems
J.L. & Janet Mckenzie
Alfred & Helen Miller
Dr. Susan E. Mitchell &

Mrs. Angeline Mitchell
Mr. and Mrs. Bruce Moravec
Shozo and Eiko Morikawa
Miriam and Harold Mulder
Mary Karr
Jan & Gary O’Hara &

Family*

Nancy Ogrod

Alan and Annie Omens
Barbara Masters

Ricki and Alden Pedersen
Dail Peirce

Mr. and Mrs. John Plavan®
Kenneth Rashid

Mr. and Mrs. K. Brooks Reid
Dan Reid

Evelyn Roberts

Virginia Robertson and

Fred Bennett*

Mark and Lisa Robillard
Krista & Graham Ross
Harvey & Floyce Royer
Allan Rudick

Arthur and Lana Salyer
Mr. and Mrs. Vernon

Samuelson
Ms. Denise Horsley
Warren & Beverly Sanborn
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Mr. and Mrs. Steven Dr. Thomas Stockfisch and Dr. Joel Tobiason & Alta Happ Wertz

Brill Scheuer Ms. Gail Ebner Maggie Price John and Anne West
Jodi & Marc Schnoebelen Strictly Workout Wear- Gordon and Mary Urelius Mrs. Betty Wheatley
Gerald H. & Joyce Seifert The Bernsens* Gunars and Jorene Valkirs Frank and Margaret Wiens
William and Peggy Sereda Dr. and Mrs. Michael Chet and Peg Varns Louis & Norma Wingo
Douglas Simay and Stuckhardt* Mr. and Mrs. William Waite ~ James Winston

Kimberly Dotseth Jerry & Dot Swanger* Keith and Freda Walker Dr. Nick Yphantides
Ronald I. and Anne F. Simon  Emilia Switgall Mr. and Mrs. Robert D. Mr. and Mrs. Marc Zeitlin
Brigitte Simonian Mr. and Mrs. James Thomas Wallace Donna Flor & Kirk Keel
Dr. & Mrs. Stephen D. Smith*  Times Mirror Foundation Rosamond & Harry Vicky Basehore
Mr. and Mrs. John Snyder Weinberg* Kathy Verhey

List reflects actual contributions made between July 1, 2000 and June 30, 2001

The Second Century Fund

To ensure that the vision begun more than 40 years ago continues into the
215t century and beyond, The Center has created The Second Century Fund.
This fund supports The Center’s future programs, operations, and special
opportunities with contributions to The Center’s endowment. The following
have made deferred gifts to ensure a bright future for The Center:

The Abe Cline Trust* Mrs. Raymond Sahm*
Marlin & Lois Brossart* John A & Louise Thurber*
Joseph & Cherie Gersch

Gifts may be made in many forms, and they may be pledged over several
years, made in the form of bequests, p|anned glﬁs or a combination of a
current and deferred glﬁ you designate for endowment. For information on
making a planned gift to The Center, please call the Development Office at
(760) 839-4123.

For more information about advertising
in this program book contact:

PERFORMING ﬂRTS

P U B L
760-839-4147 * www.performineartSPub.com




Sponsor A School Performance Fund

The California Center tor the Arts, Escondido has mspired thousands of voung people through s educa

tion programs, notably, through 1ts School Performance Series. Exposure 1o the arts s a criti al part ol

and emotional development, and each year The Center proy ides this opportunity
Iped make the vision ol a

our children’s educational
t0 25,000 young people. I am proud to be among the supporters who have he
comprehensive arts education program w ith The Center as its foundation mto a reahty. By working w ith
the schools, organizations and volunteers, Fhe Center has become a vital resource tor hifelong learnimy

through the arts, profoundly impacting children in communitics throughout our region

)4] 4‘6

/

Angelo Damante,
Honorary Chair
2000-2001 Contributors
We gratefully acknowledge the following sponsors

Angelo Damante

Edward M. Smith Family Art Foundation

)
(/Y Sempra Energy

Anonymous Nokia
COMMUNITY N
NATIONAL BANK
= NORDSTROM

[

The Radisson Suite Hotel
Jim and Jan Gregg
Rancho Santa Fe National Bank
Eric and Judith Kroesche
with Bob and Marjorie Shuster Robert and Carolyn Roden

Michele Prosser in Memory of Junior Seau Foundation
Michael C. Kopchak
Sony Electronics

L.a Costa Resort and Spa
Che #an Dicgo

Legoland California umun-zl’lhlmt.
Bob and Ruth Mangrum George and Cindy Weir

Benefits to Sponsors:

« Sponsor a School Performance listing/display in theater lobby during the scason

« Complimentary tickets to a school performance(s) to be used for employee involvement, recognition
and team building programs

« Invitation to a school performance and special sponsor recognition event in the California Center Club
during the school performance season

« Recognition in a special area of the season house program and on The Center's web site,
www.artcenter.org

If you would like more information on educational sponsorship and underwriting opportunitics. please
contact the Center’s Development Department at (760) 839-4123
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@ Bringing you dance classes in Ballet and Jazz (‘\
Q Ages 6-Adult W
S g
> S
Q =
- Q.
o @)
340 North Escondido Blvd., Studio IV
(760) 839-1001
- http://home.att.net/~dancergirl -/

See one of the award-
winning designers at
H. Johnson Furniture
& Interiors, serving
discerning clients

since 1969.

zfumiture & interiors since 1969

Escondido

2nd at Broadway
760.746.8844

Oceanside
1946 So. Coast Hwy.
760.433.2828




The Center is North County’s largest and most extraordinary
meeting and banquet facility!

If you want your next event to be a masterpiece...Have it at The Center

Call The Center Sales Office at (760) 839-4140



SAN DIEGO » ESCONDIDO * EL CAJON

february 23/24
Castles and Kingdoms

, ]ANUm' ~ THE ROMEROS, GUI . QUARTET March 16

THE ROYAL FAMILY OF GUITAR Pirates and the Sea
FEBRUARY IGOR GRUPPMAN, VIOLIN
SPAIN: NEW AND OLD
MARCH SAN DIEGO MASTER CHORALE
SPRING CHORAL FESTIVAL
APRIL MARTIN CHALIFOUR, VIOLIN
| CLASSIC MASTERS

1-888-848-7326, X7 » WWW.SDCO.ORG

Located across the
street from The Center!

Enjoy coffee in a unique,
relaxing atmosphere. Bring
in your ticket stub and save
20% on breakfast or lunch.

Delicious Coffees & Pastries * Breakfast ® Lunch

427 North Escondido Blvd. ® Escondido, CA 92025

(760) 745-5461




WELK RESORT
2002 Theatre Events

¢ Showboat
¢ Carousel

¢ Singin’ in the Rain
€ Guys and Dolls

¢ 8th Annual Welk
Musical Christmas

TICKEIS & INFO:
1.888.802.7469 or
760.749.3448

LIVE ENTERTAINMENT YEAR ROUND!

AN

o

WELK RESORT
SAN DIEGO

760.749.3000

8860 Lawrence Welk Drive
Escondido, CA 92026

“...one of the top 10
resorts in the U.S. for
family reunions”

-USA Today

€ 120 guestrooms, junior suites
€ 1400 sq. ft. deluxe suites

¢ 2 golf courses, on-site PGA Pro
4 Unique retail shops

% Discounts to major attractions

4 Minutes to Wild Animal Park,
Legoland and local wineries

€ Mr. W’s casual style restaurant

# Deli, pizzeria, market, ice cream
& yogurt shop

% Seasonal children’s activities




Thank You For
The Smiles.

5N A

Valley View Casino Salutes
California Center For The Arts
In Escondido
For Season After Season Of Smiles!

I ------- .- L -. __________________ I
 Exclusive Ticket [ — —&=J .
] H o I d e r B o n us Valley Center'j Valley View Casino % |
San Pasqual I
3590 Cash
| L ;
I Present your ticket stub along with this coupon wamlord |
I at theValley View VIP Club Center to receive $5 cash. i !
y v
| NewVIP Club members only. Membership is free. Limit one per person. ! 'y |
I Some restrictions may apply. Not valid with any other offers. / Escondido, g/ [—" "™ Pl I
s See VIP Club Center for details. Offer expires July 31,2002, i ||

VALLEY NIEW
cASsIiNO

Now That Will Make You Smile!

16300 Nyemii Pass Rd. * Valley Center, CA * 866-726-72717 Toll Free + www.alleyviewcasino.com
Just 12 miles north of Escondido off Valley Center Road.

> 52 An enterprise of the San Pasqual Band of Mission Indians.

= Minimum age 21.



Part-time nurse. Accountant by day. Free Maintenance.

B R
| .

“#

o s

' /,
u s
g A

P

.
'].

il I '¥
. % B
:)J" ~ " 4
o 3 SN
03] Wt “a g
» St .

Around here, things aren’t always what youd expect.

Take the 2001 E-Class, for example. It comes with Free Scheduled
Maintenance* for 48 months or 50,000 miles, whichever comes
Mercedes-Benz

first. Available at your Mercedes-Benz Dealer of San Diego County.

em included at no additional cost with purchase of vehicle. Wear

*Scheduled maintenance as called for by the Fle Service Sys :
Center for a copy of the Mercedes-Benz limited warranty and details of The
©2001 Authorized Mercedes-Benz Dealers ranOCaLCOIﬂ

xcluded. Limitations apply. See your Mercede

Mercedes Maintenance Commitment
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