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CITY 
STAGE 
and the SITI Company Present 

Alice's Adventures Underground 

January 12-24 
Directed by Anne Bogart 

Created and Performed by the SITI Company 
Text arranged by Jocelyn Clarke 

Susan Hightower*, Jefferson Mays* 

Set Designer - Neil Patel, Lighting Designer - Mimi Jordan Sherin, Noize - Darron L. West 
Company Stage Manager - Megan Wanlass, Costume Designer - James Schuette 

Alice's Adventures Underground was commissioned by CityStage,the Wexner Center 
for the Arts at The Ohio State University,and City Theatre in Pittsburgh, PA. 

PLEASE NOTE: 
There will be no intermission. 

For free parking you must present your ticket stub upon 
exiting the Columbus Center parking garage. 

*Member of Actors Equity Association, the union of professional Actor 
and Stage Managers in the United States. 





THE CAST & CREW 
Performers 

Susan Hightower* 
Jefferson Mays* 

The Crew 
Brian Scott, Assistant Lighting Designer 

Holly Koenig 
Casi Pacilio 

Angela Vesco 
Patti Kelly, Production Coordinator 

Andrew Kranis, Production Manager 

Ellen Lauren, SIT! General Manager 

Roy Ballard, Box Creation 

Katherine Orr, Dramaturg 
Shih Ping Yang, Assistant Director 

Shawa Fagan, Rehearsal Assistant 

*Members of Actors Equity Association. Actors' 
Equity Association was founded in 1913 to protect 
Actors from the severe mistreatment that permeated 
the industry at that time. Since its inception, Equity 
has had only twelve presidents. Its current president 
is Tony Award winner, Ron Silver. The 39,000 member 
association consists of distinguished stars and other 
professional Actors and Stage Managers who work 
nationwide, from New York's Broadway to Los 
Angeles, from Minneapolis to Miami Beach, in region­
al stock and dinner theatre and in theatres for young 
audiences which build the audience of tomorrow. The 
Actors and Stage Managers are committed to working 
in the theatre as a profession, not an avocation, and 
bringing to you the finest professional training and 
experience. By presenting Equity productions, this 
theatre offers to you, our audience, the best entertain­
ment presented by the finest quality Actors and Stage 
Managers that your admission dollar can buy. 
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CAST PROFILES 
Susan Hightower 

Susan returns to Springfield where, as an intern, she 
once performed in the StageWest productions of 
Holiday Memories and Hamlet. With SITI, Susan has 
performed in Culture of Desire at New York Theatre 
Workshop (as a standby for Ellen Lauren), and in 
Orestes in Saratoga and Toga Mura, Japan. In New 
York, she has created roles for new works at Here, 
Nada and the New York Fringe (Martini Ceremony). 
Recent productions include, Play, Come and Go, and 
Hedda Gabbier with the Millenium Theatre in Norfolk, 
Virginia. 

Jefferson Mays 

Jefferson has previously performed with SITI in Small 
Lives/Big Dreams, Miss Julie, Private Lives, and 
Culture of Desire. His New York performances 
include Orestes (En Garde Arts), Moe's Lucky 
Seven (Playwrights Horizons), Quills (New York 
Theatre Workshop), and Bella, Belle of Byelorussia 
(WPA). Mays has also worked regionally with La Jolla 
Playhouse, San Diego Repertory Theatre, Yale 
Repertory Theatre, Actors Theatre of Louisville, 
Baltimore Center Stage and Long Wharf Theatre. His 
film and television credits include 'Cousin Bette,' 
'Some Folks Call it Sling Blade,' 'The Big Brass Ring,' 
'Hudson Blues,' 'Low Life,' 'Grey Night,' and 'Liberty!.' 
In 1994, Mays received an Obie Award, and in 1997, 
he was the recipient of a Dramalogue Award. He 
holds a B.A. from Yale and M.F.A. from UCSC. 



WHO'S WHO 
Anne Bogart (Director) 
Anne is the artistic director of the SITI Company, which she founded with the 
Japanese director Tadashi Suzuki in 1992. She is also an associate pro­
fessor at Columbia University. Her previous productions with SITI include 
Culture of Desire; BOB; Private Lives; Going, Going, Gone; Miss Julie; 
Small Lives/Big Dreams; The Medium; and Orestes. Bogart's upcoming 
productions with SITI are Cabin Pressure and War of the Worlds. 

Jocelyn Clarke (Text) 
Jocelyn previously collaborated with Anne Bogart to create the text for SITl's 
BOB. He is the lead theatre critic with the Sunday Tribune, a national news­
paper based in Dublin, Ireland. He works as a freelance dramaturg and 
translator and co-director of the National Playwrights Conference in 
Waterford, Ireland. He is currently teaching a course in theater criticism at 
Trinity College and has taught for the last two years at the annual National 
Critics lnstitute's program at the Eugene O fNeill Theatre Center in 
Connecticut. Clarke lives and works in Dublin. 

Darron L. West (Noize) 
Darron, a SITI Company member since 1993, also collaborated with Anne 
Bogart on Escape from Paradise, Eye of The Hurricane, Picnic, The 
Adding Machine, and American Silents. With SITI, West has collaborat­
ed on multiple U.S. and international productions of The Medium; Small 
Lives/Big Dreams; Going, Going, Gone; Miss Julie; Culture of Desire; 
Private Lives; and BOB, for which he received a 1998 Obie Award for 
soundscape. West made his Broadway debut with Wait Until Dark. Other 
credits include work with Philip Glass at Avery Fisher Hall, as well as a myr­
iad of productions with New York Shakespeare Festival/The Public, Circle 
Repertory, The Vineyard, PS 122, SoHo Rep, NewYork University, Theatre 
for a New Audience, Baltimore Center Stage, Portland Stage, The Alliance, 
Philadelphia Theatre Company, American Music Theatre Festival, 
Williamstown Theatre Festival, and La Jolla Playhouse, as well as national 
tours for The Acting Company and International Production Associates NYC. 
West is a design associate and 'usual suspect' at New York Theatre 
Workshop, where his credits include Quills, The Sectretaries, and 
Jonathan Larson's Rent. He is former resident sound designer at Actors 
Theatre of Louisville, a two-time American Theatre Wing and Barrymore 
Award nominee for sound design, and winner of the 1997 Princess Grace 
Award for work with the SITI Company. 

Neil Patel (Set Design) 
Neil has worked with SITI on BOB; Private Lives; Culture of Desire; The 
Adding Machine; The Medium; Small Lives/Big Dreams; Going, Going, 
Gone; and American Silents. His Broadway credits include Sideman, and 
he has worked off-Broadway with New York Theatre Workshop, New York 
Shakespeare Festival/The Public, Playwrights Horizons, Classic Stage 
Company, Theater for a New Audience, SoHo Rep, and MCC Theatre. He 
has worked regionally for Center Stage, Long Wharf Theatre, Steppenwolf 
Theatre Company, Guthrie Theatre, La Jolla Playhouse, and Dallas Theater 
Center. Patel received an Obie Award in 1996 for Sustained Excellence. He 
is a New York Theatre Workshop 'usual suspect.' 



WHO'S WHO 
continued: 

Megan Wanlass (Company Stage Manager) 
Megan stage manages all of the company's repertoire including the nation­
al and international productions of The Medium, Small Lives/Big Dreams; 
Going, Going, Gone; Culture of Desire; and BOB. She is currently 
rehearsing SITl's Cabin Pressure. She began working with Anne Bogart 
during The Adding Machine at Actors Theatre of Louisville. Her other cred­
its include: The Dybbuk (New York Shakespeare Festival/The Public) and 
the 1996 and 1997 Actors Theatre of Louisville Humana New Play Festivals. 

James Schuette (Costume Design) 
James has worked with SITI on Seven Deadly Sins (New York City Opera), 
BOB, Private Lives, and The Adding Machine. His work as a set and cos­
tume designer includes Saturn Returns, Insurrection: Holding History, 
The Chang Fragments, and The Treatment (The Public); Space and Time 
to Burn (Steppenwolf Theatre Company); Floyd Collins (Playwrights 
Horizons); Trojan Women: A Love Story, Stonewall: Night Variations, 
and Orestes (EnGarde Arts); The Outcast (Brooklyn Academy of 
Music/Majestic); Quills, The Secretaries, Lysinka! A Day in The Life, and 
Love and Anger (New York Theatre Workshop). Future projects include 
Charles Mee's Berlin Circle at Steppenwolf Theatre Company and Carmen 
at Santa Fe Opera. 

Mimi Jordan Sherin (Lighting Design) 
Mimi designed productions for BOB, for which she received an Obie 
Award; Culture of Desire, The Medium, for which she received an 
American Theatre Wing nomination; Going, Going, Gone; and Small 
Lives/Big Dreams. Other shows with Anne Bogart include Picnic, The 
Adding Machine, Miss Julie, and Private Lives at Actors Theatre of 
Louisville and The Women at Hartford Stage Company. On Broadway, 
she designed Our Country's Good and The Glass Menagerie. For her 
extensive work at the New York Shakespeare Festival, she has received 
an Obie Award, an American Theatre Wing Award, and four Drama Desk 
Nominations. In London, she has worked at the National Theatre and 
The Royal Shakespeare Company. Her regional theater work includes 
many designs for Baltimore Center Stage, Hartford Stage Company, 
American Repertory Theatre, American Conservatory Theatre, Actors 
Theatre of Louisville, Long Wharf Theatre, and others. She has also 
designed extensively in opera, including productions for The Vienna 
State Opera, Bayerische Stattsoper, Wales National Opera, The Royal 
Danish Opera, Houston Grand Opera, The Canadian Opera, The 
Washington, Opera, New York City Opera, The Seattle Opera, the Sante 
Fe Opera, and Glimmerglass Opera. Upcoming designs include pro­
ductions at The Met, Opera Australia, and Glynedebourne. Sherin's two 
SITI company assistants are Brian Scott and D.M. Wood. 
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ABOUT THE AUTHOR 
Lewis Caroll (Charles Lutwidge Dodgson), was the author of 'Alice in Wonderland'. He also 
gained notoriety for his mathematical treatises and for a quantity of stories and poems, both 
serious and humorous. Carroll was the son of a churchman and the eldest of 11 children. While 
living in the isolated town of Dansbury, Charles invented games to amuse himself and his broth­
ers and sisters. 

On May 23, 1850, he matriculated at Christ Church College, Oxford; in January the following 
year he became a resident of that college, and "from that day to the hour of his death - a peri­
od of forty-seven years - he belonged to 'the House,' never leaving it for any length of time ... " 
He distinguished himself with first class honors in mathematics, second class in classics, and 
the Butler Scholarship. At this time, 1855, he began contributing poems and stories to various 
publications. It was at this time Dodgson submitted the nom de plume, Lewis Carroll. 

The year 1855 was eventful. He received the further appointment of lecturer in mathematics at 
Christ Church College, a position which he held until 1881. Six years later he was ordained a 
deacon, but he never proceeded to priest's orders. He did, however, preach from time to time, 
often to the servants of the college but he enjoyed most preaching to children. 

From this time until his death in 1898 the story of Lewis Carroll is the story of his literary work, 
of his child friends, of his hobbies and inventions. The story of Charles Lutwidge Dodgson, 
mathematician, lecturer, and scholar, is secondary. 

On July 4, 1862, Lewis Carroll wrote in his diary, "I made an expedition up the river to Godstowe 
with the three Liddells, we had tea on the bank there, and did not reach Christ Church till half­
past eight." Somewhat later he added, "on which occasion I told them the fairy tale of 'Alice's 
Adventures Underground' which I undertook to write out for Alice." The Liddells were the daugh­
ters of the dean of Christ Church College. Alice, the second daughter, lived to celebrate the cen­
tenary of Carroll's birth. Subsequently the book was called 'Alice's Hours in Elfland,' but when 
it appeared in 1865 it was 'Alice's Adventures in Wonderland.' The first edition both Tennial, the 
illustrator, and Carroll condemned because the pictures were printed poorly. Some of these 
2000 copies were given by Carroll to hospitals and institutions and some were sold in the U.S. 
Six years later, 'Through the Looking Glass' was published. 

In the meantime, Carroll had settled down in a spacious apartment on the northwest corner of 
Tom Quad, where he remained for the rest of his life, and where he had a photographic studio. 
Carroll was a child-lover who kept "for the amusement of his child guests a large assortment of 
musical boxes and an organette which had to be fed with paper tunes," clockwork bears, mice, 
frogs, games and puzzles of all sorts. 

While the fame of Lewis Carroll increased daily, Dodgson was turning out and publishing a 
quantity of mathematical works, but, as Harvey Darton puts it, "no one who ever wrote for chil­
dren is more completely assured of unacademic immortality." Dodgson shied away from pub­
licity, and "declined to welcome any tribute to Lewis Carroll." But Dodgson had a good deal of 
fun even under his own name. His later works, however, never reached the popularity of the 
'Alice' books. 

Toward the end of his life he began to have "a very peculiar, yet not very uncommon, optical 
delusion, which takes the form of seeing moving fortifications." He needed rest badly, but he 
kept on working. He died at Guilford of influenza, but his memory is appropriately kept alive by 
perpetual public endowment of a cot in the Children"s Hospital, Great Ormond Street, London. 

'Alice in Wonderland' has been universally praised because it "changed the whole cast of chil­
dren's literature ... " It was "a spiritual volcano of children's books" (Harvey Darton). Perhaps the 
most penetrating analysis of Alice's position in children's literature is the novelist Sir Walter 
Besant's remark that "it admits us into a state of being which, until it was written, was not only 
unexplored but undiscovered." 

(Source: www.stg.brown.edu From British Authors of the Nineteenth Century, 119-121) 
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DIRECTOR'S NOTES 
One day, Charles Lutwidge Dodgson told a story to three young girls on a boat in a 
river on the way to a picnic. The story became the third most widely translated nar­
rative in the history of the world. It is the unique genius of a man like Dodgson, bet­
ter known to his readers as Lewis Carroll, to structure and contain a story that pro­
vokes such intense responses and multifaceted associations from people who come 
in contact with it. .. Anne Bogart 

SITI COMPANY 
The SITI Company, previously known as Saratoga International Theater Institute, was 
founded in 1992 by Anne Bogart and Tadashi Suzuki to redefine and revitalize con­
temporary theater in the United States through an emphasis on international cultural 
exchange and collaboration. Originally envisioned as a summer institute in Saratoga 
Springs, New York, SITI has expanded to encompass a year-round program based in 
New York City with a summer season in Saratoga. 

SITl's three ongoing components are the creation of new work, the training of young 
theater artists, and a commitment to forming partnerships with international collabo­
rators. SITI believes that contemporary American theater must necessarily incorpo­
rate artists from around the world and learn from the resulting cross-cultural exchange 
of dance, music, art, and performance experiences. 

The American theater is at a significant point. Regional theaters are now many gen­
erations removed from the artists who created them, and these institutions and their 
audiences are experiencing a crisis of identity. The way SITI is accomplishing its mis­
sion is to integrate into other organizations in the existing American and international 
theater systems. Examples include our ongoing relationships with Actors Theatre of 
Louisville, Modus Ensemble and the Magic Theater in San Francisco, Skidmore 
College, Wexner Center for the Arts at The Ohio State University, Walker Art Center, 
City Theatre, The Toga International Arts Festival, New York Theatre Workshop, and 
other organizations. It is exciting to see these relationships take hold and continue. 
The institutions and their audiences experience a breath of fresh air from us, and we, 
in turn, can grow and create in relation to them. 

SITI has recently completed our annual Summer Intensive at Skidmore College, 
Saratoga Springs; other teaching workshops in Wales and Los Angeles; and an eight­
week-long run of Culture of Desire at New York Theatre Workshop. We are current­
ly developing two new pieces; Cabin Pressure, in collaboration with the Actors 
Theatre of Louisville and the 1999 Humana Festival of New American Play, and 
Alice's Adventures Underground, in collaboration with the Wexner Center for the 
Arts, City Theater in Pittsburgh, and CityStage. The upcoming season has workshops 
in venues including Minneapolis, Columbus, Belfast, Prague, and New York, as well 
as Pittsburgh. 

The SITI Company is: Akiko Aizawa, J.Ed Araiza, Will Bond, Leon lngulsrud, Andrew 
Kranis, Ellen Lauren, Kelly Maurer, Jefferson Mays, Tom Nelis, Barney O'Hanlon, Neil 
Patel, James Schuette, Mimi Jordan Sherin, Megan Wanlass, Stephen Webber, and 
Darron L. West. 

For more information on the company and its training programs and performances; to 
purchase copies of 'Anne Bogart: Viewpoints' or SITI Training T-shirts; or to make a 
tax-deductible contribution in support of SITI, please contact the SITI Office, P.O. Box 
1922, Old Chelsea Station, NY, NY 10011; 212.727.0651 (phone and fax); e-mail: 
inb6x@siti.org or visit Planet SITI at http://www.siti.org. 



Dinner and a Show 
are VERY close 
together now! 
Stop in before or after the show. 
We're open late every night ... 

even later on weekends! 

One Columbus Center • Next to CityStage • 733-1300 

BOARD OF TRUSTEES 
Chairman - Paul McDonald, Vice Chairman - Lyman Wood 

Treasurer - J. Michael Wallace, Clerk - David Starr 

S. Prestley Blake, Helen Blake, Robert Bolduc, John Davis, 
Stuart Hurwitz, Paul Kelliher, Dr. Laurence Lundy, William Monks, 

Joanna Rosenthal, Dr. Frederick Tillis, Peggy Woods 

Michael Graney, President 



CITYSTAGE STAFF 
Administrative Staff 

General Manager - Jennifer Dineen 
Development Director - Cindy Cotter 

Marketing Director - Denise Ammirato 
Operations Manager - Geoffrey Sheehan 

Box Office Manager - Jay McCoy 
Box Office Associate - Catherine Hogan 

House Managers -Gene Gramarossa, Lloyd Henley 
Administrative Assistant - Kate Cornell / Alyson Saykin 

Production Staff 
Production Supervision from Harris Production Services, Inc.: Tom Bussey, Jennifer 
Gelick, John Frasco, Nicole Kouveras, Elisa P. Cardone, Kurt White, Cybil Gaster 

BUSINESS FRIENDS OF THE ARTS 
Diamond 
Massachusetts Mutual Life Insurance Co., BankBoston 
Platinum 
Milton Bradley, Irene E & George A. Davis Foundation, SIS, Union News/Sunday 
Republican, Wood Family Foundation 
Gold 
Bell Atlantic, PricewaterhouseCoopers LLP, Fleet Bank, Health New England, 
S. Prestley & Helen Blake 
Leadership 
Bay State Health Systems, Peter Pan Bus Lines, Sisters of Providence Health 
Systems 
Patron 
A.M. Lithography Corp. / Bay State Gas Company I Big-Y Supermarkets / Carroll 
Travel / Chicopee Savings Bank / D.J. St. Germain Co., Inc. / DeRenzy / 
Dielectrics Industries / Fontaine Brothers, Inc. / Hallmark Cards / Maurice N. Katz 
Family Foundation / Olympus Specialty Hospital / Pride Stations & Stores / 
Riverside / Shatz, Schwartz, & Fentin, PC / United Personnel Service / Valley 
Psychiatric Service / WGGB TV, Channel 40 
Benefactor 
Bassette Printers / Cooley, Shrair, P.C. I Hendel and Collins / L.E. Belcher 
Company I Richco / Roetter, Jurgen / Sir Speedy Printing / Sullivan Transportation 
/ The Super Market / Totsy Foundation / United Cooperative Bank / Western MA 
Electric Company 
Supporting . 
Aaron, Smith, Bergman, Gaffney & Rubinstein, P.C. / A.O. White Sports / Atlantic 
Fasteners / Bacon & Wilson, P.C. / Brooks, Atty. & Mrs. Philip / Bank of Western 
MA / Belmont Laundry / Benton & Krusz / Bulkley, Richardson, & Gelinas, LLP / 
Buxton / Caolo & Bieniek Associates / Commodity Resources / Day Lumber / 
Eastern States Exposition / First American Insurance Agency I Hampden Savings 
Bank / Heatbath Corp. / Joseph Freedman Co., Inc. / Lorilil Jewelers, Inc. / Lynne 
Leavitt Designs / Meyers Bros., P.C. I Moriarty & Primack / North End Auto Body, 
Inc. / Pro Park / UTCA / Yale Genton 
Friends 
Arrow Security Co. / Caffeines Downtown I Chase, Clarke & Stewart / Clean 
Machine Powerwash, Inc. / Community Feed Stores / Dayga Printing / Dot Lortie 
Realty / Economy Insurance / Fitzgerald & Robbins / Gaberman & Parish, P.C. 
/Gus and Paul's Downtown I Harry Grodsky Company I Johnson and Son Electrical 
Co. I Kittredge Equipment Company I Mary Marks / Marriott Hotel / New England 
Industrial Uniform / Rick's Auto Body / Rivet, J.D. & Company I Southworth 
Company / Springfield Chamber of Commerce / STCC / Tilly's / UNO Restaurant 
/ Wild Apple's Cafe 



ABOUT THE VIEWPOINTS & SUZUKI 

The Viewpoints 
The Viewpoints are a philosophy of movement translated into a technique for (1) train­
ing performers and (2) creating movement on the stage. The Viewpoints are the set 
of names given to certain basic principles of movement; these names constitute a lan­
guage for talking about what happens or works on stage. The Viewpoints are points 
of awareness that a performer or creator has while working. 

Viewpoints of Time 
Tempo: the rate of speed at which a movement occurs; how fast or slow something 
happens on stage. 
Duration: how long a movement or sequence of movements continues; how long a 
group of people working together stay inside a certain section of movement before it 
changes. 
Kinesthetic Response: a spontaneous reaction to motion which occurs outside you; 
the timing in which you respond to the external events of movement or sound; the 
impulsive movement which occurs from a stimulation of the senses. 
Repetition: the repeating of something on stage. Repetition includes (a) Internal 
Repetition (repeating a movement within your own body) and; (b) External Repetition 
(repeating the shape, tempo, gesture, etc. of something outside your own body.) 

Viewpoints of Space 
Shape: the contour or outline the body (or bodies) make in space. All shape can be 
broken down into either (a) lines; (b) curves; (c) a combination of lines and curves. In 
addition, shape can either be: (a) stationary; (b) moving through space. Lastly, shape 
can be made in one of three forms: (a) the body in space; (b) the body in relationship 
to architecture making a shape; (c) the body in relationship to other bodies making a 
shape. 
Gesture: a movement involving a part or parts of the body. Gestures can be made 
with the hands, the arms, the legs, the head, the mouth, the eyes, the feet, the stom­
ach or any other part or combination of parts which can be isolated. Gesture is bro­
ken down into (a) Behavioral Gesture - Behavioral Gesture belongs to the concrete, 
physical world of human behavior as we observe it in our everyday reality. (b) 
Expressive Gesture - Expressive Gesture expresses an inner state or emotion. It is 
abstract and symbolic rather than representational. It is universal and timeless and is 
not something you would normally see someone do in the supermarket or subway. 
Architecture: the physical environment in which you are working and how aware­
ness of it affects movement. One learns to dance with the space, to be in dialogue 
with a room, to let movement (especially shape and gesture) evolve out of our sur­
roundings. Architecture is broken down into: (a) solid mass; (b) texture; (c) light; (d) 
color. 
Spatial Relationship: the distance between things on stage, especially one body to 
another, one body to a group of bodies, or the body to the playing space. 
Topography: the landscape, the floor pattern, or the design created through move­
ment in space. 

(This is an excerpt from a chapter in Anne Bogart's book entitled 'Viewpoints.' 

The chapter, 'Source-Work, the Viewpoints and Composition: What are They? was written by Tina Landau.) 

Suzuki Method 
The Suzuki Method is a rigorous physical and vocal discipline for actors created by renowned the­
atre artist Tadashi Suzuki and his company. The method is designed to regain the perceptive abili­
ties and powers of the human body. Drawing on a unique combination of traditional and innovative . 
forms, the training strives to restore the wholeness of the body as a tool of theatrical expression. 

(source: SITI Company web site: www.siti.com) 



HARRIS PRODUCTION SERVICES 
Harris Production Services has been providing comprehensive creative and 
production management services for more than ten years. HPS has been 
involved with some of the most successful Broadway, off-Broadway and tour­
ing productions, including Disney's Beauty and the Beast, The Starlight 
Express Tour, M. Butterfly, An Inspector Calls and Sweet Charity. HPS 
is also proud to be the production supervision team for the off-Broadway 
companies of the Drama Dept. and The New Group. HPS is also the pro­
duction supervision team for the Broadway Production of Band in Berlin. • 

GENERAL INFORMATION 
Parking 
Please present your ticket stub upon leaving the Columbus Center parking 
garage for free parking validation. Elevators leading to the Columbus Center 
parking garage are available for your convenience. 

Latecomer Policy 
Latecomers will be seated at the discretion of the management. 

For The Hearing Impaired 
Audience members who are hearing impaired may request listening devices 
from the House Manager at no charge. Discreet and lightweight, the devices 
amplify on-stage sounds and dialogue, thus giving 'front-row hearing' to 
users seated anywhere in the theatre. 

Beepers and Cellular Phones 
Patrons are asked to leave their message beepers and/or cellular phones, 
along with their names and seat locations, with the House Manager upon 
their arrival. 

Emergency Number 
The emergency number to CityStage during this production is (413) 788-7646. 

Inclement Weather 
CityStage maintains a policy of not canceling any performance due to 
inclement weather. We ask that all ticket holders make every effort to attend. 
Although we are unable to offer refunds, in the event of a genuine weather 
emergency, we will make every effort to seat you at another performance of 
the same production. Please make these arrangements through the Box 
Office at (413) 788-7033. 

Group Sales 
Group rates are available for groups of 10 or more. Please call the Box 
Office at (413) 788-7033 for more information. 

Smoking 
Smoking is permitted in the upper lobby only. 

Recording/Photography Equipment 
The use of recording equipment and the taking of pictures in the theatre is 
strictly forbidden. 



COMING 

CITY 
STAGE SEASON 

FEATURED PLAYS 
February 24 - 28 
BLUE HEART 

Two one-act plays of disruption and reunion presented by MIFA 
By Caryl Churchill 

March 16 - 28 
SHE LOVES ME 

A charming 1955 musical of hate-at-first sight 
By Jerry Bach and Sheldon Harnick 

May 4 - 16 
HOW I LEARNED TO DRIVE 
Pulitzer prize winning comedy/drama 

By Paula Vogel 

June 5 - 20 
ALL IN THE TIMING 
Riotous comedy vignettes 

By David Ives 

FLYING SOLO FESTIVAL 
February 3 - 7 

EDGAR ALLEN POE - ONCE UPON A MIDNIGHT 
Starring John Astin, By Paul Day Clemens and Ron Magid 

February 11 - 14 
COCKTAILS WITH MARILYN 

By Jim Arntz, Performed by Katie LaBourdette 

March 4 - 7 
WILDE ABOUT OSCAR 

Written and performed by Vincent Dowling 

DANCE THEATRE FESTIVAL 
May 20 - 23 

THE PERKS DANCE MUSIC THEATRE 
Choreographer Rebecca Stenn 

May 27 - 30 
ANTIGONE'S DREAM 

Choreographer Paula Josa-Jones, Playwright Laurie Carlos, 
Composer Pauline Oliveros 



Congratulations 
On Your 

Starring Role! 
A great city deserves great theater. 

Congratulations to City Stage 

for giving Springfield theater 

an encore perf ormanc_e. 
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WHERE THE NEWS HITS HOME. 

Call 788-1100 for convenient home delivery. 
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We help you keep your promises.® For more tban 145 years, people across 

America bave relied on us to insure their lives and financial future. We salute 

CityStage for tbeir part in bringing the pe1·forming arts to our community . 

• MassMutual 
The Blue Chip Company SM 
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