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Improving 
on our performance 

since the birth 
of Johann Strauss II. 

Johann Strauss II was born in 1825. By sheer coincidence, so was Standard Life. Today, 

over 5 million people trust Standard Life with their savings, investments, life assurance and 

pensions. A trust which has been well placed over the years. In an average week we invest 

over £60 million of our customers' money, delivering consistent investment performance, and 

returns amongst the very best availablet. 

After all, that's what you'd expect from what is 

now Europe's largest mutual life assurance company. STANDARD LIFE 

~ 
tPast performance is not necessarily a guide to future performance. www.standardlife.co.uk 

The Standard Life Assurance Company* is a mutual company registered in Scotland (No SZ4). Head Office Standard Life Hou e 
30 Lothian Road Edinburgh EHl 2DH. Tel (0131) 225 2552. Standard Life may record and monitor telephone call to help improve customer mice. 

*Regulated by the Personal Investment Authority for inve tment busines . 







ANOTHER GREAT YEAR 
Irish Independent, 11 Jan. 2000 

Baillie Gifford the top fund manager for 1999 
Baillie Gifford, the Scottish fund manager that 

set up here almost nvo years ago, has emerged as 
the top performing pension fund manager last year, 
with a return of 34.9 p.c. 

Financial Times Mandate, 17 Jan. 2000 

Baillie Gifford wins Scotland 
Edinburgh-based invest:ment ~anager 

Bailli . Gifford has been appointed as 
e to the newly-transitional asset manager . 

S rt • h Parliament pension formed co is 

scheme. h d from a 
Baillie Gifford triump e • 

final shortlist of three UJ{. managers. 

Professional Pensions, 16 Dec. 1999 

The Scottish outfit displaced Eagle Star from die top 
spot by investing heavily in die Euroland and die fast­
recovering Jap,mese ,md emerging market economies, 
according to benefit and actuari,tl Consultants Mercer. 

Financial Times, 28 Sept. 1999 

Mannheimer venture 
forges Edinburgh link 

/ Mannbe'.mer, the second largest ci~ in Baden . Wurttemberg, is 
the location of a recently launched Anglo-German joint venture in 
asset management whose aim is to chip away at the pre-eminence 
of German banks in the domestic investment market. 

Mannheimer Asset Management, the new financial services 
subsidiary of. the Mannheimer Versicheriung insurance group, 
started the Jomt venture this year with Edinburgh-based Baillie 
Gifford Overseas, a specialist asset management business. 

The Active Pursuit of Excellence 
Baillie Gifford 

Best Major Balanced Fund 

1 ST OVER THREE YEARS 
1 ST OVER FIVE YEARS 

The Edinburgh-based firm has 
performed exceptionally well over the last 
three and five years, taking it to the top of 
the table both in the absolute sense and 
relative to its main benchmark, the Caps 
pooled fund meclian. 

The firm currentlv manages Ol'er £7bn for 
UK pension schemes with total funds under 
management reaching a staggering £ l 9bn. 

The strategr adopted is a bottom-up 
approach with a 60-srrong member team 
which is organised in different geographic 
areas conrribming ro a model portfolio. 

Colin Neilson, marketing director at 
Baillie Gifford, savs: "We have a big 
invesm1ent team of professionals and it can 
genuinely be s.ud that all of them make a 
contribution ro the managed funds. "Of the 

fiagship pooledfund vehicle, 40 out of 60 
team members focus solely on stock selection 
and different geographic areas." 

The managers' primary responsibilities are 
to select the stocks in their own areas and this 
is done by taking a reasonably fundamental 
approach to researching the stocks. 

Baillie Gifford's overall equity investment 
philosophy in the medium to long term 
horizon aims to select good quality 
srocks which will omperform over the 
medium term. 



Keep life simple 

VIN s PAYS 
THE ALTERNATIVE WI E FROM FRA CE 

www.vrn depay .co.uk 

Yins de Pays are as varied as France itself. Their quality is guaranteed by rigorous control~,, hich 
also ensure that the wine originates exclusively from the region whose name they carr~. 

Recognising them is easy - just look for Vin de Pays and the name of the region of origin on the label. 
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Nobod wants a surprise during the erformance 
Just as nobody wants any unpleasant surprises with the performance of their investments. 

Which is why we offer a Rock Solid investment process. It's designed to provide long 

term, consistent outperformance of benchmarks. It's driven by lots of hard work and 

discipline. It's logical. And experience has shown it works. To find out more about us, 

ring 0800 028 6789 or visit our website www.edfd.com 

"\" 
www.edfd.com Edinburgh 

FUND MANAGERS 

ROCK SOLID 

Edinburgh Fund Managers pie is regulated by IMRO and the Personal Investment Authority. Calls will be recorded for your protection. EFPROG/2000 



TURCAN CONNELL 
SOLICITORS 

the private client 
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focusing exclusively on 

Asset protection Charity law Land and property Succession 

Investment management Pensions Family law Taxation 
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Photographs by 

Snowdon 

A Retrospective 

National Portrait 

Gallery 

Touring Exhibition 

8 July -

30 September 

-

Alphonse Mucha 

Master of Art 

Nouveau 

8 July -

30 September 

• -

.. 

Richard Demarco 

70/2000 The Road 

to Meikle Seggie 

Celebrating the career 

of Richard Demarco 

on his 70th birthday 

8 July -

30 September 

f 



THE BELFAST FESTIVAL AT QUEEN'S 
Friday 17 October - Sunday 11 November 1000 

Festa: Fiesta 
A celebration of the best Spanish/Catalan ulture featuring the 

UK premiere of Daaali by Els Joglars; Sen aciones by Sara Baras 

Classical Music Highlights 
The Sixteen perform in Belfast's two most magnificent cathedrals, t Anne's and St Peter'~. 

A celebration of French Song in 3 recitals featuring: Julius Drake, Patricia Rosario, Emma Johnson, M<i, ~ l I oop, 
Sophie Daneman, Alice Coote, Mark Padmore and Michael Chance 

Festival Closing Concert 
The Ulster Orchestra with conductor Vernon Handlley with soloi t John Lill. 

Programme: Rachmaninov Rhapsody on a theme of Paganini, and Elgar Symphony No. I. 

Kai 

II 
BELFAST 

FESTIVAL 
AT QUEEN'S 

~' 

GUINNESS. 

Booking for Festival Friends opens on Wednesday 6 September 2000 

General booking opens on Wednesday 13 September 2000. 

Box office: 028 9066 5577. 
Book online from September www.belfastfestival.com 

To join Belfast Festival mailing list call 028 9066 7687 
Or e-mail: festiva1@qub.ac.uk 

GP-Plus offers you advanced healthcare solutions in the heart of Edinburgh. 

A new service provided by experienced doctors and speciali t off rin fl ibl 
priorjty appointments with same day and walk-in GP a ailability to m t our n ct 

Our pay as you go facilities are state-of-the-art and services include orp rat are 
check-ups and medicals, occupational health, medico-legal report , tr manag m 

in-house X-Ray and ultrasound facilities, providing a conveni nt add on to ur H P. 

For more information please visit www.gpplus.co.uk or ph ne u n 0131 225 9949. 

We are open from 8am to 8pm, Monda to hiday (other time by pe ial arm11,ge111e11t) 

at One Wemy Pia e, Edinburgh. 

~ 
GP-Plus~ 
CITY CF. 'TRF. HF.Al. IIC,\RF. 



ESPC 
www.espc.co.uk 

85 George Street Edinburgh 0131 624 8000 
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Edinburgh Festival Society 

Under the patronage of 
Her Majesty The Queen and 
Her Majesty Queen Elizabeth The Queen Mother 

The Edinburgh Festival Society is a charitable 
company limited by guarantee of its members. 
As well as promoting the Edinburgh 
International Festival each year, it owns and 
operates The Hub, Edinburgh's Festival Centre. 

The members of the Festival Council are 
responsible for the affairs of the Festival 
Society and are drawn from a wide 
representation of local interests. The Festival 
Director and Chief Executive, who is appointed 
by the Festival Council, is responsible for 
planning and executing the programme of 
the Festival each year and for the 
management of all of the Festival's activities. 

A full list of the permanent staff of the 
Edinburgh International Festival and The Hub, 
Edinburgh's Festival Centre is included 
further on in this programme. 

Registered Office 
The Hub 
Castlehill 
Edinburgh EH1 2NE 

Registration Number 24766 

Registered Charity No SC004694 

Administration 0131 473 2099 

Ticket Centre 0131 473 2000 

The Festival Council 
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Lord Provost of the City of Edinburgh - Chairman 
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Councillor Alastair Paisley 

Mr Ralph Parkinson 

Mr Ian Russell 
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Festival Director and Chief Executive 
Brian McMaster CBE 

Honorary Secretary 
Tom Aitchison, Chief Executive, 
City of Edinburgh Council 

Legal Adviser 
Ewan Easton ws, Maclay Murray & Spens 

Financial Adviser 
Mike Hathorn CA, Scott-Moncrieff Chartered 
Accountants 
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guests to a performance 
in 2001 that they will 
remember for the rest of their lives? 

The world renowned Edinburgh International Festival offers a breadth of events 

to match your brand or company profile. Each year it offers a stunning 

programme of international dance, theatre, music and opera that captures 

world wide attention. 

And it can deliver you one of the best audiences ever. A captive one. 

Associate with excellence and investigate our range of tailored sponsorship 

packages and corporate membership scheme - call Judith Craig on 

0131 473 2061or 0131 473 2062 or email judith.craig@eif.co.uk 

"The greatest arts fest on earth 11 

The Financial Times 

"Heartstoppingly wonderful" 

The Times 

11 
••• gilt-edged investments in the form of dazzling 

concerts, opera performances and world-class 

dance and drama. 11 

The Independent 

"The world's largest cultural event" 

The Wall Street Journal 

Edinburgh International Festival, The Hub, Edinburgh's Festival Centre, Castlehill, 

Royal Mile, Edinburgh EH1 2NE. 

Registered Charity No.SC004694. 



The Hamada Edinburgh 

Festival Foundation 

We are delighted that The Hamada Edinburgh 

Festival Foundation is supporting 

War of the Worlds. 

Loyal commitments of this kind are crucial to the 

success of the Festival. Very many thanks for 

this wonderful and generous support. 

Brian McMaster 

Festival Director 
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PLEASE ENSURE THAT ALL MOBILE PHONES 

AND BLEEPERS ARE SWITCHED OFF BEFORE 

THE PERFORMANCE BEGINS 

The performance will last approximately 

1 hour and 50 minutes. Please note there 

will be no interval in this performance. 

The matinee performance on 

Sunday 27 August will be sign language 

interpreted and audio described. 

Under the Patronage of Her Majesty The Queen and 

Her Majesty Queen Elizabeth The Queen Mother. 

Presented by the Edinburgh Festival Society with the financial 

assistance of the C~y of Edinburgh Council and Scottish Arts Council, 

with further funding from sponsors and donors. 

SITI, New York 

War of the 
Worlds 
Conceived and directed by Anne Bogart 

Written by Naomi lizuka 

Created by the SITI Company 

Supported by 

The Hamada Edinburgh 
Festival Foundation 

Royal Lyceum Theatre 
Thursday 24 - Sunday 27 August 7.30pm 
Saturday 26 & Sunday 27 August 2.30pm 





War of the Worlds 
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World Premiere March 2000, Humana Festival of New American Plays at Actors Theater 

of Louisville, Louisville, Kentucky 



When I was living in France during the 1980s, I was amazed to discover that Orson 

Welles was known and respected by most Europeans as a great American artist. In 

America he is mostly remembered as a fat man on talk shows who also appeared in 

advertisements for wine. Because Welles was such a great storyteller, such a 

remarkable entertainer, and an artist I wanted to spend time with, I chose him to be 

the anchor for this play which is essentially about the American confusion between 

news and entertainment, our appetite for sensation and our ability quickly to discard 

and forget whatever it was we were so excited about. 

Anne Bogart 
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'lli Orson Welles and The War of the Worlds L 

At the end of the sweaty 1958 thriller Touch of Evil, as the bloated body of Orson 

Welles's Hank Quinlan floats down the river, Marlene Dietrich asks: "What does it 

matter what you say about people?" The film - a conundrum on character and 

corruption, justice and the law, worship and betrayal - marked Welles's brief but 

brilliant return to Hollywood film-making. 

Shot to resemble a nightscape by Kafka, it plays havoc with moral ambiguities as a 

self-righteous Mexican cop (Charlton Heston in the best performance of his career) 

goes up against Welles's monumental Quinlan, the old-time detective of vast and 

wearied experience who goes by instinct, gets it right, but fabricates evidence to 

make his case. It is almost the story of Welles's own life, although if we echo 

Dietrich's question, the answer is: "Not a lot." Anything you can say about Orson 

Welles can be gainsaid by a myriad other accounts, as the critic Quentin Curtis has 

so astutely pointed out. 

"I don't think one word can sum up a man's life," concluded the reporter in Citizen 

Kane, although when you consider Welles - the magician, hoaxer, trickster and liar 

so admired by another great fabulist, Jorge Luis Borges - it is always the myths, 

usually of his own making, that survive. There is nothing mythical, though, about the 

23-year-old Welles's conquering of the medium of radio and his dramatic unhinging 

of America in 1938 with the New York-based Mercury Theatre's thrilling adaptation 

of HG Wells's The War of the Worlds, which is the starting point for SITl's film noirish 

play. Although the production takes its title from the infamous broadcast that pan­

icked the nation, its net - in director Anne Bogart's words - is cast much wider. 

Nevertheless, it was The War of the Worlds sensation that made the young Welles 

a figure of national importance. The triumphantly audacious perpetrator of the 

"news broadcast" graced the cover of Time magazine - "made up to look like God 

Almighty," according to his biographer Simon Callow, author of the magnificently 

magisterial Orson Welles: The Road to Xanadu (Jonathan Cape) - and Hollywood 

moguls beat a path to his door. Yet all through rehearsals for the radio production 

Welles had railed at the text, cursing the writers, and at the whole idea of presenting 

so silly a show. 

"Focusing on the device of an interrupted programme, he dared to attempt a 

verisimilitude that had rarely been essayed before," writes Callow. "The apparent 

breakdowns in transmission, the desperate irruptions of dance music, the sadly 





tinkling piano were all held longer than would be thought possible. The actors too 

were galvanised into startlingly real and precisely observed performances." The 

vividness of the dramatisation stemmed from its imitation of the daily newscasts 

whose bulletins so frequently concerned the ominously gathering storm cloud of 

events in Europe. 

No one could have predicted, though, that anyone might believe that an actual 

invasion from Mars was being reported. Listeners were told they were hearing a 

dramatisation of a novel and the programme was clearly framed as a broadcast 

within a broadcast. The panic, according to Welles's collaborator John Houseman, 

was precipitated when at 8.12pm, listeners to the massively popular Edgar Bergen 

and Charlie McCarthy Show (bizarrely featuring a ventriloquist and his anarchic 

dummy on radio) started twiddling their dials for a few moments' relief from the 

hapless vocalist who had begun warbling. They found themselves listening, 

appalled, to a news report of an invasion, by now well under way, by Martians. 

"Ladies and gentlemen, I have just been handed a message that came in from 

Grover's Mill by telephone. Just a moment. At least 40 people, including six state 

troopers, lie dead in a field east of the village of Grover's Mill, their bodies burned 

and distorted beyond all recognition." Music was played, experts interviewed and 

then a reporter described the scene: "Good heavens, something's wriggling ·out of 

the shadows like a grey snake. Now it's another one and another. They look like 

tentacles to me. There, I can see the thing's body. It's large as a bear and glistens 

like black leather. But that face ... it's indescribable ... I can hardly force myself to 

keep looking at it. The eyes are black and gleam like a serpent!" There was more in 

a similar vein, then he promised to be back in a minute and the microphone was 

heard to fall to the ground, followed by dead silence. There were further announcements 

in the excitable, stentorian tones familiar from newsreels. 

By now a small but significant proportion of the audience - with a heavy concentration 

in the New Jersey area - was in a state of high hysteria. An estimated six million 

people were listening, so before the programme was halfway through, the CBS 

switchboard was jammed with demands for verification, as were switchboards all 

over the country. When asked whether the world was coming to an end, one 

operator very properly replied: "I'm sorry, we don't have that information here." The 

nation went into a collective panic attack. 



In The Invasion from Mars, a sociological account of the incident, Hadley Cantril 

writes that out of the then 32,000,000 families in the United States, 27,500,000 had 

radios. In some cases, radio was their only source of information about the wider 

world and they trusted it. Events were being described to them in a familiar manner 

and that is what made the Martian broadcast so horribly convincing. Some people 

caught up in this medieval millennial frenzy, reports Simon Callow, just sat down and 

waited to die; others desperately tried to call relatives, but found all the lines 

engaged. Some took to the streets, others went to church. In Harlem, a black 

congregation fell to its knees. In Indianapolis, a woman ran screaming into a church 

where evening service was being held and shouted: "New York has been 

destroyed. It's the end of the world. Go home and prepare to die." 

A woman gave premature birth, and another fell down a whole flight of stairs. Her 

husband, apparently, called CBS to thank them for the broadcast. "Geez, it was a 

wonderful programme!" In Newark, New Jersey, all the occupants of a block of flats 

left their homes with wet towels round their heads as improvised gas masks. One 

family leapt into their car - taking the dog and the canary with them - and paused 

in their headlong flight down the freeway to ask the latest news from passers-by, 

who, not having heard the broadcast, could tell them nothing. Desperate for 

information, they called a cousin in Freehold, NJ, whose farm they knew to be "in 

the destructive path". "Are the Martians there?" they asked. "No," the cousin 

replied, "but the Tuttles are, and we are about to sit down to dinner." 

Back in CBS's studios, the panic had reached the control room. Welles wound up 

the broadcast by announcing "out of character", that the programme had "no 

further significance than the holiday offering it was intended to be. The Mercury 

Theatre's own radio version of dressing up in a sheet and jumping out of a bush and 

saying Boo! ... so goodbye everybody, and remember, please, for the next day or 

so, the terrible lesson you have learned tonight. That grinning, glowing, globular 

invader in your living room is an inhabitant of the pumpkin patch, and if your 

doorbell rings and there's no one there, that was no Martian ... it's Hallowe'en." 

When his terrified listeners discovered that they were victims of what seemed to 

them a malicious hoax, threats of violence were made against Welles and the 

company, and someone even telephoned and threatened to blow up the CB 

building, which was besieged by reporters asking Welles and Houseman how the 

felt about the many deaths the broadcast had caused. 



In Times Square the Moving News sign flashed in neon lights: ORSON WELLES 

FRIGHTENS THE NATION. In a newsreel interview, Welles - unshaven and boyish 

- insisted it was all a Hallowe' en joke and promised he would never do anything like 

it again. Not for the first time, and certainly not the last, wrote Kenneth Tynan, Orson 

Welles had over-estimated the intelligence of his audience. "Such errors are healthy: 

what kills art is the assumption that people are stupid," declared Tynan. Legal 

actions were filed against both CBS and the Mercury; all failed. 

The War of the Worlds scandal was an extraordinary event, revealing some remarkable 

aspects of America in the late 1930s, but it was also one of the most purely 

fortuitous events of the career of Orson Welles, boy genius, enfant terrible of the 

theatre and Renaissance man reborn. He was praised for having his finger on the 

pulse of his times, as well as for being the most notorious conman of the century, 

able to make anybody believe anything. The truth is, writes Callow, he was more 

surprised than anyone at what had happened, and mightily irritated by it. The day 

after the broadcast, a Mercury employee who wandered into the auditorium eating 

a Mars bar was sacked on the spot. 

About three years after the Martian broadcast, Welles was reading a Walt Whitman 

poem on a patriotic Sunday radio programme, when someone ran into the studio 

and shouted into the mike that Pearl Harbour had been attacked. "Nobody paid any 

attention," alleged Welles in an interview with Tynan. "They just shrugged and said, 

'There he goes again'." 

Jackie McGlone 

Jackie McG/one is a freelance writer 





Everyone has seen Citizen Kane. You might not have seen the film itself, but you'll 

have seen so many films that borrow from it, deliberately or inadvertently, that you'll 

have seen it anyway. The power of the film is due, in part at least, to its theatrical 

origins. Orson Welles' background is something of which the film speaks so 

eloquently that seeing his film work treated as theatre, as with this Anne Bogart 

production, is like seeing a double mirror image, theatre made into film, made into 

theatre. Bogart's approach, exploiting the capacity of the theatre to show things in 

deep focus, to take in the whole performance space, should provide us with some 

fascinating insights into both media. 

Welles' techniques in Citizen Kane are inherited from his theatre background, and 

particularly from the Mercury Theatre, his base as both radio and stage performer. 

Citizen Kane's critical acclaim as the greatest film ever made, according to some 

judges (though I confess, I'm a Battleship Potemkin man mysel~ emerges from 

narrative techniques that revolutionised the medium, and subject matter that had 

seldom been explored in this way. This is a fully-fleshed psychological portrait of a 

man, which does not shirk the complexities of his character. 

This is quite different from a good deal of American cinema before or after. Much of 

the time, films demand passivity from their audiences. We are asked to remain 

receptive while the movie explains what we should think. Various ideological, sexual 

and racial bigotries can be conveyed in this way. So, for example, in Die Hard, we 

have Alan Rickman smoking away and being un-American by virtue of his very 

Britishness, becoming a villain by the use of close-up and selectivity of shot. This 

leaves us with no contextual information, no hint of the origins of his villainy, and 

through tight framing on his wicked, snarling face, nothing else to believe but that 

the visual signifiers - smoking, foreignness (even, interestingly, to a British audience) 

and sneering - equal a very simple version of evil. 

Citizen Kane eschews this monochromatic language and moralistic approach by 

rendering the moral dilemmas implied by its central character complex, giving us no 

scope for simple solutions. Take the scene in which Charles Foster Kane demands 

that Susan, his second wife and, he believes, his creation, stay at Xanadu, the 

dream palace he has created for her, which like Coleridge's original, is ultimately the 

nightmare of a sleepwalker. For her it is a place of inertia and entrapment, for him a 

symbolic justification of his Coriolanus-like proud isolation. In a simple movie, we 
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of 'Rosebud', which so co1llpr h n iv ly 

the film. After all, s th r port r un ily point 

up a man's life". What v r w think w kn w 

avoidance of tight camera ngl 

receive of Kane undermin it. 

'- )IVL 'tl)l' I)) ~'lt\1\ 

int 1p1 t tion b thl cl1t11;1Cll'I~, 111 

ut, "Id n't think·, word "111 t;u111 

ut K n , th 'bisl pictu1n', ti H\ 

ility f 11 of th nccou11t:) W(' 

These big pictures dominat th filrn. Fro111 th mov Ill nt of th nn1 ,, n ti 11 OL lUI 1 

the skylight of the I Ranch nightclub to di ov r u 817 r lucL 111 to i1npt11 I 

information about her fail d m rriag to th r p rt r, to th n1ontng taki11g 111 tlK' 

Kane breakfast table which impart , in minut , th f ilur of K 17 ' f ifi ,11 yDrn 

marriage to his first wife, cont xt is llow d to t II th tory. In d crihi17g ,ve11l~1, 

Welles goes, as it were, Th ull Montag , o th t ach v nt t II a tory, l)ut tl1c1 

time and place of each story is continually r nd r d tr n i nt nd continfJ _.,I 11, avo1cJ111q 

the simple truth that we all quest for in th film. 

We can rely on no single voice to h Ip us with th truth, not v n t11al 1co111c 

truth-seeker of American film, the investigativ journ Ii t. Wh n w J J n1ov1u1 l1k< ! 

All The President's Men and Absence Of Malic , w r r a ur d hy t11cc n fiqlHc::,, 

but not here. The narrative begins with th r port r, but it unfolds, tile~ vc:ty 

subject matter, the life of Welles' William Randolph H r t ciph r, Chari ✓ ½ f o' ,le :t 

Kane, throws into doubt the whole concept of th journ Ii t olv r of rnyslc!ri )' ,, 

by showing the partiality and scandal-mong ring of th prof ion thrOlKJti the: 

yellow press newspapers that Kane is seen er a ting. 

For myself, I'm inclined, as are many psychoanalytic critic , to 

Kane as wrapped up with subconscious proc ss. Ro bud, whi ,h he sc rnc1t11n(:') 

been identified with Hearst's name for his long-t rm p rtn r M rion [ av1 ,.1' cl1lot1(), 

is much more complex than this, for though W II s i oft n quot cJ s , , y1n~J !hell 
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1915 Born Kenosha, Wiconsin; grew up in Chicago. 

1927 Became the ward of Dr Maurice Bernstein, his mother's second husband, 

after both his parents died. 

Attended Todd School in Woodstock Illinois, and was thought to be 

brilliant. 

Became a professional actor, and joined Kit and Guthrie's company. 

Received a grant from the Federal Theater project. 

Gained notoriety in several productions including an all black Macbeth 

and modern dress Julius Caesar. 

1931 Acted at the Gate Theatre Dublin. 

1934 Became a radio producer. 

Mercury Theatre of the Air established to put on adaptations of great books. 

1938 HG Wells' War of the Worlds was adapted in the style of a news report. 

People thought it was real and panicked. 

1939 Welles resisted several offers from Hollywood until RKO offered him a 

financially attractive deal, to be actor, director, writer and producer on 

three films, aged only 24. 

1941 Began his collaboration with writer Herman Manckiewicz with the 

production of Citizen Kane. 

1942 The Magnificent Ambersons, which was savagely edited without 

·Welles' permission. 

Arguments with RKO damaged his career as a film maker and although 

The Stranger (1946) was a box office success, he was forced to direct his 

later films in Europe. He continued to appear in American films as an actor. 

1948 Macbeth. 

1951 Othello. 

1958 A Touch of Evil. 

1985 Dies. 



The SITI Company, entering its ninth year of activity, began as an agreement 

between Tadashi Suzuki and Anne Bogart to establish a new venture in the United 

States that would emphasise international cultural exchange and collaboration. SITI 

believes in a commitment to the power of the theater as a source of spiritual 

strength in the contemporary global environment. Originally envisioned as a 

summer institute in Saratoga Springs, NY, SITI grew quickly into a year round 

theatre company based in New York City. Saratoga Springs is now SITI 's summer 

home. 

An ensemble-based theatre company, SITI 's work is an example of the disciplines 

it practices and the artistic values it develops. The company's mission is to 

create new works for the theatre; to perform and tour these productions 

nationally and internationally; to provide ongoing training for young theatre 

professionals in an approach to acting that forges unique and highly disciplined 

artists for the theatre; and to foster opportunities for cultural exchange with 

theatre professionals and audiences from all over the world. 

In addition to artistic director Anne Bogart, the SITI Company is comprised of 

ten actors, four designers, a production manager, stage manager and general 

manager. The company represents a change in thinking about the relationships 

between artists and institutions. One way SITI is accomplishing its mission is by 

integrating into other organisations in the existing American and international 

theatre systems. 

Most recently, the SITI Company created its new production, War of the Worlds, 

which opened at the Humana Festival of New American plays. Other SITI 

productions include Orestes, The Medium, Small Lives/Big Dreams, Going, Going, 

Gone, Miss Julie, Private Lives, Culture of Desire, Bob, Alice's Adventures and 

Cabin Pressure. Two new productions currently in development are Room and 

bobrauschenbergamerica. 

Ongoing relationships include The Wexner Center for the Arts, the Walker Art 

Center, PICA, Actors Theatre of Louisville, Perserverance Theater, City Theatre in 

Pittsburgh, the Toga International Arts Festivals, Theatre Archa in the Czech 

Republic and the New York Theatre Workshop. Affiliations with universities include 

New York University, Juilliard, Columbia University, Fordham University, The Ohio 

State University, Miami University, Bard College, University of Minnesota, University 
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of Louisville, Carnegie Mellon, Pittsburgh University, Emory University and U.C. 

Berkeley. Every June the company continues to gather for an annual Summer 

Intensive at Skidmore College in Saratoga Springs. Internationally, SITI has 

performed and led training in Japan, Germany, France, The Czech Republic, Wales, 

the Georgian Republic, Ireland, Turkey, Italy, Australia, Canada, Colombia and 

Holland. 

The SITI Company is: Akiko Aizawa*, J. Ed Araiza*, Will Bond*, Leon lngulsrud*, Ellen 

Lauren*, Kelly Maurer*, Jefferson Mays*, Tom Nelis,* Barney O'Hanlon*, Neil Patel, 

James Schuette, Brian Scott, Mimi Jordan Sherin, Carolyn Clark Smith, Megan 

Wanlass*, Stephen Webber* and Darron L West. 

*Member of Actors Equity Association, the union of professional actors and stage 

managers in the United States. 

The SITI Office, PO Box 1922, Old Chelsea Station, NY, NY 10011, 

212.477-1469 (phone) 212.477-0564 (fax); e-mail: inbox@siti.org 

or visit Planet SITI @ http://www.siti.org 

Assistant Director 

Production Assistants 

Rebecca Brown 

John Frasco 

Juliane Taylor 

Dramaturgs Meghan Davis 

Kelly Miller 

lJghting Supervisor/Production Manager Brian Scott 

Assistant Stage Manager/Properties Design Jason Szalla 

Set Construction Actors Theater of Louisville Scene Shop 
& The Production Studio 

Costume Construction Donna Langman Costumes 

Mr Tony 

Harwood Lee 

Margaret Fenske 

Actors Theater of Louisville Costume Shop 

Managing Director Carolyn Clark Smith 



Akiko Aizawa Beatrice 

Nelson 
A member of the SITI Company since 

1997, Akiko Aizawa appeared in Culture 

of Desire in New York, Portland, Maine 

and Bogata, Columbia. As a member of 

the Suzuki Company of Toga, she 

performed in such productions as The 

Tro1an Women, Three Sisters, Dionysus, 

Macbeth, Ivanov, Waiting for Romeo and 

Greetings from the Edge of the Earth. 

She has also appeared in Lech 

Machieweitz's productions of Beckett in 

Circles and So Called 'K', Kamonegi 

Shot's Woman Jump/Special, Hedeyuki 

Miyaoka's film Anna's Light and 

Endgame at Columbia University. 

J. Ed Araiza Thompson 
J. Ed Araiza's SITI Company credits 

include Culture of Desire, The Medium, 

Small Lives/Big Dreams, War of the 

Worlds (Radio Play) at New York Theatre 

Workshop, Walker Arts Center, City 

Theatre in Pittsburgh, Wexner Center, 

Theatre Artaud in San Francisco, Dublin 

Theatre Festival, Toga Arts Festival, 

Olympic Arts Festival, The Public Theater, 

and The Kennedy Center. Regional 

theatre includes: The Cure at Troy (Yale 

Rep.), Santos and Santos (Mixed Blood 

Theatre), Kelly and Du (Hartford Stage 

and ATL), 1969 and Picnic (ATL), Yerma 

(Arena Stage), Principia Scriptoria (A 

Contemporary Theatre), Charley Bacon 

(South Coast Rep.), King Lear, Macbeth, 

La Victima (Los Angeles Theatre Center). 

Off Broadway work includes Orestes, 

Occasional Grace, and Words Divine. 

J. Ed Araiza teaches and studies with 

The SITI Company. 

Will Bond Bernstein 
Will Bond appeared in SITI 's inaugural 

season production of Charles Mee Jr. 's 

Orestes, and has since created roles for 

SITI productions The Medium (an Obie 

winner), Small Lives/Big Dreams, Culture 

of Desire, Bob (Obies for sound and light 

and three Drama Desk nominations), War 

of the Worlds and Seven Deadly Sins at 

NY City Opera. He has toured with 

Tadashi Suzuki and the Suzuki Company 

OfToga in Dionysus, and with Robert 

Wilson's Persephone. Regional credits 

include Hamlet, The Tempest, Baltimore 

Waltz, Holiday and Night Must Fall. Will 

Bond continues to coach Suzuki and 

Viewpoint training with SITI in Saratoga 

Springs, NY and in workshops in 

universities and theatres all over the US 

and abroad. c-
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Ellen Lauren Leni Zadrov 
A company member for seven years as 

an actor, writer, teacher and 

administrator, Ellen Lauren's SITI 

productions include; War of the Worlds 

(Actors Theatre of Louisville Humana 

Festival), Cabin Pressure (Actors Theatre 

of Louisville Humana Festival), Private 

Lives (ATL), Miss Julie (ATL), The Medium 

(national and international venues), 

Going, Going, Gone (Humana ATL, The 

Magic Theater), Culture of Desire 

(national and inte.-national venues), 

Orestes (Toga, Japan), the Miller Season 

in New York City. Her teaching credits 

include nine years of ongoing classes in 

the US and abroad, six seasons of 

summer intensive programme at 

Saratoga Spring, NY. Additional credits: 

The Adding Machine (ATL), Picnic (ATL) 

The Women (Hartford Stage), all with 

Anne Bogart; thirteen years collectively 

as resident company member Milwaukee 

Rep, Stagewest, The Alley Theatre; 

premiere of Roger Reynold's Justice (2nd 

Theatre Olympics Shizwoka, Japan); 

ongoing faculty member The Juilliard 

School of Drama, New York City; 

Kosavar award for performance of Anna 

II in New York City Opera's production of 

, The Seven Deadly Sins under the 

direction of Anne Bogart. 

Tom Nelis Stratten 

Tom Nelis' credits with the SITI Company 

include: Orestes; The Medium (Obie 

Award); Going, Going, Gone; and 

Dionysus, a collaboration with The 

Suzuki Company of Toga. Regional 

theatre includes: Ahab in Laurie 

Anderson's Songs and Stories from 

Moby Dick (Brooklyn Academy of Music); 

Not Suitable for Children (Mccarter 

Theater); and Dancing at Lughnasa and 

The Divine Fallacy (ATL). Off Broadway 

appearances include: the title role in 

Henry VI, The Merchant of Venice, 'Tis 

Pity She's a Whore and The Two Parts of 

Henry IV (Joseph Papp Public Theatre); 

Oscar Wilde in Gross Indecency: The 

Three Trials of Oscar Wilde (Minetta 

Lane), Hot Mouth (Manhattan Theatre 

Club), The Cryptogram c,.Nest Side 

Theatre), Richard Foreman's Pearls for 

Pigs (Tribeca Performing Arts Center). 

Tom has also received an MFA from the 

University of California, San Diego. 

Barney O'Hanlon 
Stephen Webber 
Barney O'Hanlon l1as been collaborat111g 

w1tl1 Anne Bogart since t11e autumn of 

1986. With SITI he has been involved 111 

War of the Worlds (ATL). Cabm Pressure 

(ATL), Culture of Desire (Portland Stage 

Company and Festival lberoamencano 111 

Bogota, Columbia), Small Lwes, Big 

Dreams (Actors' Theatre of Louisville, 

PS. 122 and t11e Miller Theater). and The 

Seven Deadly Sms (New Yrn k City 

Opera). In add1t1on l1e has appeared 111 

Bogart productions at the Alley Tl1eatre, 

Trinity Rep. Co , River Arts Rep, 

Opera/Omaha and various venues 111 

New York City. He has collaborated with 

Tina Landau on many productions and 111 

1969 created the role of Howie (ATL -

Humana Festival). He has 

choreographed for Opera Ebony's The 

Outcast (dir. Tina Landau, BAM's 

Majestic Theater), and the duelling tango 

sequence for View of the Dome (d11. 

Michael Mayer, New York Theater 

Workshop). He has worked with B11a11 

Jucha, as a member of VIA Theatre, 

Richard Foreman, Robert Wilson, Lisa 

Peterson and Molly Smith. He has 

appeared 1n Hamlet at ATL, directed by 

Jon Jory and as Gil 1n Jon Robin Ba1tz's A 

Fair Country directed by Scott Zigler at 

Steppenwolf Theatre Company. 



Stephen Webber Orson 

Welles 

Stephen Webber has been involved in 

the SITI productions of War of the 

Worlds, Cabin Pressure, Private Lives, 

The Medium, Culture of Desire, and 

Going, Going, Gone. Off Broadway he 

has appeared in Trojan Women/A Love 

Story at En Garde Arts and Culture of 

Desire at New York Theatre Workshop. In 

regional theatre he has appeared at the 

Actors Theatre of Louisville, Stage West, 

Portland Stage Company, City Theatre -

Pittsburgh, and Milwaukee Repertory 

Theater. He also performed Hamlet at the 

Toga International Arts Festival in Toga­

Mura, Japan. 

Anne Bogart Director 

Anne Bogart is the artistic director of the 

SITI Company. Recent productions with 

SITI include War of the Worlds 

(ATUHumana Festival of New American 

Plays), Bob 0Nexner Center for the 

Arts/SITI), Culture of Desire (a co­

production of SITI, City Theatre, and 

Portland Stage Company), Private Lives 

by Noel Coward and Miss Julie by 

August Strindberg (Actors Theatre of 

Louisville/SIT!), Alice's Adventures 

0fvexner, City Theatre, City Stages, SITI), 

Small Lives/Big Dreams, Going, Going, 

Gone and The Medium (SITI). Other 

recent productions include: Songs and 

Stories from Moby Dick (by Laurie 

Anderson), Gertrude and Alice (The 

Foundry Theatre), The Seven Deadly Sins 

by Bertolt Brecht and Kurt Weill (New 

York City Opera). She is the recipient of 

two Obie Awards and a Bessie Award. 

Anne Bogart is currently an Associate 

Professor at Columbia University. 

Rebecca Brown Assistant 

Director 
Selected directing credits - New York: 

Associate Director, And God Created 

Great Whales. Baltimore: The Vagina 

Monologues, Alchemy of Desire/Dead 

Mom's Blues, Top Girls. Vancouver: The 

Taming of the Shrew, A Complete History 

of the Voice in Five Acts, Sisters. Seattle: 

The Gut Girls, The Weaker Vessel, White 

Biting Dog. Assisting credits include: War 

of the Worlds (with the SITI Company) 

and Gertrude and Alice, A Likeness to 

Loving (with Anne Bogart). 

John Frasco Production 

Assistant 

Chicago native. Spent two summers with 

the Santa Fe Opera as an apprentice and 

stage crew supervisor. Formerly, the 

House Carpenter for the Goodman 

Theatre in Chicago, he currently resides 

in New York City where he production 

manages events ranging from off-off­

Broadway up to corporate product 

launches and press events. 

Naomi lizuka Playwright 

Naomi lizuka's plays include Polaroid 

Stories, Skin, and Tattoo Girl. Polaroid 

Stories was originally commissioned by 

En Garde Arts and received the 1998 

PEN Center USA West Award for Drama. 

Her work has been produced at Actors 

Theatre of Louisville, Frontera @ 

HydePark in Austin, Dallas Theatre 

Center and Undermain in Dallas, Printer's 

Devil and Annex in Seattle, Campo Santo 

and the Magic in San Francisco, and 

Soho Rep and Theatre at St. Clements in 

New York. Her plays have also been 

used in workshops at the Mccarter 

Theatre, A Contemporary Theatre, Bay 

Area Playwrights' Festival, Brava, 

Midwest PlayLabs, A.SK Theater 

Projects, and New York Theatre 

Workshop. Polaroid Stories is published 

by Dramatic Publishing, Skin is published 

by TCG in Out of the Fringe, and Tattoo 

Girl is included in the volume From The 

Other Side of the Century, an anthology 

of twentieth century playwriting published 

by Sun and Moon Press. Naomi is the 

recipient of a TCG Artist-in-Residence 

grant, Princeton University's Hodder 

Fellowship, a McKnight Advancement 

Grant, and a Jerome Playwriting 

Fellowship. She received her BA from 

Yale University and her MFA from the 

University of California-San Diego. 



Neil Patel Set Design 
Neil has designed numerous productions 

with the SITI Company and Anne Bogart 

including: War of the Worlds, Bob, Alice's 

Adventures, Private Lives, 

Culture of Desire, The Adding Machine, 

and the Miller Retrospective of Going, 

Going, Gone, The Medium and Small 

Lives/Big Dreams. In New York his work 

includes the Tony award-winning Side 

Man and numerous Off Broadway 

productions including Quills (Drama Desk 

Nomination), A Question of Mercy, View 

of the Dome, Brides of the Moon (New 

York Theatre Workshop), Hurrah at Last 

at the Roundabout, Henry V 

(Public/NYSF), Mud, River, Stone 

(Playwrights Horizons), The Grey Zone 

and Anadarko (MCC Theater). Regionally 

his work has appeared at venues 

including the Guthrie Theater, Center 

Stage in Baltimore, Long Wharf Theatre, 

Steppenwolf and La Jolla Playhouse. In 

1996 he received an Obie Award for 

sustained excellence in set design. 

James Schuette 
Costume Design 
Recent work includes set and costume 

design for Carmen at Santa Fe Opera, 

and set design for Laurie Anderson's 

Moby Dick (BAM Next Wave Festival) and 

Tina Landau's Space (Mark Taper Forum 

and the Public Theatre). His work with 

the SITI Company includes War of the 

Worlds, Bob, Alice's Adventures, Private 

Lives, and The Adding Machine. His 

work with Tina Landau includes Floyd 

Collins (Old Globe, Goodman, AMTF); 

Space (Berlin Circle, Time to Burn 

(SteppenwolD; Saturn Returns (Public); 

Stonewall, The Trojan Women, Orestes 

(En Garde Arts); States of Independence 

(AMTF). Other work includes The 

Treatment, The Chang Fragments, 

Insurrection: Holding History (Public); The 

Secretaries, by the Five Lesbian 

Brothers, QwJ/s, Lypsinka! A Day in the 

Life, Love and Anger (New York Theatre 

Workshop), The Seven Deadly Sins (New 

York City Opera and Transatlantic 

(Minnesota Opera). Future projects 

include War of the Worlds, and La 

Boheme at Glimmerglass Opera. He is a 

graduate of the Yale School of Drama. 

Brian H Scott 
Lighting Supervisor and 

Production Manager 
Brian Scott serves as SITI Company's 

lighting supervisor and 

production/technical manager. His past 

includes a five-year stint as lighting 

supervisor/guest designer for Actors 

Theatre of Louisville. While in Louisville he 

worked on five consecutive Humana 

Festivals of New American Plays and 

numerous other projects. In addition, 

Brian acted as the New York 

Shakespeare Festival's master 

electrician. He continues to work as an 

assistant to Mimi Jordan Sherin and on 

occasion with Neil Patel. 

Mimi Jordan Sherin 
Light Design 
Mimi Sherin has designed the SITI 

Company's productions of War of the 

Worlds, Cabin Pressure, Alice's 

Adventures, Culture of Desire, Going, 

Going, Gone, The Medium, Small 

Lives/Big Dreams, and Bob for which 

she won an Obie Award. Past shows 

with Anne Bogart also include Picnic, The 

Adding Machine, Miss Julie, and The 

Women. On Broadway Mimi Sherin has 

designed Our Country's Good and The 

Glass Menagerie. For her extensive work 

at the New York Shakespeare Festival 

she has received an Obie Award, an 

American Theatre Wing Award, and four 

Drama Desk nominations. In London she 

has worked at the National Theatre and 

The Royal Shakespeare Company. Her 

regional theatre work includes many 

designs for the Baltimore Center Stage, 

Mccarter Theatre, Hartford Stage 

Company, American Repertory Theatre, 

American Conservatory Theatre, Actors' 

Theatre of Louisville, Long Wharf Theatre. 

She has also designed extensively in 

opera including the Vienna State Opera, 

Glyndebourne, Bayerische Staatsopera, 

The Royal Danish Opera, Welsh National 

Opera, Houston Grand Opera, Lyric 

Opera of Chicago, Opera Zurich, The 

Canadian Opera, The Washington 

Opera, Opera Australia, New York City 

Opera, Seattle Opera, and the Santa Fe, 

Glimmerglass, Boston and San Diego 

Operas. Upcoming designs include 

productions at Bregenz Festival and 

English National Opera. 

Jason Szalla 
Properties Designer and 

Assistant Stage Manager 

Jason has most recently toured with The 

SITI Company's production of Cabm 

Pressure and War of the Worlds. New 

York credits include: New York Theatre 

Workshop, Showman Fabricators, IBM, 

Nickolodeon and John Creech 

Production. Mr. Szalla moved to New 

York from City Theatre in Pittsburgh 

where he was the charge scenic painter 

for three and a half years. He first worked 

with The SITI Company at City Theatre 

on The Medium, Culture of Desire and 

Alice's Adventures. He was also the 

touring lighting designer and technician 

for Squonk, a performance art group 

based in Pittsburgh. 

Juliane Taylor 
Production Assistant 
Joins SITI from Louisville where she 

recently completed a stage management 

internship at Actors Theatre of Louisville. 

Recent SM credits-ATL: Sexual 

Perversity in Chicago, Touch, Hair, 

Home. Utah Greek Festival: Women of 

Trachis. She was assistant to the artistic 

director at Sundance Theatre Lab. 

Megan Wanlass 
Company Stage Manager 
Megan Wanlass has been a SITI 

Company member since 1995. Ms 

Wanlass stage manages all of the 

company's repertoire including the 

national and international productions of 

The Medium; Small Lives/Big Dreams; 

Going, Going, Gone; Culture of Desire; 

Alice's Adventures; Cabin Pressure, War 

of the Worlds and Bob. She began 

working with Anne Bogart during The 

Adding Machine at Actors Theatre of 

Louisville. Her other credits include The 

Dybbuk (NYSF/The Public), Conviction 

(Music Theatre Group/Eve Ensler) and 

the '96, '97, '99 and '00 Actors Theatre 

of Louisville Humana New Play Festivals. 

She is currently finishing a certificate 

program in Arts Administration at New 

York University. 



Darron L West 
Soundscape 

--\ SITI Company member since 1993, 

Darron L West first collaborated with 

Bogart In 1990 while Resident Sound 

Designer at Actors Theatre of Louisville. 

Since Joining the SIT\ Company he has 

designed every show in the company's 

repertoire, with 1998's Bob garnering a 

1999 Obie Award and Drama Desk 

\Jomination for its soundscape. He is a 

Design Associate and 'usual suspect' at 

\lew York Theatre Workshop, a two time 

c\merican Theatre Wing and Barrymore 

-\ward Nominee for Sound Design, and a 

1997 Pnncess Grace Award winner for 

'lIS work with the SIT\ Company. Other 

credits include, numerous regional and 

\Jew York collaborations, including Philip 

Glass at the Avery Fisher Hall, the original 

production of Rent and the 1998 

Broadway Production of Wait UntJJ Dark. 

Lyn Grant 
British Sign Language 

Interpreter. 

Registered Interpreter with the Scottish 

Association Of Sign Language 

Interpreters for eleven years, Lyn has 

interpreted theatre productions 

throughout Scotland, including 

productions at the Edinburgh 

International Festival and the Fringe . 

Lyn is one of the regular interpreters for all 

productions at Perth Rep, Dundee Rep 

and the Byre Theatre, St Andrews. 

Andy Irvine 
British Sign Language 

Interpreter. 

Andy, who is a member of the Scottish 

Association of Sign Language 

Interpreters (SASL\), has extensive 

experience of theatre interpreting having 

done so for over ten years. As well as 

interpreting eight productions in the 

previous four Edinburgh International 

Festivals, Andy has interpreted 

Shakespeare to Ben Elton and Gilbert 

and Sullivan to pantomime across the 

width and breadth of Scotland with both 

professional and amateur companies. 

Audio Describers 

Marjory Carnegie 
Billy Donnelly 

SITI Company Credits 

The production of War of the Worlds was 

made possible by generous contributions 

from the following sources. 

National Endowment for the Arts. 

New York State Council of the Arts 

The Mellon Foundation 

Fan Fox/Samuels Foundations 

Participation of The S\TI Co. in The 

Edinburgh International Festival has been 

made possible in part through support 

from THE FUND FOR US ARTISTS AT 

INTERNATIONAL FESTIVALS ANO 

EXHIBITIONS, a public/private 

partnership of the National Endowment 

for the Arts, the Department of State, The 

Rockefeller Foundation, and The Pew 

Charitable Trusts, with administrative 

support from Arts International. 

Exclusive Tour Representation: 

Rena Shagan Associates, Inc. 

16A West 88th Street 

New York, NY 10024 

(212) 873-9700 FAX (212) 873-1708 

www.shaganarts.com 

The SIT\ Company finds its home at 

45 Bleecker Street in New York City 

under the auspices of THE CULTURE 

PROJECT; an organization dedicated to 

collaboration, creating what is real, 

recreating what is beautiful, linking the 

community by providing a home for 

varied and diverse artists and never 

turning anyone away because they can 

not afford the price of admission. 
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Office Manager Carrie Simpson Assistant Cafe Manager 
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Nederlands Dans Theater Edinburgh 
International FESTIVAL 

Three dimensions of dance - NOT 1, 2 & 3 at the Edinburgh International Festival. 

All three NOT companies in three stunning programmes, including a once in 

a lifetime opportunity to experience NOT1 and the Czech Philharmonic Orchestra 

conducted by Sir Charles Mackerras, with two classic works choreographed by 

Jiff Kylian set to Janacek's Sinfonietta and Britten's Sinfonia da Requiem. 

The season ends with Kylian's riotous farewell piece for his company, 

Arcimboldo 2000. 

Tuesday 29 & Wednesday 30 August 7 .30pm Edinburgh Festival Theatre 

NDT 2 &3 
Sponsored by Tayburn 

Solo (NOT2) / Minus 16 (NOT2) / New Age (NOT3) / Small Moves (NOT3) 

Wednesday 30 & Thursday 31 August 7.30pm The Edinburgh Playhouse 

NDT1 and the Czech Philharmonic Orchestra 
Conducted by Sir Charles Mackerras 

Sponsored by Norwich Union 

Forgotten Land / Speak for Yourself/ Sinfonietta 

Friday 1 & Saturday 2 September 7.30pm Edinburgh Festival Theatre 

Arcimboldo 2000 

NDT1, 2 & 3 
Pre-performance events from 6.30pm 

Tickets from £5 

Hub Ticket centre 0131 473 2000 



EdinbL1rgh 
International p TIV L 

Wednesday 30 August - Saturday 2 September 6.00pm 

Royal Lyceum Theatre 

Hamlet 
By William Shakespeare 

Deutsches Schauspielhaus Hamburg 

Performed in German with English supertitles 

An acclaimed production directed by Peter Zadek, whose 

previous Festival productions of Antony and Cleopatra and 

The Merchant of Venice have played to packed houses. 

The title role is played by Angela Winkler, one of Germany's 

most renowned actresses. 

'triumph .... Angela Winkler is the Hamlet of our 
century' SUDDEUTSCHE ZEITUNG 

Tickets from £5 

Hub Ticket Centre 0131 473 2000 



FREE 
V.I.P. DISCOUNT 

BOOK 
when you present this 
advertisement at the 
Management Suite at 

Gretna Gateway 





MCALl5TLK MATl1L50N 
welcomes 

Pierre Boulez 
to the 2000 Edinburgh International Festival 

MAHLER· SYMPHONIE NO. 6 

Pierre Boulez celebrates his 75th birthday this year 
with the worldwide Boulez 2000 tour, 
culminating in his Edinburgh Festival 
performances with the LSO. At McAlister 
Matheson Music you will find all his Deutsche 
Grammophon recordings, including his acclaimed 
CDs of Mahler's Symphony No. 6, Bartok's The 
Wooden Prince and Stravinsky's Petrouchka, all at 
£15.50. Deutsche Grammophon's Boulez leaflet 
lists all the recordings - collect a copy from us. 

~ 
1)euisJu• 
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Our newly-refurbished shop 100 metres from 
the Usher Hall now boasts a fine collection of 
books on music and musicians as well as an 
extensive range of classical recordings. Do 
visit us, and join our discount scheme to 
benefit from substantial discounts on Festival 
promotions. Don't forget to pick up a copy of 
our Festival brochure from the shop or from 
our stalls in the Usher Hall and the Queen's 
Hall North Gallery, which are open during the 
interval and before and after official Festival 
concerts. 

ETROUCH 

MC/ILi.STER MIITNESON MC4SIC 1 Grindlay Street, Edinburgh EH3 9AT 
Tel 0131-228 3827 Fax 0131-228 4780 Email sales@mmmusic.co.uk 

Website (with secure on-line purchase facility) www.mmmusic.co.uk 
Festival Opening Hours Monday-Friday 9.30am - 8pm 

Saturday 9am - 8pm Sunday 1.30pm - 8pm 

I' 
I 



The Royal Shakespeare Company's production of: 
~ 

I 
By Carlos Goldoni 

··A performance and an evening to cherish" 
DAILY MAIL 

Monday 13 to Saturday 18 November 

Exclusive Scottish performances at the King's Theatre. Edinburg~. 

■ BOOK NOW on 01315296000 [31NG 1S 
EDINBURGH E D I N a U R G H • 

l=i;/TIVAL . 
• rwi;ArRi; Groups: 0131 529 6005 (Monday to Friday) ™""':~=~IL -~-~-~~.~Y.~~~-



79tho F • lA d. th nd pera est1va rena 1 Verona 29 June to 2 Septen1ber 2001 
Orchestra Front Row 

First Class Hotel Colomba d 'Oro at the Arena ( 190 yards) 
British Airways Edinbourgh-London-Verona 

17 Travel Packages, the Festival's Entire Programme: 
N°1 Fri-Mon 29/6-2/7 Messa da Requiem Il Trovatore-Premiere Aida 

N°2 Wed-Fri 4-6/7 Aida 
N°3 Fri-Mon 6-9/7 Nabucco 11 Trovatore Aida 

N°4Wed-Fri 11-13/7 Nabucco 
N°5 Fri-Mon 13-16/7 Aida 11 Trovatore Nabucco 

N°6 Fri-Mon 20-23/7 Nabucco Rigoletto-Premiere Aida 
N°7 Tue-Fri 24-27 /7 Aida Il Trovatore Nabucco 
N°8 Fri-Mon 27-30/7 Aida Rigoletto Nabucco 

N°9 Fri-Mon 3-6/8 Il Trovatore Rigoletto La Traviata 
N°l O Tue-Fri 7-10/8 Aida Il Trovatore La Traviata 

N°1 l Fri-Mon 10-13/8 Nabucco Rigoletto Aida 
N°12 Tue-Fri 14-17/8 Aida Il Trovatore Nabucco 

N°13 Fri-Mon 17-20/8 Rigoletto La Traviata Nabucco 
N°14 Tue-Fri 21-24/8 Nabucco Rigoletto Aida 

N°15 Fri-Mon 24-27/8 Nabucco La Traviata Aida 
N°l 6 Tue-Fri 28-31/8 Nabucco La Traviata Aida 
N°l 7 Fri-Mon 31/8-3/9 Nabucco Rigoletto Aida 
New productions 2001: II Trovatore, Rigoletto. 

Returning: Aida ( 1999), La Traviata (2000), Nabucco (2000) 
Available are 28 permanent numbered stalls in the orchestra front row 

and 12 side elevated stalls at the artists' tribune. 
Package price £1,700 for 3 opera tickets, 3 nights at hotel Colomba d'Oro, 

British Airways Edinbourg-London-Verona. 

For more information, Arena seating plan, aerial view of the Arena showing the position 
of seats and hotel, please contact Robert Schweitzer, Agenzia Arena di Verona 

4, Via Carlo Cattaneo, I-37121 Verona/Italy. English spoken. 
Telephone 00 49 6154 3021 Facsimile 00 49 6154 52600 (via Germany) 

Bureau Schweitzer since 1971 A TOL 3509 

This advertisement is simultaneously published in the nightly programmes of the Royal Opera House London, 
the English National Opera London, the Edinburgh fntemational Festival, the Metropolitan Opera New York, 
the Hamburgische Staatsoper, the Bremer Theater, the Staatstheater Hannover, the Deutsche Staatsoper Unter 
den Linden Berlin, the Deutsche Oper Berlin, the Hessisches Staatstheatcr Wiesbaden, the Opera National de 

Paris Bastille and Palais Gamier. 





The pursuit of excellence. 
As a successful and busy individual with increasingly 

sophisticated financial requirements, you expect flexibility, 

efficiency and continuity. You also expect inexpensive borrowing 

and a good return on your savings. 

Clydesdale's Principal Account meets those expectations. For a 

modest annual fee you'll benefit from these preferential services: 

• automatic overdraft up to £15,000 at 2% over Clydesdale Bank 

Base Rate 

• enhanced interest rates on credit balances at 1% under 

Clydesdale Bank Base Rate 

• a card combining £250 cheque guarantee, Switch facility and 

£500 cash withdrawal limit 

• exclusive telephone banking line 

• access to the private facilities of our Executive Banking Suites 

• Principal Account Gold Mastercard 

You will be introduced to your own Executive Banking Manager, a 

skilled professional who will work with you to understand your 

financial objectives _and priorities. 

Find out more about this unique account. Contact our Executive 

Banking Suites in Edinburgh on 0131-456 4400, Glasgow on 

0141-226 5454, or London on 0207-395 5689. 

Clydesdale Bank 
Tailored financial solutions 

This account is available only to personal customers who meet the criteria set down by us from time to time. Written quotations are available on request. All credit facilities are subject 

to status and applicants must be 18 or over. Clydesdale Bank PLC. Registered in Scotland (SC001111). Registered Office: 30 St Vincent Place, Glasgow G1 2HL. www.CBonline.co.uk 
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Brochure hotline: 0141 225 3557 

IAN DICKSON TRAVEL 
SERVICE 

50 DUNDAS STREET 
EDINBURGH 

EH3 6JN 

TEL: 0131 556 6777 
FAX: 0131 556 9065 

FOR ALL YOUR TRAVEL 
REQUIREMENTS 

•J 

.!! 



GEORGIAN ANTIQUES 

;. 
,JJf,, 

LIP\ I) I 

10 PATTISON STREET 
LEITH LINKS 

EDINBURGH EH6 7HF 

Monday- Friday 8.30am - 5.30pm 

Saturday I 0.00am - 2.00pm 

~ 
LA PA [)A 

Situated only minutes from the city centre, is Scotland's 
largest selection of quality antique furniture. 

Telephone: 0131 553 7286 
Fax: 0131 553 6299 

in Edinburgh, 
one of the worlds most beautiful Cities, 
one of the worlds most beautifitl Restaurants to dine in 

Highly acclaimed by the critics 
Wonderful range of traditional cuisine from 

Bangladesh, India, Thailand and epal 

- each a tribute to years of traditional, enjoyable and memorable 

eating, prepared and cooked with only finest ingredients by the 

team of award winning. highly skilled chefs 

You are assured of a sincere welcome. Iota/Iv relaxing ambience 

and a truly 111ernorable dining experience' 

Open 7 days.· 12:00 noon - 2: I 5pm and 5.·00pm - 11.45pm 

50 Commercial Street, Britannia Way. Leith, Edinburgh EH6 6LB 

Tel: 0131 555 2255 
or visit our website: www.britanniaspice.co.uk 
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FUNDAc10 ';:.. The Consulate 
ANTONITAPIES ~ of Spain 

Fast and efficient 
mail order service 

Browsers welcome or visit our 
Festival stall at the Queen's Hall 

7 Barclay Terrace 
Bruntsfield, Edinburgh 

(near Kings Theatre) 
Tel: 0131 228 3666 
Fax: 0131 228 3966 

TROON 
The best of British Design 

by Betty Jackson and 

Jasper Conran. 

From Europe, 

Adolfo Dominguez, 

Tehen, Transit and 

Peter O'Mahler. 

For the fuller figure, 

Marimekko, 

Sophie Gorton and 

Dorin Frankfurt. 

Coats by Schneiders, 

'· nitwear by Cecile Jeffrey. 

Scarves by 

.;.;::.-:-:-:-:{ :.· Georgina Von Etzdorf. .:\}:?:':7(·;.;-

1 
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16 King's Parade, Cambridge CB2 lSP. Tel: 0122 360274 

1 York Place, Edinburgh, EHl 3EB. Tel: 0131 557 4045 
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Royal Edinburgh 
Shortbread 

: •• Baked to an authentic, traditional, recipe 
·:_~.:,. - using the nnest natural produce. 
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:rt1(A,. true taste of Scotland 
I ' 'll : • 
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~r~ available from quality gift shops throughout Scotland . 
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I 11;,, 'i\i~~,; ... Royal Edmburgh Bakery. Edmburgh. Scotland. 
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THE GLASGOW ROYAL CONCERT HALL 
P R E S E N T S 



Supporting the growth 
of Scottish Arts 
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