


I I 

T
he H'tlr of the: flfc,M, lrnt 1\\Hlu11g to do with Orson WeUes' radio broadcast 
of the H. G. Well, d•ssic; Its more a biography of the legendary artist, 
except that it J!ill'l rtJ.lly u biugrnphy in the true sense, since so much of it 
is conjecture :tnd sptuJl1Uit1n-l11 fact, it's rca.11y structured like WeUes' film 

Citizen Ka,re, except that ir's onst:ige, not on film, and it actually covers most ofWclles' 
films, not just his first and most famous 

Arc you still there? Those.: uf you at all familiar with Anne Bogart's SITI Company 
should have no trouble following the thought process at work here. As with most pro­
jects by this highly inventive troupe (Cnbin Prenure, BOB, CultureoJDnire), Worofthe 
Worlds started as a question that occurred to Bogart, the company's artistic director: 
When did news become entertainment? She concluded 1ha1 the answer was Welles' 
1938 radjo broadcast of War of the World.s. That same thought process took her to the 
subject Welles himself, who by the end of his life was known more as a portly 
spokesman for Paul Masson wines than as a director of at least one of the greatest films 
ever made. Who was this person? Since Welles loved magic and was something of a 
stretcher of the truth aJI his life, the challenge to the SITI Company was to crc::ite a 
theatrical portrait of this elusive man that occ,,sionally played as fast and loose with 
the facts as his thinly veiled portrait of William Jhnclnlph Hearst in Citiu,, Ko,re, 

The r1-1111p-;u1f u,c-J th.if ►c111in.:1J 1i1111 Ji, 1hr: )t • H!1ro/ 1/-x Worlds, as a jour-
1 lb,1 .:am:111111:1 h• 111u.,w~r "'1h,: ""'"'--n:1" hc:!1111\l \i\lcllt., huJ wn11l:

0

9l<)r111· Thorne was 1he 
~ow ,if the f\uJrn io wh1dl l1r 11pc111 111111.: -., :1 youth 111 dn: An Institute of Chil'.ago, 
¥C.,.Orrli~g10 1hii,groo11c:dvn, wrlns11 br,.N,101111 I i,111.i;_,yh,d,~rit ,,,. u .Jf)'\-\' ·lid last 
,,11n-l II :ud11h1om ,L!t In, ~l' uf"'l}w~l1ml· J'( 1-1 ·.11-..r/JGrn.:.· .. ,•,;.pccr.1Jly 1ilncc,H1'"l'H'SI was­
n't ~·11·11 doad :H drt 111no), l·11r rhc SlTI d,•..,'}!n IL'i!ITI----t-l'I ,I~ "gru-1' N_d1 Patel, hi.durng 
de:-iµ,111.:r Mi111i Jorda11 Shl'li11, :;c1u11J dn,i~11c1 lh,ron ]. \•Vl!st1 anJ co~fl1111e ck~ig-111.:r 
Ja1n~s S,1,ucttt.~it w;1:, the \\'dies nc11v1-.: tl,;1t servnl as 1l1c s1:1rring point for the;: project. 

"Jr's all abuut rhc framL·," s:,ys the Wdks d1;1r,u:1cr e,lrly on in the pn"H.luclion. 1-lc's 
referring, of course, ro the rcl"t;inh,ular frame of the silver screen, the space that served as a 
canvas for his work as a lilm director. For Patel, the idca of the frame became the (Cntm.l 
clement for the spare design of the production. "In the first version of the set, there was a 
kind of literal Thorne room on stage, but it aU t,rot very complicated. In rehearsals it even­
tually ca.inc down to chc idea of the frame, how we'd sec diftCrent images through it," 
explains Patel. "And thi:n it became about how to create a thcatrica1 metaphor for the cin­
cmati..:-to:hniques that WcUcs ml.ks .ibout without imitating them liter.illy, like how you 
would dc:scribc a zoom onstagc, or his use of jnglc, or his famous use of light and shadow. 

"So what we came up with was il silver fr,1mc with wheels rhat would tr.u.:k and 
spin onstagc," he continues, "and you'J either sec it as an object floaling through space, 
or ;1s ;1n ,1ctu1d frame for a series of symbolic panels The white screen, of course, is the 
screen, bur it also serves as ;1 mirror, to represent Welles the magician as wdl as the 
scene from The lady from Shr111xhni, There is ,1 room, which has a window ,111d is very 
narnral looking, whirh SCl\'1..•:-: ,1s hoth VVdlcs' muth~r•s room ,,s well 11s the Thorne 
room And rhcn there: is a h,m<l, whidi i':i ,ilsu du.~ i<lc;1 of the maiici;111," 

The size :1.nd movemc11t of the fr;,me varied throuv;hour both the rehears;1\ process 
and the production's scvcrnl incarnations (W"' ofth~· Wr;,/d.s had its world premiere ;U 

the Hum:rna Theatre festival in Louisville, KY, then was prt'sentcd at the Edinburgh 
Theatre in Scotland, and BA.M's Next Wave Festival in Brooklyn). "One version of the 
frumc traveled all over the place, an<l we dcci<lc<l to limit it and put it on ;\ track, so 
that it would ,LI.ways be centered but rould spin," says Patel. "And then when we fig­
ured out what the movement and the choreography would be, we wanted one person 
to be able to spin it while h;wing it sray on the center point and o\lso track up and 
down, so that its movement was very fluid." 

Jn addition to the frame and varying canvasses, the other main fixtures of the set 
are SK lights on stands meant to represent film lights, which surround the st.ige at var­
ious moments in the production. "There's an image of Welles in his movie F far Fal:.e, 
where he's wearing a cape in a forest/ says Patel. "And we liked the ide:1 of him being 
surrounded by a forest of these lights and cables ,1~ he walks out in the beginning and 
introduces himself:" 

DJ 

SI I.\ DO\\' I' I.·\, 
Mimi Jordan Sherin says she used four rolling units (laniro 10" 5Ks on Mole Richard­
son fi]m stands), which the actors also manipulate, "to make it as cinematic as possi­
ble--JS close to Orson Welles as possible-in terms of angles and of light in his 
movies and in the frames." Iludgctary concerns did not allow for the use of actual film 
lights, so Sherin made do with the SKs on film stands 
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.. It's my story," asserts the WeUes character during his introduction, but he is not 
merely the piece's subject matter; he is also the designers' inspiration. This is particu­
larly true for Sherin, whose lighting, with its clear and white tones, suggests the black­
and-white world of the director's cinema. Yer the lighting is by no means colorless 
throughout. The LD suffuses the stage with a peculjarly unpleasant yellow at times 
and also accents the white with an elegant lavender. 

The yellow, Sherin says, "was the n:isticst yellow th;1t I i::ould come up with lt wJ.s 
a combination of two yellows to make it look sjck.Jy--and it was intentional-and to 
wipe the eye. It was a huge statemem." Lee 010 (Medium Yellow) and Lee 100 
(Spring 100) creates the purposely nauseating color. Yellow is aJso manipulated for 
gentler ends, serving to warm up the scenes set in Rio or, as Sherin puts it, .. to literal­
ly get sun on stage." 

She added lavender (Roscolux 355 Pale Violet) to the while light because "it makes 
white light elegant, especially when you are dealing with black." And then there was 
the play between the ljghtjng and the metal frame. Says Sherin, "Lavender really 
makes metal zing." Shcrin also commandeers Welles' love of shadow, particularly in 
the aforementioned magician scene in which shadows change in size with VVcllt:s 
dwarfing the other character and vice versa 

~1◄ 1 it,! m n l\'lth 011 "oi;rn1111 nf ,Ill ci1( l,11 rmc rlarMtcr t:l(d:tims), a Lp.:ian 
27' ti.ipur Sur .'kW I IMI t,1Uow·,pt11 Ytrnt► 111 0,1 \,\l._•l\1,,-.;;; frntn the hack of !In· 

hnu...rt Sh\,rrn ;11"'4: rc;:H~t.l fin wh1u h4." ~fr:tm• ··11ld~t,1,h,Linc-tl"' bc.un pru_iectors. "I kL'ep 
~.Wm.I{ ,l Q.m ~11111,µ, 10 mtir(' if they \\'1;1(r h, "ilUJ\ 111.tk:111~ them/' Milu: '!ays, adding that 
:,;he relics on their tendency to "'focus bad I~" and to "mah bc;H1tiful tloi1r pattcrns."Th~ 
1c:-r oftht L'(lUilHllL'nt j.; L""!'iL'ntiall.v ETL' Stiurct l:'ou1:-li11 ~·1,>ssli~l1r, PAR-64s, ;11111 
ARR[ Stud in lb bys, tlll: l;lttcr fo1 diagonal (1ontlig:ht. ShL·1 in f1laced i\ I R-16 li,otlight:> 
on trunions in front of the st:lgt' 

As part o( chc design, Sherill hun~ a scric~ ofindustri;,l-look.ing practic,ls co\'crcd 
wjth metal l'.:1gc!-rhat featured clrar 150\'v blllbs. As much a part nfrhe scenery as the 
lighting, these perfectly positioneJ rows of lights ncatc ;1 symmct1y that 1c\'cal 
Sherin's auempl "to unify the space." She notes that "Neil [Patel] added the cages to 
make them look unusual"-a word thm perhaps best sums up both Welles' and the 
SITI Company's idiosyncratic styles. 
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BI..\CI\ IS Tilt·: '\E\\ Bl. \Cl, 
Welles may h;iv.: been;\ rnmplcx pcr:-on, hut _\Oll could say the SITI Company rook :1 

blark-,md-white approJch to this cnigmatir figure, ar least cusrumewise. Dcsi~ncr 
James Schucrtc, too, took Welles' groundbreak_jng 1941 film as the model for his 
designs. He notes, "It [Citiun Kan<'} is a black-and-white film, and since we arc using 
the structure of Citiun K1mr to tell the storv ofVVelles' life, it was Vt'rV informative, V1./t' 
wanted ru par.,lld ir in certain WJ) s, su we d~.:ich:d to make the dothc~ in a similar color 
palcuc ofbl;1cks and whites ;md v.ray:-: :111J sil\crs ,rnd prctry much kccp n>lnr tlUt ofir" 

Seven artors portray multiple chamrh.'rs, :uul, as Schuenc points out, thoug-h h.,se<l 
llll a person or persons in \i\1cllc::,' lili:, chamcrcrs arc often more representative or 
iconogr;iphic- than :myrhing dsc: the lo\'cr, the mother, the producer, the friend. The 
period of Km,e is rctlectcd in the style of clothing Schuette chose, essentially late ]Os 
and early 40s. The one exception is the white, re-embroidered lawn rotton dress worn 
by the actress who represents Welles' mother, which evokes an earlier era (the teens) 
The long dress has an open neck, wide collar, and double-tiered skirt, 

For rhc Leni Z:idrov character, a composite of i\1arlcne Dietrich, tvlarion Davies 
(William Randolph Hearst's mistress on whom the Citiun Kone character Susan 
Alexander w;\s b:1.sed), and Rita HaY'vorth {Welles' wjfc for a rime), Schuette designed 
a long, black, bias-cut Devore velvet evening gown. 

11And then," Schuette l:1.ughs, "it was just a lot of men's suits," which is :rn oversim­
plification, since the suits range from day to evening wear and even include a rnrniv,tl 
man's costume, complete with striped jacket and boater. Welles, whom Schuette says 
tended to be nattily attired, is dressed in a light gray pin-striped double-breasted suit 
with a white shirt. 

Then there is the character of Stephen Webber, the fictional best friend, based in 
part on veteran actor John Houseman, who, along with WeUes, founded the lvlcrcury 
Theatre. As if all this wasn't confusing enough, the best friend character is named after 
the actor portraying Welles (keep in mind that this is a concept piece). Bur back to the 
costumes-and even here you get a sense that the SJTI Comp.any does not demand an 
exact rationale as to why a character wears whar he or she: Joes. He wears a white tic and 


