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Audience
T

Scenes such as this one
from “Culture of Desire.”
opening tonight at Pordand
. BT R A Stage Company, may throw
audiences ofl balance. but
director Anne Bogart
doesn’t mind. “¥We thought
it would be good to bring
Bogart's work to Portland,”
said Anita Stewart,
co-artisti¢ director of PSC,
s > “to show people what's
happening in theater.”

SECTION

Provocation

And other objects of
Anne Bogart’s ‘Desire’

By AMY SUTHERLAND
Staff Writer

or Anne Bogart, theater is the cultural equiva-
lent of the alarm clock - an instrument to wake
us up, even if we hit the “snooze.”

“I hope the audience shares that wakefuiness
with us in the theater” Bogart says, "before
they go back to sleep.”

A scan of Bogart's reviews shows that she has
been waking up audiences for the past 20 vears. Bogart's
provocative work has made her one of the most innovatlve
and controversial stage directors in
America. Critics either hate or love
her work.

“The first time people come to see “
one of my shows, they are usually .
surprised - sometimes agitated at My kind
the beginning, because it is so
aggressive,” Bogart, 16. says on the of theater
phone from New York City. “People asks
come to love it, because my kind of .
theater asks something of the audi- SO methmg

ence. It asks you to sit forward
rather than back” of t]:le
Bogart is in Portland to oversee audience.
+ the opening tonight of her brain-
child, “Culture of Desire” at It asks you
X Portland Stage Company. This is to sit
the first time she has worked with
Portland Stage, though she has a forward
longtime Maine connection. Her
family owns a summer home on rather
Vinalhaven Island, where Bogart than back.
usually retreats in August.

“Culture of Desire” is co-produced , ,
by Portland Stage, City Theatre in
Pittsburgh and the Andy Warhol
Museum. Although “Culture of
Desire” actually opened in Pittsburgh last Septemnber, the
Portland Stage run is billed as a world premiere because the
play has been reworked since then.
“Culture of Desire” is a look at consumer culture through
* the eyes of Andy Warhol. The play is loosely based on
+ Dante's “The Inferno,” with the character of fashion maven
Diana Vreeland standing in for Virgil. The play starts when
| - 2 /s ‘s Warhol is shot. He is then guided by Vreeland, a male actor
s ST, E watl o 4 indrag, through the inferno, which in this case is a surreal
- S ' . realm of conspi American tion. The inhabi-
- (o S phow by Jd.- E-mg tants are members of Warhol's circle, such as Edie
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Anne Bog:rl., h=r< a Pordand Slzge Complny. on her need for comrol “If T wasn't |
\ . dlmmg. 1'd probably be rczlly l':t eran nlmlloll:.

Please see BOGART, Page 10E
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Continued from Page 115

Sedgewick and Ullraviolel. The text
is drawn from Danle’s v , inler-
views with Warhol and .|dvc|l|sm[,
copy.

Bogat's contpany, Uie Saraloga
Tntermational Theatre  Inslitute, is
here as well and will perform the
show. ‘This is only the sceond lime in
Portland Stage's 25-vear hislory (hat
it has imiported a procduction,

“We thought it woukl be good ter
bring (Bogat's work) lo Portland 1o
show people what's happening in
thealer,” says Anila Slewarl, co-
artistic director of Portland Slage.

“Culture of Desire” is the most
ambiliously experimental play at the
Ltheater this scason. 1L will be
interesling Lo sce the response from
Portland audiences, who scem o
prefer traditional theater.

Four years ago, people walked ont
of Portland Stpe's company's pro-
duction of Samuel BeekolUs *Happy
Days,” whicll wis essemtinlly o men-
olopue about life's ups v downy
delivered by o wonin stuek in a dirt
moutd. “Culture of Desire” is nol a
physically stalie play, but, like

“lappy Days,”" it doesn’t have con-
ventional characters or nanralive.

“Peaple who are expecting a
heginning, middle and end, they'tl be
disappointed,” Stewarl says. “If they
are coming 1o have a bunceh of ideas
thrown at them and then make of it
what they make of i, this will be an
exciting picce of theater.”

Bogart chose her career in theater
as a teen-ager when she saw her
first play, “Macheth,” " which left her
bewildered and terrified. Tler sights

were on being a director. She stud-
ied some acting as an undergracu-
ate, during which she attended four
difierent schools, bul says she wasi'l
goud at it."She studied dince bul
says she was usually the worst one
in the cl Dopinl remeners
faking a dance class with modern
master Alwin Nickolai.

“He poinled mie oul in Lhis room of
anorexie dancers and said, ‘1aook,
she can’t danee, but she can move,' |
was really embatrassed at the limT,
but I realized taler that he meant it
as a compliment.”

Diveeting has given her the aceess
Lo beauty and art she eraves, Bogarl
says. IL also has given her a sense of
control, something she inissed grow-
ing up. A Navy kid, she had an
itinerant  childhood as her family
moved every olher year, “If T wasn't
dlirecting, I'd px‘n\)znhly be really fat or
an alcoholic,” she says. “I'd be really
sel-destruclive.”

Bopsul eame of age adtistically in
New York City, her longlime home,
I the late 19705, when she was a
graduate student at New York Uni-
versily in Lheater crilicism and lis-
Llory, Bogart caught the end of the
Judson Churel movement. A proup
of experimental choreagraphers,

ineluding Trisha Brown and Teyla
Tharp, used an abanduned ¢hurch in
New York Cily, the Judson Chureh,
as their movement laboralory. They
rejected the cool aestheties of their
modem dimee forerumiers and puat
rumpled, gravity-bound humans on
stape. They experimented with
ordinary movement and used
unlikely props.

Boggart began applying ideas from
contemparary dance to theater and
developed a teehnique call “The
Viewpuints.” At Saraloga Inlerna-

tional Thealtre Inslitute, which
Bogarl founded with director Tada-
shi Suzuki, she trains her actors in
her technique. It emphasi how

image. In a recent slaging of Noel
Coward's “Privale Lives” she tried
to return what has become a play of

aclors move their bodies on slage.
The Stanislavsky miethad, the pre-
cininent training slyle for Americin
aclors, focuses inlemally on the
character’s molivations. Bogarl's
technique focuses on exlernal mal-
ters. It teaches the actor to inove in
response to the physical clements
around them, such as how close
angther aclor is standing or the
desipgn of the sel

Conscquently, one of the first
things you nolice walching an Anne
Bogart play is how the aclors’ move-
ment resembles dance at times. In
“Culture of Desire,” grocery carls
become props for graceful, expres-
sive movement. In relicarsal this
wecek, the company performed a
batlet of serts with lhe carls as
Bogart watched.

*“Ihe viewpoinls' are grelling more
and more altention but are begin-
ning o be misunderstood, lln;,.ul
says. They do not represent a pliilos-
ophy. “Ilhie ‘viewpoints’ are just a
training technique.

“The *viewpoints' is like a ballet
barre," Bogiud says. “IU's something
that ku*ps you fresh and present and
strong”

The crux of Bogarl’s work is to
challenge our assumptions of
thealer, 1f a play isn'l whal we
expected, we must pay closer
allention.

Wilh classic plays, thal means
making the audience look at them
with fresh cyes. She sel "Soulh
Pacific” in a menlal ward for battle-
shocked soldiers. In “A Streclear
Named Desire" she used 10 differeit
Stanleys to break down the Brando

1o set their mardinis down,” she s
~ and used Bany Manilow mus

Uny,,'ui has carned most of her
repulition with new plays. She
staged “The Baltimore Waltz" by
Paula Vogel, “Marathon Dancing' by
Laura Harvinglon and “In the Eye of
the Hurricane” by Iduardo

Machado, lo name a few.

“By bringing her analylical eve,
which deconsbructs the  theatrical
text as a site of contradiclions and
mnultiple interpretations, to the work
in progress, she is an ideal colla-
borator of the new Amctican play,”

Vogel has wrillen of Bogart

Bogart also has crealed a good-

sized list of her own shows, “The
Medium™ was based on the wrilings
of Marshall McLuhan. "Small Lives/
Big Dreams” was devived from five
plays hy Anton Chiekhov,

With new and old works alike,
Bogart searches oul the cenlral
cuestion of the play, and that ques-
tion provides the wake-up call. In
“Culture of Desire” the question is:
Ilow does living in a consumer
cullure aflect us as human beings?

“I think Gore Vidal said, ‘At one
point we were citizens, and then we
became consumets,' " Bogarl says.

Bogart has been hinking about
this question for some lime but
didn’t knaw whal context (o put it in.
Then she thought of Andy Warhal,
the colorless enigma whose map of
white hnir was ol recognizable as his
oversized prinls of Camphell's soup
cans. Warhol made consumerism
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to ils original naughty,
sexual energy. She used a sparse set
- "There wasn'l anywhere for them
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into art and vice versa,

Bogart sludied Warhol's lifle and
tried lo learn as mucl about him as
possible. She found, ultimately, he
was pretly much of a mystery. lle
was a gay man whose mother
dominated his life and who ullered
s like "I don't think
just go lo depmt-
ment slores,” and "Wasled space is

curious inanit
people die;

they

any space that has at in it

“Culture of Desire” lakes place in
front of rows of cardboard boxes
slacked on shelves in neal rows.
When Warhol is led to the Cily of
Woes, he finds ghosls from his past

ranting ad-speak as they dash
around the slage, “1 did it all inysell.
Pecl off your inhibilions - find your
own road. It's a {emptation. It's a
vow, Il's longed for. It's given, IU's
hol. It's gold. 1 did it all myself,”
Ullrawivlet reels ofl.

When Warhol queries whelher he
knows these people, Diana Viee-

land/Vingil tells hine “This s the,
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sorvow(ul slale of souls unsure.”

Aller her stint in Portland, Bogart
and her company head lo Bogota,
Columbia, where they will perform
“Cullure of Desire” for a thealer
festival. She’s also working on “Alice:
Underground,” a two person “Ali
in Wonderland,” and with musician
Lauric Andersen on “About Moby
Dick" an opera loosely based on
Melville's novel.

Bogart also is working on a project
funded by the Pew Chinitable Foun-
dation to sludy the creative role of
the audience. Consumer culture, she
says, lS making people passive. That

ilzell in who go
o plays as if they are walching a
vitleo at hame. They want Lo turn on
and tune out

Bogart has other plans for then.
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‘Culture of Desire’
premieres tonight

BY BARBARA BARTELS
Times record Stuff

PORTLAND — Anne Bogart
knows what it was like to spend
a year in a town and then be told
“Okay, we're going to another
town, another state, another
country”

Like many students in Mid-
coast Maine, she was a “Navy
brat.” Her father was in charge
of Norfolk Naval Air Station for
a time, and she moved around a
lot in her childhood throughout
the country as well as to such
ports as Tokyo.

She credits that childhood as
the reason she went into direct-
ing.

Portland Stage Company will
open the avant-garde piece “Cul-
ture of Desire,” directed and
developed by Bogart and her
company, tonight.

In traveling Bogart also
learned that one could see the
United States differently by get-
ting away from it. Her approach
to art relies on a mix of Eastern
and Western influences.

She says she learned early on
that theater was “a place where
you could get together with a
group of strangers, do some-
thing really intense together and
then part It was a way of center-
ing; creating a place that was
beautiful for a while,” she said.

Working intensely and then
parting is also common to much
professional theater in this
country as well. Bogart says
that’s why it’s common for chil-
dren of diplomats and military
personnel to end up working in
the theater.

“At about age of 17 you won-
der why you can't be really close
to others, vou can get along bur
vou can’t get close. It's because
every time you ger close, you
pack up and leave,"” she says.

Feeling like a fraud

Relationships have evolved for
Bogart. Theater has become a
place of refuge and a place
where she’s come to be known as
one of a handful of avant-garde
directors whose work is gerting
international attention.

In 1992 she co-founded a the-
ater training school, the Sarato-
ga International Theatre Insti-
tute, with Japanese theater
director Tadashi Suzuki. The
Institute is bringing “Culture of
Desire” to Portland as the sec-
ond stop in a world premiere.
“Culture of Desire” first
appeared at City Theatre in
Pittsburgh in September 1997.

Bogart and Suzuki introduced
new methods for training actors
and thinking about staging. Bog-
art draws on a method she bor-
rowed and developed called
“Viewpoints,” a novel way of
preparing actors, as well as on
her own study of T"ai Chi Chuan
and Aikido.

Bogart begins the process of
staging a play feeling like a
fraud, she says. She believes the
disequilibrium such feeling pro-
duces as well as her sense of ter-
ror fuels the work.

She writes eloquently of that
terror: “My first encounters
with theater were startling and
exposed me to art alive with

2/19/1¢
Director Anﬁe/Bogart isn’t

afraid to mix art and politics

ANNE BOGART developed and directed “Culture of Desire,” which
opens at Portland Stage Company icnight.

unnameable mystery and dan-
ger. These early experiences
have made it difficult for me to
relate to art thar is not rooted in
some form of terror. The energy
of individuals who face and
incorporate their own terror is
genuine, palpable and conta-
gious. In combinartion with the
artists' deep sense of play; terror
makes for compelling theater
both in the creative process and
in the experience of an audi-
ence.”

Theater is the place where
Bogart can concentrate the ener-
gy terror gives. But for her. ter-
ror differs from fear. Fear para-
lyzes whereas trust in terror
frees her. 5 2

“I was going to have to use my

own terror in' my life ‘as an™

artist. I had to learn to work in
ust and not in fear of that ter-
ror,” she says,

The balance between terror
and trust, comes through the
relationships with the actors.
“The people [ work with love and
trust me,” she says.

Begin with a question

Bogart begins each production
with a question. She quotes
James Baldwin: “The purpose of
art is to lay bare the questions
which have been hidden by the
answers.”

The questions that underlie
“Culture of Desire” are “When
did we transform from citizens
of the United States of America
into consumers of the United
States of Amnesia? What does it
mean. . . to be ireated as a life-
time consumer?” she wrote.

She says she is often drawn o
a question she'd like to spend
time studying, as in this case
pop culture, but because she's
too lazy to do it on her own, she
needs to work it out with a com-
pany. Once she arrives at the
questions, she asks herself more
questions: “What's the anchor,
what'’s the soul of this play?, she
says.

In this case the answer was
5

——Ataglance —

WHAT: Portland Stage
€ompany's “Culture of
Desire”

WHERE: Portland Perform-
ing Arts Center. 25A For-
est Ave.

WHEN: Tuesday-Sunday
through April 5

WHAT ELSE: Tickets are
$18-$29; call 774-0465.

easv. Pop culture icon Andy
Warhol was the obvious answer,
“but Bogart still ‘didn’t have'a
r he thought of

- Danre's "Ipfern

goes on a fairy tale” she says, a
trip through hell, where along
the way he encounters pop cul-
ture icons ot the '60s including
Elvis Presley, Marilyn Monroe
and Jackie Kennedy. Diana Vree-
land serves as Warhol's guide. a
modern day Virgil.

The text is drawn from a read-
ing of the cantos, including a
recent translarion by U. S. Poet
Laureate Robert Pinsky, as well
as from written interviews with
Andy Warhol, from contempo-
rary advertising and from pop
writers in consumer culture.

Drive

Theater

The result is -\nd\ \\arhol

Windshields

Viewpoints

Bogart's training and stag!
methods draw {rom dance, “I'r
extremely influenced by darce. |
love dance and I think theater i:
at its most glorious when it's
phvsical.”

“Viewpoints” is a compositicr
technique in postmodern dance
from “which she got the structur-
al ideas for her own categories
The directors and actors star:
work from nine viewpoints: spa-
tial relationship. shape. kines
thetic. response, gesture, repeti
tion. architecture, tempo, durza
tion and topography.

The Viewpoints becom:
shared phnysical vocabulary anc
allow the performers to create
what Bogart calls an “external
tapesay” on stage.” Collaborator
Eduardo Machado describes the
way she works: “Anne works on
a play by choreographing moves
driven by the actor which begin
to fill up the stage like a moving
painting.”

What makes this approach dif-
ferent is that it is less focused on
words and more on movemens
than traditional U.S. acting
approaches. Bogart says the
careful observer of “Culture of
Desire” will notice spiral move-
ment of the play and that each
turn is a left turn. just as it is in
the “Inferno.”

But she also downplays the
artention Viewpoints are geming
at present. They are not a com-
plerely different approach to the-
ater. The company uses either the
Viewpoints or the Suzuki method
to warm up for 15 minutes and
then “they approach rehearsal
like anybody else.” she says.

Political theater

Boegart, born in 19831, says as 2
chilé of a Navy family she was
broughrt up believing art and pol-
itics don't mix. It wasn't until
h later that she discoverec

id.
“*Culture of Desire' is a politi-
cal piay in that it has a message:
It asks: "Did you know that our
averv move is thought abour in
terms of whether we consume
cr not?"™ she said.

She says that the blacklisting
of artists in the McCarthy era
wiped out political engagemen:
in the arts. Thus a whole zenera-
tion of artists suppressed :heir
opinions. A new generation of
directors Bogart’s age and
younger have returned to polit-
callv-engaged theater, theater
that asks questions.

“Calture of Desire” is politi-
cal. she says, in that “it tries to
say what every great work of art
says: they say ‘wake up,”” she
says.
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By WILLIAM STEELE

AL Lthe beginning of Dante's
“Divine Comedy," Dinle s wan-
dering around, lost in a dark forest
symbuolie of sociely's evil and his own
unworthy existence. Soon, he meels
the Roman poel Virgil, who leads
himyout of the night and into the light
of purification.

So it is with Andy Warhol and
Anne Bogart, the director and dra-

THEATER REVIEW:Y

*“Culture of Dcsire”

Where: Portland Stage
Company, 25A Furest Ave,,
Portland

When: Through April 15

Call: 774-0465

“miatist who brings Warhol back rom
the dead to lead us through the
inferno of our own lives in "Culture
of Desire,” a show thal's generaling
plenty of questions at Portland Stage
Company.

“Culture of Desire” was conceived
by Bogart and created wilh the help ~

T
e
Eind #m b

of the Saratoga Internalional
Thealtre Instilute in cooperation with
the Andy Warhol Museum of itls-
burgh. While it may not take you lo  chanees are overwhelming that
the top of the mountain, it sure will  you're poing to love il And why
make you wonder what we're all — wouldn't you? Bogarl's vision is as
doing and why we're doing it down  hilarious as it is humbling, as mali-
here in the valley, clous as it is full of misehiel. Much
Bogarl, like many a dramatist  like Jean-Claud van Itallie's
before her, is using the theater o “America Hurrah," this s serious
indiet the anudyncs we employ o comie stulf, an experience that will
opiate the real pains of conlem- make you brood.
porary life, in this case unrelenting, With the help of a wonderfully
manie consumerism. And she's lalented cast, you'll leave lhe thealer
doing it in a manner that — while  wilh several imporlant questions
somewhal reminiscent of 1960s-style  ringing in your head, possibly life-
thealer of the absurd - is clearly  changing questions. Here's just a
her own. 1t's a visual, acrobulic slyle,  few: Are Americans defined by what
and it's unforfunately been publi-  they consume? Do we define our-
cized as “you'l either love or hate  selves by whal we consume? Who do
it" we know? Do we really know them?
Well, that’s nol being fair. The Do we know ourselves? What ave we

I Lm e == I
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doing? Why are we doing it? What do
we wiant? Does the media control
onr lives? Why are so many of us
trying Lo look and sound alike?

These questions and many many
more fuel “"Culture of Desire a
show that will visually and andibly
slun you as it employs a host of
iconic characters spouting (amiliar
advertising slogans reinforced by
dynamic movement, itself designed
to lampoon our susceplibility Lo find
meaning in the meaningless.

Bogarl's invenlive use % space is
as important as her dinlogue, nwch
of which is deawn from Warhol
himsell, Dante, and the "6os and "M
world of Madison Avenue. JU gels
plenty of help from Neil Patel's

potent warchouse club set, Joimes

"

qunl[xr Hutchins photo
Will Bond, K.lrcnjunc Sanchez and Stephen Webber do a scene from the Portland Stage Company's
producuon of “Culture of Desire,” playing now through April 5 at 25A Forest Ave.

Schuelle's ree-wheeling coslumes
and Mimi Jordan Sherin's oflen-
startling lighting. All of these cle-
ments work seamlessly together and
at limes also stand alone Lo draw us
in to face ourselves,

From conceplion to diveeling Lo all
of the lechnical elements through
acling and movement, this is lext-
book ensemble work at ils best.
“Culture of Desire” is one of those
shows you _|usl have lo see, particu-
larly il you're one of the millions
upon millions who find the Sistine

Chapel in Sam's Club, Bnjoy the
ride,

Willium Steele, who lives in Fal-
mouth, is an associnle professor of

thealer at the Universily of South-
ern Maine.
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Love for sale (Jzs-

The latest from Portland Stage an

H JASON WILKINS

“I don't think peogle die,” says Andy
Warhol in his blank way at the start of
Ponland Stage Company’s latest show.
“They just go to department stores.” It'sa
lucky guess. In “Culture of Desire,” the
King of Pop Art takes a wip through the
afterlife, and discovers that hell is a shop-
ping mall.

Whea Warhol (Will Bord) is shot, he
finds himseif thrown iato a remake of
Dante's “Izferno.” His guide through
hell is not a Roman epic poet, but fashion
editor Diana Vreeland (played in drag by
Barney O'Hanlon). Together they
encounter the disembedied spirits of dead
shoppers, who cavort in a glinering ballet
of grocery cans.

Virgil/Vreeland explains that these
poor souls are condemaed to exist in
death as they did in life: forever trying to
satisfy spiricual needs through the pur-
chase of material objects. They lived in
order to work in order to buy the amusing
things that made working life bearable.
Now they haunt the caverns of hell, bleak
of brain but passionate as K-Mart shop-
pers at a blue-light sale, rarding off the
mantras of advertising the way mystics
recite scripture. They cannot be sarisfied.

Thus director Anne Bogart and the
members of Saratoga International
Theater Instirate (SITI) choose to explore
the consumer culture we all live within.
The program asks, “When did we trans-
form from cidzens of the United States of
America to consumers of the United
States of Amnesia?™ An excellent ques-
tion, though it is just as hard to get an
American to question tke assumptions of
consumerism as it is to get a fish to ana-
lyze water. So Bogart throws subtlery out
the window, and “Culture of Desire™ hits
the audiezce like a mind bomb.

The script is clearly a group effort: one
by one, memters of the cast step forward
and do riffs on the theme of buying and
selling. Whoie monologues coasist of
nothing but ad slogaas delivered with
orgasmic passion, demonstrating how
silly and empty such slogans are. A high-
light comes when an Elvis look-alike
(Jeffrey Frace) drops his drawers and
dully mouths a stream of suggestive tag
lines: “Mmm mmm good ... bet you can’t
eat just one ... melts in your mouth, not
in your hand.”

There are mini-lectures on the strate-
gies of advertsing and on Warhol's art,
most of which is simultaneously a cri-
tique of and a part of consumer culture,
Bogart tries to compensate for these static
doses of flac data by filling most of the
show with movement, loud rock music,
light effects and yet another interesting
PSC set design (this one by Neil Parel).

“Culrure of Desire” is more interesting
than compelling. Its ideas are vital, but
the show flogs them to death despite its
brevity. And in Andy Warhol, a man

seemingly allergic to emotional attach-
ment, SITI has chosen a problematic
hero. If Warhol cannot bring himself to
care about anything or anyone, why
should we? “I just can’t get to know one
more person,” he says. No doubt we are
to take his hollowness as a symbol for
what consumer culrure is doing to all of
us. Fine. Yet it's rare for an audience to
learn anything whiic bored.

Hard-luck love
Moving on to
another sort of
desire, we come
to “Frankie and
Johnny in the
Clair de Lune,”
in which Mad
Horse brings
the terror of
romance to
the Oak
Street
Theatre.
T h e
show

Weet
d%orse

both the fear and elation that 2 new love
affair can bring. Periect example: the
scene in which Johnny asks Frankie to
please cpen her robe so he can see her
naked orce again. She relents, but reluc-
tantly. While Johnny gazes with awed
puppy cves at her body, Frankie charers

nervously about her

Looking for love: Kathleen Weddleton and Michael Kimball In
“Frankie and Johnny in the Clair de Lune”

begins with more than a minute of comi-
cally passionate coital moans from the
title characters. Terrence McNally is one
playwright who knows how to get your
attention.

As soon as the sex is over and the
lights come up, Frankie (Kathleen
Weddleton) starts wondering how to get
Johnny (Michael Ximball) out of her bed
and out the door. She is pot, as they say,
looking for a commitment. Unfortunately
(or maybe not) for her,
Johnny is energized with
love and quickly aonounces
his wish to marry Frankie

istaSe

loathing for parakeets — she'll do any-
thing if it means he'll go away aed stop
frightening her with talk of love.
Weddleton is so good as Frankie that
one can se¢ from the start how bard she is
working to hide her vulnerability, and
guess how badly she must have been burt
in the past. Kimball is so likable as
Johnny that even though he sometimes
talks like a poteatal stalker, you believe
that he is really just bowled over with
love and determined to
make Frankie admit that
she might feel the same
way. Tte actors have fine

and have a bunch of kids. “CULTURE OF DESIRE™ _ chemistry together, ne
He wants to drown in her; PLAYS THROUGH APRIL 5 AT doubt aided by director
* PORTLAND STAGE COMPANY, b

she thinks he must be shal-
low, or must have gone off
the deep end. “You don’t

25A FOREST AVE. TIX: 18
$29. 774-0465. “FRANKIE

Joan Sand and her assis-
tant director J.D. Merritt.
These two characters

. AND JOHNNY IN THE CLAIR
know me,” Frankie tells peyne~ RUNS THROUGH have a lot of mileage on
him, meaning: If you did, apRiL 11 AT OAK STREET them, and are living with
you couldn't possibly want THEATRE, 92 OAK ST. TiX: the ache of love’s loss.
me, so why not avoid all the $165-$20. HALFPRICE ON Frankie is too afraid of fur-
nastiness before it starts? THURSDAYS. 7755103, ther hurt to open up her

Johnny will not quite take
no for an answer, and plies her with
romantic enthusiasm. “There is no us!™
she cries. “I'm workin’ on it,” he replies.
“Frankie and Johnny" is a-minor mir-
acle: a full-length two-character play that
never becomes dull for a moment. The
script veers from one 'mood to another
with great speed and agility, capturing

beart. Johany slowly con-
vinces her that it's better to risk pain than
to feel nothing but fear and loneliness.
This production of “Frankie and
Johnny™ is enough to convince you he's
right. After all, what are you going to do
with your life if you don't fall in love —
go shopping?
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up with Choral A= Sc\ ._' 10 present a
world premiers of a choral piece by a
Canadian professor — plus Brahms’
massive German Requiem.

PSO: Yoices of Brahms
"You heard it first in Porcland. Maine.

To an outsider, that notion may seem
surzrising, but for those of us who fol-
low southem Maine's ars scene, it's sim-
ply the way life should te. And is.

In the past few years audiencss have
been treated to world premierss of sev-
¢nal symphonic pizces. two musical com-
edies and a siing quantet.

This Tuescay, Portiand Symphony Or-
chestra and Choral At Society team up
to premier a new work by Derek Holman,
a 5rusa-born Cznacizn professor.

“Two Pocms" was cemmissioned by
the Society. It is a musical seuing of

quc:.on. by Robert Bridges, and “Ev-
ervone Sang,” by Siegiried Sassoon.

Bom and sducated in Engiand, Derek
Holman has teen teaching at the Unl-
versity of Toronto sincs 1866. He is also
2 music direcior/organist with several
churches pius he conducts children's cho-

ruges:
e big pxcr:- on T.cs 2v's program
is Johannes Bnhm A German Re-

cuiem.” 2 massive plecs .-:q'.\ir;ng full
cresesimal 2nd shoral 3 rs:_:x':wcr as well
1s a pair of selo vocalists.

Brehms was inspired 0 write the Re-
guiem by the dzath of Rebert Schumann,
Tellow composer. and mentor. But
it was many vears | that he finished
it inspired by the ceath of his mother.

The Reguiem is in seven movements,
ezch based on lext that Brapms himself
selected from oiblical cassages. Its title
refzrencas the language of the text —
German versus Latin — rather than mak-
ing any nationalistic, political or geo-cul-
wral statement.

The PSO brings in two soloists for the

Requiem. Soprano Jayne West has ex-
teasive experiencs around the country in
both opes2 and choral engagements, Bark-
tone Zheng Zhou is rondlv remembered
by Mainers for his 1994 appearancs in
the PSO’s production of “Carmina
Burana.”

Portland Symphony Orchestra and
Choral At Soc--n present “Two Poems”
and “A German Requiem” Tuesday,
March 31 at 7:30 p.m. at Merrill Audi-
torium at Portland City Hall. Call PortTix
at §42-08C0.

Emerson String Quartet

“Beethoven and the Twentieth Cen-
tury” is the much-acclaimed concept for
a musical concent
cycle by the
Emerson String
Quarter that's be-
ing presentzd in
Lincola Center's
Alice Tully Hall
QVer Iwo Years.

The big idea is
a clever and inter-
esting program-
ming juxtaposi-

ENTERTAINMENT

availztie to classical musicians over the
course of their 22 years plaving together,
plus they've r—~d= many apgearances on
television ard redio.

Since 1987 the Emerson has besn re-
cording exclusively for Deutsche
Gramophone. Thares Grammy awards —
one for Best Ciassicai Album and two
for Best Chamber Music Perfcrmance —
have resulted from that collaboration.

Last year the quare: released the com-
plete Beethoven guaretcycle on DG A
compete cycle of the fate Shostakovich
quarnats is the next recording project.

Ant I aszect of E is the
game of musical chairs played between
first and second
violins. Unique
among major
string quartets,
violinists Eu-
gene Drucker
and Philip Setwzer
switch parts be-
tween pieces.
Thursday, the
former will play
first violin in the

tion in which two = Becthoven No. 6
Becthoven quar- S C ott Andrews and the
tets, a shorter, Shostakovich,

rc‘auv:lv early piece, plus a mature “big
" bookend a work by a 20th-century
compos:r.

This coming Thursday, Apnl 2. the
Emerson wiil visit Portland to perform
one conczrt from that series.

Quartet No. 6. which dates from 1798—
18C0. opens the pregram. while the Op.
131 quartet. which was wrinen 26 years
later and only a year before Beethoven
died, closes the performance. Dmitri
Shostakovich's Quartet No. 8, 2 1960
composition, is the filler of this musical
sandwich.

The Emerson is perhaps America’s
best-known classical sting quartet, and
many believe it to be the best. Founded
in America’s bicentennial year of 1976
ard named for 19th-century poetv/philoso-
pher Ralch Waldo Emerson. a founding
father of American cultural indepen-
dence, the foursome have made waves
with bold. sometimes flashy interpreta-
tions of pieces from the classical canon
and medemn works as well.

The quartet has appeared on virtually
every major concert stage and venue

Thel
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then switch chairs after intermission
whiie the latter plays first violin in the
Op. 131,

Non-switching memeers comprise vio-
list Lawrence Dutton and czllist David
Finkel.

PCA Great Performances presents the
Emersen String Quartet at Merriil Audi-
terium at Port Iro City Hall at 7:30 p.m.
April 2. Call PortTix at 842-0800.

Culture of Desire

American cuiturs sucks. and Portland
Stage Comrpany and Arne Bogart want
YOU 0 Xnow apout it.

That’s the mess of “Culture of De-
sire,” 2 new \b:zmc*l plc"e by Anne
Bogart that openzd last week at Portland
Stage Company.

But that message is deliverad so clev-
cr‘.y and comiczlly that the shallow con-

at of “Culture of Cesire™ is largely ob-
scursd by its flashy packaging.

This piece of theater of the 1990s is a

take-off on the art and culture of America -

in the 1960s. Soup-can and Brillo-box
artst Andy Warhol is the center of at-
tention — was he really an antist or sim-
ply a center of anention? — who is sur-
rounded by other cultural icons of the
time. These include Diana Vreeland,
fashion editor of Harper's Bazaar for 28
F--------------
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Three strut stuff: PSO, PCA & PSC

years, and Edie Sedgwick, the heiress,
actress and medel who was best known
as Tre Girl in Black Tights.

The format is lcesely tased on Dante’s
“Inferno.” The pict — for ease cf expo-
sition, we'll call it a plot — bezins the
moment Andy Warhol is shot by a
wannabe playwrizit 2nd would-be as-
sassin.

From that peint the antist is guided
through varyingz levels of heil where he
haraciers and cenfronis
v of these heil-
ish ﬁgurcs wr-:I storping cants around
the stage while utied ished cries
for more consumer ::cods.

Oversize regroductions of Campbell
soup cans, Brillo foxes and Marilyn
Motiroe’s lips, 2mong Warkol's most fa-
mous p:ununvs and prints, provide the
dominant visuai imagery.

Some of these theatrical sketches are
reaily quite funay, but like most one-
joke shows, boredem sets in about half-
way into the 1:20 total runtime. (Spont-
ing prices of Si3 to $29, what does this
say about the economics of theater cul-
ture at Portland Stage?)

The playwrizht's message is a 1990s
re-hash of Vance Packard's “The Afflu-
ent Society™ and “The Hidden
Persuaders.” Par Anne Bogart's written
notes:

“The quest icn at the heart of "Culture
of Desire” is 2tout consumerism. Many
of us live in a cosstant state of desire
for things: ogjecis. wealth, fame. Whan
did we transiorm from citizens of the
United States of America to consumers
of tie United Siates of Amnesia? What
dees it mean personally, politically and
spirineally to be treatzd as 2 lifetime con-
umer? How dees it affect us 1o be borm
into 2 culture where the fulfillment of
desire through ths abnegation of indi-
viduality and respensibility is the norm?”

t wondering about ths
piaywright's choics of Aady Warnol and
his world o r'scu;-cn icons and im
ery as 1 basis fer 2 con ilEmporary cuy
wral e que,

Camgrell’s scup and Brillo as em-
blems of cuitural dissolution and mora
decay?

After all. both products serve miner
but useful roles in the lives of millions
of ordinary people. Which is much merz
than czn be said about “Culwre of De-
sire.”

Portland Stage Company, 25A Forest
Ave., presents “Culture of Desire™
through April 5. Cail 774-0465.

----ﬁ--------—‘
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PENN & TELLER

(COMEDY-YAGIC REVUE:
WILSHIRE THEXTRE; 1,390 SEATS; $42 TOP)

L35 AKGELES A Breadway L3
ssn3 ol @ show in twa act
raxed and parformed Sy Peas JU
Telier, Musia, Gary S: acx:ale ligr
Stewars Wagner; asunc, Hugn
preduszion managen, ourt BY
Canened, revizwed March 25, 1995,
aing timst 2 HOURS.

By CHARLES ISHERWOOD

seem to think so, They con-

A re guns fun? Penn & Teller
clude their new show, a large-

ly delighdul pageant of their
patented comblnation of comic |

schteck and magic tricks, smrd-
ing at opposite ends of the stage,
pointing handguns at each

aother’s heads. The possibility of |
real mayhem is hinted at in the

bulletproof vests and visors they
wear, bur that’s showbiz, of
course, and when Penn's bullet
shows up in Teller's teeth, and
vice versa, the audience duly ap-
plauds, An amazing feag, yes, but
also a disquieting one in a world
where real gunflre is neither exot-
ic nor, generally speaking, ac.
companied by gasps of delighted

' laughter, With newspapers full of

atorlea about a schoolyard mas-
zacre by two boys of roughly the
same age as the sudience volun.

tears used in other segments of |

the show, the stunt may leave au-
dlences with a bitter aftertaste,
That's a pity, because despite their
wide travels, these prestdigitators
have lost none of their unique appeal.
Trey make the standards of sleight-

cf-nand fresh by wrapping themina !
cocoon of ironic atttude, Perhiaps |

the biggest wick of all is how Heir
gieeful embrace of the “detunki
thang,” a5 Penn calls if, sarves o

hance the ngpeal of claez
5. Pox TV specials notaithemnd.
ing, showing us how a casuzl 'MA-
thecigarene illusion works doesa't

deflate our opinion of their talents, it |

samehow enlargssit.

P=nn excels as 3 purvevar of comic
narer, using his naturally evangelis
lic charisma to open the show with
funny routine that sends up &
speon-bending scheol of magic,
while an audience wvoluntasr haips

with the drst mick, in which 2 strztch |
of polyester manages % e spipped |

and ded repeatedly vet somehow re
main intact Penn's Srecracker deliv-
ary also adds spice (02 brokten-harla
juzzling routne, sshadigressésend-
lezsly on the danger of the mick. and
then digrésses 2gzin to ramind us
that his digressions are all partot the
routine's drama-heightening effeqts,
The more elaborate stunts include
an industrial-strength card tick, in
which giant meal &acsimiles of playing
cards are used in a display of “sielght-

offorklift” to bring a new dimension (o |

an agewold standby, and a gibute to
Houdini that nds Teller able to imper-
sonate the ghost ofthe legendary ma-
gician from behind a curtain — while
ded and starled to a chair.

Teller's silent, endearing presence

(he looks like the Grinch, after nis |

heart grew 2'4 sizes) lends a sweet
aura of mystery to the evening's
peaultimate illusion, which is its
best. On a white screen is projected
what appears to be the silhouettc of

the rose that sits in a vase on a stand

in ront of it. But Teller takes a pair of

show fectures their familiar miz
of comedy and magic.

l BANG BANG: Pema-Ts lar'y new

scissers to the sithouette, and as ke
[ snips away at what apgears ta be a
shadcw, the petals fal] from the “real”
fower

After the gentle charm of this mo
ment, the guashot finale is 21 the
mere jarming. Asking for a pair of gun
experts from the audience (how
chillic.g to think that there's no sk
of nor finding any), Pznn launches
| inte the acr's elaborate setup, which
servesta convince ts that —wow! —
these are real guns and real bullsts,

The: thrill of danger has always
Seen part of the m2 1's arsenal
butthe dangerof fiaming torches has
.0 gr.m resonance in the real worid,
Guns do, and o use them as just az
cther coy in the magician's box cf
ticks is to strip them of their horrar,
ta meXe light of the misery they in-
fier, to infuse them with glamour. In
Fent of an audience of adults, tha:
wolld be mersly tasm2less; in r:on: 2
) an avdience with more than ;

child *2n, it's dishonorable. (Vi
Media Share Blams, &

Cultere,

perts Say,” read the headlineina r:
centutory about the schoolyard mas
sacre.) By the stunt's end, I didnt
care hcw diey did ity [ was too busy
wong ering why they didit.

' RESIDE}

" CULTURE OF DESIRE

(EXPERIMENTAL PLAY; PORTLAND STAGE;
290 SEATS; 29 T0P)

XRTND, llu A Portlend ...ag- Ce.

& 4
1968, Rzviawad Maren 2
1 HOUR, 20 MIN,
Vil Bond, Jeifray Fraee,
a

3
-\.11'5’\]\111! :anc. L2 :L!:".!r Wc-t=.

By MARKLAND TAYLOR

formed with astonishing 2est,
Anna Bogart and the Sararo-

ga Intl, Theater Insttute's techni-
cally impeceable Andy Warho!-in-
hell theater piece “Culturs of De-

| sire" iz a iumph of team creody-
ity and high style. Is a vividly
| theaical phantasmageria that
has every possihility of being a hit
on the internadonal theater-fest-
val acene, at which it seema 10 be
pardally aimed: [ts first stop on
. an gverseas tour immediately fel-
| lowing its Pordand, Maine, debut

Brlllia.ntly staged and per:

i3 a fesgval in Bogota, Colombia.
Fourded in 1992 by Bogar: and
Japan's Tadzshi Suzuki, and based in |
New York City and Saratoga Springs,
N.Y., SIT] has mounted this predug- |
ton in conjuncdon with Pintsburgh’s
City Theater and Andy Warhal Mu-
seum. [n addidon to its andz inv
gatian ol pep artist Warhel's |
deatn i'sanriifon this counts
pant coasumerism, conceiver-d
ror Cogart posing the question
“When did we tansform Sem cid:
zens of The United States of America
into consumers of the United
of Amnesiz?* The prcdu::on's l
Warhol elements end up reverserzt h
ing mcre deeply tan its jabs 3t con-
sumerisa, not least because e lat- l
|

14

ter has been 2 target of satss for
some yexrs,

Thais iz not the Arst tme acveris
ing copy has been used as dizlogue,
though a scene in which a ro¢s star
(Jefirey Trace) drons his black
leather pantsisafotashe Sads sex- |
ual innuendo in slogans for such un-
likely items as M&Ms.

Most surprising i= that “Cuiturs of
Desir of2n disarmingly charme-
ing, notleast when [t's maid
goider-oldia pop seags. in
croonad "They Say That T in
Love [z Wonderfl® and Wirkol
doing 2 12p dance with such comic
strip characters as Dick Tracr and
°cp-)e Darron L WestS s"-"‘d da
sign (he's technically credited with
“noize”) is 2n integral part :.’...- pro-
ductiorn, a soundscape c -.;:nn:
echees, raverberaucns, t™h2 spaken
and sung word, and m"m: that

ik
use cl

w

rangss Som pop songs 0 Richard
Strauss and “Carmen.”
The text is taken Fom o

scurces .ndudin 3 D:m.e\

Comumerciais. It does, however ccrr 2

¥

larly Zllen Laurenin amini-dress and
long fur coat, as they clamber ever ‘

helves and leap in azd out
shoppiag carts. One of the ‘l""';
mﬂ'nc'ao‘c producton numbers i is3
symohenic walts for cars, sh
b~ s and elegantly ¢

Atthe centerofthe =n
pany is Will Bond's 2achintng
“Warhol. who is shot very 2xlv an ¢
andistheninterrogatad oy a schocl |

ch Diana Vreei (Bar
O Hanicnin dreg) as ey tour X
Bend xnows Bow 1o mas
outsfsuchlinesas“Idon s
ple die, they just 30 12 '.‘e:a-':.:er.-
stores” Dy un.lemla)i“g hem, The
eatire proﬂucmm 2izy by with &
rhythm and beat endraly itz own,
cughinits lasteouple of minutes it
dees slow down when OHanion de
iivers a menclogue that repeacs, une |
recessasily, what has come beforz.
And Akiko Aizawa, ¢ CL;"L 35 nard- |
working as anyone in the cast,
speaks Engliah with an accent that
renders mest of her lines incompre
hensitle.

Neil Patel's Just-[ight setting is ba-
sically an empry stage backed by a
Blakean murzi suggesting Purzato- !
ry that's revealed when shelves of ¢
storage toxes obscuring it are re-
moved one by one. Mimi Jordan
Sherin's wildly dramacc lizhting and
James Schueme's character<reating
costumes ada 1o the piece's impact
By its specialized naure “Cuiture of
Desire™ is nort for everyone, but its
sheer zesty viger cannot be ignared.

Y
4

€

kpeo.

' uses language well, bu
| interesting characrarsw:

SAFE AS HOU

(DRAMA: MCCARTER T
1975 SEATS; $43 T8

PRINCETON, W), & M:
oresentatizn of 4 ply
4 d

By ROBERTL.DAN.

ioned a Pinter-es

scape In “Safe s
There are hiddzn layer:
corners in thls elusive
family drama, Forcefu:
and keeply acted, the ¢
15 years {a a house th.
deceit, betrayal and
ments.

A young law student ¢
guest, Rob (Gus Regerse
inaconcealing wirz chair
self privy to an ilicit r
when his host 2ngages
summery interlude wic
woman, The romante o
ment draws the viewerin
necdcut coualry heme &
allure,

Rab, 2 sef-preclaimed
fousge of ’.ove." fzels like -
session of a bor‘b His
Landis ('Dav‘l Zulie
ent magazine &d £
trement and eng:g
with his former art
(Barpara Garrick). ¥
ke a smart, =cpms‘
reom comedy scon furn
mesCc Cagedy.

Seven vears later, Xer
the death of his promisir.
(Fredrick Weiler), ax,
myths of their father-sc
ship. Tinahasbeccmezn
zsite, who enters a rec
as though she might be
or2at for {ear of 2ncounte:
mire. Michzel Learned, is
vritten role of the sto.
wife, aernpls to tring 2
layeling sense o: r2ason
\v'z escatating ¢

The fnalact
of senility, with “spasms
His formerly unclutier:
now crammed with Jurs
ings and various zndque
the family .eg..] counsel,
ing the items for discibu:
ly members. In an icy o
rranged Younger son,
slayed by Weller. 2nd ai
veloped), returas to mak
ais share of the estate.
with the faillng pasiarch,
decidedly cminous aurs
ous 3afety ofthe housge

Lona™istens tatha ¢
voices,” a dark underc.
ways present, and the plz
lext to the imaginadon.

R ichard Greenberg

Iade Som view. The pla
humor and surprise,
Mann has staged it w
straine. Marguiles gives
turad performance, mc
contdent and manipula:
acaonfused gld man.
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the sincerest form of flattery

'n Brunswick mimics the actions tary program held at the school on March 24. LaRosa and Wendy
sject during an Arts Are Elemen-  Poole worked with first-graders in all Brunswick scheols this week.

- GARY BONACCORSO

Arts news and notes

‘hich portrays a group of indi-
-iduals humorously unclogging a
:rain; and “Silence,” an explo-
-ation of grieving and living in
re moment.

Tickets are $12, $10 for stu-
ients and seniors. For reserva-
-ions or more information, call
317) 864-3191.

=xpert on stolen art
‘o speak-at Colby
WATERVILLE - Ori Z. Soltes,
irector and curator of the B'nai
3'rith Klutznick National Jew-
sh Museum, will speak on “The
“loral and Legal Implications of
irt Restitution” on April 2 at
~:30 p.m. The free lecture will
ake place in the Pugh Center,
“otter Union, at Colby College.

Of Fish and Fishing’

0 open at Mathias

TREVETT — The exhibit “Of
“ish and Fishing” will open at

Mathias Fine Art on Saturday
and continue through May 2. An
Open House is schedule April 18
from 14 p.m.

The exhibit will feature the
work of Nils Obel, an interna-
tionally-recognized illustrator of
marine life. Also on view will be
artwork by Mike Smith, Chris
Freeman, Laura Boyd, Pete
Valdez and Brenda Bettinson.

Also part of the'show is a
small selection of fine antique
prints from France and England.

Mathias Fine Art is open by
appointment. For more informa-
tion, call 633-7404.

Inside look at Japanese
family life at Round Top

DAMARISCOTTA — Ann
Thomas will present an inside
look at Japanese family life at
Round Top Center for the Arts
tonight from 7-9 p.m.

Thomas spent a year in Japan
living with families and teach-

ing English at Japanese schools.
Her lecture and discussion will
be accompanied by slides.

Also on view will be Japanese
brush paintings by Jean Kigel
who teaches Asian brush paint-
ing at Round Top.

Admission is $5. For more
information, call 563-1507.

Bridge game will benefit

Farnsworth Museum’

ROCKLAND - —-- 'The
Farnsworth Art Museum will
host its annual bridge benefit
and tea on April 8 from 1:30-4:30
p.m. The benefit will support the
museum'’s ongoing education
and community outreach pro-
grams. -

Coffee, tea and refreshments
are included in the $15 per play-
er registration fee. Prizes will be
awarded to those who play their
cards right.

For more information or to
make a reservation, call 596-6256.

B Y R 0 |
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Theater review

‘Culture of Desire’ asks
haunting questions
about postmodern times

PSC is co-presenting
world premiere |
of Anne Bogart play

BY BARBARA BARTELS
Times Record Siuffl

PORTLAND — Anne Bogart's
“Culture of Desire” at Portland
Stage Company might well be
tided “Postmodern Times.”

This story of man versus stuff
features an actor playing a Chap-
linesque Andy Yarhol, part seer,
part innocent idiot.

Warhol battles with the infor-
mation age the way Chaplin
once contended with the indus-
trial one: with befuddled
aplomb.

Bogart takes the shooting of
Warhol, as a jumping off place.
What a leap. Warhol wakes and
is led by fashion-designer Dian-
na Vreeland as his Virgil,
descending through spiraling
layers of contemporary hell,
meeting a swirl of consumers
and consuming images along the
way.

We're in for serious fun. The
wounded Warhol warns: “Don’t
make me laugh. It hurts when
you make me laugh.” Or put
another way as Dante did,
“Abandon all hope, you who
enter here.” That kind of fun.

Bespectacled with a shag of
white hair, Will Bond as Warhol
moves choppily and awkwardly
about the stage, a wise fool over-
whelmed, besieged and finally
effaced by a barrage of words
and images that reach and grab
for attention. Bond is referred to
as “A” in the program.

The other six actors, Jeffrey
Frace, Akiko Alzawa, Ellen Lau-
ren, Barney O'Hanlon Karen-
june Sanchez and Stephen Web-
ber perform the several other
roles.

Warhol as pilgrim encounters
writhing issues — commodifica-
tion of art and personalities, the
consumer-citizen, reputation as
repetition, Jove and fame, ques-
tions of art, questions of identi-
tv

Densely layered, this ‘Cul-
ture’s’ text abruptly surprises,
Jjuxtaposing Warhol's words with
critics’ comments, a history of
his art, advertising slogans,
adages of the age, consumer pat-
tern studies and passages from
the “Inferno.”

But text is only part of what's
hapening on stage. There's shop-
ping bags, fur coats and lacy

=——Ataglance —

WHAT: Anne Bogart's
“Culture of Desire”

WHERE: Portland Perform-
ing Arts Center, 25A For-
est Ave., Portland

WHEN: Tuesdays-Sundays,
through Aprit 5

WHAT ELSE: Tickets are
$18 29, czll 774-0465.
A world premiere in con-
junction with City Theatre
Pittsburgh and the
Saratoga International
Theatre Institute.

underwear, circus music, Popeye
and Shirley" Temple tap dancing
and singing about spinach, Elvis
suggestively spouting slogans,
airport noises and ringing
phones, a classroom scene.

These actors get to do with
shopping carts what every moth-
er fears her child might in a
scene that's a kind of grocery
store version of Fantasia.

In another scene people blast
off like rockets. jiggling with fre-
netic energy. Warhol says “I
want evervbody to look alike,
think alike. I think everybody
should be a machine.”

At times ‘Culture’ reveals an
age reduced to adage: “the skies
the limit, he who dies with the
most toys wins. There are two
tragedies in lire: One is not to get
your heart's desire; the other is
to get it. etc. At other times ours
seems a world peopled by prod-
ucts: Aunt Jemima, Dr. Pepper.
Mr. Goodbar. Mr. Peanut, Mr.
Coffee. etc.

The set by Neil Patel has four
rolling racks of industrial shelv-
ing holding stacks of unmarked
brown boxes. suggesting the
hoarding and storage of stuff.
The boxes are removed Wheel-of-
Fortune- style, one or several
pieces.at a.time. to uncover the
backdrop of an illusmration of a
Blake- illustration of “The Infer-
no” T -7 7

The 90-minute spiraling jour-
ney offers so much. We take in
whatever we can, grab it and let
it go, as image begets image.
each getting a moment on the
stage. In the end, we are asked
question upon question: What do
you love? What do you believe
in? Do you curse the hour of
your birth? What is important in
art and life?

The whole leaves us haunted.
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STAGE REVIEW

Bogart's 'Culture' offers a candy Andy
By Bill Marx, Globe Correspondent, 04/03/98

ORTLAND, Maine - No doubt Andy Warhol, sporting sunglasses

in heaven, appreciates the slick superficiality of "Culture of
Desire," a theater piece about his career as a charismatic worshipper and
marketer of American banality. But we expect insight rather than inanity
from Anne Bogart, considered by many critics to be one of America's
most innovative directors.

~
~

Even those, like myself, who consider Warhol more a salesman than an
artist readily accept that his life offers a fascinating glimpse into the
post-'60s cultural nexus of cash and crass. Yet Bogart, in this
world-premiere production presented by the Portland Stage Company,
sheds no light on the Warhol phenomenon - she contentedly licks the
surface of his surface.

The piece's setup has Andy getting shot and going to hell, where his
flashy friends, co-workers, and favorite celebrities (including Vogue
editor Diana Vreeland, model Edie Sedgwick, and Elvis Presley) reenact
Warhol's climb from gawky kid to media superstar comfortable in the
worlds of bohemia, art museums, and pop culture. The episodic
structure of "Culture of Desire" is modeled on the descending circles of
hell in Dante's "Inferno," a borrowing that only highlights the
production's imaginative shortcomings. Dante's work is filled with deep
pain, psychological observation, and magnificent poetry. "Culture of
Desire" offers a lightweight and sanitized script made up of Warhol's
words, analysis of his early work, and advertising slogans. Never do you
feel that Warhol is seriously challenged to defend his legitimization of
the fashion of fakery, let alone tortured for it.

As in recent treatment of the Beats, the past is domesticated for '90s
consumption. The kinky sex and hard drugs that were part of the
Factory, Warhol's famous New York studio, aren't mentioned. The
satire of advertising isn't as stinging as a consumer report on TV -
characters intoning slogans such as "Ruffles have Ridges" is as scathing
as "Culture of Desire" gets. Bogart's direction draws on stale minimalist
cliches - low-motion movement, lip-synching to Tin Pan Alley tunes, a
dance with shopping carts - that don't evoke the profligacy at the center
of Warhol's aesthetic. The wrap-up of Bogart's inferno has Vreeland

£k
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of Warhol's aesthetic. The wrap-up of Bogart's inferno has Vreeland
barking out inquiries to Warhol, who isn't required to answer any of her
questions. He just circles around the stage, waiting for the blather to
end. You know just how he feels.

The cast, made up of young performers from Bogart's Saratoga Theater
Institute, provides unsuccessful caricatures, including bad imitations of
Elvis Presley and Marilyn Monroe. What's more, the performers have
trouble taking on multiple roles - you often don't know who is supposed
to be who, a flaw that only aggravates the staging's dramatic
disconnection. The actors face the audience rather than Warhol, turning
the artist into a bystander at his own damnation.

The reasons for the failure of "Culture of Desire" are intriguing. Part of

. . the problem could be that Bogart is presenting this show in conjunction
Low-graphics version ; e i g W

with the Andy Warhol Museum in Pittsburgh, an institution that would

not welcome an incisive look at the Warhol legacy. Also, Bogart writes

in her program note that Warhol projected the vast emptiness that

reflects us profoundly. But the artist was far more than a mirror - hé-

helped shape our ideas about what is and is not art. .

~

Of course, to take on the nihilistic cool of Warhol, Bogart would have
to look into the artistic assumptions she shares with him. And the
director isn't willing to critique her own experimental techniques or to
posit values that seriously contradict Warhol's. The upshot is a loss of
nerve, inteilectual as well as theatrical. "Culture of Desire" sends Warhol
to hell, but only toasts his toes.
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‘Romantic String Serenades”.
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Portland Symphony Chal_nber

Orchestra = ' 2

2 p.m., Portland High School Auditorium,

284 Cumbuland Ave., l‘u;(lumi : D / I 2"‘/ @g

i~ Jan Berlin Is pultlng his surglcal
supplies aside to attend to tenor busl- 0

| ness with the Portland Symphony.
H| - Chamber Orchestra, where he will per— '

il form Benjamin Britten's Serenade for "

i Tenor, Horn and Strings: Also. 1eatured
fll In this afternoon perlormance Is the
il symphony's principal horn, John -
i| Boden, assoclate music prolessor at
the University of Southern Maine.
i Britten's songs feature poems by
' Tennyson, Blake, Keats and Ben '

pne Boaen"’a.”f Snellphot® ~and Eskimo-nspired tunes by Amy

Beach. When Berlin is not slnglng, he o

works as a physlclan specializing In oculoplastlc 'surgery. .
Boden is a member of the New Hampshire Symphony, the ..
Portland Brass Quintet and the Prometheus Chamber Winds.
Berlin and Boden will lead a discussion (free to ticket holders)

about Britten’s Serenade at 1 p.m. In the high school cafeterla, :
Tickets are $29 and $39, half-price for children and full-time stu-

dents, Call 842-0800 or visit the Merrill Auditrolum ticket office.

| Jonson. Rounding out the program are
works by Estonian composer Arvo Part

! ‘Culture OfDCSH'C - . : :' St

' garbage to a dining room
- table setting and called it art.

" explores consumerism in
~ America. !'Culture of Deslire”

. . The play proceeds through a
/. dreamlike journey in which

« Warhol encounters pop-cul-

" tural Icons of the 1960s,
] Inciudlng Elvis Presley, ; ; Sue!len Fitzsimmons pnq‘rp'

. Marilyn Monroe and Jackie Kennedy. The cast of seven features =~
--members of the Saratoga International Theatre Institute, who, after
~ their Maine appearance, will tour the world. Discussions with the !
-cast will be held after the 7:30 p.m. performances on March 24 and - ;
-April 2, and after the 2 p.m. performance on March 29. Tickets for. - . . | 1
“Culture of Desire” are $18 to $29, available by calling 774-0465.In f i
~conjunction with “Culture of Desire,” Andy Warhol's film “Chelsea - ] ,
" Girls" will run at The Movies, 10 Exchange St., Portland, at1 p.m.on -

7:30 pan., J’ur(ImldSIngc Company, 25A qusmw. Pmt!wul sl e B
| Andy Warhol preserved

everything from kitchen
Now, playwright Anne Bogart |
as a lens through which she
Is loosely based on Dante's

“Inferno,” beginning at the
moment Andy Warhol is shot.
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