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Audlffice 

Scenes such as this one 
from "'Culture o[Dcsirt." 

opening tonight at Ponland 
,. a ••• ,. ___ ._..., - St:tgc Company. m:ty throw 

audiences off balance. bin 
director Anne Bogan 

doesn"t mind ... ""c thought 
it would be good to bring 

Boga n's work to Penland.·• 
said Anita St~·an. 

co-anistic director or PSC, 
.. to show people wh:tt's 

a .; • happening in theater." 
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P r o v o c a t i ·o n 
And other objects of 
Anne Bogart's 'Desire' 

lly A.'\IY Su1}lcRU..'"D 
.$1affWritcr 

F 
or Aru,e Bogart. th~ter is Ille ou.ltural equiva­
lent of the_ alarm.clock- anJnstrunient to waka 
us up, e,'en ir we hit the "snooze.· 

"I hope the.audience_ sbnres that wakeiulness 
with us in the theater." B_ogart says, "before 
:they go back to ,sleep." 
A scan of Bogart's re,iews shov.-s thnt she bat 

bttn waking-up au.~cesfor the past :10 ~-ears. Bogan·s 
pro,-ocn1i--e·work has made her one of tl\e mos! innovotl,-e 
and contro,-ersial stage directors in 
America. CriLics either hate or love 
her work. 
"The first lime people come to see 

one of my shows, they are usually 
surprised - sometimes agitated at 
the beginning. because it is so 
aggressive," Bogart, 46. says on the 
phone from New York City. ·People 
come to love it, because my kind of 
theater asks something of the audi­
ence. It asks you to sit forward 
rather than back." 
Bogart is in Portland to oversee 

the opening tonight of her brain­
child, "Culture of Desire" at 
Portland Stage Company. This is 
the first lime she has worked with 
Portland Stage, though she has a 
longtime Maine connection. Her 
family owns a summer home on 
Vmalhaven Island, where Bogart 
usually retreats in August. 
"Culture or Desire" is co-produced 

by Portland Stage, City Theatre in 
Pittsburgh and the Andy Warhol 
Museum. Although "Culture of 

" My kind 
of theater 
asks 
something 
of the 
audience. 
It asks you 
to sit 
forward 
rather 
than back. 

" 
Desire" actually opened in Pittsburgh last September. the 
Portland Stage run is billed as a world premiere because the 
play has been reworked since then. 
"Culture of Desire" is a look at consumer culture through 

• the eyes of Andy Warhol The play is loosely based on 
1 Dante's "The Inferno," with the character or fashion maven 
• Diana Vreeland standing in for Virgil. The play starts when 

. . Warhol is shot He is then guided by Vreeland, a male actor 
1 In drag. through the inferno, which in this case is a surreal 

realm of conspicuous American consumption: The inhabi­
0 • ··:•·. ·• OT~-:•.:.:• • ' • • ,· ~ •.~-'phcu,.~~~-~~-: tants are members of Warhol's circle, such as Edie , . 
. A.Dnc' Bogart, here Ar Portlaiad Stage Company, on her need for control: .. IC I wa5n't 1 

·.,:.\_-: , :-·· ••. , . di.rttting. I'd probably I>< tully f~tor ■n,•lf"hollc. ",; 
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BOGART 
C1111tin11nl Jn1111 J1,1xc 11: 

~l~d141~\\ ick ;uni Ullraviold. The ll'xl 
is <11 .:m II frolll Drn1h''s VCl'SI!, inll•r­
\'icws witl1 \Vari JUI ~111!.1 .:u.Jvc1 lisi11~ 
copy. 

Uugarl's conip:wy, U1c :-;;,ralo~a 
J11lemali1111:1I 'l'hl"'t1lrr. J11slil11tc, is 
he1 c as Wl'II :uni will perform the 
show. This is only lhc second lime in 
Purlland S1~1gc's 25-year hislo1y that 
il has impnrlcd a produdion. 

"We thought il would he guod lct 
brin,! tlh1g;u-t's work) to Pu11lrnul lo 
~how pcoj1lc what's happening in 
lhcaler," s;1ys Auila Stewart, co­
m1islic director of Portlrnul SL.1g:c. 

"Cullurc of Uc.sire'' is the most 
a111bilio11sly expe1i111e11lal play al lhc 
lhcalt•r this season. ll will be 
interesting lo s1~c the response from 
Porllan<I mulit'llct•s, who seem Lu 
pnifcr lr:11lilional ll1l 1aler. 

1•'11111· ye-am .igu, pt•oplc ":1lkcc..l u11l 

of 11ortl:ulll Slni!t:'~ c,•1m111auy'.R pl'O• 
dudiun of San111cl UCck\tll'r: 1'lla11py 
J>o1ys,0 wl1idl ,,.•tts: ~~e:11li11Uy a 1111m• 
ologuc about life's UpR rind tlo\VII~ 
lll·livcrcd l1y n wo1n;1,11141~11.;k 111 n tlirt 
111ouml. "Cullurc of Dl'sirc'' is nol a 
physic.illy s\al ic play, hul, like 
''llappy O.iys," il doesn't have co11-
vcntional characters or 1mnilth•e. 

"People who arc expcclinr,! a 
hcgi11ni11g, middle and end, lht•y'II he 
di~□ppoi11ted,'' Sll!warl s:1_',':i. "If they 
arc coming lo have a I.J1111ch of ideas 
thmwn :1t ihl!m ,and lhl'II 11rnkc of it 
\\ hal lhcy make o! ii, this will be an 
cxciti11g 11iccc of tl1eatcr." 

Bog:111 chose hrr career in theater 
:is a lcC'ri-.1gl'I' whcu she saw her 
fi, s\ play, "M;1d1elh,'" which 1"11 her 
Ucwilde1 cd rn1<l lc1Tificd. I lcr .sights 

·, 

wc1c on being :.i <liuiclor. ~he ~lml- liohal Thralrc lnslitutc, which 
kd so111e 11di11g as nu urnlergr:ulu- Bogart rmmded with dirl'clnr T..ida­
;.11l•, chu ing wlliCh she allcncfcd four shi Suzuki. she Im.ins her nclors ill 
din,•rcul.sdmuls,lmls..iysshcw:.isn'l hl'r tcchnh1uc. ll cmphasi1.es how 
grn,d al it.· She st111lir.,I dance hul nclors move their lxidics on slngc. 
:<ii\\':,; ~he w.is usunlly lhc wor'Xl one The Slanislnvsky mclhud, the pre• 
in lhc class. llog:11'l 11•1m·111he1s eminent lr.1ini11g :,;lylc for Amelica11 
1~1ki111: a d;irn:e d:.,~s with modern .il'lors, furuscs inlcnwlly on the 
111askr Alwi11 Nic:kol,1i, dwraclcr's 111olivalions, IJognrl's 

''I le 1toi11lecl me out in this ronm or lcdmiquc focuscfi on r.xlernnl mal• 
a11111'exir. clm1c,•rs n111I s:1itl, 'IAXJk, ters. ll leachrs U1c actor to move in 
:,;ht! c:111'1 dam·c, hut slm c:111 move.' J l'l'Spon!ic lo the phr,;ical clcmenL~ 
w1.1s l'l'ally c111hmn1s!-.cd al the linw, aruun<l lhr.111, such as how dose 
lrnl I rcali7.<'d later lhal he mean\ IL ,mo,lher actor is st.anding or U1e 
as a compli111l'11l.'' design or the scl 

l>ircl'linJ.! lrns gi\'ell her the access Consequently, one or the first 
tu lx•auty ;_11ul art she craves, Uognrl things yon notice watching nn Anne 
:•mys. It also has given her a scn:m or Bogart play is how lhc actors' movc­
conlrul, something: she missed grow• rncnt resembles dance at Limes. In 
ing up. A Navy kid. she had an "Culture or l)esirc," grocery carts 
ilinl•rant childhood Hfi her r.imilv become 1n·o11!'i for graccrul1 exprcs-
111uvcd cvr.ry other ye,1r. "lf 1 w.:1!1-n;l sivc movemcnl In rche.1rsal this 
<lin•t:lin~. l'tl probahly bet rally fa\ or week. the company pcrfurmctl a 
an akohnlic," she says. "J'd I.Jc 1cally l,.1llel or so11s wiU1 the earls ns 
~elr-clcslruclivc." Bognrt w.ilcl1cd. 

B111::u l came or :11w ;u•lislic.illy in "The 'vicwpuinls' 1111.~ gclliug more 
New Yurk Cit.v, her lu11gli111e ho111e. rnul moi-c .11lc111iu11 hut rn c lx•gin­
Jn the l.ile 1!1711s, wl1t•11 she w.is ~• 11i11g In be 111i~1111llct1'ilucKI, llog.u l 
t•,nuh1~1l,! slu<h~ul al N<!W Yrn k Un\• t..,ys. 'l'ht!)' tlu nul 1-c1n·t-se11l a philos­
vcrsity in lhc:1lc1· l'lilicism and his- ophy. "'J'hc 'viewpoints' arc jusl a 
huy, Bogm1 caught Ilic end or the lri.lining technique. 
Judson Clmn·h t1l11VulliL!11I. f:i. 1;rm11t "The "vic~1>oinlo:;1 is like a ballet 
or C'xpcri111c11t:,I d1orcf1Jlrni,h 'J'.'i. baiTc." Uog:u1 says. "Jl's something 
i11cl11di11g 'J'rishn I h,,w11 ulul ·rwyln Uml keeps you fresh an<l presc11l and 
'l'hmi,, used ml ;1llnml~111rd uhurd1 in strung," 
New Ym k Cil_v, the .hulson Cl11111:h, The c11Jx or Uog:m'l's work is lo 
ns lllci1· movc111c11l l.11.>Uratory. They challenge our assumptions of 
rcji,clcd lhe cool acslhclics or their lhealer, JI u play isn't whnl we 
modem dance foren11111crs and µut expcctc<l, we must pay closer 
nunplcd, grnvily-1Jo1111d humans on alll•nlion. 
stage. They experimented with With clas.-.;ic plays, that me.ins 
unlioarv 111ovcmenl ant.I usctl making Um mnlitnl'C look al them 
u11likei)' 1irops. wiU1 fresh eyes. She sel "South 

Bo~~11t bcg~m upplying icJras from Pacific" in n mcnlal wanl for Ualllc­
conl<:111pmwy ,l:mcii lo theater :md shocked soldiers. Jn "A Slrcclcar 
developed a lccl111iq11r. call "The Named Ucsirc" she used 10 dirTcl'clll 
Viewpoints." At Sm·atoga lnlcrna- . Stanlcys lo break down lhc Brando 

im.-.gc. In a recent sl.iRing of Nrn•I 
Coward's 1'ITI\·~1lc J.ivcs" 5hc llie,1 
lo relum what has bcl'ome a play o! 
manners lo i1~ mighml naughty, 
.scx11t1I energy. She u~cd a spnrsc set 
- "'J'hc1 r. wHsn'l anywhrre fur them 
lo sr.l ll1cir mn11inis 1low11,'' sl1r. :,;;1ys 
- mul ll!';Cd Bany l\1a11ilow music. 

Uogart has e:U'ncd 111osl or 111.•r 
rcpulHlion with new plnys. She 
swgccl "The Bulli1110re Wallz" hy 
Paula Vor,cl, "Mm-...thon D:mcing" hy 
Laura J lani111~lo11 ;ind "111 the l~yc or 
lhe llurricane" by J,;cluardo 
M:.1chado, lo name a rcw. 

"Uy l.Jringin~ her analylkal eye, 
which dcconslnrcls 11,e lhcalrical 
text as .i site or conlradidions .ind 
multiple inlet]lrclalions, lo lhe work 
in pro~rcss, she is nn ideal colln­
boralor of lhe new Amciican play," 
Vogel has wriU,,n o! Bogar!. 

llnga,1 also has creah,d a gnml• 
si1.cd lisl or her own shows. "/'he 
Medium" wm; ha:,;cd 011 the w1ili11gs 
or Mar>hall MrL11ha11. ":imall Liv,•s/ 
BiH l)rcnms" w.is dctivcd f1 om five 
plays hy Anton Chcl<huv. 

With new nml ohl wor\L-. alike. 
lloga11 searches oul the ccnl ral 
question of lhe play, and lhal qucs• 
lion provides the wnkc-111> rail. In 
"Culture or Ue~irc" U1e quci:;linn is: 
I low <.lw~s living in a consumer 
culture ;1fTccl us .is human lJei11g:..? 

"I lhink Gore Vicini said, 'Al one 
point we were cilizc11s, nnd then we 
lJccamc consumer:-:,' " Bo~□1t sa.vs. 

Hog:ut has been thinking al.Joul 
this ,1uc~lion for some lime but 
tlldn'I know whal rohlexl lo pul il in. 
'l11c11 she U1oui;bl o! Audy Warhol, 
lhc colorbs cnigmn whose mop o! 
whlluhnlr wns·ns rcoogniwble as his 
oversized prinLs or Campbell's soup 
cans. Warhol made consumerism 

into mt ,mul vice Vl'l"Sa. 
llogm1 studied \V;irhol's life and 

lricd lo lcmn m; much about him as 
possible. She fmm~. ullimalcly, he 
w.is JH clly much or n myslcly. I le 
was a gay 111:111 whose mother 
dmninal<'d his lifr. and who UllC'l'cd 
curious i11;111ilil'S like "I du11'l think 
P<"ph, die; lht•.1• just go lo d,•11:11 l· 
uwul ~torL~." anti "\Vi1slt'll space is 
any span~ that h:ii, mt in il." 

"Cullnre or llrsi1 e" lakes pince in 
rrn11l ur l'O\\'S or eard1Joa11I boxr.s 
sl.1ckcd 011 ~lld\·cs in m:al rows. 
When W,11 hol is led lo lhc City of 
Woes, he finds ghosls from his p:tsl 
rnnling atl•spcak as they tl8sh 
rn mmcl U1c stage. "J did il all myself. 
Peel off _your inhibitions - fiiuJ your 
own road. It's a lemptaLion. ll's a 
Yow. H's longctl for. ll's ~ivcn. It's 
hnl. ll's guld. I did il nil myscl(," 
Ull raviulel n·1•ls oil 

Whe11 Wm hol qucric.s whrU1er he 
k111ms ll1l·se peoph't Diana V1'l'c• 
la111Wi1 gil ll'ils him: "This Is U1c 

I ,· 

sonmvrul stale or souls um;urc." 
Mer her slinl in Portla11cl, Bogart 

aud her company he.id lo Uogow, 
Col11111bia, where U1ey ,viii pcrfom1 
"Culture or Ur.sire" ror a ll1ealcr 
resliw1I. She's also working on "Alice: 
Underground," a two person "Alice 
in Womlcrlmul," and wilh musici;m 
!.,uric Anderson 011 "Abonl ~Joby 
Ukk," an opem loosely based on 
Melville's novel. 

Bogart nl~o i!; working on a prujccl 
r111ulrd hy lhc l'cw Ch:11i~1ble Fo1111• 
dalion lo study Uic creative role or 
the audience. <:011sunlcr culture, sl1e 
says, is making pco11lc passive. Thal 
manif~ls i~ In nudlonces who go 
lo plays ns U llicy :ii~ wntching a 
vldoo ot home. 'i'hcy wm,L,lo Lum on 
and \nne oul 

Bogart has oUier plans ror U1enL 

nl11n,r fr Drinks i; f.rt•I 5horr,I 
lhe Full Monly R 2:00, 4:30 & 7:00 
PalmeHo R 9:30 
Deconstructing 
Harry A 1:30, 3:30, 6:00 & 8:30 
Wag The Orig A 12:45&6:30 
Amislad R 3:00 & 9:00 
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Theater 
3/11 1 

Director Ann Bogart isn't 
afraid to mix art and politics 
'Culture of Desire' 
premieres tonight 

BY BARBARA BARTEU 
Tl1"r!.t rrcord 5ruff 

PORTLAND - Anne Bogart 
knows what it was like to spend 
a year in a to"-n and then be told 
"Okay, we're going to anorher 
town, another state, another 
country." 

Like many students in Mid­
coast l\Iaine, she was a "Navy 
brat." Her father was in charge 
of Norfolk Naval Air Station for 
a time, and she moved aroW1d a 
lot in her childhood throughout 
the country as well as to such 
ports as Tokyo. 

She credits that childhood as 
the reason she went into direct· 
ing. 

Portland Stage Company will 
open the avant-garde piece "Cul­
ture of Desire," directed and 
developed by Bogart and her 
company, tonight. 

In traveling Bogart also 
learned that one could see the 
T.:nited States differently by get­
ting away from it. Her approach 
to an relies on a mb: of Eastern 
and Western influences. 

She says she learned early on 
that theater was "a place where 
you could get together with a 
group of strangers, do some­
thing really intense together and 
then part. It was a way of center­
ing; creating a place that was 
beautiful for a while," she said. 

Working intensely and then 
parting is also comnion to much 
professional theater in this 
country as well. Bogart says 
that's why it's common for chil­
dren of diplomats and military 
personnel to end up working in 
the theater. • 

".-\t about age of 17 you won­
der why you can't be really close 
to others, you can get along but 
you c:an·t get close. It's because 
every time you get close, you 
pack up and leave," she says. . . 

Feeling like a fraud 

Relationships have evolved for 
Bogart. Theater has become a 
place of refuge and a place 
where she's come to be known as 
one of a handful of avant-garde 
directors whose work is getting 
internation:tl attention. 

In 1992 she co-founded a the­
ater training school, the Sarato­
ga Inrernational Theatre Insti­
tute, with Japanese theater 
director Tadashi Suzuki. The 
Institute is bringing "Culture of 
Desire" to Portland as the sec­
ond stop in a world premiere. 
"Culture of Desire" first 
appeared at City Theatre in 
Pittsburgh in September 1997. 

Bogart and Suzuki introduced 
new methods for training actors 
and thinking about staging. Bog­
art draws on a method she bor­
rowed and developed called 
"Viewpoints." a novel way of 
preparing actors, as well as on 
her own study of T'ai Chi Chuan 
andAikido. 

Bogart begins the process of 
staging a play feeling like a 
fraud, she says. She believes the 
disequilibriwn such feeling pro­
duces as ·well as her sense of ter­
ror fuels the work. 

She writes eloquently of that 
terror: "My first encounters 
with theater were startling and 
exposed me to art alive with 

ANNE BOGART developed and directed ·Culture of Desire.· which 
opens at Portland Stage Company tonight. 

unnameable mystery and dan-
ger. These early experiences 
have made it difficult for me to 
relate to an tha1 is not rooted in 
some form of teITOr. The energy 
of individuals who face and 
incorporate their 0~11 terror is 
genuine, palpable and conta­
gious. In combination with the 
artists' deep sense oi play, terror 
makes for compelling theater 
both in the creative process and 
in the experience of an audi­
ence." 

Theater is t:1e place where 
Bogart c:in concentr..1te che ener-

=At a glance= 

WHAT: Portland Stage 
Company's ·culture of 
Desire· 

WHERE: Portland Perform­
ing Arts Center. 25A For­
est Ave. 

WHEN: Tuesday-Sunday 
through April 5 

WHAT ELSE: Tickets are 
518-$29; call 77 4-0465. 

gy terror gives. But for her. :er- easy. Pop culture icon Andy 
ror differs from fear. Fear para- \Va.rhol was the obvious answer. 
lyzes whereas trust in terror·· but Boo:in st'li"dicfri't have·a 
frees her. -·. • : scoi-v ~nd(:;he th0ugh.! of 

··r wa~ g~~~ ~?,ha"'.e.~a 1:1s~!!1Y.-., Dant~·5 ··1o,[ei-"CO.··:.,., ..... , ..... , 
own terror 1n my life as an T:le result is "And\· \Varhol 
artist. I had to learn to work in goes on a fairy tale" she says, a 
crust and not in fear of that tl?r- trip through hell. where along 
ror,'' she says. che ·.vay he encounters pop cul-

The balance between terror tu:-e ~cons of the '60s including 
and trust. corr.es through the El•:is Presley, ~larilyn ~lonroe 
relationships '•'-·ith the actors. and Jackie Kenned~: Diana \·ree­
"The people I work with !o,·e anci land serves as Warhol's guide. a 
trust me.·· she says. modern day Virgil. 

Begin with a question· 

Bogart begins each production 
with a question. She quotes 
James Baldwin: "The purpose of 
art is to lay bare the questions 
which have been hidden by the 
answers.·• 

The text is ch-awn from a read­
ing of the cantos. including a 
recent translation by U. S. Poet 
Laureate Robert Pinsk,; as well 
3S from written interviews with 
.-\ndy Warhol. from contempo­
rary advertising and from pop 
\\Titers in consumer culture. 

Viewpoints 

Bogan's training and stag!:-:..: 
methods draw from dance. ·'J'c·. 
extremely inf!ucnced by car.cc. l 
love dar.ce and I think &.eater ;; 
at its most glorious when it'!­
physical." 

·•\"i~\\4Points" is a compo;;it:c:-: 
techniql!e in postmodern da::cc 
from which she got the structur­
al ideas for her own categorie:; 
The directors and actors star: 
work from nine vie\1 .. -points: sp:i, 
tial relationship. shape. kines 
thetic. response. gesture, repeti 
tion. architecture. tempo, du~~ 
tion and topogr:1ph): 

The \·iewpoints becor.H 
shared physical vocabulary 3r,c 
allow the performers to cre:ltc: 
what Bogart calls an .. external 
capescr,··· on srage." Collaborator 
Edua.rc.o ~Iachado describes the 
\'-"·ay she ',\."orks: ·~nne works on 
a play by choreographi.'1g r.10,·es 
driven by the actor which begin 
to fill up the stage like a mo,·in; 
painting."' 

What makes this approac!J. dif­
ferent is that it is less focused on 
words and more on movemen;: 
than traditional U.S. acti:1g 
approaches. Bogart says the 
careful observer of "Culture oi 
Desire'' \\"ill nocice spiral mo\"e­
ment of the play and L'1at each 
turn is a left turn. jusr as it !S in 
the ··Inferno." 

But she also downplays rhe 
acrention Viewpoints are gerti..'"1:; 
at present. They are not a com­
p!e~eiy different approach to t..~e· 
ater. The company uses eiL"1er the 
viewpoints or the Suzuki rr.ethod 
to warm up for 15 minutes and 
then "they approach rehearsa.:. 
lLse anybody else." she says. 

Political theater 

Bogan. born in 1951, says a;; ~ 

child of a Navy family she was 
brought up believing an and pol• 
it!cs don·c mLx. It wasn't ur.til 
mt:~h later th~t she disccve!"eC. 
:.he•;did. 

.. :Culrure oi Desire' is a politi­
cal play i:i that it has a messa~e: 
It asks: •Did you know that our 
ever:, move is thought about in 
terms of whet.her we consume 
er not?' .. she said. 

She says that the black.listing 
of artists in the ::-1ccar,hy era 
·.\·iped out. political engag:emen;: 
i..'"1 :be ans. Thus a ,,..,·hole ge:.era­
tion of artists suppressed :!ieir 
opinions. A new gener:nion oi 
directors Bogart's age and 
you.'"'lger have returned to DOlit· 
cally-engaged theater. th;ater 
that asks questions. 

'"Calture of Desire" is politi­
cal. she says, in that "it tries to 
say what every great work of ar. 
says: they say 'wake up .... she 
says. 

The questions ihat underlie 
"Culture of Desire"' are "When 
did we transform from citizens 
of the United States of America 
into consumers of the United 
States of Amnesia? What does it 
mean. , . to be treated a.s a life­
time consumer?" she \\.TOte. 

1Wi,f.MMM~W'1 
r' Drive Away 

She says she is or1en ch-awn ro 
a question she'd like to spend 
time studying, as in this case 
pop culture, but because she's 
too lazy to do it on her own. she 
needs to work it out with a com­
pany. Once she arrives at the 
questions, she asks herself more 
questions: "What's theanchor, 
what's the soul of this play?, she 
says. 

In this c3.se the answer was 
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'Culture of Desire' powerful, fun 
lly WILLIAM STEELE 

AL the beginning of Dante's 
"l)lvinc Cornudy," J)anlo Is wnn­
doring uro,mtl, lost ill a tl;1rk rol'cs"l 
symbolic or suclcly's evil mid .his owu 
unwm1hy C.liillcnc11. Sonn, he meets 
lhe llomnh po(ll. Vir~Q. wlm leads 
him 011l oflhe 11ighl und.inlo thc·light 
or putilit•alion. 

So il is with Andv Warhol mul 
Anne llog;ut, lhc director am! drn-

,•Tlll!ATER RE.Vli!W'· ~ ·,: ' 

"C11lt11re o[ Desire" 
Where: l'ortl.mJ Stage 

Company, 25A Forest Ave., 
l'ortlaml 

When: Through April 15 
Call: 774-0465 

'1ii:1lisl who blings Warhol liuck.fr111n 
the dtmd Lu li\nd us through the 
lnfcn10 of our l'IWll lives in "Cullurc 
of Desiri!," a show llmt's gcne1·aling 
plenty or qucsUons ut Purl11111d SL.agc 
t!o1,npr111y. 

"Cul lure uf Desire" wos couccivcll 
by Dogarl amt crc:itcd will1 lhc help ~ • ·' ,. Jcnnlfi·r """'""' .,,,.,. 

of the Snraloga lnlern,1lionnl Will llmul, l(;1re1~une Sanchez and Slepl,en Webber do a scene from the l'orllaiul S1agc Company's 
'J'holilru lnslitutc in coupcraliou wilh prodnclion of "Culture of Desire," playing now through April 5 al 25A Forest Ave, 
the Audy Wnrl)lll M11~c11111 or Pills• 
lml'gh. While IL 111uy nut Iuka y0t1 lo 
the lop or the mountain, il sure will 
make you wonllcr whul we're nll 
r.loi1ig nutl why 'lV<:'tu tloini: It down 
here In U 1c vallcy. 

Bogar!, llko mnny. 11 1ho1mulist 
before her, ts using the theater Lu 
iJ1dicl the anoilyncs wc cmpti:iy Lu 
opinte the re1.1l plllns or cu11lc111-
pon1ry llfu, In this case unrclcnling. 
m.inlc con1mmcrism. Anil she's 
doing· It il.1 a manner that - while 
somewhn.l reminisccnl of rnaos-stylc 
the:itcr of U10 absurd - Is clcurl,r 
h!!r own. I l's n visual, nC111bnlic ~tylc, 
and It's unforllmulely hecn publi• 
cized a~ "you'll eith!!I' loiic or hate 
iL" 

Well, lhal's nol being fair. 'l'ht! 
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'clrnnccs m·e overwhelming lhnl 
you're going lo luvo IL i\mf why 
wm1ldn'L you? 13ogarl's. vision is as 
hiforio11s ns IL is humblh11-J, n~ mnll­
clOns us IL is rull ur mischier. Mucli 
llkc Jcnn-Clnuct vun llulllc's 
"A.111cdcu llum1l.a," this I:. sclious 
C1J111lc sluJT, nn ex-pmienco tbal will 
mnko yo11 bmod. 

Wilh lho belp or II wonderfully 
t11lenled cas~ you'll leave lhe lheuler 
with scverol i11111m1nnl quesltons 
ringing In your hcod, possibly life­
clmnginll qncljliuns. Ucl'o's JusL a­
lew: Me Amclicans defined by whnt 
lht?Y consmm!'! l)o we tlcllne our­
selves l>y whal we 'C!insnnuJ'l Whu th,> 
we knuw'/ l)o we really know L11cnfl 
l)u we knuw oursoJvcs? Wlml ui'e we 

iiiJt RP.YE IJ!ffl :1:1 I ffl'F.ffffi fffiii 

doing? Why are we dolnll il'! Wh.il do 
we wnnl'/ Docs U10 .mcilla cunlrol 
m11· lives? Why urn ~u nmny of us 
trying lo look anil somtd nllkt!'! 

'l'hCSG rlucslimu; ond nmny 111a11y 
more fuc "Cullurc of l)cslrc,'' 11 
show that will visunlly nnll 1111lllbly 
slun you llij il employs ·n• hosl of 
iconic charnclcrs i;pouUng Ctunllim· 
adverllsi11g slogm1s rei1irorcecl by 
dynumic movement, Itself designed 
lo la11111oon our susccplibilily lo find 
in=ing in Ille mca11l11glcs:;. 

llogmt's Inventive use Qf s1\ncc is 
os impmfon.L as her dlnln~uc, much 
or which is drmvq. fru111 Warhol 
hi111~01r, .l.;):n1te, 1111d the 'GOs.nlld '711!; 
wol'hl or •Mudlso11 /\venue: Jl g,,ts 
11lc11ty u( l)c-lp '(mm Neil 1'1111:l's 
putcnl wnrohouse club set, J:i111cs 

.. . 

Schuellc's frec·whcullng costumes 
onll Mimi Jordnn Shclin's onc,1• 
slurlli11g li!Jhling, All of these clc· 
monts workscamll~~~ly l,ogclhornnd 
nl limes nlsu st.amt iillme lo lln1w 11s 
in to faco oursi!l.vcs. 

F'rom concclllion lo dlrocling ltHlll 
of I.he lcclmkal clcmenls lhrougb 
ncling and lll0V0111Clll, lhi.s is ,lexl• 
hook ensemble work al its best. 
"Cullurc or Desire" is one or those 
shows yon Just hnv(l lo see, pmticu­
larly iC you'rn ooo or llrn millions 
upon millions wlio limJ lhc Sislinc 
Clmpol in Sumi~ Club. Enjoy U1c. 
rill\!, 

Wiftium liLccle, wlw livall iu 1"(11• 
mouth, i.~ m1· 11s.~oci11re. professor of 
tlieuter !It !Ito Uuivei,si1y of So11U1-
cm Mninc. 
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Love·for sale ~ ~ ~li-::> 
The latest from Portland Stage and Mad Horse 6 • 
■ lASOII WltKIIIS 

"I don't think people die," says Andy 
Warhol in his blank way at the Start of 
Portland Scage Comp>ny's lacesi show. 
"'They just go to depa.rtmen[ stores ... It's a 
lucky guess. In "CulrJre of Desire,• the 
King of Pop Art takes a c-ip ~',rough the 
afterlife, and disco-.·e:-3 that hell is a shop­
ping mall. 

Whe~ W,:hol (Will Bor.c!) is shot, he 
finds himseif thrown into a remake of 
Dante's "b:emo." His g~:de through 
hell is not a Roman e;,ic p«t, but fashion 
editor Dian3 Vree!.1nd (,?.1ycd 1n dr.1g by 
Barney O"Hanlon). Toge<her they 
encounter :..~e disembc~ieC spirits of dead 
st-.oppe:1. who c:ivor:: in a glittering ballet 
of grocery C>"5. 

Virgil/Vreeland ex,lains that these 
poor souls are co:ide::-i:ied to exist in 
de.1th a5 they did in life: forever trying to 
sarisfy spirir.ial ncec:!s through the pur­
chase of m>rerial objec-..s. They lived in 
order to work in order to buy the amusing 
things that ,rude working life be,rable. 
Now they haunt the caverns of hell, bleak 
of brain but passionate as K-Mart shop­
pers at a blue-light sale, rattling off the 
m;mtras of advertising the way mystics 
recite scriprure. They CM0t be sarisfied. 

Thus director Anne Bog;ut and the 
members of Sariltoga. International 
Theater lnstir.ite (SITI) c~oose to explore 
the consumer culrure we all live within. 
The prograc, asks, "\Vbeo did we tnru­
fonn from citizens of the United States of 
America to consumers of the United 
States of Amnesfa?'" A., excellent ques• 
tion. though it is just a.s h.1rd to get an 
American to question the il.SSUmptions of 
consu mcrism as it is to i,ct .1 fish to ana­
lyze water. So Bogart ~',rows subtlety out 
the window, and "CuJC"J~ of Desire" hits 
the audie::ce like a mind bomb_ 

The se:ipr is de:irly • group effort: one 
by one, mc::Jbe:s of the cist step forward 
and do riffs on the theme of buying and 
selling. \Vb.oie monologues consist of 
nothing but ad slogJns delivered with 
orgasmic passion, demonsrr;uing haw 
silly and em;,ry such siogm.s ate. A high­
light comes when an Elvis looi::4 alike 
(Jeffrey Frace) drops his drawers and 
dulJy mouths a stre.1r.1 cf STJggestive tag 
lines: "Mm.-n mmm good ... ber you can't 
eat just one ... melts iii your mouth, not 
in your h.and ... 

There are mini-lcc:ures on the smite• 
gies of advertising and on Warhol's a.rt. 

most of which is simultaneously a cri­
tique of 10d a part of coosumer culrure. 
Bogart aics ro compensate for th= static 
doses of fla< data by mliog most of the 
show with movement. loud rock music, 
light effccu and yet another interesting 
PSC set design (this one by Neil Patel). 

.. Culrure ofDesin:'" i5 more interesting 
than compelling. Its ideas are vital. but 
the show flogs them to de•th despite its 
brevity. And in Andy Worhol, a man 

seemingly allergic [O emotional att:i.ch­
menr, SIT! hos chosen a problematic 
hero. If Warhol c,nnot bring himself to 
care about anything or ::inyone. why 
should we? .. I jwt can't get to know one 
more per1on,'" he says. No doubt we .1re 
to t.1.ke his hollowness as a symbol for 
wh;it consumer C\.!lrure LS doing to all of 
us. Fine. Yet it's rare for an audience to 
le,1m anyt!i.ing whUc bored. 

Hard-luck love 
?vloving on to 

another sort of 
desire, we come 
to "Frankie and 
Johnny in the 
Cloir de Lune,· 
in which M•d 
Horse brings 
the terror of 
romance to 
the Oak 
S [ r c e t 
Theatre. 
T h c 
show 

both the fear and elation L'iat a new love 
affair can bring. Per:ect example: the 
scene in which Johnny asks Frankie to 
please open her robe so he c:in see her 
naked once ag.iin. She rdent5._ but reluc­
tantly. While Johnny g,zes with awed 
puppy eyes Jt her bocy, Fr>nkie charters 

nervously about her 

l.Dokill( for love: Kathleen Weddleton and Mleha•I Kimball In 
"Frankie and Johnny In the Cla~ de t,,ne· 

begins with more than .1 minute of comi 4 

c3.Ily pJ.ssionate coit.11 moans from the 
title charaaers. Terrence McNally is ooe 
playwright who knows how to get your 
attention. 

loathiog for p•rakeets - she'll do any­
thing if it me;r.ns he'll go away and stop 
frightening her with till: oflove. 

Wec:!dletoo is so good as Frarude that 
one Cila see from the r..1n: how b;a.rd she C$ 

As soon as the Sex is over and the working to hide her VTJlner:ibility, and 
lighcs come up, Frankie (Kathleen guess how badly she must hove been hurt 
Weddleton) swu wondering how to get in the p:ut. Kimb:i.11 is so likable as 
Johnny (Michael Kimball) our of her bed Johnny that even thou;!, he sometimes 
;r.nd out the door. She is not, as they say, t.lllcs like a pote~ri;il s<allcer, you believe 
looking for a commianent. Unfortunately that he is really just ~owled over with 
(or maybe not) for her, ••••- love .l!'ld determined to 
Johnny ls energized with ~ ffl.~ 
Jove ,nd quickly announces 1ai11ill.llt.lillll 
his wish to m.ury Fr,1.nJcie 
and have a bunch of kids. "CULTURE OF DESIRE" 

He wants to drown in her; PLAYS TMR0UGH APRlt 5 AT 
. PORTLAND STAGE C0~i?A.~Y. 

she thinks he must be sh•I• 25A FOREST AVE. TIX: SlS­
low. or musr have gone off 529 174-0455 "FRANKIE 
the deep end. "You don't ANDJOHHHYINTllECUJR 
know me,• Frankie tells DE UJIIE" RUNS TMR0UGH 
him, meaning: If you did, APRIL 11 AT OAX STREIT 
you couldn't possibly want TMEATRE, 92 OAK ST. TIX: 
me, so why not avoid all the $16-$20. HAU4'RICE ON 
n»tincss before ir starts? THURSDAYS. 775-5103. 
Johnny will no< quite take 

m.lke Fr.lnlcie admit tb..lt 

s?le might feel the same 
way. The aetors have line 
chemist:-y togecher, no 
doubt aided by director 
Joan Sand and her J.Ssis­
ta.nt direc:or J .0. Merritt. 

These two characters 
have a lot of mileage on 
them, and are living with 
the ache of love's loss. 
Franlcie is too afraid of fur­
ther hurt to ope:, up her 
heart. Johnny slowly con­

no for an answer, and plies her with 
romantic enthusiasm. "'There is no us!" 
she aies ... rm work:in' on it~" he replies. 

"Frankie and Johnny" is a-minor mir­
acle: a full-length rwo-char.ic:ter play that 
never becomes dull for a moment. The 
script veers from one ·mood to ano[hcr 
with great speed and agility, capturing 

vinces her that it's bcrtter to risk paio; than 
to feel nothing but fear and loneliness. 
This production of '"Fr:ink:ic: and 
Johnny'" is enough to convince you he's 
right. After all, wh;ir arc you going to do 
with your life if you don't fall in love -
go shopping? 

..... ,. .. -· __ .... - .--·· •. 
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Big Three strut stuff: PSO, PCA & PSC 
Po:-:.b::d's Big T.i:-::! !.'""-S or21nizJtions 

sc:-.:1 ~i~:::r co:-:si.:'!~b!I! s::.!:·f-rhis ...... eek. 
FCA G:-i:::t P::-fo:i7!.J:-:c:s hosrs l visit 
ty L=-::: E::-.c:scn S:rir:g Q~.1nec. a four­
s=r.::: :!ut so;-;-:e :c:!ie·:e is A~:::':c:1·s pn:­
r.::.:r st:i;ig e::sc~ble - :1r.d ~est k:-iown 
J:5 ::r::mic::-:n!:::-:i:::::;-s of :Se:!;;o\'e:1. 

Pa:-tllnd Sr:;ge Co:..p:1::y ?res::::its 
··c:.:l:t!re of D::si:-e." :i ·-1•cr!d ~r:=-:iie:-e of 
J ;:t•.1.· sl::.!!: ·,i,c:-k t:v J. c::r:l"'o~·e:-si:il ~ew 
York p!aYw.igr':t!direc~c:-,·;:-:-ofessor. 

P:r:.!:ir::d S,·'.";"::horw Or.::::::estr:i 1::1ms 
U? •. ,.·irh C~c;:l A:: s·c~:e:y t0 pr:::se:it a 
·.1-cr!d pre:;:ie:-e of :i c;":0r.1l piece by :i 

CJnJji.:n professor - plus Bnh:ns' 
mlssive Ge:r.i.:in Requ:em. 

PSO: Voices of Br~hms 
You he~:-d it fi~t in ?or;bnd. ~fa.inc. 
To Jn outsiCer, th:1t :-.mien m.:iv seem 

sc~risin~. Cuc for thos= of us who fol­
io..,; south:=-:i ~[~ne's :ir..s scene. it's sim­
ply L~e w.:iy !ife shoul(! :'.c. And is. 

In i:he pist few ye~rs Judie;ic:s h.1ve 
be::n tre~tcd to world fremier:s or" scv­
e::if symphonic ~i:i::s. rso musicJJ com­
e::fres :.r:d J s:;'::-:g qu:ir..e:. 

T.,is Tsrn:,y, Portl:ir.d Symphony Or­
c'.-:es:r.i ar.d C~OrJl Art Society telm up 
to l='rer.iier .:i r:cw work by Derek Holman, 
J Sritis:1-bor.i C~nJ.Ci~n prof~ssor. 

'"T"'·o Pc-er.1s·· w:is ccmmissioned by 
tr.< Scc:ecy. It is , m"s:c:i.l scuing of 
··Dejec:ion ... ~y Re~:-: 3 ;":dg:s. ».d ... Ev­
ervone S.m2," b,· Sicszfri~d SnslOCn. 

Bern ml :dl.!~lted -;~ ~'!~mtl. Dc;t}' 
Holm:in h~ :-e:n t:~c:nn5 lt :..'le Unl• 
versirv ofT,.:iron:o sir.c: 1966. He is :ilso 
l mu;ic direc:or/or~~nist with scverJJ 
c:u.:rc:-::s Fit=s ~~ ccn2:.;ct.s c'.-:ildr:n's cho­
ruses. 
. n:: bjg pi~c: _co :~,::~y·.s ;?rO§fm 
I< Jon,nec::~ Sr.in= ,., G~:.nin Re• 
q:.:i.:m." .1 :nnsi·:e p!i;:c: ::t;ui~ng full 
o~::e$t:'li .3:td C.cr:il ::~rs:;,Ower u ""ell 
J.S l pJjr of sc!o voc:ilists. -

ErUlr.:s ·.i.·~ inscir~d :o ·.write the R~­
..:;.:.iic::-:i 'c~ ::':e :::th oi Rct,.c:t Schum.:inn. 
:"c:!!ow co;.1F')SC:='. :°ri.e::d ~d me:'ltor. But 
it ·.1,::s :-:uny ye:rs l::i:::::-~:ur he: finished 
it. :nsclrc:d Cv &.r! Ce~th or" ~is mother. 

T::c-R:qui~rn is in seven move::,c=nts. 
c::ch blscd on :ext :.."'IJt Sr:ihms himself 
sc:!cc:ed fror., biblic:il :JSSJ!?es. Its title 
re:·:n:nc=s t.hc= lanl.?:l..!J\2.-e of -the text -
Ge:-:nan versus l.ltin .::._ mher than mak­
ing :iny n:tionJJiscic, ;oiiticJJ or geo-cul­
tur:il st:ite:r.ent. 

Tac PSO brings in two soloists for the 

R:quie:n. So;orano lJyr.<: \Vest h:is ex­
tc:uh·c c:oe:ceric:-t\1~ :ro.und the: CiOtmtrV in 
b<lth ope::,. :,;r.d chor:,,I o::g,ge:ncms . .s·ari­
tone Zhe::i; Zhou !s ioncly remombctcd 
by :-.fainers ior !ii! 199-+ oppcoranc: in 
the PSO's pr~c!uction of "Car;nino 
Bur~n.1:· 

Portl:ind Symphony Orchc:stra :ind 
Chor.ii Art Soc:ety present ·-r-,..o Poems" 
and "A Germon Requiem" Tuesday, 
March 31 at 7:30 p.:n. at :,,{mill Audi­
torium at Portl:md City Hall. C,11 PortTix 
at S-l2-0SC0. 

Emt~on String Qu.:artet 
'"Beet."lovcn Jnd the Twentieth Cen­

tury., is the much-,ccloiined conc:pt for 
~ musicJ.l conce:t 
cycle by the 
Emerson String 
Qu:i.:tet that's be­
ing presented in 
Lincoln Cenr:r's 
Alice Tully Hall 
over two ve~rs. 

The bii idc.1 is 
J ch:ver J..."ld inter­
~sllng progr.Jm­
ming: juxt:iposi­
tion in which two 
Beethovc:i qu:lf­
te:s. :i shone:. 
rc!Jtively eJrly piece. plus .:i m.1turc "big 
one," cookend o work by a 20th-century 
composer. 

This coming Thursday, April 2. the 
Emerson wi;t visit Portfanci to perform 
one conc:rt from that s"ries. 

Qu:i.:tet :St>. 6. which dales from 1798-
1 S00, opens the prcgr,m. while the Op. 
131 qu::u-tc=t. which w:is wrinen 26 ye1rs 
later J11d oniv .J vclt bc:fon: Beethoven 
died. closes, th:~ pc=rformanc:. Dmitri 
Shost::.lcovich's Qu:ir:et No. 8, a 1960 
composition, is !he filler of this music1! 
s,ndwich. 

Tr.e Emerson is ~erh:ips A:r.ericJ' s 
best-known ciJssicJ.l stnng qu:irtet, and 
mlnv ~!ic'✓e ic to be the= Ccst. Founded 
in .-\mericJ·s bicentenni:il ye:!r of 1976 
:,.r.d na.med for J 9th-conrur1 poet/philoso­
pher Ralph W1ldo Emerson. a founding 
father of Americ:in culturJ.1 indc:oen­
Cenc~. the foursome have mJCe w3vcs 
with bold. sometimes flashy interpreta­
tions of pieces from the cfassicJ.I cJnon 
:ind modern works :is well. 

The qu:i.:tet has appeared on virtually 
every major concert st.:1ge and venue 

North America Hail Pass. 
The Ultimate In Train Travel. 

ttJ 
NORTH 
AMERICA 
RAIL PASS 

Amtrak"/VI"" 

Now you can explore 28,000 

miles of scenic railways in the 

U.S. and Canada with the new 

NorthAmeric.i R.u! Pass• from 

Amtrak~ and VIA Rail Canada. 

The pass °Eeatures unlimited travel to over 900 

destinations and is valid for 30 consecutive 

davs- For more information on this exciting 

Off-PEAK 

$450 

PEAK 

$645 

3v.:iibbie to c!:lssic:1.l musiciJns over t.he 
course of thc=ir '22 yl!:irs playing to_gclh:::-. 
plus thc:y"vc: m1d.: :n:?ny Jpfc:.'.?rJnccs on 
television :ir.d ~J!o. 

Sic.e< 19Si t::e E:,-.erson has been rc­
cordi n ~ e."tc!usi,·:!v for Deutsche 
Gc,mophonc. T:.:« Gremmy awords -
one for Bc:st C!:ss:c:.i Album :md t•,1,•o 
for Best ChJ..-nb:r ~1usic Perfcrm.::i..,ce -
h::i.ve resulted from th:a colllboration. 

L:ut ~c:ir t:'t.: ;;u~r.~: :-clelscd the com­
pk:e Bce:ho"<" i;u,r.et crcle on DG .. '< 
com-•:e eyc!c oi :he Int< Shosrikovic~ 
qu.Jr:c:.s is t?':c r.e:,;t :tiC-Ordir:g_ project. 

.~-i unlJ.5u;!] lS::CC~ of Err:c.rsoo !s the 
gorr:e of music,!. c~lirs played between 

first and second 
violins. Unique 
among mojor 
string quartets, 
violinists Eu­
gene Drucker 
and Philip Setzer 
switch pans be­
tween pieces. 
Thursdav, the 
former will play 
first violin in u1e 
Beethoven No. 6 
and the 
Shost,kovich, 

thc:n switch ch~irs afcer intermission 
whiie the lltter ploys first violin in the 
Ou. 131. 

0

Non-S\\itchi:12 :n~rnC:ers comcrisc: vio­
list Lswrenc: Dutton and cellist David 
Finkel. 

PCA Great Performances presents the 
Err.e:scn Stricg Quar:et ,r :,,Ierrill Audi­
torium at Por.l:ir.d C:ty Hall at 7:30 p.m. 
Aoril 2. Coll ?or:Tix at 8-12-0800 . 

• Cwture of Desire 
Am:ri.cJ.n c:.:.itur: sucks. and Portland 

StJgi:::: Cor.i;:-iny ~,d Anne: Bog:1rt w:i.nt 
you :o k:iow :1bou: it. 

T.1.1r's the m~ss.1~0::: of "Culture of De­
sire:· ,1 new :~'!J:ric:I pic=cc: by ,.\.1~e 
Bog:m th:1t opened ilsr we::k 1t Por.!Jr.d 
Stage Company. 

Bue thJ.t mc:sSJ£c: !s '1di•;er!d so elev. 
edy Jnd com:c:11; tl":Jt the: shallow con­
tent of "Cultur~ of Cesire" is 1:irgcly ob­
scur:d by its t1:is~y packaging. 

This piece of Lieotcr of the J 990s is , 
tJ..~c:-<1ff on t.~c Jrt md culture of Americl 
in the 1960s. Souo-c,n and Brillo-box 
ar.ist Andy Warhol is the center of at­
tention - wJs he re3lly an an.ist or sim­
ply 3 center of .:inention? - who is sur­
rounded bv other cultural icons of the 
time. The;, include Diana Vree!:ind, 
fashion editor of Harper's BuJJr for 28 

y~Jrs. Jnd E~ic: 'Sc:.:!g\',;ick. tr.e heiress. 
J.C~rc:ss ;i:,d mci:!.:I ,..,£:o w.1s t:est kn\Jw:: 
.1s T;-:~ Girl in 3l=!~k TI~hts. 

The: for.n:n is :ccs=lv 'c:1s ed on Dlnte • s 
"lr.femo. •• TI:c pict _:. for e:sc cf e:\F0-
silio:1. wc:·11 c1~l it J f;ul - Cc:gins th~ 
moment Aady w,rsol is shot by l 

wJ:1n~!:::e pb;,·.e.~g::t ~;::d would-be lS­

sass:n. 
Fron th:t ~ci::t t'.-:'! :i.rtist is guide:~ 

,hrough vJrying !c:ve!s of hr:!! wht!;e hi;: 
m;::,ts v;irious c:1:!.r~c::rs .:me.! co:,fron:.> 
diff<:e~t situot:cns. :,,rosy of these hell­
ish figures whr:::i shi:~~ing c:i:-ts :iround 
th: sr.1£e whii:: '.!::::i:;g JJ1guished cncs 
for rr..:9re con;;ur.:er fCoJ's. 
, Oversize re;roduc::ons of C:impbdl 
soun co.ns. Bililo :o"c:s ~r:d ~tlrilvn 
Moflroe's lips. orr:ong WJihol"s most fa­
mous paintings :i~d ;:rints, provide the 
dominJ.nt "'isuJ.j jm.:?:gery. 

Some of tr.es: theotric,[ sketches ,re 
re:illy quite fur.:i:·. bu, like most or:e­
jok~ sho,,.,·s. bore=:orn sctS in about h:ilf­
w,y into the I ::0 tot,J runtime. (Spor.­
ing prie,s of Si S to S:9, what does this 
s:i~· :!.bout the e::c-r:or.iics of thc:ner cul• 
ture st Portbnd Stose?) 

TI:.: FlJywl-:;;J( s ::i~ssJge is a l 990s 
re-h:ish of V,:.ce ?,cbrd's 'Toe Afnu­
ent Societv., onJ "The Hidden 
P:rsu,ders." ·p., A"ce Bog:,.n' s written 
notes: 

-r:1e ques:icn Jt :he heart of ·Culture 
of Dc:sir:· is :?Cour co;isurr.c:risrn. ~t:1.1y 
of us iive in a ccr.st:nt StJtc: of desir: 
for d-iings: obj:c:$. ,.,.,::ilth. farr.e. \Vh:::, 
did we tr:msfor.n from C:tizc:is of the 
l~nitcd StJ.~'!S or" A~cric.: co consume~ 
of L~e l:nit:d St:?~:s of Amr.csia? \Vh.1t 
does ir rne:1n pe:-so:i:?.lly. politic:11ly and 
s;:-irir.!~ly to :-C t.-::~:d :is J lifttime cor.• 
suwer? How C::ces :~ lffec: us !O be bar:; 
into l cu!tur: w~.c:rc lhe fulfillmc:ic cf 
c!c:sfr: throu2:l t!':: lbnez:tion of inc:. 
vidu:iEty ~.il :-:spcnsibilit~· is tr'.~ no~:·· 

k:;,t wonC"ring about tl-:: 
pi.?:,·•,1i,..ight's c:":aic: of A::dy \V~hol J:::: 
his wor!d of so~:-cJ;1 icons Jnd imJ...:­
e:-v ls :1 b~is fo.r 1 co:1t~;.1cor:::1rv c-..:-I• 
tt.:~:i] c:ic:Gl!e. - .. 

CsmcbeJr; sc"o and Brillo ,s e:-::­
blc=ms Of cul~>J.-~l 2issolut:on Jml mcr:i 
dee:?.·:·? 

- .-'.ftec all. both cr~duc:s serve mine: 
but useiul roles i; the lives of millions 
of ordinary ,eople. Which is much mere 
than c:,.n be slid abo"t "Culture of De­
sire.'" 

Portland Stage Company, 25A Fores: 
A;-e., presents "Culture of Desire" 
through April 5. Coil ii-l-0465. 

P•-•-••-----••••~----••••-•--1 
with !his ad - expires 12'31,SB I 

Szo OFFAnyAuto 
Repair or SeNice 

■ Majer engine & transmission 
rebuilding 

■ Complete ccmputer diagnosis 
■ NC worWrune-ups/Brakes 
■ Custom exhaust systems 
■ State insi:ections 
■ Free estimates • 
■ Free local towing with repairs 
■ We1I haul off your unwanted cars! 
■ Computer alignment & balar.cing 
'7ne Corrplete Auto Repair ~isrs" 

·••.-:-.a&.L..;.. __ ,_ 
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PENN & TELLER 
(CO/rl£DY-MAGIC RE't1JE; 

WILSHIRE Tl!EmE; ~390 SWS; ~2 TOP) 
lH UHLU . .\ B,-ci.~way i.. . ..;. ► :t!c:-t~• 
:;;:,~ r,r i. 3hc.·,.. ln t\l,'O aC~j wr::~en, :!:, 
r-!:::::d an~ parlor:;i~d ';,'/ ?:::,~ Jt:.a~:! & 
T,lier. M•.:~::, Cu.· y 5-:.oddal~; llgi':':..:':t, I 
~tc'"".0.r: W&irr,.e:r; ~:,~:id, l-fo;r. }C-:.2.~t: 
f:" 1.:..:-:=.oi':. r.;'J.nJ.g-;,, Eul"'t E:-LT.:!::. , 
fJ?@?'!!c', :"t\~~""~ Mi1t-1:h 25, lii-S. Ru:-.• 
:ur.3 ti=:t! 2 HOul\S. 

By CHARLES ISHER'IVOOD I 

A re guns fun? Penn & Teller 
seem to think so, They con• I 
chide their new show, a lari.e­

ly deligbcful pageant of thei~ 
patented combination of co:nic 1 

schtick and ~c nicks, smnd• 1' 

ing at oppo9ite end9 of the•~•• 
pointing haodgwis at each 
other's beads. The possibility cf 1 
real i:nayhem is hinted at In the 
bulletproof vests Blld visors th,;v • 
wear, but that's showbiz, oi I 
course, and when Penn's bulli:t . 
shov,s up in Teller's teeth, and ' 
vic11 versa, the audience duly ap• j 
plauds. An amazing fe11c, yes, but 
also a disqu!~ting one in. a world • 
where res! gunfire is neither e.xot· j 
ic nor, g;enera!ly speaking, ac, 
·:om pa.lied by ~,ps oi ddigheed 

1

, 

laughter. With newspapers full of 
jtorle~ about a echoolyard mas• 
;acre by two boys of roughly the I 
.ame age as the audience volun• . 
teers used in other segments of i 
the ~bow, the srunt m;sy ]eir,;e eu• 1 
dlences with a hitter aftertaste, 

To.rs ii pity. because despite "ielr 
• .,,ide travels, these prestidigit.,tors I 
have lo~c none of their LlniqLle api:;eat. 
They ma.l{e the standards of siei;;~:­
cf-hend fresh by wrai:ping :hem :n a l 
cocoon oi ironic acti~Jde. Perhaps I 
~e~ b~w~t tr.ck of i!.U ::S he-"' :.he:r I 
g!eidul ernbr.ice oi the ·,!eounidr.g 
~,a,ig,• a! ?e.nn calls ir. ser\·es 01?!-: 

t¢ ~:-.haac.e the ~lll)ni oi .;!.Hie: I 
::":du .. F'ox. "!V l_peci3.ls,;-..oC\loi,~~sG..11cl• 
ing, shov.~ng us haw a c:1su~l r.l~e• 
the-clg-a.~cre illusion works doesr.'t I 
deflate our opinion cl t.l\eir talents, it 
somehow enlarges it. 

Pe!ln excels as a P1,:~·eyor ,:if cor.1ic 
~accer, lJ5ing his nat-J:-illy eva.'1iseHs--, 
Uc chllisma to open :he shew ·•i:.0• • I 
funn)" ro~tir.e that send; up ;t:e 
spcon-bendir,g school oi ma,,c, j 
while an ad.ience ·:olur.tee: t:eips 
~i:i: th~ first trick, in whic:1 a st!":rch 
of polyester mlllages :i:i ce snip;,eii l 
and tied re;ie•tedlr yet ,omeno·.v ~e­
rr.a.in inuc~ Penn's 5recncker deliv-I 
er;-1\so :idds s,::ice 10-a !!roke~•l:m,J~ ' 
i•~nling r~u~ne. as he_<i!~~~s ~nd- / 
lt;sly on me danger o( !ht :rid:. :i::d 1 
t.li,m digrcs~ ~n to mci.:d :is I 
~liat his digressions arc 11! ;:art oid1e 
routine's d;ar:ia-heightening effem. I 

SA~C UHG: Penn & T:!ll:!r', nrw 
show fec.ture3 their ja>r,;!icr m!.: 
of comedy and mag,:c. 

s~~scrs ta the silhouette, and 35 te 
~i;,s away at wha-:: ap~!!"s ta be a 
shadcw, the peuls !all ircr.1 the 'rear 
11owe1; 

Ait..r the ;:encl~ char::i oi tr,i; ~,. 
ment, the gu~sho, tinale i; iJ :he 
mere iarring. Asldng for a ;iai: oi ~.!n 
experts from the audience Lr.:w 
chillir.& to think that there's no .~,k 
oi nor fin-:!in~ any), P~nn laun;;!-.~s 
!nto ~le 3Ct's elaborate ;etu~. w:,;ch 
serves to convi~ce cs t..'1.Lt --w,y1i-: -
t.li.ese ere real g-.ms and ~ea~ bu~~::~s. 

Thi: thrill oi danger has .1!w~·,s 
':e~n pa.rt of the rr:2giC:~1's user.~ 
but llie dan;:eroffhr.:ing torches ha, 
r.o ET. !TI resonance in the ;eal wor~~­
Guns do, and :o use them as ju;t a.o­
ct."'i.er coy in the mag{ciAI11s box r:f 
c-:d,i is to strip them oitheir horr,r, 
t~ m,k~ l]i:ht oi t.'1e mis~:)' :~e;· ir.­
fucc. 10 Jn1'Jse !:hen: wiL..~ g!amour. !:: 
ircr.t of an audience ot adults, tb: 
woulcl be merely :.is:eiess: in t-ont ,r 
lll a1.dience with more tha., a :ew 
d::ld ·en, it's dishonor:ible. ("Vic!en: 
Culc, re, Media Snare Bla,::e, ::x­
pens Sa:,.' read the headli:ie i:1 l rt· 
cer.t ,;tory about the schoolyard rr.;s­
sacre.) By ihe stJnt's er.d, I d:cr.·c 
care he·~· ~'lcy did it; I -.va; too ~us,· 
•.vt;Jnc ering why they d::i it. 

CULTIJRE OF DESIRE 
(EXI-.RIMEIITAL PLAY; PORTUMD STlGE.; 

290 SE.m; S29 TOP) 
:':·IM~. ~_,, A ?,r:l .. ~d Sa.i, Cc .. C':y 

T.~:~~; !~ i~;~~;!~~!~~~.;r~\;;::::,~;,~\:.~\ 
,;'J•..:;-cn.tli•l\ wi~h :;-a A:,iy '.V,..r'."l'>: :•::J­
S:t'.::i: ?1~~3Cl!:-i!",, :1 l ;!;;:· 1:-, ,:,r.e ~=: .;::~-

~~i\~~l:iJ.2i~• ~I0.~'.!Jf g 
'.\',;j:; :~rr;:ar::, ,;:aea r.-:~:t~~er. !,it)!r. 
".1/._r.J ),!~; :>.S3!Jt.1r.: '..i;i:ti::"l!I Ue~!?l, 0, .\!. 
•~·::-:. ?:C ?.r::i;\: Ci!!:C:::.-:;, C:.::~:-:;::tr 

i9~c~i~~-1a!~~~.;:e;~;;~)~~~i;/~~~ 
:::c.e: l HO1iR, 20 ~!L'I. • 

~':ti:; \\.'fii BCc:id, Jcfi:cy E'~1ce. A'. .. .:::<.: 
.-'...:u·,·1., ~;\t:,. i..l..:rer., 3L-::,.,. ,J'f..:...;:J:-:, 
Kir,:\iunw .Ssr.c:".~:. S.~l!~~.er. ·Ne::t~:-

The more elabo:-a~ stur.ts include 
an indi:strial-strength card trick. in 
whidl _-iantmetaliacsimilesofµlaiing By )LIBKL;..~"D T.-\YLOR 
cards are use<i in a display of "shelght­
of-forklift" to bring a new dimension to 
.n age-old standby, and a tribute to 
Houdini thatfit:ds Teller able to L-np•r­
sonate the gl:O$t oi the legendary ""a. 
,:ician from behi~d a curtain - while 
1ed and s~led to a chair. 

Tel!er's silent, endea.-!ngpresence I 
(he looks like the Grinch, li':er his 
heart grew 21,~ sizes) lends a sweet I 
ai:ra of mystery to the ev~ning's I 
penultimate illu~ion, which is its 1 

best On a white screen is projected I 
what appe= to be the silhouette c! 
the rose that sits in a vase on a stand 
in iront ofit But Teller takes a pair oi l 

B rilllantly .sra~~d an.d per· 
formed w!c, Olltoaisbini!e.!t, 
Ann" BogA/'t it.lid the £ar3ro-

1sa Intl. Tb~arer ln,;titu~•• tectini· 
callr impecC11b!~ A.ndy \\'u.>,ol-ln­
hell theater piece .. Cwture l)f.Dt• 
slrt." i~ 11 ttiumph o(lemn oreotiv• 
it>• and high style. It', a ,i,idl)' 
the~triC11I pha.oai.,raiagoris tlut 
has es.-erypossibulty of being 3 IL:! 
on :he internatiorilll theoi:er-fe~d­
val "cene, at which it seema to be 
paulwly aimed: ltB fint stop on 
an ,n,ersees tour imo1~diately fol­
lo"ing Its Portland, :',I.line, d~hu! 

ls a festival io Bogota, Colombia. 

I SAFE AS HOU f~ur.dec! ir, 1992 by Bogm and 
japan's Tadasili Su:-Jki, a.'!d ba;ed in 
~ ew York C:r; ar.d Sarat.Gga Springs, 
:,i Y .. SITI ha; mounted this prctlu,· 
tion in conjunction .,;th Pimbr;;h"s 
Cir; Theater 3nd Andy Wsr:ial Mu­
seum. [n addition t:t it3 anti~ ir,·re!:ti­
:;;a~on o: ~cp lrti;t Warhcl", l,ie :u-.d 
Cea ch \:':an:! an t.1is r.o~ntrv1s ra."i'l­
pa.r.t Ci::nsumi::ri3m, concei\'~r--:I:rt.;­
tor Ci;~~:-c posin~ d':.~ i;u:.:;ticn 

I (GP.A\\,\; MCCAliiB ff r i Oi'S SEm; ~JTC 

.. 1\l1e:1 cid v,,e t.-a::sfo:-m f:--cm dd· 
zens oi :.~e T_"nited States oi.!.J't',eri:.i 
i.:to consumers oi the l."r.itec ~~te; 
oi . .i..,rn~si.?" The prcd~c:ion·s 
\Va.rhol elements ~~ci :ip rev::-':e:~t• 
ing r.1cre ceep!y clia., its ;ab, 3C ccn­
~urncri:::-,, not lea:;c becll.!5e i:.i\..e lat­
ter has 'ueen a tu-set of sat;~~ for 
some ye~5. 

T:-il5i i:: not t.'1~ 5rst lime adver::s-­
ir.g copy :i., bte., used,; dl~:ogue, 
though J scene in which a roe:°\ sC1i· 
(jeffrey trace:) d:o'Js his black 
lelth~r pa.rat~ is a r-:Ot a·s he ll:'id:: ieX• 

ual i;LT1.t~e:1d~ in ~lcgil!'i.s fer su-:::h ur.• 
like!)· i:er.:,;; '.\!&'.\!:. 

Hl~CEHl1t 1 'II.I. ,\ ~!:,:ii:-
?="~~r.t!:i~;i of i f'.~Y in t.k. 

?.~ch.1.r,~ G:-::1?n:le:.;. :>i:-e-.:::.; 
:,t,;r.n. St;, 7h=r.:!4~ :,:r:,::i.: c: 
;.~~i..:r ·,or. ;1.i>-r!'\·.;"JH·:-: :ir:-::::-.; 
:c;.;-o\l.·!!-.-:: rr.~3h.·, 2&.'.irn:t C .. 
rr.&r..lier. Ch~rJ·I :,I::,:::. -~1 
~,::i.:.:.. O;-,::~d 1:c•:.:. 17, 1:1~ 
:,h~c:l 20. ~u~.:-ii:-:! ::rr.,•: ~ 
2:1 )11~. 
i(tn. La:.di, .................. Div 

!'.tl.i. VI)~ H!i!:"• .............. E!:": 

~~1;ct~_;j;···~·=~s~;·3:·,.~·: 
Sz..:.:t Ls_~j:.Ji 
7:..';'l L.e.:d~~ ---- 'ii~ 
l::i:£ ................... ·•·---···re: 

Vii::\: J:.r.; Conn.e::-:r., J:.::.:: 

3;r ROBERTL. D.l..'-:": 

R ichard Greenberg 
ioned ll Pbter·es 
scape in "Safe os 

There are hidden layer, 
corners in this .elusiv~ 
family d:ama, Forcl!fu: 
and keei:,.ly ac-.ed, :he ~ 
15 years ln a house th. 
d"ceit, betrayal and 
met1t5. 

A ,cung law m:ce:.t : 
;;ue~t. Rob (Gu; Rc,~rs: 

~(.os~. :u:;,risins. i! ~~t .. ~ ~l~:-: oi j 
Des!:e t~ oft.en dt5il.!"m1r.;'l;' :.ilf~1• 
ir.g, r.oc !c2.st whe!l :e's ~2..'.j::5 us~ :f 

1

; 
goid~r.-otdie po~ $C~1gs, i:icl:.:::::.i :. 
c:-oonec! "They 53)' Tnlt roEi::z b 
L:ln l, Wr.ncieri!I" ar.-: w,;;;ol 
Coi.:g l r.ap cfa.nc~ ·.vith !~c;"; :;~~c 
soip c:uracters .as Dick T:?Ct ;.nd 
Popeye. Di.r,o:: L West':; scct~d de­
sign (he'3 ~ec::lnic3Jly -:::redited ·.i::th 
"noiu") is an inte51~ ;;a.rt.:!::;~ pro­
duc~a~. a soundscape i:c::-:j:~fing' 
ecr.ce5, :eve:bera:.cns, :.~~ :i;-:Jken 
il..'1d ::ung word. and ;;\:.:~ic :.hat 
r:ing'!s :"um ?OP ~on.;~ :o ?J.::"'.ard 
Str3·.:s.s ~yj "Carmei.." 

L'I a cancelling wir.;r c:,c.i, 
ie!i priYv to l.."'t lllk:t r 

I

' "'hen hii host en~a;:es 
summery inter!udc! Vil~ 
•;..-oma.n. The rorni.~dc cp.­
menr d:-aws th: \)e•"·e!" I:: 
necricuc cou:i~v heme -;.: 

Tn!! ::eA1 is takei. ~om ~~:-:1:r::us 
sc•Jr~i:s :ndudin5 D.L"l:e·s '"1:-.:=~r~o.'" 
inft'r\'ii:::•,i,•s ·Ni.th V-larhol a.t:::i l6~ a..id 
ccrr...:.,erc~ais. lt dot~. ho·~·e..,"e:-C~.7.'! 

in se.cond bc!si: to :hi! .:roC:.:c::on·s 
hi5hl:,· ~hysi:a\ ;:r=1·:orm~c~5 li.'1d ·,i­
=t1~ls. Ererycr.e :.Ues risks, ;:a.-~c~-
1arl~· Ei1en Lau:~~ !n l mi;;.i-c:lres~ 1..~d 
ton:r fu: coat. as they cl:!r::cer ~-,er j 
.:ie~l ;r.elve5 and leap L1 .;.:d out oi 
5hc;ipi::g cart!. One of ~-e ;ie:.:! s 
rr.2morable ;>rod-.:c~on number5 is 1 
.;)-n:9honic -ualt: fo;-ca:-:..~. sh:;:~bg 
b?gs 3!::i ~legantly d~~ :~e;p~::~:a. . 

. .;., the c~nter cith~ ~r.::e~:-:~ ccrr:- ' 
pa~1• is Will Eonci', ~~,:;;~~.u~ . .­
\Varhol. who ls shot ·,e:•.· -:"3."!·, :>n 
a:i j is :.hen in:errc1gateci ":)· l 3cf.cd• 

~.~~\:~ i~ir..:g~:::e~:;~ :~~;~~~~{ 
Bcnci :<..--.0·.i.·3 ho·.v to rr1~:'<~ ~'--.= :-::~st 
o·..:: ~! 5uch !ines 3$ "'[don: :.:-.::.k ;~a. 
pie ~i~. th~y j1J~t go t.:> ~t:;a:=-::~r.: 
.sro:-e~" by ·,.mcierplarir.g :!":~:71. '1:e 
~~~!re production zi;:~ by •.\i~:, a 
rh;~r.m ar.d be:;.t end:~iy i~s c~7,, 
thw'Jgh in its 1ast C:l1Jple of :nir.uce~ it 
dcc:s ~lvw doW71 when o·t:3J'1i0µ. d!!-­
ii,..ers il 1T..cnolog,Je tha.c itp~2.cs, \.!::.• 
ne::~ss2.:iiy, wh2.~ :lils come 'before. 
.l.nd Akiko . .\.izaw;i, thci:;.:i ;s '.ilrd­
wor!<ing ;is anyone b the cist, 
speaks .Engli~h ,.;ti, a., 3ccent th.t 
renders :nest of her !i:-:.es incor.,?r~ 
hensi'c:l~. 

:-:eil Pl:el';Jusc-:ighc se!ting is ba­
slcllly an e:npcy sca0e ·oacked by a 
Blake.n m\!:-ll scggesting Pi:r;:3CC>-, 
ry r..'lac'< revealed -.,..h:n shel,--::~ ol 
storage 'coxes obscuring i~ art:' re­
moved one by one. :\limi Jord2n 
Shu'.n's wild!,-dr:unacc li;;htir.;: :..,d 
James Sch:.iec:e'; ch2..-acter<r:atin;. 
costu!lles 3dd to :l-.e piece's impac~ 
Ey its speclaliz~d r.aru~e ·•cui~1re oi 
Desire· is ~or for everyone, b·~c it. 
sheer =~,;rpigor c1nnot be lgn~red. 

;Jl-.ire. • 
Rob, a ;e!f-prccla:r::ed 

'r.ou:e ci love." !ee!s i.t'ke ·, 
,ession ~f a bo~b. !:fo :-. 
l.=dis (Vavid '.l,f;u-g,~liec 
ent m:agarine tdi:o:-. fo~: 
::rement and e~.,:;_;d , 
•.i.~:.h his iorme!' ar: di; 
(B;;,,rba:a Garrick), Wb: 
Ce a s~art, sophis~cz: 
r~om come.cl}· :con t-.:r:-. 
t:",escc c:-agedy. 

Sc•:cn year= l.Jter, Ker. 
:.,~ de,r..'1 at his ~sor!'.isir. 
(Fredrick ,relle:-), J.r:. 

my'ths of :heir t.lcht:•sc 
thip. Tina has ":ec:;me 3. t. 
a.site, v.·r.o enters a :-cc!:" . 
a~ though s1'-,e rr:ight bo: 
i:r~:at ~or fear oi '!:-.counte: 
mire. '.\lichael Lc:i.r.:ed, ;~ 
v:ritten :oie ai :.:.1:.e Ste: 
\.lri.te, att~mpts ~a bf-!:i 1 

!~Yl!lir..s se~se o~ :-.e:is;;~ 
,y' o escalat!lg c:-rns. 

Tne i.'lal act :,.-.cs Ken, 
._..,i se~illty, \\i~'i Hs;;asr.: s 
His formerly unch:~~re 
~ow c~arn:r.ed ,.,itli .:urc_ 
~gs and •1z.rio1.:s e.r.::ique 
t.li..e fa.~y legal rour..sel. 
ing ~e items fer cHscib~· 
!y mc:nbcrs. !r. an icy c: 
rran,;ed youni,e: s~n. 
~layed by Weller. a,-,d .;, 
veloped), :-erurns tc ma..t..:· 
his share of .he estate. 
·~itil the :raillng;ra~rc:i, 
deci(3tdly cmincus ,un 
D\!S saret-1 oi ,he house. 

I! one' ~ister:s to t.~~ :. 
voices.' a da.-k uncercc 
.,..ays presen~ ..,-,d the pie 
left to the imagir.adon. 
uses li...guagc well, bu: 
interesting chuac~s -.v: 
iadi: =~m V..!"-". t"l.c Pl.a· 
il.umor iUld su:,,r.se, 
'.1.lmn hH ~;;e-d it w 
w:tlnt. '.l,mg-Jli~s ~\•e~ 
rured pe:or:-na.,c~. :,ic 
C?n.:ident ,nd ;:i~i;ml,i: 
a conf!:~-ed old m.m. 



Arts 

• GARY BONACCORSO 

~he sincerest form of flatt~ry 
:n Brunswick mimics the actions 
oject during an Arts Are ElemeTl-

tary program held at the school on March 24. LaRosa and Wendy 
Poole worl<ed with first-graders in all Brunswick schools this week. 

Arts news and notes 

:hich portr:iys a group of indi­
·iduals humorously unclogging a 
:~:iin; and "Silence," an explo­
·:ition of grieving and living in 
r'.emoment. 

Tickets are S12, S10 for sru­
ients and seniors. For reserva­
·:ons or more information. call 
~17) 864-3191. 

:::xpert on stolen art 
to speak·at Colby 

WATERVILLE~ Ori Z. Soltes. 
.:irector and curator of the B'nai 
3'rith Klutznick National Jew­
;h Museum, will speak on "The 
'.!oral and Legal Implications of 
'I.rt Restitution" on April 2 at 
·:30 p.m. The free lecture will 
::ike place in the Pugh Center. 
:otter Union, at Colby College. 

·Of Fish and Fishing• 
:o open at Mathias 

TREVETT - The exhibit "Of 
'ish and Fishing" will open at 

:\-lathias Fine Art on Saturday 
and continue through May 2. An 
Open House is schedule April 18 
fromHp.m. 

The exhibit will feature the 
work of Nils Obel, an interna­
tionally-recognized illustrator of 
marine life. Also on view will be 
artwork by Mike Smith, Chris 
Freeman, Laura Boyd, Pete 
Valdez and Brenda Bettinson. 

Also part ·or the· show is a 
small selecdon of fine antique 
prints from France and Englan~. 

Mathias Fine Art is open by 
appointment. For more informa­
tion, call 633-7404. 

Inside look at Japanese 
family life at Round Top 

DAMARISCOTTA - Ann 
Thomas will present an inside 
look at Japanese family life at 
Round Top Center for the Arts 
tonight from 7-9 p.m. 

Thomas spent a year in Japan 
living with families and teach-

ing English at Japanese schools. 
Her lecture and discussion will 
be accompanied by slides. 

. .lJso on view will be Japanese 
brush paintings by Jean Kigel 
who teaches Asian brush paint­
ing at Round Top. 

Admission is $5. For more 
information, call 563-1507. 

Bridge game will benefit 
Farnsworth Museum.·. --

ROCKLAND • • - - · 'The-
. Farnswortn Art Museum will 
host its annual bridge benefit 
and tea on April 8 from 1:30-4:30 
p.m. The benefit will support the 
museum's ongoing education 
and community outreach pro­
grams. 

Coffee, tea and refreshments 
are included in the $15 per play­
er registration fee. Prizes will be 
awarded to those who. play their 
cards right. 

For more information or to 
make a reservation, call 596-6256. 
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Theater review 

'Culture of Desire' asks 
haunting questions 
a~out_ postmode.rn times 
PSC is co-presenting 
\Vorld premiere 
of Anne Bogart play 

BY BARBARA BARTELS 
Timt't R~n.ml S:aff 

PORTLAND - Anne Bogart's 
"Culture of Desire" at Portland 
Stage Company might well be 
titled "Postmodern Times." 

This story of man versus stuff 
features an actor playing a Chap­
linesque Andy Warhol, part seer, 
part innocent idiot. 

Warhol battles with the infor­
mation age the way Chaplin 
once contended with the indus­
trial one: with befuddled 
aplomb. 

Bogart takes the shooting of 
\Varhol, as a jumping off place. 
What a leap. \Varhol wakes and 
is led by fashion-designer Dian­
na Vreeland as his Virgil, 
descending through spiraling 
layers of contemporary hell, 
meeting a swirl of consumers 
and consuming images along the 
way. 

We're in for serious fun. The 
wounded Warhol warns: "Don't 
make me laugh. It hurts when 
you make me laugh." Or put 
another wav as Dante did, 
"Abandon ail hope, you who 
enter here." That kind of fun. 

Bespectacled with a shag of 
white hair; Will Bond as Warhol 
moves choppily and awkwardly 
about the stage, a wise fool over­
whelmed. besieged and finally 
effaced by a barrage of words 
and images that reach and grab 
for attention. Bond is reierred to 
as ·~.\:' in the program. 

The other sb: actors. Jeffrey 
Frace, Akiko . .lJzawa, Ellen Lau­
ren. Barnev O'Hanlon Karen­
june Sanch;z and Stephen Web­
ber perform the several other 
roles. 

Warhol as pilgrim encounters 
writhing issues - commodifica­
tion of art and personalities, the 
consi.imei-:drii:'eri .• reputatlori as 
repetition, Jove and fame. ques­
tions of art. questions of identi­
ty. 

Densely layered, this 'Cul­
ture's' text abruptly surprises, 
jtL'ctaposing Warhol's words with 
critics' comments. a history of 
his art, advertising slogans, 
adages of the age, consumer pat­
tern studies and passages from 
the "Inferno." 

But tei-.-1: is only part of what's 
hapening on stage. There's shop­
ping bags, fur coats and lacy 

= At a glance= 

WHAT: Anne ·sogart's 
·culture of Desire· 

.; 

WHERE: Portland Perform­
ing Arts Center, 25A For­
est Ave .. Portland 

WHEN: Tuesdays-Sundays, 
through April 5 

WHAT ELSE: Tickets are 
$18- 29, call 774-0465. 
A world premiere in con­
junction with City Theatre 
Pittsburgh and the 
Saratoga International 
Theatre Institute. 

µnderwear, circus music, Popeye 
and Shirle:/Temple tap dancing 
and singin_g about spinach, Ehis 
suggestively spouting slogans, 
airport noises and ringing 
phones, a classroom scene. 

These actors get to do with 
shopping carts what every moth­
er fears her child might in a 
scene that's a kind of grocery 
store version of Fantasia. 

In another scene people blast 
off like rockets. jiggling with fre­
netic energy. Warhol says "I 
want everybody to look alike. 
think alike. I think everybody 
should be a machine." 

At times ·Culture· reveals an 
age reduced to adage: "the skies 
the limit, he who dies with the 
most toys wins. There are two 
tragedies in life: One is not to get 
your heart's desire; the other is 
to get it. etc. At other times ours 
seems a world peopled by prod­
ucts: . .\un, Jemima, Dr. Pepper. 
Mr. Goodbar. :-.Ir. Peanut, ).!r. 
Coffee. etc . 

The set ty :'.\eil Patel has four 
rolling racks of industrial shel\·­
ing holding stacks of unmarked 
brown boxes. suggesting the 
hoarding and storage of stuff. 
The boxes are removed \Vheel-of­
Fortune- style, one or se\·eral 
pieces. at. a.time. to uncover the 
backdrop of an illustration oi a 
Blake· illustration of "The Infer­
n·o." • • · • 

The 90-minute spiraling jour­
ney offers so much. We take in 
whatever we can, grab it and le! 
it go, as image begets image. 
each getting a moment on the 
stage. In the end, we are asked 
question upon question: What do 
you love? \Vhat do you believe 
in? Do you curse the hour oi 
your birth? \Vb.at is importanc in 
art and life? 

The whole lea\·e;i us haunted. 
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STAGE REVIEW 

Bogart's 'Culture' offers a candy Andy 

B~-Bill Marx, Globe Correspondent, 04/03/98 

ORTLAND, Maine - No doubt Andy Warhol, sporting sunglasses 
in heaven, appreciates the slick superficiality of "Culture of 

Desire," a theater piece about his career as a charismatic worshipper and 
marketer of American banality. But we expect insight rather than inanity 
from Anne Bogart, considered by many critics to be one of America!_s 
most innovative directors. 

r­
r-

Even those, like myself, who consider Warhol more a salesman than an 
artist readily accept that his life offers a fascinating glimpse into the 
post-'60s cultural nexus of cash and crass. Yet Bogart, in this 
world-premiere production presented by the Portland Stage Company, 
sheds no light on the Vi' arhol phenomenon - she contentedly licks the 
surface of his surface. 

The piece's setup has Andy getting shot and going to hell, where his 
flashy friends, co-workers, and favorite celebrities (including Vogue 
editor Diana Vreeland, model Edie Sedgwick, and Elvis Presley) reenact 
Warhol's climb from gawky kid to media superstar comfortable in the 
worlds ofbohemia, art museums, and pop culture. The episodic 
structure of "Culture of Desire" is modeled on the descending circles of 
hell in Dante's "Inferno," a borrowing that only highlights the 
production's imaginative shortcomings. Dante's work is filled with deep 
pain, psychological observation, and magnificent poetry. "Culture of 
Desire" offers a lightweight and sanitized script made up of Warhol's 
words, analysis of his early work, and advertising slogans. Never do you 
feel that Warhol is seriously challenged to defend his legitimization of 
the fashion of fakery, let alone tortured for it. 

As in recent treatment of the Beats, the past is domesticated for '90s 
consumption. The kinky sex and hard drugs that were part of the 
Factory, Warhol's famous New York studio, aren't mentioned. The 
satire of advertising isn't as stinging as a consumer report on TV -
characters intoning slogans such as "Ruffles have Ridges" is as scathing 
as "Culture of Desire" gets. Bogart's direction dra:1,ys on stale minimalist 
cliches - low-motion movement, lip-synching to Tin Pan Alley tunes, a 
dance with shopping carts - that don't evoke tpe profligacy at the center 
of Warhol's aesthetic. The wrap-up of Bogart's· inferno has Vreeland 

04/03/98 14:52: I 6 
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of Warhol's aesthetic. The wrap-up of Bogart's inferno has Vreeland 
barking out inquiries to Warhol, who isn't required to answer any of her 
questions. He just circles around the stage, waiting for the blather to 
end. You know just how he feels. 

The cast, made up of young performers from Bogart's Saratoga Theater 
Institute, provides unsuccessful caricatures, including bad imitations of 
Elvis Presley and Marilyn Monroe. What's more, the performers have 
trouble taking on multiple roles - you often don't know who is supposed 
to be who, a flaw that only aggravates the staging's dramatic 
disconnection. The actors face the audience rather than Warhol, turning 
the artist into a bystander at his own damnation. 

The reasons for the failure of "Culture of Desire" are intriguing. Part of 
the problem could be that Bogart is presenting this show in conjunction 
with the Andy Warhol Museum in Pittsburgh, an institution that would 
not welcome an incisive look at the Warhol legacy. Also, Bogart writes 
in her program note that ·warhol projected the vast emptiness that 
reflects us profoundly. But the artist was far more than a mirror - he.; 
helped shape our ideas about what is and is not art. ,..,.. 

Of course, to take on the nihilistic cool of Warhol, Bogart would have 
to look into the artistic assumptions she shares with him. And the 
director isn't willing to critique her own experimental techniques or to 
posit values that seriously contradict Warhol's. The upshot is a loss of 
nerve, inteilectual as well as theatrical. "Culture of Desire" sends ·warhol 
to hell, but only toasts his toes. 

This story ran on page Dl 1 of the Boston Globe on 0-l/03/98. 
© Copvright 1998 Globe Newspaper Company. 
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1 
• g ~rena_ ~~,1~,··~·"!' i \ G , .. ·:: ..... -:. ,•~:. 1 ,·.=. ,: . •••• • . _ . .. . , 

j' Portland Sympbo11y_C~a~~e~:~?t::Th7.R.:l'1 ::i: •: 'Culriire.:~[D~.sire~ ... , . ··. •••. : . · .. _: ~· ;· :_ . -.;; 
t '. oidiestr~ ," .:" .:·.: '.': ·, ,:, ' . 1

:' --::-t ~y,~~···: ,1?~ !'·'~· ... l~r1_la!1~1_S1t,t'~~!11/J'1IIY, 25A :r}resO\ve._. ~~i!lq'.•1.i-:-: ·:'.' ·., 

I· .; 21~:m.,.J¼mlnml tligh sciwol' Awlirorium!' • ;· ·11h.\%ttd.t/·1.6.:.:.:. Andy Wa~hol 'preserve~ 
t • . 284 Cumbal,wclAve., l'urrlancl • , • p .. ; :;,,.,~~ . . . .'. : everylhlng frory1 kitchen 
,. • • ,, • ' •" • . ' • /. •.'i_;.-.-•· ·~•;.-n:. • • ,: ·• :; garbage to a dining room 

I
I . • • • ·:-t, • ~~: ; :- Jan Berlln Is putth'lg,chl~;s."!rgic~t"' ~:.=·~!: :: table:set~ing and cal~~~ it ·art., 
.. : _ • -~ supplies aside to attend to tenor busl-. .'.\ : : • Now, playwright Anne Bogart 
' , ness with the,Porll.~np ~y-mpho~·y,(:~1, .. "/ :: : ·.:.has· used Warhol'~ life and art 

i' . • C~amber Orchestra,·w,t:ier~ t)e.wl,11 per:-··,.•· as a lens throug~ which she 

l~ I form Benjamin Britten's Serenade,for ':,''.f: I" explores consumerism In" 
.•·: . \: ,'\.,_'"'"" .. ' • Tenor,_ Horn.and.~~tnij_~::{\!~<;>:fe~tured~ • ·: >. Amerlca:·.\'Culture of Desire" 
! 1 -~'1 In this afternoon performan,;:~'.ls the.·····::·,.: . Is loosely based on Dante's f.. · ·symph_ol)y's princlpa(hqrn,'::J~;hqt{:},:,: '· ','Inferno,". beginning ~t the 
l . , Boden, associate m!,!s!~ µ,rofess?r,,at '1;·:.::-·· moment Andy Warhol ls shot. 

the University of Southern. Maine.· . ·j •; • ,: .' The play proceeds through a 
, B~llt~n·s songs f,eahm1 poems ,l?'y'f .. , ·: :,• ~-~ df~a~like jo~rney In whl9h 
Tennyso.n, Blake, Ke~ts,a~~.~~ry~f•1.._:,·\·., :,;_,:w<!rh(?I _encounters pop-cul- . . . . 
Jonson. Rounding outJh.e program e~e • .. ·: • tural Icons of the 1960s, • -------' .::, 

' i 
t 
I· 

. . ., •. works by Est9nian.:c9~poser/~~o:r,~rt '/;. : :-, Including El,vls Presley, : • : . :,-5_~111~n.Fl~slf!:[11 .. ~1Js ~~?f?:' .. ;, 
John BodenMa[J"..~~

0;~P{!01?-and Esklmo-lnsplre~.Jupes b}'. All!Y:-:-~ \::..:: .,Marilyn Monr.o~ and Jackie Kennedy. The cast of sev~n features • ,,·•-~ 
• ·, .• • • -, ·,. .. , :-:-Beach. When Berlln Is not s,lnglng; he.~~-• • .,-members of.the Saratoga International Theatre Institute, who, after .. 

works as a physician specializing In oculoplast!c··surgery .... \_.·'::," ::\ their Maine appearance, wlll tour the world. Disc~s·slons wlih the·. •. ·: 
f:\ . Boden ls a membe~ of the New Hampshire Syn:i'pho.~y,,l.'1f;:-~~\ .. ~-:.,_';c~~.t wip ~e held after the 7:30 P:m. performances on .March 24 and • ,., ~. 

Portland Brass Quintet a,nd the Prometheus;~~amber_'(~lnd_s .. ,· ~--;·: ;·_.Aprll ~. and after the J. p.m. performance on March 29:~ckets for;·,;·~,. 

! 

1 Berlin and Boden wlll ,lead a dl~cussion (free.to Uc,~et ~(!ld"'rs) : , ".C1:11tu_re of Desire;, are. $18 to $29, available by calling 774-0465. In ; r:· 
t about Britten's Ser~nade at 1 p.~. ,In the big~ ~C~?fll;ca,fe!.erla .. _r,; : . .,:~ conJurction with "Culture or Desire," Andy_ W~rho\'s film "Chelsea :: _ 

Tlckels are $29 and $39, half-price for children and full-time stu- .• • Girls'! ,will run at The Movies, 10 Exchang~ St., Portland, at 1 p.m. on •· c 

• dents. Call 842~0800 or visitthe Merrill Audltrolum.tlcke't office. : Marc~ 15. · . . · . • • 
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