
Most artists give their souls to a project. Anne 
Bogart's SIT! Company design team­

Neil Patel (sets), Mimi Jordan Sherin (lights), 
ji\mcs Schuette (costumes), and Darron L. West 
(sound)-evcn go so far as to give their soles. 
"Anne and Neil were onstage during a tech in 
Louisville." recalls West, "and Neil kept saying, 
'The color of the floor is wrong.' And Anne 
called to me and said, 'Darron, throw me your 
shoe.' So I took off my shoe at the tech table and 
threw it onto the stage. And Neil said, 'Oh right, 
that's the color. Can I take that shoe?' And I 
ended up running around for part of the day with 
only one shoe. It's just that kind of glorious, cre­
ative bakery that's always going on. I love walk­
ing into the room with those folks." 

Founded nine years ago, SITI is an ensem­
ble-based theatre company that began life as an 
agreement between Anne Bogart and Tadashi 
Suzuki to establish a new venrure in the US that 
would emphasize international cultural exchange 
and colJaboration. The company most often cre­
ates new works from the ground up (Cabin 
Pr~ssurl, BOB, Cu/lure ofDesirt, the currenr War 
oj lhc Wor/ds-,;ce page 42------nnd ROOM), but 
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wiU occasionally bring a new spin to rhe classics 
(Miu Julie, The Adding Machine, Priva/e Lives). 
Because many of these works remain in reperto­
ry for several years, traveling to different theatres 
across the worJd, each production is constantly 
evolvjng in look, tone, and content. Based in 
New York (with a summer home in Sararoga 
Springs), S]TI is comprised of 10 actors, a pro­
duction manager, stage manager, general manag­
er, and the four aforementioned designers. Patel, 
Sherin, Schuette, and West have worked togeth­
er as part of the SIT! Company (and occasional­
ly on other projects) for over five years now 

For Bogart, her design team's talent goes 
beyond their artistic abiLity. "All four of them 
share a talent that is vital in the creative process­
they know how to listen/' she notes "To listen to 
what we're doing, and then to act on that listen­
ing. AU of them are very strong articulate artists, 
but that comes not just from their own vision1 bm 
from listening to what is happening." 

Another reason for the team's creative syner­
gy, Bogart notes, is its ability to gracefulJy ·mdd 
man and machine "We're all interested in the 
very high tech and very low tech simultaneous­
ly.'' she explains, "meaning that the most impor­
tant thing on the stage is the actor's body and the 
animal energy that comes off the stage, For 
example, we pretty much never have video, film, 
or moving scenery done by machine. But we do 
use the most advanced digital sound or lighting. 
So the emphasis is on theatre made by people 
with technology, but supported by both the 

human body and rhe human imagination_" 
All the designers are quick to point out that 

it is Bogart who is the catalyst for aU SIT! pro­
jects, "Anne likes to say that she comes to us with 
a virus, and then it sweeps through the rest of the 
company ro make the play," says West. 

"Ir starts with the director, natuml.ly," adds Sherin 
"'Anne is an amazing collabor-ator-cven rhough I 
kind of hate to use that word-hut she is an amazing, 
giving director. And she lets you do what you do 
Then she nirns mound, says I like it, ] h,ne it, you 
know, whatever. But it is very free to \\-'ork under her." 

Enlcrlainmml Daign may be honoring these 
four designers for their sustained excellence in 
collaboration, but to be fair, it is a coUaboration 
that includes the entire SITI group. "Part of the 
reason [the co11aboration has been successful] is 
the consistency that we've h;1t.J, work_jng with tht: 
same director and same group of pnformers for 
a long time, so there is now a shorthand of 
understanding," explains Patel 

West agrees. '·There is an at:sthetic shorthand 
between all of us so that we find ourselves com­
municating more about what the play says and 
what the play should be than a lot of discussion 
about whether l can hang my speakers inside 
ti.1limi's lighting: rig:. A lot of that stuff is taken 
for granted. Sometimes Mimi and 1 will go 
through an entire tech and never really have to 
say anything to one another." 

"We don't talk to each other very much," 
confirms Sherin. "That's a sign that a team is 
working, in my opinion." 

David Johnson 
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:tnd transfer thl.'111 to the stage," ht 
c.:xplains. "And I thought, let's go back 
a.nd start with the r;1.dio pl::iy, which was 
something I knew from coUege. That 
informed a lot of the structure of the 
piece; the radio sequences in War of lhe 
W"rld1 came directly from our work on 
the radio play." 

During the course of his research-

West s:.1.ys he saw Ci1iu11 Kane and The 
Trial at lcist 15 times each-the design­
er discovered that Welles-always known 
for his visual flair-was just as experi­
mental with sound. "There's that story 
where a reporter asks him why he used 
this sound of a shrieking cockatoo com­
ing out of nowhc~, and WcUcs' response 
was simply, 1Just to wake 'em up.'" West 
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notes. "He was very, very attentive to 

sounds. There's an office scene in Kane 
with the specific sound of a clock ticking, 
which I latched onto for War of th, 
World1, in the scene where Bernstein 
[Kane's managing editor in the movie, his 
friend in the play] is being interviewed. I 

used rhar to give the audience a line to 

understand that this is happening now. 
But that's what Welles was all about, all 
those various layers: the shutting of a 
door, cutting out a piece of music He 
used sound basically the same w:iy I like 
to use it in the theatre." 

Februa,, 17, 2001 - Hershey, Pennsylvania 
Hershey High School, Homcslead Road at Roule 322 

Backslage Personnel 
Female Dancers 
Female Singers/Dancers 
Male Dancers 
Male Singer/Dancers 
Jugglers, Specially Performers 

9:00am 
10:00am 
12:00noon 
1:30pm 
2:30pm 
4:00pm 

February 24, 2001 - New York City, Theatreworks • USA 
Chelsea Studios, 
151 West 26th Street (between 6th and 7!h Ave) 6Ih Floor 

Female Dancers 
Backslage Personnel 
Female Singers/Dancers 
Male Dancers 
Male Singer/Dancers 
Jugglers, Specially Performers 

10:00am 
11:00am 
12:00noon 
1:30pm 
2:30pm 
4:00pm 

Thealre Conference: HEASHEYPARK is currently scheduled lo 
al\end the following Theatre Conferences You must be regislered 
with the conlerence lo audition 
March 14·18 • Soulheaslern Theatre Conference Jacksonville, FL 
March 24-26 - New England Thealre Conference Boston, MA 

For addilional informalion contact: 
NIUNIYPAftK AUDITIONS 
100 Wesl Hlllh81Plll Drive 
Nlllhev. PA 11033 
Or call ll111534-31ll between 9am-5pm EST 
Email: 1ud1llon@~111hevPl.com 

-~HEYPARK 
HarshavPA.com 

Hlllll■IIR: All Gp;ihc,1,nts mu51 Dfl 18 years old 01 a h1Qh school g•adualt as ol May 2001 lo aud1hon 
Pins, bn119 a non•relumable photo and resum@. Rehearsals be;,In in May. All :.hows run thrc;ugh Labo, O;;, 
Summer housing ,s arranged. ho,..e~er Ih ■ co5I 15 nol absorbed by HERSHEYPAAK. PWSEIIIIWI Wit ll 

HCISTII Fii llllTIIIS. 

Oi*'-111i'fThe Sweetest Place On Earth,. 
02000 H•1~ Enlurtainmenl and Resons Company HERSHEY PA AK and THE SWEETEST PLACE ON EARTH 

ar~ lladoJma..._s ust'd unde, hCe<'IS& 

Circle 35 on Reode1 Sef'11ce Cord 
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