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SARATOGA SPRINGS — Actors say
Annc Bogar directs like 2 choreogre-
phes Dancers admure her for creaung
aramastic contexts: She nerself calis her
melhod coemposiuon.”

With more thar 50 productions to her
credit swice 1976. Bogari has always
broker. boundaries — not only national
boundanes, but the artilicial bnes be-
tween gance, drama and music

“I'm really interested in the frontier
betweer dance and theater,’ Bogart
said, describing her production of
“'Orestes,” now in rehearsal at the Spa
lattie Theater, Saratoga State Park,
where it will open at 8§ p.m. Saturday.
Sept. 5, [or a two-weekend run.

“Orestes,” in English and in modern
dress, is coupled with Tadashi Suzuki’s
multiiingual Japanese-dress adapta-
tor o “Dionvsus,” which opens at §
pm. Saturday, Sept. 5, al the Janet
Fanghor. Bernhard Theater, Skidmore
Coisepe. Tne two ciassics, just back
from ¢ run at the International Thealer
Fesuva! ir Toga, Japan, are being pre-
sentec by Tne Saratoga lnternational
Theater Lnstitute. a collaboration led by
Bogar: and Suzuki

Tne partners hope to make Saraloga
Spnngs their base for annual produc-
uons a< weli as a2 center for studying

Whezler disciplines and training actors
Suzui: anc | decided we would jusi
veg:

vy Deguning, and structure the
atior. around the art," Bogarl

¢ written by Charles L
incluges references Lo the Per-
s War Vietnam. the Clarence
Tnomazs-Anit: Hili heanngs and otier
immediale events ‘It s very much
avout our country nght now,' the

107 sa:ic Siill, “*You could think of
‘Oreswes  as z dance-theater piece. It
has 10ts of movemenl, but il's quotidian
movement, not dance movernent. "'

Suci evervday movement — a simple
wall 2 routine gesture — was the stuff
of 1 nsn: Brown and other dance rebels
of tne 19605 1n Greenwich Village
Fnow: as Ux Judson Dance Theater,
- presenued e unadorned work 1n

New York City streets, parks and ware-
houses. “I'm a decade alter the Judson
group,” said Bogart, “'but their innova-
tions had a definite efiect on me. Also,
I've beern influenced by Asiar
mevement forms ’

1o both “Orestes” znc “'Dionysus,™
audiences will see how Bogart grounds
a drama in the physical rather than the
psychoiogical realm She encourages
her actors to begin creating a character
tram movement rather thar mouvation
She believes this process, comunon out-

side Enropean traditions, will revive to-

day’s weaxened theater.

“Film and TV are killing the theater
The event of the theater is poetic, large-
scale, and involved in big world events:
TV has become about ‘you and me and
our apartment,’ ' she said.

“Also, the Stanislavsky meLhod (of
acting, concentrating on & character's
inner life and motivations) is strangling
the theater.” Bogart said “It's more
appropriate for film and television
plots.”

“Whal makes theater unique among
the arts is the relation between the
stage and the sudience,” Bogart said
She soughi to understand the roots of
that relation in her original production,
*American Vaudeville," presented this
vear at the Alley Theater in Houston,
Texas.

“Vaudeville was made a! a ime when
we were a country full of immigrants
who spoke different languages. That's
why it's full of horrible stereotypes of
minstrels and comics in many lan-
fFuages. 1l was our au.empt to deal with
all these neighborhoods,'” she said.

“Bal every comic was heard. The)
were all out there working to make a
buck. And the only critenon was ‘Did il
go over” Drhd you win the audience?’ "

Bogart often breaks a boundan be
tween actors and audience by framing
her plays within new conlexts, turnung
them into plays within plays. Her 1984
prodaction of “South Pacific," winner
of the dance world’'s Bessie Award for

xreatian, is an example
Bogart set the action in a rehabilitation
clinic for ‘*voung war-damaged vic-
ums” who reenacted the familiar musi-
cai as therapy. The eflect of such

framing 1s Lo distance the audience and
aciors from the p and thus to
heighten its iayers of meaning

Similarly, she said, * "Orestes’ is set
or. the White Housc lawn after some
war The lawn 1s z cbnic for the war-
damaged '

Today, with the arts under attack
from the politicai mght, Bogart said the-
ater can combine popular entertzin-
ment with political concerns and raise
1ssues wilthout offending the audience
“*Our malenal is chalienging, bul sensi-
tively presented. We are reverently
crilical,” she said.

A frequent visitor to Saratoga Springs
since 1974, Bogart said she loves the
Little Thealer because "It gives itsel{
forth to the audience.” and Lhat she
chose this cfty for SITI because ‘'Sara-
toga is very beautiful, classy, near New
York City. and because of the ballel. the
Phiiadeiphia Orchestra, the track. and
other things. Saratoga is a2 combination
of culture and nol

The first vear of SITi is being [i-
nanced by the Japan Performing Arts
Center, a pnvale organization chaired
by Suzuki that s partly supported by
the Japanese povernment. Both Skid-
more and the Saratogz Performung Arts
Center are contributing their theaters,
renl-free

Fulure funding, Bogart said. must be
international. "'I{'s importan: not o de-
pend or. subscribers or a ioca! audience
only. I'm trying to create an alternative
to regonal theater, If it were local fund-
ing, we'd have to start doing musicals
My dream is thal people from around
the world will come here because of
what we're doing 1n Saratopa B

“There's already a iot of inlerest 1n
the Crm(‘a] world and Lhe foundation
world," she said “Foundalons in this
country have gotten more politicized
and more {orward-thunking.” She men-
toned the Dana Charilable Trust and
the Reader's Digest, which, she said,
‘“‘are now run by power{ul womer,

Bogart's hope for SITI is to revitalize
the theater from the inside out. "“I'm a
Brechtian Brecht thought people
should ive in the theater anc eal there
We should lean forward u: the theater
11 the movies. vou learn backward ™

Suzuki open SITI's inaugural season with Greek tragedy ‘about our country

right now

Saratoga International
Theater Institute eventc

By MAE G. BANNER

Seecial 1o The Saalonan

As part of its mnaugural season in
Saraloge Springs, The Saratopa In-
ternational Theater Institute will pre-
sent a symposium and two workshop
classes. Details follow:

W Symposlum oo “A Tbeater To-
wards the 21st Ceptury,” — immedi-
ately following Lhe opening night
performance of *‘Dionyvsus.”” Satur-
day. Sept §,1n the Bernhard Theater
Speakers. Anne Bogari, Tadashi Su-
zuki, direclors. Guesl leclurers
Peter Zewsler, executive director of
Thealer Communications Group:
Robert Woodruff, director; Marianne
McDonsld, author and prolessor;
Charles L Mee, Jr. plavwright rau-
thor of ""Orestes’" i and historian;
Sara O'Connor, managing director of

Milwaukee Repertory Theater =
SITI advisor

B Workshop class. Suzuki Aci
Training Method — Laught by Tada«
Suzuki and members of the Suzu
company of Toga, Japan Dalt
Sept. & through Sept Z7. Localr
Swyer Studios, National Museun:
Dance. Enroliment: open o acto
only. Send photo and resume to )
Suzuki. care of Skidmore Theater [+
partmen: Fes $400

® Workshop class. Compositior
taught by Anne Bogart. Dales Se:
19, 20, 25, and 26 Localion: Swy-.
Studios, National Museum of Din:
Enrollment: open 1o anvone Fe
£75

For ume of class meetings or ol
information about SITL. il prog
and classes, phone 5643000 ext 234




