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Collaboration and Culrural Clashing 

Anne Bogan and Tadashi Suzuki's Sara.co~ 
Imenucional Thea~ Institute -

Eelka lAmpe 

Ed. Nort: Herr is a follOIVllp on rht wo~ of dirmor ,-\nnt Bogart. Stt Edka 
!Ampt's "From rht Bault co rht Ci.ft: Tnt Dirtaing of ,-\nnt Bogart• in TDR 
36, no. I (!IJJ), Spring 1992. 

SARA TOGA SPRINGS. Augusr-Seprember 1992 - Anne Bogan sands 
firmly rooted-note pad in her leri: h:i.nd. energy focused in her right-in the 
green room of the Spa Little Theatre, Sar2coga Springs. The actors and I. 
the visitor. form a loose cirde around her as Bo~ gives notes mer the 
first run through of Oresres by Charles L Mee, Jr .. "The only reason I'm 
in che theatre is because of wrm Tom Nelis did conighc. He went ill che 
way wich ic. Pursuing an idea is so brave 211d so vulnerable," she says pas­
sionarelv.' Her comment refers to Tom ·s e::coerimenr with an old-f:a.shioned 
gas mas·k. The gadget had popped up in ch~ green room chat day and he 
used it for his entire speech, a serial killer's testimony, taking everybody by 
surpnse. 

"Brave:" and "vulnerable" ilio pertecrly describe Bogart's enterprising 
venrure with Japanese avam:garde director Tadashi Suzuki-the formacion 
of Santoga Inremacional Theatre lnscirute in Saratoga Springs. New York. 
The vision is gnnd. che prepancion for their inaugural season, brief. Much 
needs co be worked out but what I wimessed in Saratoga from 26 August 
through 13 September 1992 is promising. 

It ill started in 1988 when Bogan was invited to spc::ik at Suzuki's Inter­
nacional FescivJ.l in Toga-mura. Japan. Peter Zeisler. executive director of 
Thea.ere Communication Group. formally introduced che cwo directors, 
planting the seeds for their joint ende:avor. In sharing ide:as che cwo artists 
found ch.at their concerns about the sea cc of the: cheatre worldwide were ex­
citingly similar. Both believe in a physial approach to the arc of acting as 
theatre's comerscone, both ~t co baccle che corrupt scace of che ans under 
opicalism, :i.nd both endorse: cheacre's responsibility in larger cultural and 
policial rmcrers. The ~og continued and chcir desire to change the func­
tion and impact of thocn: on an incerrution.al sole: finally inspired chem co 
launch che cu~nc project. 

n,, 0ra- Rr,,,v J7, ... r (TI J7', 199) 
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from Towards a New lntern.arional 
Theater Center 

Anne Bogan 2nd T adashi Suzuki 

This is an exciting rime in the thoter because of a crisis now f::lcing its artists. The point 
lus been reached where new 2nd better ides concenling the future of the an: form are des­
per:uely needed. A 'w'4tershed lus been reached, and now we mUSt move forw:lrd in a new 
direction. [ ... ) 

We need a place which will develop the ~ for the theater of today 2nd insure that de­
velopment into the nexi: cenrury. We propose the fomution of a culrur.il center that is both 
locally and imemation.ally conneeted, where the art of acting for the thc:.icer is celebr.ued. in­
vestigated, and encouraged. The purpose of this inrematioru.l theater insriruce is to foster 
and develop new work for the theater and co be a culru::;tl center where new approaches to 

theater for the nc:xi: century ,re deveioped and put inro practice. [ ... J 
This insriruce should be connected with other similarly minded o~tions around the 

globe. lntc:rmtional interconnectedness is vial to the creation of new approaches to acting. 
1t is fundamental to the larger way in which we in the theater need co think. It is es.semi.al 
to financing and co the development of new :iudiences. [ ... ) 1bis instirution would be de­
signed to mnscend culwnl barriers. [ ... ) 

This lnstirute should reflc:cc world culrure by intc:gr.ting traditions and innovations from 
other culrures. [ ... ] Exciting thotc:r an be crc:aced not only from grot Europon licc:rarure 
but irom adapt:1tions of nuterial from other culrures, including Lacin Amerio, Asia, and Af­
rica, :as wc:11 as from invc:stigacions into the: roots of American culture including the Ameri­
can Musi01, Jazz, and Vaudeville. [ ... ] 

[ ... ] The: stc:c:ring committee of this culcur.il insricucion should be made up of intc:mation­
ally :iffiliaced artists from all disciplines. The financing should be made possible by intc:rru­
riona.l and national interests. This company would create two nc:w. pieces a year which 
would open ac the lo0l home of the: institute: and then tour nation.ally and imc:mation.ally. 
[ ... ] 

Each summer, while the rwo produccions of the home: company are performing in reper­
tory, international visitors would come co crc:atc: work and meet other artists and participate 
in an exchange. A mining prognm would be in place. Other incenuriona.l companies 
would be in residence. These companies would form part of a worldwide netWork. The ex-
clungcs would be artistic, econom.ic, and spiritual. • 

This cultural center should be dedicated not only to croting , body of work but to a 

consa.nc articubtion of values. A continuous active cfulogue about the role and function of 
thc:2ter in our lives and times is viw. Tnis will be accomplished through symposiums, dis­
cussions, and audience participatory events. Ac the heart, is , company of gifted, commined 
2I'tists. [ ... ] The ~ will be :ible to continue the srudy of their art through rigorous work­
shops and c1'sses in disciplines found around the world: operaric vocal techniques, Asian 
movement forms, E,uropean dramaturgy, and other contemponry influences in perfor­
mances.[ ... ) 

From lnl' Saratoga Incemario11t1! Tneam Instirutt program, iMugural season, J-IJ Sq,lffll'- 199;:. 



Suzuki lett ir up re Bo~r: ,o choose ;i :oc;mon in rhe L'mred StJres. 
Sar:irog:i Spnng:s happens- w be ;. very pc:-sonal choice:. Ir :s here: rhar 
B~ ~ed horses ,r the ~cc: :r.:cics manv summers 2go .ind where she 
2ciipced TI1e Scagu/1 inro Out of Syn( (1980) tor one ot" her eariv New York 
Cicy productions. In a.ddicion. Sar:irog:i has ;i lively Penorming .~rn Center 
md as a spa has a rndicion of healing. a nocion Bog;irr likes co connect ro 
theatre. Littie did Bog:in: know when she cieacied on the future home for 
the new c:ulrur:i.l cenrer that "sara cog." me:ins the "new rog;i" in Japanese. 
Word g;imes aside. what "should have taken cwo years of "reful plan­
ning," as Bog;in: admia:ed. they pulled off in a m:mer of months aner their 
idQ.S crysailized lase ull. "Since both of us are directors." she explained. 
"we decided co start otf each directing a ?iav and tlle it trom rhere." 
Bogut picked Mee's Om1(S, an aci.).ptacion of Euripides' Ormes collaged 
with contemporary rerc:rences induciing the Persian Gulf war. rhe Robert 
Chambers murder trial. the .~ta Hill~larence Thomas he:mng:s. rhe Wil­
lwn Kennedy-Smith trial; Suzuki reworked his production of Dionysus. a 
personal adaptacion of Euripides' Tire &airae, sprinkled with .\1tllbt1h :md a 
• r:idio play by Beckett. 

Bog:irr's Orwts was a brilliant and e.xcrurucing tapestry of the policical 
and spiritual sme of che Stares. Written largely during che Persian Gulf 
=· ir showed us our rnl.iry gone nucs. using Greek myths. Vogut maga­
Dne, phjjosophy, court TV, hospicili and asylums. Washington spectacles, 
pop-ascrology-ill oscillacing 2round the suge wd audirorium. This is the 
second mise-en-scenc: Bog2IT has =red trom Charles L. Mee, Jr.'s wricing 
2nd demonsrnred how Bog::m·s aesthetic or· disruption intelligently serves 
Mee·s im2ges of., di.sjomced ml.icy. 

In conCI'25C. SUZ1.1k.i's bilingual Dionysw hie me in the guts from a point 
of scillness. The focused ,nd exulted delive::"ics lett behind battlefields of 
spit. The SpGlre, orchcst:r:1red movemerus beome gnnd gesn.trcs agzinsr the 
meditacive :ableaux. As Suzuki meed core principles in Western lirerarure 
&om the Greeks through Shakespe:u-e co Beckett. he: zoomed in on chang­
ing manifesrarions of individual and group idenricy, and embraced a 
posanodem "good-bye:" ro the conceprs of srory and history as they luve 
been oper:iting under modem.icy. However, the "crying our" of the indi­
vidtulized charaeters (played by Amerions only!), whether it was Ag;ive ;i.f. 
cer she realized th:u she h:id killed he: own son or the Beckett char:icters 
n::citing Shakespeare in their wheelchairs, had J very existential. and thus 
modem feel co it. Likewise the riru.aiized combat between Pentheus and 
the Dionysian priescs. played by one :unerican against six Japanese. evoked 
a traditional Wesr versus EJst conilict. as weil as a battle berween the male 
and the female principle throughout history. 

Suzuki deliber.irely clashes Western cw.sics with a Japanese arciscic sensi­
biliry dut is informed by tnditional Jap2ncse thocrc iestheria, :i.nd furchc:T­
more juxtaposes American and Jipanese idiosyncncies within 1 
perfomunce. BogJrt exov:ares rypia.l expressions of American culture in 
her sorch for the visual a.nd aural roocs of Ameria.nncs.s, while passion• 
ately rejecting the Amerioniz:ition of Scmislavski"s rochings, i.e., psycho­
log:ial realism. 

Bog;u-c and the Amerion :icrors spent six weeks during July and August 
in the Japanese mounain viJllge of Tog:i_-mura with the SCOT company 
(Suzulci Comp2ny of Tog:i), rche-arsing both plays. Nine of the sevenm:n 

• American pctfonner-s lud tr:iined in the Suzuki method Defore (at the Uni­
vemry of Mil~ukee, WI; Stage West. MA: UC-San Diego, CA; 2nd in 
Toga.-mura itself), and five of them had previously performed in Suzuki•s 
bilinguaJ productions, such as Clyremn~:ra, The Tait oj I.tar, The Orroniiu 
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•~r .\lacBeti:. and D1011ysus. \X'ht·rr:Js Suzuki worked w1th st·, n: of the 
Amcncan Jctors (_who also ?r::-t'om1ed in Bo~r.·s pir:ce), Bopr: kept an 
all-Amencan cast: MBecause the i:iby is J(I Americ:in." Airer ; ir:\\ open-2ir 
pr:n·omunces in T o~-mur. J9insr , backdrop of moum:iins. a forest, and 
a tng lake. thev brought the cwo producnons 10 the L'.S., pcricmun!; over 
Libor Dav weekend :inc the iollowing Wt'.'r:kenc at rhc Janet Kini:hom 
Bernhard Them-::. Skidmore CoUr:gc:. md the Sp, Lmle Theam.:. Fundins 
cJme pnrr.arily irom the Japanest· !?ovemmrm ,nc w:is suppir:mL':'Hcd bv 
tht· cionJaon oi rhe,tre spacc and housin!,: by Skidmore Collt'.'!!t' :ind th~ 
5Jr.itofr.) Periorming Aru Ce:m~r. 

The vision for rhe furure is to t."SC.Jblish a resident compam J: SJr:itoc::i 
Sprin!?S wr11cn v.ill work cogc-rher for sever.ii months a year r~ cn:Jtt· rv:.0 

productions ro be- pc-rformed in rr:pr:"ory and subsc-qurntly mur nJnonalh· 
and mrcmationalh·. Durinc chest· months artists irom around tht· world CJn 
come ro SJr.to~ ro c-xchange idi.::is ;rnd idr:1lly ro also show rht·1r work 
Ultim:ireiy. ~rhc steenng commirrr:t· oi chis culru:-al institution shouid bl· 
mJde up oi imem:1cion:1lh- amli:1cr:d artists from all disciplines." th~· m:1ni­
ti:sro SJ\'>. \Vorkshops in dinerc-m rr.iining techniques. from '\J/csct·m opr:r­
:1nc singing ro :\si:in pcrfom1ing rechniqur.:s. as well as S\'mpos1J :ind 
discussions :ire planned. The 199.:: season included a rhree-wc-ck workshor 
in rhr.: Suzuki method of acror rr.iining and :,. rwo-wcr.:kcnd workshor 111 

Boc:in·s composition work. Pl:r.nncd for 1993 is a six-wcc-k- CTJimm: sr:ss1on 
in M:iy/Junc- ·after which Bogan will direct her long-c-nvisionc-d Mamhon 
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Dance: p1c:c::. Thc: ;\mcnc:.n) "'ill :hl·n ~o co IJoln to pre5cnt chis wori< 
rnci n.:hi::irs.: Suzuki·, rcm:u: • or· TI1t' T,;/,· ,,/ L:~r. this nmi: probablv m­
cluciin~ Jc:rc,.sc:s from :\ustrJiiJ m th..: io,;,i:rly Jll,niak· proJucno,;, In 
Scpccmbi:r both i'ruJucrions will Cl' shown m S:ir:iCO!,l'J Spnngs JllU work­
shops will b.: held J!,;Jln. 

This ~·c:Jr :he op,:"mn~ or· Dioll)'•W w:is rollowi:d by J sym!'os1un1 CJlkJ 
-,,,. ThcJtrc :or :he : ISC Ci.::iru~· ... 130gJrt moder.iced J p:incl rcJrunng San 
O'Connor. :he MJna~ng D1rcct0r or thc: .'v1ilwaukcc Rl'?c:n:ory ThcJtn:: 
director Rooc:rt Woocirurf: JUthor .ind prorcssor l{ UC.SJn D1cgo. :-.'\Jry 
Ann McDonJld: Charil"5 L. .'vkc:. j r.: Pc::c:r Zc1sli:r: Jnd T JdJ.shi Suzuki. 
The: chcmc:s ,h:it cmc:-gcd wen:: J mulnlingu:i.l cht":itn:: chcJm: JS J l:isc re• 
pository or· cruch m the race 01· mJSs-mcdiJ t:ibncJoons: cdcbr:inni,: chcJm.: 
as chc spc:aoc live: medium thJr 1c is. m conrr:isc co chc: l'lccrrom,: media. 

In Suzuki'; (cr:in.slrn.:d) words: "There: is prob:ibly no such chmg JS J 

un.ivc~I chc:J.tn: but rhc:n.: 1s l pombiliry for chcJm: .1msrs co .1ddn:ss um­
ve!'Sal problc:Tis." According ro Suzuki tht: colbbor:icion on such macters 1s 
c:s.senrial bcc .. usc:: 

In chc p:15c 1c w:15 ;,ossible ror Jrtiscs JS individuals co right chc1r own 
lt:Sthcn, oactles. Bur ch:ic IS nu lonst:r possible. lnstt.":ld Wt' Jr~; cn­
g:iged in J bml<: wah tne sysccm. I Jm ht're in rhc: hopes rhJt chis 
"nacion oi porenria.l" c.:in providc: a b:ictlc:tidd ror chis bactlc: chat muse 
be roughc. a pbcc: where: we c:in gencr:1r1: cbt:1 tor Jrtiscs in J:ip:m. or 
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Europe. or parricul:irly artists right now who are working in the 
former Soviet Union. 

Suzuki spoke of the current "move towards an economic borcierless 
~lobe."' ,,,th the am fitring "into a commercial niche" and all of us head­
ing towards an "increased homogcnciry in which theatre will become 
more and more similar." 

O'Connor strongly objc:cted to Suzuki"s suggestion that AmericJ piay :: 
leading role in this endeavor bur conceded to some kind cir ic:Jciersh1p in 
sdi-criticism. In pickin!; up the issue of incre:i.scd homo!!eneity she pro­
posed thJt "mulcilingual wit CJn bl· used to sh:irpen and clari~· cuirural dii­
ferences •• !\Ion!= those hm.-s. when Suzuki w:is :isked by a spccctor about 
the "g:rc.::ir oneness bct\veen the :ictors" in Dimrrw .md whether he could 
cxpl:iin something about their process. he referred to his trainin!; method 
saymg th:ir it is not J p:irricul:irly JapJnr:sc tr.1i11in!= method but a tr.1ining 
for .;icrors. Bu: becrnse everybody executes the same physic:il rourines 
"whJ: l"nll'r!;:."S i< mciividuJlit\·. difi'erences amongst people. Om: can sec 
c:::-...:im =Jrtcms ciut· to their difterent cultural bJci..g:rounds or in the inci1-
v1ciu.;il md:~ •• I-it: cxpi,med that. he wantc:d 

to uk.· rho~c.: diril·rt:nn .. "S and bounce them on or e:ich otht·r :ind cre· 
:it,· .1 tl·nsion C'lt't\vcen chem to almosr :icr-:n·n:Jtt· the diticrl'nccs in 



orliL·r to ~n:.:ac J :,CTOll!.!L'?" ',\·hok· It\ cht..· ,Jn1L' ~onn::,c J~ :~..:r.~hJI!\ 

rrur ,·ou r:ikc :.,·o chin~-s :hJr JrL· d1:frn:m JnJ c:,m c~cJCc ~ ,cru11:..:,:r 
uni: our u1· lrlL' :--,·u Jiri"c·r,::1n:,. 

Fur :nc: Jll J, VL"t tmsookc·:, :L·:1,iu11 ,1mmc·rcd bc·:ic·:ich the hJ::'t'' ,u:-:.i..:~ 
or" p1onl'L·r ,01nr: rhL· :L·~s1on bt::.vc:cn common ,::uJis Jnd cb,h1~~ ·L·uicur~-s 
The shJrd JL·sm: :or Jll inno\'Jt1vc Jmsnc. cconur111c. Jnd sp1r.rn.ii -:oi-
1.ibor:rnon 1s Jr udds w1rh the: n:alirv or disannlv Jiri"en:nr oer.;onJi Jri.i c\Ji­
rur.il vJiuc ,1·sccms-Jcspitc thL· rh.L·ronc 01· rh~ "\;loo:il v

0

ilbgt:. - I Jo nur 
quest1u11 :h,· 1mportJnct: Jnd potential or· this vencun: but wrsh ,inh· co 
dr.iw Jm:naon ro rhc c:ss1:nt1JI din"t:renc.:i: bc:rwi:cn rh, lfo!:,"Jrt/ Suzuki ,·is1u,; 
md. lt:r"s :w,·. wh:ir PL·rcr Urook or Eugenio [3Jrba havL" rricd-JnJ Jccom­
piishcd-Js ,olo umkrrakings on Jn inrL·m:monJI k·,·cl. 

Whilc I \\"JS in SJr:itog:i I WJS i:onsr.mtl,· lookin~ for :he rnmmon ,:uJis. 
rht: sim,bna,-s. :hc po,ms or· conrJcr bcrwL·::n thL-sc· rwo Jrtiscs. I rounJ :h:ic 
chey shJrt: '!UHL' J bit. bur I c.-..:pcncncL·d scnking ditfcn:ncL-S in thc:r mc:h­
ods 01· working wirh acror.;. which Jttcct :hcrr n:,pL'Ctivc miSL"·t:n-,-:c:nL'S. 
Tom HL·wm. who has worked wich Suzuki for 1.: vc:Jr.; Jnd no,,· :w1cc 
'Nlth Bogm. is scronglv comm,m•d ro both din:cror.; ~r this pomr bur ri:ds 
e:ich is crt:Jnng J disrincrly di:ft:rcnt "dangc:r zone:" dunng rehe:ir.;Jl: Suzuki 
creates J dJngerous ,pJct: whc:rc rhc: acror hJs co give up his t:go Jnd 
Bogan: creatt:s J safe space whc:re chc: JCror cJn cry our d.:ingerous chm!,~-

.J. lt'ir/, ~r,111.i ~,·,r,m•; ,1 

.111,n,; •!' .\ l,1c11,1.f., , &i­
d1,WIL';J 1.-\k,~, • . -\1.:J11•,; 

.\ 1;,,,,,,, T,~,111·,1. T,1111,,i.:,, 
0110,h·m. Rirk,, 
Y,,11rk,111•11. K,·11,1 

.\ /i;/1111111 d,111crs .,m,;; ri,c 
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1/,r stated Prirsrs <!f 
Dionysus ,md C.1.i,1111;. 
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Clro1f'l1., K4/isdrf'r) 

KJm::ror. Scceic:. who mo\·ed to JJ;:,ar: las: yeJr co rr.ain .and worK wi:~ 
Suzu~. expumed: WWher. he is gernng ;mg:;·. he's working for you. He's 
le~ns vou know the rruth. M in conrras: Eiien uuren. who has worked 
\\;th Suzuki smc: 1964 .and \l.;th Boc-:i.r. for the first rime this year. com­
pJred their ciitterem wa\'S oi workmg ;s follows: 

She has a profound .abilil'\ to find "truth," noc her own rruth but she 
scrues when :i.ctors arc rruchful co chemseives. Ji thev .are, It doesn't 
m.itter how ir looks. Sne is such .a hum.inist. He is ~oncemed with 
rhe .afi"c:et oi .an .aetor on the .audience. He w.ancs vou co find the most 
ci.ifficult pl.ace physic.ally. co crc:acc: obsccles for y~urself. Anne is noc 
asking for obscacic:s but ulcmuc:ly is pushing you coward obsccles. 
coo, because: she is looking for rruth. 

Anne deals .,..;ch the: ensemble: as a whole:. She gives .an overall 
objernve for the ci:Jy. Suzuki cie.als succinctly one "an one, it c.in be 
excruc:aring. Ht' cioes not "see ic:eimgly." which she does. But if you 
go to the utmost physicaliy in his work you transcend the body anci it 
becomes a spiriruai thght. 

After the firsr run through Boga re s.iid to Tom Nelis: "With the mask 
there is somc:chrng in it. Shall 1 JUSt le.ivc: it .ir chat .ind you'll rry somechrng 
:i~in?M 1 heard Suzuki crinquc Tom Hewitt during a work through ot 
Di,11t)'s11s: "Tom. you art' used co being bent. Puc your hand on_ your hip as 
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a rcsaiccion. Wc nc:ed :o sr.:c: you is warrior. Thac"s the: philosophy or· .ice• 
ing: crc:ite the: .1rc.1 wnr.:rc you arc noc tTee chc:n the: \nll to gc:c free chc:re 
becomes scrongc:r. •• 

The c:xcrcmc dcvoaon th:ic Suzuki demands tTom his Jccors. the: milic• 
riscic discipline:. the sacnricc or" J private life whc:n one is working wirh 
him in TogJ-mura . .ill ;,omc co Japanese culcur:ii char:iccerisrics. Whar 
puzzles me: the: most 1s enc: gossip and the observ:mon rh:ic Suzuki h:i.s bec:n 
successfully prevennng .1nv real mingling or" his jJpar.esc .1crors w1th the 
Americans. in To~ lS wc:11 JS in Sar.1cog2- I CJnnoc quire fathom how chis 
policy can c:rhic:illy cocx1sr \Vlth che credo in Suzuki"; .1nd Bogart's 101nc 
manifesto: ~co cr.:inscend culrur.il barriers.~ On chc: ochc:r hand. I wane co 
whole-he:medly c:xprc:ss my Jdmir.uion for chis cour.1gc:ous beginning. 
which pemJps is more honL-st than the ~hing ovc:r of ditfc:rc:1ces in cer­
ain conre: por:iry discoursc:s or" multicuiruruism. Bog:irt's comment co me: 
illustnccs the: process: --1 lm not inceresced in imicring ocher culrures. I am 
interested in chem changing the way I chink. So work.mg in Jap:m for ;ix 
weeks h:i.s changed cc::-rJm ways I chink. which is ngnr. Bue in ce:;ns ut" 
source. I re:illv h,ve co iuok ror m American sourc::. - Bug:irt .2nd Suzuki 
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6. Tadashi Suzuki criri­
CJJily IJOserves 1992 sm 
sn11imts ccrcuring Iris 
rrai11i11g method wi,idi has 
diff=r wa~ of stomping 
("tlrr grammar oj cl1e fttt ") 
at its base. ( Plioro by 
Ciemms K,,ilisdit-r) 



1.56 Curm,ts 

pwn.ly accept 2nd respect chc-ir differences: they do not attempt to artifi­
c::i.lly m~ their cuir:ur.lly 2nd individimly acquired styles and ethics, but 
have allowed chemscivcs to ~e a risk and open up to a crcacve coexist­
ence and laming experience based on the platform that for the chc:acre of 
the future artists have to come fust. 

As Suzuki put it during the Symposium: 

The question that's on the ~ble for the world is: arc there rules. are 
there unifying principles that Q1l allow w to bring our differences 
together in a positive vray. This needs to happen on nuny many 
levels. It needs to happen on a policio..l levd, on a spirinul level And 
artists are being ask~ to rec:vah..utc their philosophies on how they 
perceive simiuricies and dmerenccs. And the question is not choosing 
one or the ocher, the question is what is the philosophy chat emerges 
out oflooking at both simultaneously. 

Nore 
1. All quotes in this wclc: 11T &om notes I rook during rc:hc:anals and the sympo­

sium and from pcTSO~ incervic:ws. 

Eellca Lampe is a New Yorrbased wriier who has also collaborated as a 
dramanng and dirtrtor in Germany, Frarra:, and die Uni~d Siaus. She is an ad­
juna ar New York Univmiry and is currenily writing a book about Anne Bogan. 


