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As a director, Alne Bogart reso-
lutely " probes the words,

ourumnc for ubm and context, If
lhepllyuncluslc.dnuyl.me
wanis (o rediscover its “original en

ergy” and leamn "vhnlweunneln

A

o

ences as well as critics. on
the point of view, she is either an
innovator or & provocateur assaulting
atext
In one of her boldest accomplish-
ments, "No Plays No Poetry but
Phi Reflections Practical
Instructions Provocative Prescrip-
tions Opinions and Pointers From a
Noted Critic and Pla; ' ghe
stagad the theories criticisms of
Bertolt Brecht, turning them into a
Jayful, walk-through environment of
n The Bogari brand of direction
llm a viscaral life 1o new
pllyl “In the Eye of the Hurri
cane,” an Eduardo Machado
tion of a Cuban family’s reaction to
radical political change L(&uumd
several seasons ago at Actors
Theater of Loulsville in Kentucky).

Trilogy Via Collaboration

This season Ms. Bogart has been a
whirlwind of activity, moving from
play to play in New York and In
regiona) theater. It is a prolific out-
rourlu from a director who less than

our years ago found hersell out of
work when her brief leadership of the
Trinity Repertory in Providence, R.1.,
. came 10 a sudden end.

The current centerpiece of her di-
recting is a trilogy of plays based on
American entertainment of the early

rt of this century. Drawing upon

r interest in popular culture and
such influences as Martha Graham
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Ms. m a price for hu .
lconoclasm. "ru 2 ten been in- i ;
volved in controversy, m audl- ,:
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Bogart, left, during a rehearsal of “Marathon Dancing,” part of a
1 of plays based on early-20th-century _Amenc_an mmmn
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' and Giorgio Strehler, she has created
“American Vaudeville," ‘“Marathon

York
Dancing” and “The Birth of & Na- his review fn The New Yo

Tlmes on Jan. 13, David Richards

tion” (about sailent-movie acting). roduction of "The Women"
“Mara Dancing," the first of at Haptford Stage was “frequently
plays to be staged In New York, will  ginri m.muy {llum! uu

open tomorrow at the Masonic Hail,

71 West 23d Street, Chalsea, under

aegis olﬂEk;l' Gn.r‘de Arts, i l'il!" that the au-
3 trilogy, Ms. Bogart said, is an ,,-.,., “ ogether

attempt Lo set the American oral and mr" ary." e "dme o

mu-l md:’l?n m;uimt the European Thls season In New York, Ms. Bo-

rary teaditlon. Each work comes

}mu & collaboration with theater* SAT. A0 diresiyt Baging Taylor's
LArtists; in the case of “Marathon [ —

.'7D:1ncbg..;;dwguunll Lon s QT ae=s .
! t'nu:fcrlmnser : e U mga 1990’s

to rediscover

the classics.

: For Gnigery loyd the artistic di-
. rector of Alley Theater in Hous-
| ton, which presented the premiere of
i “American Vaudevllle,” m Bogart
u at her best dtncm new plays or
| “inventing something new" like her
. trilogy, rather than when trying to
rainvent a familiar play.
A Very Angry Play’

¢ Inher mwmvmuoul take on "“The
! Women,"” by Clare Boothe Luce, this
11038 y leaped from pre-femi-
‘num 10 post-feminist commentary.
‘“What ] tried to do was not just treat
II( RS8 a bitch fest,” she said. She uyl
!she considers & "a very angry y"
|by an “exceedingly angry woman.

While Ms. Bo.-rl is olla\ acknowl-
|sdged for her theatrical ideas, the
]uocuuon can fall ghort of the con-

ma "Escape From Pars-
dise"' af the Circle Repe Compa-

n ny and will soon take "The

# lapt summer at the Saratoga,
ternational theater institute
mmaum Suzukl. A

our relationships.” it
eompanlnn plece to her "uo

Dnchmn collage was re

vived as the o‘meg ay in Ms. Bo-
gart's single epertory sea-
lon It was followed by a disembodied
version of Gorky's “Summerfolk"
(low on Gorky and even lacking in
samovars) and a striking modernist
variation on Brecht's "Bul" (direct-
ed by Robert Woodruf! but beariag
the Bogart stamp).
Equivalentela Rulmun
.‘lr Pm‘ heo| n;nml m:.m Pv.c“-
r
nmm finenclal crisis, the
rd nl(od for a 25 percent reduc-
lon in the 1. When Ma. Bogart
sed to go along with the suggest-
cuts,
as

3ggas

the board accepted her decl-
the equivalent of a resigna-
John Howland, who was the
chairman tn 1990, insisted that it was
gﬂmmlcs. not art, that provoked the
ision,

Richard Jenkins, & veteran muf:o

§§‘

Mark Taper Forum in Los Angeles,
as Mr. Jenking's successor.

Ms, Bogart’s departure from Trin-
ity was especially painful because
she had grown up in Rhode lsland and
was Inspired to make theater her
umr by Adriun Hall's Kabuki-style

Continued on Page 16
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Is a Director Innovative
Or Is She a Provocateur?

Continued From Page 11
“Macbeth," which she saw at Trinlty

“F. th'.zel ing, Ms. Boga

rom inni [ 8 ri
and Trinity may have been a mis-
maich, or at least unu:nel{.‘ It was
her fisfortune to succeed Mr. Hall,
the founder of the company and its
sole director for 25 years. When Rus-
sell Baker assumed his role as host of
“Masterplece Theater,” he said he
would have preferred to be the man
who replaced the man who replaced
Allstalr Cooke. Ms. Bogart might
have found less hostility if she had
:eel? similarly distanced from Mr.

all.

In any case, she says she is reluc-
tant 10 return to her native state. If
she went back, she jokes, she would
*be lynched."

In re t, she says that she
lurnedmeﬂn and contends
that if she were a man she would have
had a second season to use what she
had leamed. She points to the dis-
missai of JoAnne Akalaitis at the

“New York Shakespeare Festival and,
recently, Josephine Abady at the
Cleveland Playhouse as examples of
what she considers to be prejudg-
ment of female artistic directors.
““You send the giris in 1o clean house,
and then you get rid of them," she
said. When it is mentioned that other
women, including Mary Robinson,
Tanya Berezin and Lynne Meadow,
continue to run major theaters, she
responds, ‘God bless them.”

Elght Stanleys, No Brandos

Ms. Bogarl made her reputation 10
years ago with a rev  produc-
tion of "'South Pacific' at New York
University, setting the Rodgers and
Hammerstein musical in a clinic for
emotionally disturbed war veterans.
In this_context, “There Is Nothin'
Like a Dame'* became a shellshocked
battlefront song about male bonding.
Naturally, the Hammerstein estate
raised an objection. H

On another occasion, she directed a

roduction of “A Streetcar Named
ire'" with 8 Stanleys and 12
Blanches, one of whom was a man.
Even for Ms. Bogart, that ‘‘Street-

car' was extreme, but it helped her
confront a crucial question: "ll‘mu
do ‘Streetcar,’ do you pretend t
lu;.lgn Brando never played, Stan-

Compared with many of her direc-
torial peers, Mo. Bogart regards her-
self a5 a coll:bam&:y ?Lher t:.?'u::
an auteur, r. says, du
Ms. Bogart's stay at the Aﬂ‘cy Thea-
ter, she “galvanized the company,
unlockgn’ actors as clowns and
dancers” (n a play that was about
performing. P.J. Benjamin, who
plays the emcee in ‘'‘Marathon Danc-
ing," mdds, "'In 22 years, I've never
had such a freeing experience; she
makes you feel sale (0 make a foal of
yoursell," and to bring In ideas, in his
case a marlonette | he may or
may not use in performance. Describ-
ing her methad, he says, “It's like
living on sjage.”

Homework Assigaments

Working with her “‘everyth Is
made into an evenl," says Paul Zi-
met, who played a leading role in “'No
Plays No Poetry." For the Brecht
plece, he sald, she would give the
actors the equivalent of homework
assignments, encouraging them to re-
search and develop. thelr roles, “to
create your act and bring it in; then
she would be critical and apprecia-
tive in helping you tw shape it." Lyn
Austin, who produced some of Ms.

art's earlier work, credits her
with fearlessness In tackling risky
projects. Such (orceful characteriza-
tians of her directorial personality
are jarring when maiched with Ms,
Bogart's offstage demeanor, which |s
both composed and self-critical.

Ms. Bogart deesn't begin & piece
with preconceived ideas and images.
“Jt's usually In the crisis of & rehears-
8l that things become clear,” she
says, lddlna‘lhll her principal con-
cern lsc:l "u\;hn::‘dkwhlpchtz‘e‘-
tween choreography psychol-

" What Is szen ofien seems at
with what Is sald. For a model,
she poinis to the scene in "'Cabaret”
In which “a beauliful blond boy
stands up and sings 'Tomorrow Be-
longs 0 Me."” While the audience
may be seduced by the beauly of the
singer and the song, it understanas
the horrific political implications of
the moment,

Even as she diversifies, she plans
10 continue to scrutinize plays {rom
America's recent theatrical pasi.
These are, she says, ‘memory cep-
sules of who we are.'’ Repeatediy, she
asks herself how ahe can capture the
original energy of a play, and con
cludes, “The more cultural baggege a
play carries, the more | have i go
through the back deor''*




