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Iconoclastic ail.dBu tY Director: 
An Innovator.-or a ovocateur? 

• II)' MEL GUSSOW 
Ju • dlrecior, Aane ~n ,­

hnely • pl"OIJH behind lhe words, 
eu.rdlln& tor fabric Ind con1e1U. Jr 
lhe pl■y la ■ 'clauJc, lhe uy1, Ille 
WUIIS 10 ffi!JICOYer lta ''Orlglilll ea­
•l'IY'' and.~m ''111111 we u11 - In 
II u PIIOOk 11'1 UM I0'1." £acll Ume 
lllll, she ulll hentlt, "Who lleedl IO 
- 11111, and allO 'lltlo --s. 1,0 per­
rorm II?" 111 her PfDllitU, Iha pan■ her 
eye HO deane■ around • play or 1 
pl■ywrl&ht, • 

M. ,. IJoaan pay1 1 price for her 
lcanocla1m. She llal often been 111-
YOlv.S ID c:,,.,u,,wny, 1Plllun, ■udl· 
tl!ICeS U well u crtUca. Dependlna on 
1be point of view, lhe II ellhet" ID 
lnllov110r OI' I provOCllellr ■uawuna 
11.elLI: 

In - of her boldeal lej)f)ll\pll.lh· 
men11. "No Pl■y, No Poetry but 
PIil~ Reflecdons Pracoul 
lllilruclion.s Provocative Preecrtp, 
llorui Oplnlom Ind Poln1er1 From a 
NClled Critic and Pla)'Wl'lalU." lhe 
llqlld U,e l.heor1et and criflcllm1 of 
Bertoli 8redl!, lllmlna lhem lnlO 1 

1 pl■)'flll w1ll1-throu&h m\llronmen1 ol 
jGeU The Baprt 6rand ot dlrecUoe " 
l\u also 1lv.n • 111-,ai Ute co new 
plays UM "In Ille EY9 or Ille Hllm 
carte," an Echilrdo Madlldo explon­
llon of a CUban family'■ rucllon &o 
radlcal pollucal c:han,e (presenc.ed 
seven! auona •ao 11 die Acc.on 
lheller of Wlull\lllle Ill Ktnlllclty). 

TrilDIY Via CellallonUaa 
This .euon Ms. &pn has beett a 

whirlwind of 1c:1lvhy, movtna rrom 
play 10 play Ill New Y,orti and In 
re&IOCIII theater. II II a prollflc out• 
paurlq from a dlrecLOr who Less thin 
fwr years ■ao found Ilene.II ou1 ot 
work Wilen bllr brief le■denhlp of die 
Trinity Repertory In Providence., a.1, 

. come u, 1 IIICldell end. 
The currenl centerpiece of her dJ· 

recli111 Is • 1rllo1Y ol play$ based on 
American en1enainmen1 ol the .. ,1y 
part ol thil ee111ury. Dr■WIP& upon 
her illle'"I In popular culture ~ 
auch lnflllences u Martha Graham 

11.,..N. Yotl'lllt/1<9 -
Anne B:o1art. left, c!urinc I rehunal of "Marathon D■ncinc," put of• 
lril of playi; 6ued_~ _early-20th-ceritli!'y -~erii:an en~t. 

• ' Ud G1or1io Strehler, lhe has created 
"Amerlcln Valldeville," "Mara.lhon 
D■ nclnll'' and "The Blnh ot a N■• 
tlon" (■bollt allent•movle 1c1ln1). 

• "fllanlhon Olllcll'III," lhe first of lhe 
pLly1 UI be llq~ UI New York. •Ill 
open t0morro11 11 the Maionlc Hall, 
n wa1 23d Stree1, Oi■llea, lllldet 0e 
aeals of En Garde Aiu 

review Jn The New York 
J■n. 13, David Rlch1rda 

Uon of "The Women'' 
Staae WU "lreqllClllly 

atonally llluminel.llll 
r l11111y.1• The dlrec• 

• The ll'IIOIY, Ma. .lot•n ,alcl, la an lhor'1 
auempt 10 set !he American oral and lltC ary" 

'bu 111ch an ldloayncnt• 
the IICnpl" lhat Ille 1"11· 

tlon u-m• ltto&etlwr 

vlved II lhe opening play in Ms. 8o­
a■n•a stnale Trinity llepenory lff• 
IOII. II WU followed by a disembodied 
venlon of Gorky's "Summerl~" 
(low on Gorley alld even Lackln& In 
llfflOVlrt) Ind • •rilllna modemllt 
variation on BN!Cht't "Blal" (direct• 
ad by Robert Woodnilf but bearlll& 
~ BCJ8■11 ump) ... 

Equlv1leat el ■ RNlp■llaa \lllual 1r11dl1lon ■&11ln11 lhe European Thl5 se&IOII In New York Ms. 80-

~":.'Ya"~ :;t' =-11 • ~-; •• ~ ~-!~•. -~~~=~riut"'-= 
t~; In Iha cut of ·"Mll"ltllall • • In& • ~ llnandal cmla, the 

:( Danclq," With L■un H■mt111C11 u •· -w:---. board ■tlc.S for• 23 percenl l'lduc-
f writer and 'Chrlliopl'ltr Dnibny u U a•ng a-1990' tloll Ill 1h11 budaet. When Ma. Botart 
I mll1lc arranaer. . S refused 10 ao alona wllh lhe wue11-
, For Oreaory Boyd, lhe UIIJIIC di• to red1'scover • eel cuts. lhe board Acceplf4 her decl• 
: recior of the Alley 1belter Ill Hout- lion as I.he equivalent of a ralpa• 

IGII, which pretenied the premiere of tJon. Jot,n Howland, who •aa I.he 
"American Vaudeville,''· Ma. Botan ClaSSICS. ch■lrm■n In IMO, wisted that II WIii 
II 11 her belt dlreclln& new play, or -,omlcs, no& an. 1h11 provoked the 
"lnventlna 10methtna new" like her ------ colll1ion. 
trllO&Y, rather lhln when ll'YIII& IO llchard Jenkins, ■ vt1.er111 comp■• 
retnven1 • famllllr play. . m "E~pe From Pan- 11y actor and dlrecior, was named IO 

',\ v.,,, Allll7 Play' lrc:le Repenory Compa• lake Ma. lloprt'I place. A ■elrch 
tn her 1111C011veouoaa1 take on "The ny tut ''TIie Macllum" committee 1'9Ce11tly cholf! Otkar Eus• 

Woman," by CIIN 8oo111e Luce, 1h11 '° • Theatar Workshop. UI, IIUOCIIII artllllc dlrec1or ■ I tlle 
1936 comedy leaped from pr•leml• v.cl and dlrecled tht M■ r1' Taper Forum 11'1 1.4s Anaelu, 
nbm IO nn•1-lemtnl1t comm·n••rv. mer II the S.r•ICII•• •• Mr. Jlt!lllilll'I aw:ceaaor . ..- ~ .... , . I !heater. ll'IIIIIU!e 
"Whit I tried'° do ... IIOI jull ~t lh Tldllhl Su111kl. A Ma. Bo&•rt'I depanure from Trln• 
It as ■ bitch lett," 11M Mid. She MYI • theorlel ot Marlhall Uy WII Npeclally painful becallie 
lhe con1lder1 ll ... very an,ry Pllr," I 11ow lecllnoiOIY II lhe had 1rown llP In Rhode llllnd and 
by an "1xceedlnaly qry wom■n. • , relluonahlpe." 11 • 11 1 w11 lnaplred to malce !heater her 

While Ml, Bctan II Oita! 1dmowl• panlM p11ce IO her ... J.o career by Adrllln Htll'I K.lb;llkl•ll)'le 
qed tor lier thea1rlCII ldeta. the try.'' r 
uec11tJon can fall lhort of the con- tlan coll■ae wu ,. Conunwd on Pa,, 16 

-



::.. 
16 THE 

I~ a Director Innovative 
Or. Is She a Provocateur? 

COIIU11111d From Po,• l I 

"Macbelh," which .... at Trtnlty 
u • IMll-a,er. • • 

' From 1M l)ealMIIII, M1. Boprl 
and Trlnlly may have been a ml•· 
111111:h, or 11 lelll unllmely. ll WIS 
her misfortune io IIIICCNd Mr. Hall, 
the founder of the company and Ill 
111le director for 25 yeara. When Rut­
aell Baker 111i11ned hit role II holt of 
"M11terplece Tbuier," he 11kt he 
would have preferred IO be the mill 
who replaced the man wtio rtplked 
Allslllr Cook". Ml. Boaart mlaht 
hive found leu hot1lllty If the had 
been almllarly dl111nced from Mr. 
Hall. 

In any caae, Ille says she Is reluc• 
tant IO return to her native state. II 
lhe went back. Ille jokes, 1he wou1cl 
"be lynched." 

In 1'8U'lllfl8Ct. Ille 11y1 lhal lhe 
learned llllder fire and lhe con1end1 
lhat II lhe were a man Ille would have 
ll1da~MU011touewhatllhe 
hid lumed. She potnta 10 the dis• 
mlsnl of JoAnne AkalalU1 at the 

• New Yorll Shakespeare Festival and, 
recen1ly, JOlephlne Abady II the 
Cleveland Playhouse II examplts ol 
what lhe conakten IO be r,reJuda­
ment of female 1rt111lc d rec1ors. 
"You Nnd the a1r11 In ID clean houae, 
and then you aet rid of them," she 
uld. When II 11 mentioned that other 
women, includtna Mary RoblAlon, 
Tanya Berezin and Lynne Meadow, 
continue to run major lheeten, ahe 
responds, "Goel bless diem." 

£1,i.c SllDley., No lrandos 
Ms. &oaart made her reputation to 

yean a,o with a tt11l1lonl11 produc­
tion of "South Pacific" at New York 
Unlvtnlty, Rttln& the Rod&ers and 
Hammel'lleln mu11ca1 In a clinic for 
emot101111ly dlaturtled war veterans. 
In 1h11 context, "There Is Nothln' 
Like a 0.rM" became. lhelllhockecl 
battlefront IOlll abouc male bondina. 
Nacurally, Che H1mmercwn Hllle 
raised an objection. •· 

On IIIOlller OCCHlon, lhe dlrecled a 
producilon of "A Streetcar Named 
Desire" wllh a S11nley1 and u 
Blanches, one of whom wu a man. 
Even for Ma. Bcaart. that "Stree:1-

car" wu extreme, but II helped her 
conlron1 a CNCIII question: "If you 
do 'lt,-tcar.' dG you p1'61end U\at 
Markin ll'llldo never played, SW.· 
lty?" 

COm111red wllh mony of her di rec• 
torl1t peer,, M11. ao,an na1udl her­
•11 11 a collaborator nlher thin 11 
an auteur. Al Mr. Boyd 11ya, durtna 
Ma. 9ol1rt 'I lta)' 11 lhl Alley Thea• 
ier, lhe "aalvanlzed the company, 
unlocklnl the accora aa clowns and 
dancen" In a play 1h11 ••• about 
perlormlna, P. J. Benjamin, wbo 
ptaya lht emett In "Marathon Dane• 
Ina," IHSds, "Ill 22 yura, I"ve naver 
had such a freelna experience; lhe 
makes you feel sale to make a loot of 
youraelf," end to brlna In Ideas, In his 
case a marlone1te that he may or 
may not UM In perlormance. Describ­
ln& her method, he uy,, '.'It's like 
llvlna on ~111e," 

He-rlc Aulpmen" 
Workllll with tier "1very11llnr Is 

madt Into on ennt," 11y1 Pau Zl­
me1, w;ho played a leadlnl role In ''No 
Plays No Poetry." For Che. Breehl 
piece, ht old, she would give 1he 
actors the equ1valen1 of homework 
asslanll)tftts, encour111111 them to re­
aaarch and develop. their roles, "lo 
create your act and brl/la II In: then 
&he would be crlllcal and apprecia• 
uve In helplna you to lllape 11." Lyn 
A1111ln, who produced tome of Ms. 
1oaart'1 earlier work, credits her 
with fearlcuneu In 11cklin1 risky 
proJec\S. Such forceful chcncteriza• 
dons o( her dlrectorlal perHn111i1y 
are Jarring whai matched with Ms. 
logart's 0U,1age demeanor 1 which I& 
both compoaed and aelf-crlttcal. 

Ms. Doa•n dl!t$11'l begin a piece 
with preconceived Ideas 1nd lmage5. 
"II', usually In the crttl1 or II rehr.an• 
al 1h11 things bcccome clur," $Ile 
says, addlna lhtl har principal con­
cern II wllh "!he relall'llllhlp be­
tween chorqraphy and PIYchol• 
CIIIY·" Whal II_, ollen -ms at 
odds wltll what la said. For a model. 
Iha points co the scene In "Cabaret" 
In whleh "I be1utllul blond boy 
IIAlldl up &lld 11n1s 'Tomorrow Be­
lon&• to Me.' " 11/lllte !he audience 
may be seduced by the beau1y of the 
s1naer and the aona, 11 underS111M1s 
the horr11Jc p0Ut1t11I lmptka1!ons or 
the moment. 

Even u lhe dlvtnlhes, she plan& 
co contilue to acnillnlze plays Crom 
America'• recen1 llleatrlcll past. 
Tlleae aro, Ille uys, ''memory c1p-
11lle1of MIO we are." Reputedly, llhe 
ult• llenelf how Ille can cap!ure w 
on,11111 eneray or a pl&>", afld cutr 
eludes, "The more cultural baaa•ae 11 
play c1rrie1, the more I hive kl 10 
llll'Oll&h the blcll dcoJ'.'" 
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