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Anne Bogart's The Medium' Explores McLuhan's Message of Change 

Getting 

INTERVIEW 

Bogart 
Continued from cover 

Bogart, 43, began forming 
her approach to theater afier she 
saw a production of Macb~lh al 
age 15. "I didn't understand lhc 
language. I knew then that this 
is what I would do for lhe rest or 
my life, This production of 
Macbe1h did not talk down 10 

lhe audience. I understood then 
that theater is not just about 
understanding, but about tap­
ping potentiaJ within us." 

During stints al four undergrad 

universities, Bogan studied per· 
formance sociology and lhe 
anthropology of theater befurc 
genin! her degree from Bard 
College. She lhcn pursued • 
MII.S!er's degree from New York 
University. Next. Bogart began 
womng her WJCOOventional views 
into lhe plays of Brecht. Chckov 
and Gorley. In 1989, she became 
the artistic director or lhe respect­
ed Trinity RepcnO!j' Company, 
bot left amidst controversy . 

II was during this period that 
Bogart directed her now infa­
mous version or Rodgers and 

of the - ' ·" · CJ : r 
... Chad Janes 

C 
ootroversial and in demand, lesbian director Anne Bogart is 
bringing her bold brand or contempora,y !heater to San 
Francisco this wed: in the form or 77le Medium. a pcnormance 
work hued on the writiug• or '60s media visionary Marshall 
McLuhan. 

Some would call Bogan's work avant garde, or evm alienating. 
but Bogart insiru her work i< no1 lhc lc:ind or setr-indulr,ent perfor­
mance art that leaves paln:Jrui ,:llhcr congn,tlllatlng lhcmselves for 
lheir ability to decipher complel< artistic swcmcnu-or wondcrin~ 
what the bell it all meant anyway. 

During a recent phone interview hom her office 81 New York"s 
Columbia University, where she beads the directing program, Bogart 
shed light on her brand or !heater, one in which strict narrative struc­
tures are replaced by provocative explorations or text. sound and 
movemeq1. 

How does Bogart berselr describe Ibis ultra-modem approach 10 
thea1er'? 

"I'm a traditionalist." she says. "I concentrate on theater history. 
I'm obsessed with Vaudeville, lhc American musical and silent film 
alcting. rm-steeped in traditional lhea~ btcaUle I want ro UiC these 

~~-~Jl~lll.wbaJ taey mean I.Oday. Conncctiug with 
---.be pasl is Whal theater ill all about." 

Hammerstein's Soulh Pacific, a 
production lhal so incensed the 
Hammerstein Estate that they 
shut il down. 11We did not vio­
late the contract." Bogart insists. 
"That contract didn't say we 
couldn't have multiple Nellie 
Fowt>ushes. We didn 'I cul any 
songs, and the contract did not 
say that Emile De Becque could 
Doi be played by a woman." ......... .., 
................ 

In The M,dium, running al 
Theater An.sud, lhe director bas 
focused her vivid imagination 
on the writings of Marshall 
McLuhan, the prophetic '60s 
philosopher who coined the 
term "global village," a rerer­
encc to the expanding world or 
telecommunications, compuler 
nelwork.s and t.clevision. 

"The M,dium asks important 
questions," Bogart says. ·"How 
arc all lhcsc new tcchnologies 
changing us as human beings? 
Are lhcy causing us to change as 
a species, causing us 10 change 
lhe way we relate to_ each olher? 
These are new questions nol root­
ed in ancient questions, bot lhcy 
arc important human questions." 

The irony in Bogart's 
approach is that throughout her 
entire show. there is no visible 
technology, only five actors -
the "human meat" as Bogan 
calls them. The most high-tech 
element is the sound design, 
which has been called the sixlh 
actOr in the show. The Medium 
demonstrates the intense train­
ing Bogart requires or her 
actors, whom she's taught using 
what she calls ''the viewpoints," 
a physical vocabulary or tcch• 
niques that allow wild spontane­
ity within the overall structure 
or the show. 

"One way to think about my 
approach to acting," Bogart 
explains, "is 10 think about how 
Martha Graham would have 
approached acting. She 
explored psychological gesture 
in her choreography, and I think 
she was on to something. 

"In the lraditional American 
Stanislavski approach 10 acting. 

Conti-.! on page 38 

The Saratoga International Theatre Institute performs The Medium. 

you set the inside, the emolions, 
lhrough rehearsal. Whal you 
leave free for performance is lhe 
body, but that's cheap. Emotions 
are the most beautifol things we 
have and shouldn't be set free, 
so I set the body and leave the 
emotions alone." 

Unlike many or today's per• 
fonnancc artists, Bogart says 
her audience is of the utmost 
imponance, that lhe last thing in 
lhe world she wants to do is 
alienate il. 0 Audiences are get­
ting more and more discnfian· 
cbised horn theater as a regular 
activity," says Bogart. ''To me 
the audience plays a big role in 
the performance because so 
much is left up to them. 
Directing is like leaving clues 
behind in a murder mystery. The 
audience has to put the pieces 
together. I don't care for theater 
that does all lhe work for you. 

"My challenge is to organize 
lhe clues in a way lhBI excites 
and titilla1es the audience and 
leaves the imagination to them. 
It's like listening to a great piece 
or music: it's structural but not 
n&mltive. You have lo let your­
setr go and trust yoursclr as an 
audience member to pick up on 
the subtleties, to listen and to see 
- not just to search for story." 

1&0110.., ......... 
As a woman and a lesbian 

working in a male-dominated 
field, 8ogal1 says she has often 

encountered resistance. ··1 
wouldn't have been fired from 
Trinity Rep ir I was a man, It's a 
problem, really. Women are 
conditioned to take up less 
space. To be seen and not heard. 
These are difficult habits lo 
break. I still sit with my legs 
crossed not to talcc up much 
space. Men have no problem 
taking up space." As for being a 
lesbian, Bogan, who has been 
involved with director Tina 
Landau for the last eight years, 
says "it hasn't gotten in the 
way." 

Sexuality is something 
Bogart is always concerned with 
in her wort. "Sexual Bltraction 
is a large part of what brings 
people to !heater," she explains. 
"I reel my rcbearsals should be 
charged with eroticism, but not 
a consummation or that attrac­
tion. In a way, I have to ra11 in 
love with the people I work 
wilh. They are alive with poten­
tial erotic imagery, which is a 
wonderful, beautiful, StUMing, 
gmgeous attraction." 

Bogart says sbe hopes 10 pro­
duce some·tcsbian lhcater in the 
near ruture. "We've already 
passed lhrough lesbian chic," 
she says. "But maybe I can 
usher it back in." "' 

■ 11r• M.dlum continue• 
at lbe■tet Artaud tht0ugh 
May 7. Call 621-7797 for 
information. 


