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Dispalch Theater CriJic .. t,:?i:..:/ ::-
"Nonsense" may be Amie ~ • • . 

gart'.s .most ~ and revealing ■ The Wexner Center for tliil Arts·.:~; } 
su~Ject. 1~ Ali~e s Ad·ventures,- .. wiJJ -present Anne Bogart's .4Tice'$ 4, · 
w~ch had ~ delightful world pre- Advemures at 8 tonight and Sa~- , · 
n:uere last night at the Wexner Cen- and 2 and 7 p.m. Sunday in.~,.,;· ~ 
ter for the Arts, :Bogart and her Wexner Performance Space, 187f}{., .~i 1 
mo~ement-theater tr_oupe, S~'.'.\'1, High St Tickets cost S16, or $1.f.for'.~<­
don ~ really try to_ make sense of c.enter membei:s. Cail 614-292-3~'" · '" ~ ' 
Lewis Carroll's classic fant3.V. - 'tr."!::··;~ r 

Instead, they revel in the non- . ., .. . . : ,.: • •., , • ' 
sense of it b flirting with its char- d<r¢i. roles -~~ chameleomc ~· · ~;·.':' 
acter., and iemes _ and thereby sey, mcludin_g the condescenpJ.Qg · . 
illwninate its underlying wistfulness. cate.tJ)illar, the . March 

1
bary: ~ ~ , 

The 76-minute on.e-act perfonn- Hatter and a king who s a real ~- ! 
ance, adapted by Jocelyn Clarke and . . ~1;15ap • Hig~~wer p~ys iP!ice . . I 
the company frcm Carroll's o~ ... Wlf!\_: ;11:IP._ uden1y, . petulance '-~.d ~ a ·1 

te.u, is staged with the vivid minnna~ ~. ~pryns~~1Y., angry ~ r:that 
lism and stylish precision that est:ab-' . qwckly '~1odelf ant "~0118 
lished Bogart's world re_ pqtation. ; __ · ~ . tliis · ~~n:· ~- .remo~y-~:te-: I 

Far more accessible to the un- . nund_.aDYQ~ 0~ qi~ Dmney -~ 11 
initiated than· SITI's wt We.xner film. \!ifli'.its libidinal ~ge and,•pjt­
world premiere in February ahd ~~~ · ~. · Bogart's · Aluft' .. is I 
open to ~Y: interpretations ~ ' anned mo~ at adults !ban children.' r I 
such a conctse performance piece B~gly theatrical and ~.P- , 
can only hint lrt, Alice's Advent:u:res tural _tn its :rondelet of mutating ' j 
develops knowing flirtations be- identities, Al-ice's Adventures 
tween its creators and the original grounds its flights of fancy :with-a 
text, between ' the performers and three-dimensional box (as big as: an 
audience and, most JX>ignantly, be- elevator) that rotates over a 1arger 
tween Carroll and the young girl two-dimensional white circle. ·. · •. 
who inspired his imagination. Among the most evocatjve 

Two actors conjure an entire coups de theaJ:re: the Mad Tea Party, ~i 
world of topsy-turvy adventure with truly mad at a 90-degree angle-to 
kaleidoscopic gestures and postures. everything else; and the d~-
Yet, the overall dramatic arc may be ance of May's feral Cheshire Cat· ~ 

I
' con~ensecl too m~ch to e.'<plore s~ch Alice's ~uer1lWi!-~. New York_ -

a nch, paradoxical text. Relymg bound and likely to become an un­
i largely on the audience':; familiarity usually popular part of SITI's reper­

\\ith the fable, Alice '3 Ad1,•entwres tory, is Bog-art's most beguiling Co• 
works better as elegant commentary lumbus effort yet - and an excij:plg 
trum as a fully satisfying re-enact- way for the We..·mer Center to launch 
menl ~. a new season of its increasingly;, im-

J effersqn Mays plays about a port.ant Theatrit"al Impulse series: 


