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The magic of theater allows this
woman to stop time and hold onto
her youth, if just for a moment; for
Wilner, time marches on, and heavy
responsibllit:es follow close on its
heels. ”

“You're giveri a lot of leeway in
your 203.” the playwright observed.
“If you're not sure what you want to

* do with your life, or if you do some-

thing reckless or stupid. people tell -
you, ‘It’s OK, you're young.' In your -
30s, allﬂlatﬁ‘eedmﬁends People
start asking, Aré yoli married? Are
you having kids? »0 youhave a good
job"‘ Alot moreis’ ted of you.”.
"At some point, the characters in, . §
Robb Badlam’s play “Slop Culture’”
will begin to feel the pregsure of !
ose expectations, For now, thotigh,
ese GenXers arehappy to sit - ,ﬁf}

around the apartmént complaining}

about their temp jobs and speculat:

favorite cartoon characters.
* Only Danielle, who. needs to re-

ing on the unseen $ex lives of their+ 1-‘ ?

’ }count a s1gmf1can’c childhood experi

¢ ence on an application for a real job,,
- seems disturbed by the fact that the

formative years 6n:*

whole of her youth can be captured’:

‘within the confines of ajs-inch, TV:

screen, Having fri&ered dway herﬂ
illigan’s Is- -
land" and “Scooby Doo Wehe .

,ﬁna 6. Tick-
 Humana
ni‘éa e the
2006 '

need help ordering spaghettl at the
Olive Garden!”

Badlam, born and raised in Og-
densburg, N.Y., conceived “Slop-Cul-
ture” while pondering his own lack

‘of anything that might be called eth-

nicity. “It suddenly hit me: My cul-

" tural heritage is 25 years of bad TV,”

he said, smiling.
The playwnght added that twen-

_tysomethings should revel in this
- .shared history—however artificial
“and sad it might be—tather than

feeling guilty about all that time

wasted in front of the tube. Further-
more, because Badlam hates to read,
he insisted that television made him

‘awriter. (That and playing with his
- still-cherished “Star Wars” action

S.) ; i
“We're trained to tell stories by
watching TV,” Badlam reasoned.
““We see that stories have a begin-

ning, a middle and an end. Some of
it is awful, 0bv10usly but some of it-
is wonderful o

Those same words might be ap-
plied to this year’s Humana Festi-
val lineup as a whole, although the
wonderful far outweighedsthe aw-
ful, and even the awful was at least
interesting. “Cabin Press ég
Ann Bogart and her SITI Eﬁ ny,
regular visitors to ActorsiTheatre,
was perhaps the most widely ad-
mired production, while Day‘y;iu
Rambo’s more conventiongl; g)d s

script most likely to be pi | .'bv
other regional theaters. iﬁ(ﬁg '
The futures of the “Life [indei 30"
plays—and their playwrighis sdaye
less certain. Having had theinzgayipts
selected for this prestigiousfestiyal
from more than 2,000 submiggaigns;
Wilner, Badlam and the othegsgan
enjoy at least some temporaryyisi:
bility. They can knock on tha;qlpms
of agents, TV and film proghg
companies and yes, even thg
with some hope of getting; ay gpng
“They have a lot of opportunm
ties,” said ATL literary mamagesy
Michael Dixon, who deVlSed}_ﬂ’Q@ﬁ;Un
der 30” project with the thegtgnscpro-
ducing director Jon Jory taneagh a
new generation of viewersgs:yipt as
writers. “I think this was a yepsgen-
couraging immersion for thesg,-
young playwrights into theprgfgs-
sion,” Dixon commented. "Byt the,
next step isup to them." ;9

- Man in Texas” seemed to bg 1




