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The magi6 or theater a11ows this 
woman to stop time.and hold onto 
her youth, If just for a moment; for 
Wilner, time marches on, and heavy 
responsibilities follow 'close on its 
heels. . · 
· ".You're-given: a lot of leeway in 
your 20s," the-playwright Observed. 
"If you're not sure what you want to ' 
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· do with your.life, o~ if you.do some::· 
thing.reckless oi: .~tUpid;,peop1e tell-·! .Iainents "I am half ·uallim and I 
you, 'It's dK,'1Dti.'tewoung.(.Jn your; ed. hel · td in " hetti t th 
30s all tbAt_rre~ :~ en~,:~eople -):-~ ~live G'~en~,r · g Sp~g a e 
start askhlg, ¼iit~'ll -tn'~M? Are·· Badlam, born·and· raised in Og-
you !1aving ki~?U~~u1have a go~~ dens burg, N. Y., conceived "Slop-Cul· 
Jo)?? A lot l:p.O);'e·IB expected of y~u!c ·. ture" while pondering his own lack 
, · Al: some point, the characters ~·J · of anything that might be called eth­
Robb Badlam's play "$_lop-Culture~ · l nicity. "It suddenly hit me: My cul­
y;rill be~ to f9;el the_pre~ure o{ .. , '' 1

• tural heritage is 25 years of bad TY," 
tho~e e~ecfB;tions. For, ~mr, ~pug!~, he said, smi.liiig. . 

• lliese GenXers ~pappy to s1~, . ,·: The playwl:'ight added that twen-
~und ~e a~fult complain . , ,• , tysometbings should revel in this 

· ~bout the1r temp jp~s-~d specu,IB;~-:. .. : ~$hared history...:.. however artificial 
~ on the i.µiseen·set livps o~ lliell';. · · · and sad it might be- rather than 

ning, a middle and an end. Some of 
it is awful, obvfouslY, but some of it· 
is wonderf'ul/' 

Those same words might be ap-
plied to this year's Humana Festi­
vallineup as a whole, although the 
wonderful.far outweighecljthe aw­
ful, and even tb,e awful was at least 
interesting. "Cabin Press\IJl!\l)}i 
Ann Bogart and her SITI'fJdi!f.~i1Y, 
regular visitors to Acfors1Theatre, 
was perhaps the inost wi~ly ad-

' mired production, while li>RF~i • 
Rambo's more convention~i~•s 
Man in Texas" seemed to ,l;i~ !b , 
script most likely to be piql ' fl.IP~Y, 
other regio~ theaters. .fasf, '{(]' r 

The futures of the "Life.Ulld..ffi:30" 
plays- and their playwrigbffi M~,e 
less certain. Having bad th~j;JffiQl'.ipts 
selected for this prestigiou#mt}yp.] 
from more than 2,000 submit,j;iqm;; 
Wilner, Badlam and the o~an 
enjoy at least some temp01:¥~"H.iiii~ 
bllity. They can knock on tj;lfu9WJ1H 
of agents, TV and film pro~s!fflf.), 
companies and yes, even t.Q!¥}.18ntJ . 
with some hope of gettingial~9fll~g. 

.. ~vorite cai~oon characters.· ·. ·~ feeling guilty about all that time 

l ... ·,Jntly D;~elle, :ix1~o.ne~~ to re- . : wasted in front of t)1e tube. Further­
· .. collllt a significah't:cfilldhood e~n· more because Badlam hates to read 
, ·ence 9n :in appll~~io~ fo __ a real job,, he ~isted that televl.sion made h.irr{ 
:, seems_dishµ·b~ bY,1.\h¥ f~ct thaj. fi?:e, · a writer. (That and playing with his 

Whole of. her YQUlli1;rul He 'Captured.; . •:stlll-{!hetished "Star Wars" action 

"They have a lot of oppo.rUJJ'till, ~ 
ties," said ATL literary m~roY ' 
Michael Dixon, who devise~r/,Vn­
der 30" project with the theyitwt.acPro· 
ducing director Jon Jory t~~OO a . 
new generation of viewer~ll!3t'fifl};l:as 
writers. "I think this was a Yfil!Y.-,en­
couraging immersion for ~9ru.:~ 
youngplaywrights into tha,W.flf I'll~ 
sion " Dixon commented. ',·J3.i:l1-the 
next step is up to them." 1.ti;a " 

: wi~ the c,onfin~
1
0( i(.j3-ihC!l TVt-1 ~ · figures.)' • · 

sc1'een .. Ha~g ~W~5;d ~w~ lier-~.~.;. "We're trained to teU:-stories by 
:formative years &nt. ,qµtigan s Is··· , '. watching TV:" Badlam reasoned. 
lan4" and •:s~by;D,90/l she :1 
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' "We.see that'stories have a begin-
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