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,ti umana: Festival raises 
·.: .. :.ffi_uestion: What is theater? 

•Jl91!.; 

;!:~:r.:: , 
Fl-p,111 Page El a slender thread that ties the f/umMa 

""", .. offerings into a thematic package, this 
·:::;t;!~:who have let Integrated computers year's work resists a universal read-
-irtrn lhe Internet into our dally lives, ing. Dombnrding us with lheatriccl 
•m,op!t's sklll.ful drama ls all too easy 10 images that dominate u single sense in 
l;;tJiJ.ieve. lhe phone. plays (hearing) or the T• 
.,,,,., · ·shirt plays (reading while It moves 

!,h'':, In "Gall's Men In Texaa,'' lhrough spa,e or hnngs on a wall}, 
,;:~n,1110-bnsed.dlrector Jolm DIiion has Jory and his literary manuger, Michael 

i:,renled a tau( three-man ensemble for Bigelow Dixon, ask us 111 rethink rhe 
'l'.Hi\~d Rambo's accessible new play. theatrical experieqce. 

;;;~psed on a true talc of pohlicnl Ultimately, lhough, the weekend 
1,'.ft!;mggle ror the lcodership of a "mega- visitors to Louisville are looking for 
.:W.h,Orch" in Dallas, Rambo's ploy ex- •• ,,, .•. ,"",~ lhe Next Big Thing In theater. Which ,;.in;.es (he depths and connicts or piny, which playwright wll/ break 01i1 

~; ~\!gious foith with generosity and to become a staple of regionul theater 
"" ance. seasons? Wlio will be co-opted hy the 
~:t.'i~ As acted by Humana veterans V big bucks Hollywood script monsler? 
:;•J;¥ijig Heidenreich, William McNulty Where is the young talent that will 
r-;.\!!}d' Bob Burrus, these three chamc- keep theater's name burning in the 
~.tt~1:i;· grnb lhe audience and never let next generation? 
'rrt\o:<Heklenreich offers a bravura per-
,rtRl'/)'lance as a driven young preacher This year, eight young play-
nfil.d.,s,cholor who questions his own Caroline Williams' "Just Be wrighls offered a bill of short plays 
--1Uhli1t10n. but never his faith. The Frank" (with Monica Koskey) sall- under the title "Life Under 30." While 
.f\iJ!!ltlle-age McNulty, who plays an 81- rizes corporate cultu.re. II was one lhe writers and the writing were often 
\[_.)\ fir-old poslor, 1s '1 corivlncingly of the offerings hr, youngl)lnv- concerned with the cultural signifi-
1ii'tlansmatic spiritual leader lo vast wrights billed as 'Life Under .10." cancc of "Gilligan's lslamJ" and the 
;:,il!µltltudes of l'/Or.ttilpers (even if deep life lessons -offered by rock 
.,, he• does seem lo channel ~onald Cockfighter" stumbles over its com- music (ol least some things never 
'1 Jl\JJ!gan at times). Burrus' pcrfor- ing-of-age story with an unrelenting change), one play was reminiscent of 
,-'W//nce is edged with humor as the feel of white-trash lragedy in the the early, raw Eugene O'Neill ("The 
~.1blksy, addlea recovering addict who making. As the narrative shifts from Blue Room" by Courtney Baron). lr1 

I ;~'bis! caught amid the pastors' rjVlll• character to character, we are left "Just !le Frnnk." Caroline \Vllliams 
'.',1).1,;, wondering whose point of view can be also showed promise with an amusing 
---11 would be 100 bad if one of believed and how a young boy can knack for satire as she lacerated. 
~~e'atlle's major theater companies possibly survive, much less come of mendacious corporate culture. Indeed, 
1.','l;~llldn'I. find a spot for this _play in a age. promise abounds among these young 
:::'~hilng season, ll isn't simply on odepl Two years ago, Naomi lizuka writers even if the current offer-
~ _l~cil[iry inf religion and faith, Piny- made R strong showing al Hum~nn ings lack depth and dramaturgical 
t~r/ghl Rambo also inlcnveaves n with lier adaptation of Ovid's "Mel-a• polish. 
i'1W,jgnant tale of lost fathers and round morphoses" tilled "Polaroid Storic.s." So, whal is I healer? Does the form 
~ 0~9ns, which has resonance both mil- A vivid rendering of adolescent lifo on require a live audience to receive a 
,!;;gll!ll.~ a.nd otherwise. (And Seallleile mean streels, ii promised on c.xcltlng live performance? Or is reception of 
f;.:l)t(lon hos ccrtninly proven that he's voice for our theatrical flllur~ Unfur- nn overheard phone call - including 
"•ltre .. ·dh'etlor for lhe job.) Like Jts tunately, lizuka's "Aloha, Say the one that asks "Are they listening? 
j,, GhRractcrs, "God's Man in Texas" is Pretty Girls" fails to live up lo that Who are they? Hello? Hello?" - an act 
;\')tl[ll~er sacred nor profane. ll is earlier vision. lizuka and her always- of theater? Whal is performalive about 
~ )/ffehundly human. competent director, Jory, fail to crack silly little plays - by such familiar 
, " , the code of this play's sprawling, names says Tony Kushner, Wendy 
:,·,,;;,,:::•cabin Pressure" is experi• disjoinled structure. Iizuka again Wasserslein, David Henry Hwang, 
~'ffltl11nl director Anne Bogart and her probes the lives of the young and Mac Wellman and others - p1inled 
~•SIT! Company's explorallon of lheotri- confused, but there's nothing much on T-shirts? 
~•~l"i,erformnnce nnd audience recep• below the surface. Think of these 

ti9J1. Bogart nnd oompany do physical And what of Richard Dresser's 
lllealer like no one else - some would characters as emotionally damaged delightfully funny and poignant "Car 

"Friends" - without the charm. Pl " t'tl d "\Vh t A y, N 'd ·w~e she's more choreographer than ay I e a re OU raJ 
:l'µ.i,lktor. Hut "Cabin Pressure" is a In addition to the usual thealrical Of?" In less than 10 minutes, we see 

.. kind of theatrical atom-splilting. The formats - actors acting, audiences the unfolding and failure of a couple's 
?fitill'mpnny focuses on 8 Iiny matter and reacting - offered in ATL's three life that includes us in the action more 
,nal!?mpts to burs( ii open. The released main theater spaces, performances llian once - if a bra nying into the 
-~- · · lhls cas d' · I s h were overheard in five "Phone Plays"·, back seat and landing on a notepad · -, , m e, issipa e un ar- qualifies as interaction 
,JJ. · · ed because IJogart 1s preaching read on !he bncks of people who wore 
~~f'.JW.fom1ance to lhe converted: an arie of·six ''T(e.xt) Shirt Pl~ys" (afler Each of these unusual formals 
---;l!Udi~nce filled wilh tbeater peo~le. It's shelling oul 20 bucks for the shirt); potently reminds us of lhe voyeurism 
.~uti1ikely 1ha1 the llninltloted will !ind and e.~perienced up close and person- inherent in being an audience mem­
.{,Tf/.l's' topic fnscinatlng, even ii i(s al from the back seal of a Lincoln ber - we eavesdrop, we stare openly, 
-rirll'cution is masterly. Continental (the actors \\'Orked in the we're a little too close for comfort. 
,r,,,,_:~incent Murphy's evocative adap• front seat) And next year, with any luck, we 

lallon of the Frank Manley novel ''l'he While it is usually possible lo find go back for more. 

iii 


