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Director Anne Bogart
based Cabin Pressure
on relationship between
audiences, actors.
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Humana Festival's ‘Cabin’ faces deadline pressure

By Rich Copley
HERALD-LEADER ARTS WRITER

QUISVILLE — Kae = Koger
Lsays the premise of Cabin
Pressure is simple.

“Tt’s about the relationship be-
tween the audience and the actors,
and it's essentially an exploration of
that relationship, which is so hard
to define,” said Koger, dramaturge
(literary adviser) for the play that
opens this week at the Humana
Festival of New American Plays.

“When you go to a play, what
is it you feel, what is the experi-
ence, what is it that it does to you?
That is the question that the play
tries to address.
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“That’'s the easy ‘gﬁ How
they’re making it happen is the
complicated part.”

Conceived by celebrated direc-
tor Anne Bogart, Cabin Pressure
started when she directed Private
Lives last year at Actors Theatre of
Louisville, which presents the Hu-
mana Festival.

A “project audience” was
formed, consisting of 40 people -
whose interest in theater ranged
from negligible to ravenous. Mem-
bers attended rehearsals of Private
Lives, saw the show and participat-
ed in “talk-back” sessions afterward.
Bogart interviewed each member of
the project audience after the show,
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and they all agreed to go to other
plays and events.

~ Journals they kept and responses
in interviews and discussion groups
were compiled in large binders that
formed part of the text for Cabin
Pressure. The other part was theater
scholarship over the centuries, dat-
ing back to ancient Greece.

Last summer, Bogart and ac-
tors in her Saratoga International
Theatre Institute began poring
through the piles of notebooks and
binders to piece together what
would be used in Cabin Pressure.

Actors Theatre literary assis-
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