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Anne Bogart's SITI Company In the most talked-about play al the 
Humana Festlval, "Cabin Preasure." Actors In this Noel Coward­
Influenced scene are (from left) Will Bond, Kelly Maurer, Ellen Lauren 
and Stephen Webber. (Photos by Richard C.Trlgg) 

to further life, "Y2K" by the 
well-kriown playwright Arthur 
Kopit and "God's Man in Texas" 
by the relatively unknown David 
Rambo. 

Rambo's play i; a powerful, 
well-constructed look at tensions 
between two pastors at a big 
Baptist church. It has three juicy 
parts (all for men) and one. sim­
ple _stage set, H's going to get 
arolmd: 

Kopit is already planning to 
retitle his play; currently, he fa, 
vors "rlemesis.com." "Y2K" is 

_ misleading,· he's decided. Al­
though hfs sophisticated, 111ennc-. 
ing thriller deals with lhe 
dangers implicit h1 the collision 
of vittual reality with real reali­
ty, it does not focus on a crisis 
thnt mny or may not occur with a 
nip of the cosmic odometer. "It's 
about total!iarlanism, about Lhc 
Invasion of privacy," says I<opit1 
author of plays Crom "Oh Dad, 
Poor Dad, Mama's Hung You in 
the loset a.nd I'm Peeiin' So 
Sad" to the Tony-award winning 
musical "Nine." "Whot do you re­
ally know about anyone - abobt 
yoursell7 What con you count on? 
What's solid?" 

Koplt loved the production that 
Humana ga.ve "Y2K,'' both the 
performances and tl1e staging. 
He should:Humona puts on first­
class productions. Notably, first-. 
class productions are welcome in 
the case of a drama like "Y2I<," 
yet they may be all too revealing 
in the case of a rambling "rela­
tionship" mishmash like Naomi 
Iizuka's "Aloha, Say the Pretty 

Girls" or Vincen~ Murphy's play 
"The Cocklighter," which has not 
yet ceased to be Frank Manley's 
novel "The Cocklighter." These 
plays are disappointing, but they· 
certainly got a fair shake. 

So, too, did this year's Heide­
man Award winners. The Heide­
man, presen1ed to 10-minure 
plays, hod eight winners this 
year, aU plays about characters 
under 30 years of age. Li.ke U1e 
full-length plays, the shorter ef­
forts· show a wide range, but "La-

. bor Day" by Sheri Wilner and 
"Just Be Frank" by Caroline Wil­
liams promise a. bright future for 
work with a comic, feminine sen­
,sibiliry. 

The JO-minute form-· which 
has proved immens·e1y popular 
'omong wrilers and actors trying 
to explore particular skills and 
among troupes eager to strike a 
lot of different notes in a single 
evening of theater - was invent­
ed at Human.a. Now th·at the 
10-mlnute form almost feels fa­
miliar, it's wprth remembering 
Umt just o few years ago, H was 
considered a gimmick. 

Experiments that stretch the 
bounds of theater. do not need to 
produce a work of "art every time 
to be worthwhile.· 'ro succeed, 
they need only sharpen our 
awareness of what happens in 
the theater and to make us re­
member that the actors, the writ­
ers, the artists can't do it alone. 
Theater is pointless unless the 
passion onstage finds its match 
on the dark side of the footlights. 


