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Actors Th,eatre of Louisville· stages new plays -by writers young and old 
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'.~co(djng to Jack Bradley,,"'Audien~cs want broaden their horizons .. 
, !,to b'e surRrlsed and y~L constanLly Lry Lo Oh, there are five new full-length plays l.Jy vetcrnns 

i'gu~s·s wrml's corning nei(l'." They could sat- and lesser-knowns. And a bill of eight JO-minute 
. ;.' ., ,1Ht:i{b.9.tl\ \1rges wiLh som~ Lime in Lpuisville shows offering a great chance to sample works by up-

U1ltl'r)ont\_.:~!.aclle)'J liternry munoger of th~ Roya! and-coming writers. 
NaU~n~_-~ll~.:~l}_J,ondon, 1)Yas sp!'!aking .dwing a But that's just lh<' beginning. There arc "T(ext)-
P,1111!101~~ttJn,last .weekend in Louisville. , . shirt Play&/ six works by some big names in the the-
~, i,i~ wpt~$f~fmore tt\an 2-00 people fr~m around ater (lik~;Tony Kushner and Wendy Wasserstein) 
America ;n1d the world (including England, Hungary, ~creen~pi:intecl on T-shirts. 

, Scotland, Japan, Costa Rica, France; ltaiy, ·aerlTiany, • There's a "Car Play" by Richard Dresser, What Are 
Denmark, Malaysia and · · f You Afraid Of?, a comedy with two actors in the 
Ukraine) who converge annual-• . I'/) '22 front. seat of a Lincoln Town Car parked in 
ly for a wee~end in .//4zi.»-""""""'""- rronl. or thr. theater. The auclicnc:c or 
l.oulliville'th!it's not about I hree slips into the back for a quick 
horse 1·adn1(lt might be eight minutes al.lout picking up a 
Kentucl<,\''s greatest ·cuP hitchhiker, fantasizing about outcomes 
l.ural attraction: The hai•E!111J!!l'tJ a11d returning to reality The m1swer 
Humana festival of New to the title question is, "Nothing. 
American Plays at Actors,. r-:verything." 
Theatre of Louisville (ATL). .;;,. _ _2:.!!!~~11!'!~:;;=;;~ It's intimate, with actors virtually in 

IL'sJust1abouL 100 miles from '-,;;~..,;.,:;....;.;:;,.;:.;...:,..;;;, your lap, one moment making out, the 
downtown Cincinnati to downtown L.01Ji$11l!P. next treating you as misb~having kids 
Very dri~eable. Lo11isvi.lle is a pretly comnlodi- waiting impatiently at Lile McDonald's 
ous -plar;c :.,_some nl;:e_,hotcls (in a yarlcty oJ price drive-thru. The writing is concise and conversational, 
ranges) and'a few decept reslaursnls, But the feast of and the experience is made more real by sitting in a 
,cul,Ling-ccig~ LheaL~r at' ATL is what draws p~ople· car. 
hack every \•eat'. ;_ . . , Then there are five "Phone Plays," experienced by 

'!'he PcsLl\111I ia 11 11\ecca for U1ealric11l t.u.stes not sat- picking up one of five pay phones and listening. 8ach 
isfied hy revivals of musicals and other derivative is three minutes long, varying from comic Lo poignanL, 
forms. Traveling to Louisville is always an adventure, chilling to sum•al. Each uses the limitation of the 
and this ,)IP.ar· provided audiences another chance to medium - just voices - and the conventions of --.- ' 

t'i'' 

phone calling: We are more 
eavesdroppers than audience. 
It's fascinating how natural it 
feels, yet how odd to ,witness 
a tiny drama or comedy by 
telephone. It was equally · 
intriguing to watch people lis­
ten - intiint, smiling; self­
conscious, sell-absorbed, 
relaxeg, straining to hear. 

The Humana Festival !els 
ATL sho"!' off its three diverse 
stages: The· Bingham Theatre 
(seating 318.fri the r9und) is 
the most versatile, used for 

three plays. The Pamela · Arthur Koplt'a'Y2K (Lucinda Faraldo, Dallas Robert•, Graeme Malcolm) 
Brown Audito~ium (seaLing 1 1 · i • 

637 vilth a proscenium stage) · •' ' ··• where recorded musical cuts are played and juxta-
has one big work, plus the 10-minlllc plays on a flexi- posed) _:_ from Noel Coward to Edward Albee, with a 
ble seL The intimate VlcLory Jory The(ltre (a black- stop or two for the avant-garde, a murder·mystery, a 
box Lhe.<\ter seaLlng 159) works well for Cabin, ; .! • vaudeville melodrama, a farce and more. Bogart's 
Pressure, examining relationships ,between iiudiences excellenfcast handles the styles with aplomb, while 
and actors. '· ·' ·• .~ ;" ··• ·' ; · · ' exploring and re-examining a series of questions: Was 

Ga.bin l;'t'esstwe.ls. the J)roducl of workshops.b}; it fun? What does it mean? Why do you ~it? Cabin 
uirec:tor Anne Boga;"t ~~d five acto~s.• In 80 r!11n~tcs Pressure is a good show for a theater festival that 
1.l1(!y e:x!)lore 1101~ perfOrtners and thealergoers need pushes its audiences beyond their normal comfortable 
each either. -!fhe show may be a bit esoLeric for some envelope of "theatrical entertainment," and ttie per-
audience~, b~t it's ~ truiy provo_cative work, with lots formance J saw had an attentiv·e and appreciative 
of humor. We see at least a half-dozen theatr.ical styles audience, laughing out loud, thinking hard and 
(13ogart eXµlairtt!d to n-ie that their t~chniquc is applauui11g loudly at the conclusion 
inspired by sampling, a device in Hip Hop music 
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