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Center Stage 
BY SHERRY EAKER 

1/) 

~ 
Cl 
m Louisville Fest Offers 

More Opps for Scribes 
• 

How is ii Iha! a theatre localed in Kenlucky annual­
ly ollracls industry professionals from across .!he 
country, including major studio and broadcast 

reps? 
The nn,.wer I~ ~lmplc. The At!Or.< Thcnrre 11( 

Louisville'.~ I lwnann Pc.stlvnl of New American Plays hns 
bull! hsclf n reputallon for selling theatre In new clir.ec­
llons and n11rac1ing !Op ralcnl. And thQugh !hls year's fesl 
might no! hnvc turned up nny shows1oppm, it still mnn­
agcd 10 lntrotluce its audiences to worlds Hnd cul111res 1ha1 
dctinltdy tic.serve lo be c~plored, raised Issues thnr I'm 
sure wlli'b., the roule of rn~ny playwrights ahead, nml ·• 
ln1roducccl new wnys or keeping theatre fresh nnd n!lve in 
the eyes of plnygocrs. 

Thi~ 23rd nnnunl five-week fos1 (fl runs through 
March 28), which I ntlcnded this pnsl spcclnl vlshors' 
weekend, a1trsc1cd Rbcmt 200 rros, including th~atrc cril­
ics nnd Joumallsls, nr1is1ic nnd prod11dng d!rcclors, reps 
from Clim ftnd' tcleviilon pro(i'ucdon companies 
(Mlrnmnx: Wnll Disi,cy's FeBtures, 1l1en1rlcnls, Pictures. 
nml TV divisions: Hnllmnrk: 11nd ABC Enrerrninmem, 10 
name n fr.w). play pubflslicrs nnd llkrnry ngen1,. All of 
lheie (with 1hc exception or !he critic!) were looking for 
producl and inlcnt nncl !he chnncc to oclwork.. which there 

· w11< plenty ofllrne for, 
The wcckeml featured full-lcng1h works by Arlhur 

Kopit, DnvlJ Ramho, Anne Boga/I nnll her S11'1 
Cumpnny, Frnnk Manley nnd Vlncenl Murphy, nnc1 
Noami lfwkn. Though rnnny i.uucs were rnlsed. one 
theme 1hn1 kepi coming up wns n need for fnmily rcla1lon­
ships-,u c'ldd as lhnt might sound ~mong piny thac clealt 
wlth mcga-churr.hcs and computer system~. 

The predornlrtnnl voice hcnrd wa, that of IQday's 
yollll1. nnd 11\is wns mosl nppnm11 111 the eighl 10-nunutc 
plny.1 under lhc umhrcllu 1hlc. 11r "Life Under JO," which 
k01tlrcd writers nil under 30, wrlring nboui life under JO, 
tnd p~rfumicd by ocuirs under JO, These plays, plu! lhe 
phone pl~ys. car nlny, ond t(cxl) shin projtcl-lcrrlfic 
new concepa flcviserl l>y ATL's prodllcing dircc1or. Jo11 
Jory-nllowed ror more ·writers, i 11cluding os·piring nnd 
lcs,er-known sc.rllics, lo be heard er lhls presligious fest. 

D11vld Rambo's "God'.s Mo11 In Tcxns," rhe rnosl real­
istic Qf lhe five. full-lcng1h works, on(I !he one wilh I.he 
mos! commercial appeal, appeared lo be !he favorite 
nmong the festgoers that I !poke with. as well ns being my 
own personnl lop choice. The unloc.r.,e 1hnl we're intro­
duced to here is the phenomenon or "mega-churches." 
The pl.Ry ccn1ers on rhe rlvnlry between n young 
renowned preacher nnd !he Aging pns.lor of 1h1s "Super 
llowl" of !he Bop1ls1 universe, whose job the young mnn 
is "eudhionlng" for. A third cJrnrnc1cr. the church's audio 
leclmicinn, has been cooching the yotlng preacher lo lie 
the succesior. nnd II lurns out Iha! nll lhic.e nrc looking for 
1he father-son rclntlonships lhat 1hey' ve never had In their 
own lives. The whole idea of religion on• groncl scale Is 
cKplorcd nnd carried 10 pcrfeclion, rhanks lo the first-rate 
performance., by !hr•~ ATL vcls-Y Crnlg Heidenreich, 
Bah Uurrns, nnd Wllllnm McNully-1111der 1l1e cxpcrl 
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A highlight or the festival were the phone plays, car 
play, and r(cxr) shirt project, !hough l have lo admil Iha! I 
never got rhc chnnce 10 experience Richard Dresser's car 
play, "Whnl Arc You Afmld Of/" (1 wns never able to get 
to the box offlee 011 lime to gel llckels, and my s1m1dby tfck­
els were futilb since lhe "llcketccl pnsscnger.s" nlways 
ihowed up). Nor did I rcarl nil 1h01(ex1) shin play, by Da,111 
llerlry llwnng, Tnny Kus~ner, Jane M1rnin, Na ml 
Wallace, Wendy Wnssers1cin, and Mar Wcllrna11, wrillen 
011 R series or sl1lr1·s duplayed 0r1 o tnbk in the lobby 

hand of director Juhn Dillon. 
n,c wnrlll llf the lnicrnct nn!l 1hc dnngcr~ thal cnn 

lntl!r ore fnscinn1lngly examined by /\<lhur Kop1l on 
"Y2K," n Knll<n•C.<quc 1nle i11 which rnnllry ond fa111asy 
nre blurred ~nd ldt up to lh~ m1dlcncc·s ow,1 1magin1ngs 
The nnrraror of !he play, n young punk rockcr-haclcr, 
demo)•., n couple b)• entering ancl nltcnog their 1msn1c 
lives 1hrQugh lhc compuler. He also allcrs 1hc fncts sn Ilic 
couple becomes the pnrenls he's never had. Grnemc 
Malcolm as the husband stands oul among the cast under 
Bob 13nlnhnn's precise direction. 

A play all nbmrt the q11esl for fnmily and conneclion 
was Naomi lizi1kn', "AJohn·, Soy 1ho Prelly Girls," n 
quirky comedy nbout young people and hQW !hey enter 
nnd lenve cnah ol'hcr's lives. The problem here i, lh~l lhc 
production smns orr n1 a frenctl pace and doesn'I le! up 
for the entire two and n hnlfhours-on lop c,( the foci 1ha1 
one novcr re.illy gc11 l11 know. like, or unde1smnd any of , 
1!1c characlcr; since they're nil bnsicnl)y caricnlures 
ATL's Jon Jory had e~pcrlly dlrccred liwkn's previous 
1vork 1wo years Pl(.t al rhc fcstl•al-nn em rely 1.hffercn1 
plccc-blll his cffQrls here □ re less apprcdalcd. 

"fhc Cocknghlcr," from a novel by Frnnk Manley, 
adapted for !he 5Lngc and directed by V(nccnl Mucphy, 
inlroduccr tis tt1 !he world of cockr.gh1ing, n I 91h-ccntur)' 
culture 1hnt 1111 con1]nucs 111 rurnl Anicrica. The poetic 
drnm □ ~enters on o YQ.ung boy'·s coming-of-age and Ins 
adrnirmion fur hi, fn1her. Bui he learns nt his firs! cock­
lighr 1hn1 his father cannot be his role rnndcl nflcr ,111, and 
nn "Equus"-l1l<c ending ensues, though ii ·s 1101 made very 
clear. 

Finally, In "Cnbin Pressure," Anne Dogart nnd her 
SITI Comp1111y c,~r>lore !he ac!Qr-nudicncc rein! onship fo 
the world o( the 1hcn1rc. (Nu scnrclt for family roln1ion• 
ship here.) It's a fnsclnn1ing discovery, bcnutlfully crafr­
ed and physically drnmmlzed by cas1 members \Vlll 
lk111<I. Ellen Lnurcu, Kelly Mnurer, B.irney O'llnulori, 
011LI S1ephc11 Wcbb~r under Bogart's surefire direc11u11 
Bused nn 111e wr111ngs ur Siantslovsky, Meycrhuld, 
Art:urd, ~11d flro , n,1 well as 1111cn•1ew with l.uuis, Ille 
theatregoers, and excerpcs from "Who's Afraid of 
Virginia Woolr?" and "Private Lives," the work teaches 
us 10 appreciare !he various perspectives presented 
Though the production is low on commercinl appeal, ii 
deserves 10 be seen by the many who can and will appre­
ciate ii. 

O
n !he bill or JO-minute plays, !he only one Iha! 
stood oul because of ils genuineness was Julia 
Jordan's "Mpls., SI. Paul," about lwo teenagers 

who cover up !heir feelings for each other by telling tall 
tales until the young woman so nalurnlly confesses her 
love for her boyfriend. Also interesting was Brooke 
Berman's "Dancing With a Devil," a piece Iha! poetically 
tells a disturbing tale of rape. 

But !he hes! fenlure or the evening was wntching the 
choreography of ihe set as ii shifled from one scene lo the 
nexl. Mention mus! be made here of Resident Set 
Designer Paul Owen, who did !he sets for every produc­
tion seen over the weekend. Kudos, 100, to New York­
based casling director Laura Richin for on-large! casting 
using ATL members along wilh New York and regional 
actors. 
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But so fascinated was I wilh !he telephone plays !hat I 
listened lo them twice, each lime experiencing !he feeling 
thal I was eavesdropping on someone's conversation. The 
five three-minute plays were "performed" on telephones 
lined up againsl !he wall or the upper lobby. Rebecca 
Gilman's "Speech Therapy" had !he same genuineness for 
me as !he 1en-minule "Mpls., St. Paul." ("Therapy" is aboul 
a young m~n cventu31ly proposing lo his glrlfriend-panner­
companion-becnuse he prefers !he lerrn "wife."/ Very 
funny was Neal Bell's '"Will You Atcopl !he Charge.s?'" 111 
which the ponnb1li1y of !he medium cakes on a whole new 
dimension. Other writers were David Greenspan, Rebecca 

. Reynolds, and Diana Son 
1 

Also par! of the weekend were two panel discussions 
1ha1 I will cover in upcoming columns. 


