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In _Loui~ville, theater ,iflppens 
anywhere· you find it 

By J cffrcy UorAk 
Uc-11c,,t,ln.• v~1.1.ihi stnrr 

LOUISVll,Llt Ky, - Anne 
llUl!Rr·t's rcmnrknble theater 
piece?, "Cabin Pressure," clearly 
011,, of lhc high µoints or t11e 
Actors Tlleat,·c or Lc;,uisvflle's 
23r·t.l annurrl Huinnna l!'eslival or 
Ne,~• American Plays, actually 
begms while the auclt«nce ts tn 
the lobb • wafting to enter the 
rnosl rnlimale of ATL's three 
pcrforrrnn~ spnces - the 159-
se.,t Vr Lor Jory Theatre. Pro­
vicrtn~ ba<:kgroun<.I lo lhe hum 
or convcrsnlion in the lobby. 
sprakers mn11nled hif(h on tit 
loblly wnJls con'vey lhc .sounds 
of n rerfnnnance in r,rogress. Il 
Is ns though we are latecomers. 

Sure nnugh, as lh • audience 
enter~ lh lhenter, there are 
fo11r actorn on the singe, mem-
1.iers or Bol(arl's SIT! Company 
(l",llen l.atrren, Kclly Maurer, 
WIii 13ond anti Stephen Webber 
- velernns of the now-deiuncl 
SlagoWesl In Sprlngrfcld, who 
are joined later by Barney 
O'H,111Jon) are performfng a 
lruncalctl version or Bogart's 
inl rprelution of Noel Coward's 
"Privalc Liv s," which she pre­
sented al ATL a few seasons 
ngo. 

The performnnce unfolds ns if 
II w_ere a continuing lor;,p, re­
peating Itself unUl the audience 
Is sealed, lhe lighl dim and 
"Cabin Pressur •·· moves on lo 
other things. 

"Cnbin Pressure" Is nol, or 
course. nboul No l C ward - or 
Edward i\Jl.iee (whose .. "Who's 
Afrai<I of Vfrgfnla Woolf?" 
shows up in "Cnbin Pressure·~•· 
e. tended epilogue) nr nny of the 
other lhenter styles thel ,venve 
their wni• lhrou~h this Inven­
tive, probing piece. "Cabin 
Pressure" ls al)pul the creallvc 
process and, rnore lmportanlly, 
how Liu, :111<lle11c<' Iii~ Into Lh11t 
process. Thr quesllons "Cabin 
Pressure·• nsks, rJlreclly anrl 
Indirectly, have to do witl1 mys­
tlquc of thenter arr<.! lhe wnys In 
which audience nncJ nrllsls can 
bridge lhc gulf trenLcd by that 
mysllqut), 
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Bogart's ldlosyncrallc style and 
her audience Is bridged In ex­
hllorntlng ways. 

Jn " sense, "Cabin Pressure" 
wns emblematic of lhis year's 
rcslfval. Jn his ~Olh yenr as 
A'l'L's producing tlireclor, Jon 
Jory seemed to share Bogart's 
fasclMlion with lhc t.lynamlcs 
or lhc relntionsl1lp belwe n ac­
tor and oudl~nce. 

In this rcslfwrl, you could sll 
in the back sea[ of an old Lown 
car, parked ruongsllle lhe cmb 
in front of lhe tl\caler, will1 two 
rlher people and watch whlle, In 

the front seal, lwo performers. 
r)ne male, one female, per­
fnrmed a clever, wilty JS-minute 
play !Jy Ri.:hard Dresser. 

You could stand al any Dne of 
(Ive elcpho11e boolhs I 11 lhe 
upper lobby and spend three­
minutes r.!avesclropping on the 
lives or a variety or chornclers. 

You could even create a play 
by pulling on any one or six T­
shirts (lhcy were on sale for $20 
apiece) and encourage people 
walking behind you to read -
nloud or lhemselves - any one 
of lhe texts by Wendy Was­
sersteln, Tony Kushner, Da,vfd 
Henry Hwani, Jene Mnrlln, Mac 
Wellman, or Naomi Wallace 
prlnled on the back. If you 
clitln'l wnnl lo wear a play or 
plays, you could read lhem to 
yourselves frqm~arge posters In 
the lobby. f' · ·" 

'Theater, Jory seemed to be 
saying, need nol be conlined lo 
n dark room OIied with strang­
ers who have come together for 
o few hours. Theater is bolh a 
sh,nrcd .nnd 011 intensely per­
~D)Jnl, ,ntimale experience 
, . 

Intimacy and privacy arc 
precisely wlurl are al stake in 
the highlight of Lhe festival, Ar­
lhur Kopil's chi!Jlng, profoundly 
unsellling "Y2K," which was 
presented In ATJ,'s 318-seal 
arena !healer, the Bingham. 

'l'he tltle·has less lo d0 with n 
cnlcndnr date lhan with the 
symbolic connotations of thal 
<.loin - the lhreal or computer 
holoeausl, a complete break­
down of society, al the turn of 
Lhe millennium. 

At rmc rwinl, "ColJln Pres­
s11re" gc>es backstage <.luring a 
performance, capturing lhe 
nervous tension and lies Lhnl 
reed. In one way or nnolher, an 
nctor's crlll'l. DUI "Cabin Pres­
sure" Is mostly concerned w!lh 
n11dle11co. At rnore lhnn one 
polnL In this piece, Bogart fo­
cuses on audience nlllludes, 
their rruestlon~ ond concerns, 
lhelr Inability 10 express what 
they nre lh!nklng, how lhey feel 
nl>oul whnt they have seen. She 
pokes fun al nudllrnce bcllavior 
In o Lhe.iter, nl n11lllence man­
nerisms - fnclnl expression, 
bod~• language - \\lllho11L con­
descension, And while nil Lhfs rs 
going on u smnll stage that Is 
surround d 011 three sld~ by nn 
audience, lhc gulf between 

For ,Joseph Elliot (Graeme 
Mnicolm) nnd his wifo, Joanne 
Summerhays Elliol (Lucinda 
Faruldo), lhc future is now. 
Joseph is an ed11C)r nl Random 
House. Joanne: has a snug, well­
paying Job at Solheby's. Dul 
lhcir comfortable life nn(I mar­
riage ls aboul to be pulled apnrt 
by a young sociopath (Dallas 
Roberts) (Yho poses under a va­
rieiy of names. 

The play begins in almost 
Plnlercsque rashl,in with 
Joseph whisked awny to an 

Theater [prod1tcing director Jon] 
Jory see·med to be sciying, need not b 
confined to a dark room fiUed with 
strangers who have come together fo 
a few hours. 

abandoned warehouse by two 
FBI ngenls (plnyed by Fretl Ma­
jor and 'thonrns Lyons) who ask 
what se~1n to Joseph to be a bi­
zarre Sl'ries or questions. ll is 
not lhe last hi.' "~II sue of them 
A~ their pe.rrotlic queslioninn 
conlinul.'.S, lhe ni:l ur lherr 111-

quiry wi<.I ns lo include J anno 
Whal bel(i11s on a preposlerou.s 
note is lrnnsformed Into a 
nightrnnn:> of the worst kind, In 
which the llfc ,foseph nnd 
Joanna have b en living lo­
~elher ,s turned into a !iclion, 
replaced by a shocking fk1.ion 
lhal h:is bee11 made renlll:; 
through Lhc cunning of a 
lwlsled. xlremely lalenled 
hacker who uses cyberspa<:e tu 
make his dark, selr-al.>sor-bed 
fantasy come tn,e 

"Y2K" hns a lot to say about 
illusion :rnrJ reallly, about de, 
ceplion and trnsl, irboul how 

vulneral.ile our hves am in 
high-tech ag,e. 

WorkJng with a rcmnrk 
gifled cast, Bob Balaban'! 
rectlon was virtually naw 
particulnrly as he negotiate< 
play·s tricky stylislic nnd 
mal1c currenlS Whal begin 
romedy of lhe d.arkesl sort 
comes. by the end, Kalkar., 
ot e pitch not even Kalka c 
have antlcrpote<.1. 

Tbe mix at this year's res· 
was typ)>aJ Al the oppo~'· . ., 
of lhe ht::',b'--• ~ . ..._,11eved 
"Y2K." "Cabin Pressure'' 
Rkhard IJresser's imagin: 
and willy car play, "What 
You Afrnltl Of"l" were N, 
llrnka's lnter111inable "Al 
Say the Prettv GlrJs," w 
tracks 11 lnsuffernble lhlrlv 
underlhirty omelhings ·r 
New York to Hawaii and i\la 

"Life Un1ier .10," 11 collecllon of the 1110s1 about thrs ycnr·: 
igl1l 011c-acl pln,YS b.v various tival - ~s lrns l.icen !he 

wrflers looking al the uncer- ,vilh rnnny or thr> Humam 
lninlles nf life in urrder-30s livals - wos LI, (Junllly c, 
Am rica. "Tile Cocklightcr," a acting, even though rrol al 
grim, rambling coming-of-age- performances reached lhe 
rite-of-p~ssage drnma Involving sc.t IJ,v lleidenrei l1 nnd 
n faU1cr nnd son In n rurol cas_ls of " Y2K," "Cal1fn 
Amerknn famfly. and "Cod's sure,:• the phone plays. 
Mon in Texas," a 1hr e- Dresser's <:nr play. Strip 
charncler r,lay lhnt deal~ wilh fesUval r.lf its excesses 
lhe personal conflicts 111 a reli- Shortcomings and what vol 
glous and commerclnl llaplisl was n festi"al Lira! homi, el 
empire. The play tnlls aparl in nrt or thenlN 
the second net but the procluc:-:. The Mumn11a Festival 
lion bo;1sted n stunning, rfchf,v· "'trunly hns come A long way 
commanding pudormancc by V Lite kit ·hen plays that ro, 
Crnig Heidenrr.ich as n well- Jot•rnaHsts - ancl so111 • Ar 
meaning, lnleUigcnl, lalented can critics - complnlned rr 
Oapllst preach ·r who, out or the fn the feslivars earli· venrs 
best lntenrion~. enters Into a · · 
kind of Faustian bargain. 

'!'he llumano t•'eslfval is about 
new ploys but what stood ~1\lt 


