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Two productions-explore the possibilities of theater.

BOB AND BHULE

!TAGE PREVIEW

'Natmalism )m rumed the theater"

Rathetthanacryﬁnmtheheart.

. Robert Wilson's exclamation is a call

"to arms. As one of America’s leading

* theater-makers, Wilson has been at

" Sob

SIT1 with PICA
at the Northwest °
Neighborhood
Cuttufal Center
1819 NW Everett
St., 242-1419

Saturday, Jari. 15-16

$14-317 -

. meforeﬁommthe struggle for the

souloftheAmmcanstage What -
V(ilsqn_andapltalanxofotheramsts
age striving to save is the very .

- . bedrock of theater: mystery. Theirs

is a theater that emphasizes process
over product and prefers experience
to explanation. “The purpose of art,”

said James Baldwin, “is to lay bare

: thequesbonsthathavebeenluddm

by the answess.” Wilson's work, and

" that of his peers and protéges, is a

. Wilson's views. Although both are by~
.- ensemble-based companies that have

modemn tilt toward theater's :

" Dionysian past—a retum to mystery

mtlwutﬂ\eluemphmts’ guesses. -
" This weelc sees the-opening of two
myd:ﬁermtproducﬁonsthatshate

. absorbed ancient performance tradi-~

tions anid rituals;-ope is a world-
renowned troupe with codified theo-

- des, whiletheotherisanéw g
Portland-based group embaiking on

* its own discoveries. The former pro-
duction is Anrie Bogart’s Bob, pro-
duced by the Saratoga International
Theater Instifute and spansored by
PICA,, The latter is Sowebu Theater's
premiere of a new play by Tania
Myren entitled The Further ~
Adventures of Anse and Bhule in No-
Mans Land. ’

IYsno accident that Bob appears
closer to Robert Wilson's philosophy

-of theater, as Wilson is the “Bob” of
the title. Bogart’s piece (though she -

prefers the term “essay”) was devel-
oped last year in parinership with
actor Wit Bond and other SITI
artists, and has toured thnmghout
ﬂteworfdwzthnondplaymgmson.
Althéugh Bob is a collage of Wilson's

theonesandanecdutesofhxsltfe it
is niot inere biologue. In a conversa- -

tion with WW, Bond referred to
Wilson's essays as “a jumping-off
point for a discussion of other mat-.

| Smal props go a long way: Will Bond in Bob.

tel-s,"thusamiig:ncsneedn'tanivie
with any real knowledge of Wilson or
his work to fully appreciate the -

-~

piece. “It’s the story of a man named
"Bob, an artist who creates in pubtic,”

Bond said. “It’s also anexplnmmm
of the ctisis of creating.”
Onaneq)anseofstagethetema

.tablc. a chair and a luminous bottle

and glass of milk, These simple props

- become the lahoratory equipment

for Bolfs gextins. Bob is elliptical out

" of necessity, as words fail to keep

pace with the mind’s hive of voices.
Questions of space, time and the
myﬁagmsnxionofupuimceale
the substance of Bob hut not the

‘sum of him_ Bogart and Bond never

attempt to explain Wilson, believing,

‘asWsondm,thltwemmtm

pethrmnsdvs."ldrawmctmu
“sunhassaﬂ_'ldmtm

Bogntand'!‘dﬂu&mhml”l’.
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o . ; WW cULTURE PERFORMANCE
contiaved from page 51 . ) = on it since then. “The PhY came to
ot - Though Bond still works on occasion . me in a strange way,” Myrza told
R in regional profit theaters, his pri TR function WW. “1 heard the word 'carking’ [a .
o work is with the institate. Truee years s malmkch Middle English word for "troubling
= The Further 290 he had a chance to work with s i, P Gitraciing’ o8 e b S
Adventures of Anse ~ Witson on a piece entitled e . diatect] and I thought that T would -
:".:s'::"”‘* Fersephore, which gave Bond further “bumanity..., dany  have o tise the word in a play. Later,
Sowelu Theatey _h&sightmeiZsm'scha:amez_.Wlm of us siesp thugh s ¥ was waiting in line to see a fitm,
at tne Back Door _&hedifWilsonl’tasmqu,Borﬂ our fives. Art should - 1 saw 2 man in my mind say the -
Theates “5aid that he has only seen a video of Offer expariences _wiord to another man.” Anse and
- ;::Sfjm‘f“‘ “it. "He's been very encouraging,” said that alter these pat- Shale were born fom that image.
Erii - Bond, “though he seems reluctant to tems.” “Myren is an award-winning play-
piovbingen “see it live: Yet he always tells people L TSt right who selocated th Pormend 1
4 pm'Sundays to go if they can.” Though Bob has v ¥ nomuago.me'foundhersel:mik'- -
::::_E":hn-ls- now toured for a year, Bond and : ._ingwith'&etcl@tot_be&anold_
Qe Bogart still meet to discuss the essay'’s friend from Los Angeles. Corbett,
Rrogress. “We're 2 company that keeps L - long a supporter of Myren's work.
~allofommr_kinmind,’sai480nd. on the Suzuki and Soweh: Theater is premiering this had been waiting for a chance %o
“We are always reinvestigating.” Viewpoint methods  month. Upon first reading the play, direct Anse and Bhuje, With the
' | at the Portland pneimaginestlutinapaga]lelu:ﬁ- Tecent founding of Sowetu, Cotbett 0
On an expanse of stage there is a table, {‘f:‘;;‘g“"““"’* verse, something went horribly at last had 2 company prepared to
a chair and a luminous bottle and glass Mostgomery e, | PG (0 Earthiin the year 1400. Mooy challenges posed in.
.. ! ) ' ‘ L gtas 262-1419) 3t 1 g nyenhasa'_emdahyb:id-pzdgm- Myzen'’s play. Along with invented
of milk. These simple props become the Saturdy, Jas, 16,  English for some of her characters language, there is ritual in Anse and
« 3 ST > $10-8i2. that can oniy be described as © . = -Bhule,muchnfith:spireﬂby
. laboratoty equipment for Bob's genius. - Chauceran. Anse ind Bhule playad Myren's seadings of 12th-century
o _ e by Barry Hunt and Chris Harder, are church recitations. Corbett's produc-
There is enthnsiasm within the il * brethren in 3 catastrophe cult that " tion incorporates masks and dance
theater community for STTI to . Maves across the seared landscape, |- In the rites. “It’s been a thrilling
- Yestage some of its past essays, : cleaning away human remains. Their experience for me,” said Myren, “I'm
including Small Lives/Big Dreams, a lives are permanently altered after excited by Soweln’s process.”
— meceabmﬁvepmlewimmﬁve they meet 2 woman named . = ~Jon Jory has written that Anne
o an unnamed catastrophe and try to Pesephum(l:ﬂy‘!a]lmt}anﬂher r Bogart’s work has reclaimed the
e reconstruct civilization from bits of mother (the excellent Lomraine ; theatet ffom the media, Happily, -
Lo Chekhov plays. A similar struggle in Bahr), who lead them toward finding small companies tike Sowelu are fol-

- @ post-apocalyptic landscape takes .| redemption. Myren wrote the playat * | - bwingswit - . . |y
= place in Tania Myren's niew play, The UCLA in 1992 and has been working | - : -
2 2 : ) o “ ! . Bk . F
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