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As NYCO prepare 

for the world stage 

premiere of Lilith 

on November 11, 

composer Deborah 

Drattell and director 

Anne Bogart share 

their views of the 

ancient story with 

Trophy wile: Lady Lilith 
by Dante Gabriel Rosetti 
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AFTER EDEN 

STAGEBILL: Who) exactly) is Lilith? 
DEBORAH DRATTELL: The story of 

Lilith comes from Jewish mysticism, 
although there's very little written about 
her in the Kabbalah. Lilith was the first wife 
of Adam. Unlike Eve, she did not come 
from Adam's rib but was 
created fron1 the same 
matter as Adam-the 
dust and the earth. 
Lilith really is another 
part of who we nowa -
days think of as the ideal 
woman, but she was 
repressed. She refused to 
submit to Adam's will 
and was banished-and 
then went to the other 
extreme and produced 
thousands of offspring 
by seducing men in their 
sleep and taking their 
seed. The offspring were 
half-bodied creatures. 
When their fathers died 
they would appear at the 

DRATTELL: The associations that peo­
ple have-Lilith Fair, Lilith magazine, the 
character of Lilith on Cheers and Frasier­
are appropriate for tl1e piece. But if I had 
called it Eve, the first thing everyone would 
have thought of is All About Eve! When 

you say Lilith, it immedi­
ately means something 
to a lot of people, some­
thing within the realm of 
what the opera is about. 

STAGEBILL: Deborah) 
tell us about the opera)s 
music and your sources of 
inspiration. 

DRATTELL: In the 
late 1980s I wrote an 
orchestral version of 
Lilith [ which was per­
formed by the New York 
Philharmonic and re­
corded by Gerard 
Schwarz and the Seattle 
Symphony on the Delos 
label]. Next came a 
chamber-opera version 
that was scheduled for graves and try to gain Lilith composer Deborah Dratte/1 

their birthright on the performance at the 92nd 
Street Y but was cancelled due to union 
problems. Three years ago, Lilith was per­
formed in a concert version at the 
Glimmerglass Opera. And now it's a full­
fledged, three-act opera. 

Twilight of the Sabbath. The opera takes 
place after the death of Adam, at his grave. 
The entire first act is Eve's lament. Eve is 
searching inside herself, and when Lilith 
appears at the end of the first act, the two 
women are forced to confront each other. 

ANNE BOGART: Perhaps Lilith is a fig­
ment of Eve's imagination, and it's really 
about the Lilith that lives inside of Eve. 

DRATTELL: Absolutely! What I love 
about the opera is that everyone expects 
Lauren Flanigan to be playing Lilith-but 
Lilith is played by the mezzo Beth Clayton. 
I wrote the role of Eve specifically for Lau­
ren. I always envisioned her as Eve-the 
Mother, the Earth, the Nurturer. 

BOGART: I think Lilith is a great title. 
Just think of what the word conjures in 
your mind. 

10 

I used quite a bit of 1nodality to create a 
Middle Eastern sound, but there are also 
some dissonant sections. The rituals of 
Judaism were a great source of inspiration 
for 1ne. What is always in my n1ind is the 
thrilling tenor voice of the cantor I heard 
while I was growing up, at Manhattan 
Beach Jewish Center in Brooklyn. I wrote 
Lilith for a very large orchestra and extra 
percussion-there are parts that are very 
explosive, en1otive. I wanted tl1e tessitura of 
the soprano and mezzo-soprano to really 
stand out, and the male chorus is predon1i­
nant as well. David Steven Cohen has 

continued on page 42 
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Director David Ritch, usually the 
image of English affability, is in a 
state of modified consternation. He 

has just been informed that the bass who 
sings the title role in New York City Opera's 
new production of The Mikado is not avail­
able for the final run-through before 
rehearsals n1ove to the main stage. He 
allows, with a great sigh, that the Mikado's 
cover will have to do for the day's rehearsal. 
Luckily, the substitute Mikado is Don Yule, 
a veteran bass in his 42nd year with the New 
York City Opera. A commanding six foot 
three, he proceeds to give 
a word-and-note-perfect, 
wickedly funny rendition of 
this "larger than opera" 
character who dominates 
the second act of Gilbert 
and SulJivan's operetta. 

At the end of the 
rehearsal, Yule receives 
enthusiastic applause from 
the assembled company. 
Those who have seen him 
perform this role are not 
surprised, but Ritch is 
obviously impressed and 
relieved. 

"WelJ, Don," he says. "I 
had no idea." 

"Neither did I " Yule 
' politely replies, with a typi-

ered child of nature are seasoned by his own 
appearances as Papageno in past productions. 

While Ledbetter, Lankston, and Yule have 
appeared with NYCO in every sort of part 
from lead to walk-on, the foundation of each 
one's repertory has been the comprimario 
roles. The term comprimario (Italian for 
"with the principal"), dating back to the 
strictly codified world of 19th-century opera, 
has come to denote any non-principal part 
from a short solo to a crucial supporting role. 

Every experienced conductor, director, 
and performer has learned how critical these 

supporting roles can be and 
how carefully they must be 
cast. Tito Gobbi, the great 
Italian dramatic baritone, 
wrote admiringly of "the 
Comprimarios with a capital 
C, tl1e king-sized ones who 
can split a demi-se1ni-quaver 
in two, true masters of 
rhythm and diction. They 
are precise in stage action, 
always well-dressed and 
faultlessly 1nade up. They are 
tl1e ones on whom you lean 
in n1oments of uncertainty." 

(!) La traviata is an opera in 
~ which all three men have 
V) 

~ appeared in supporting roles: 
...J 

~ Lankston as Gaston, Yule as 

cally modest smile. Dash: John Lankston in one ol Dr. 
~ Dr. Grenville, and Ledbetter 

sometimes as Baron 
Douphol, otl1er times as 
Marquis D'Obigny. Each of 

Sitting nearby and join- Pangloss' many guises in Candide 
ing in tl1e applause is Yule's 
longtime colleague, tenor John Lankston. 
He covers the part of Ko-Ko and has per­
formed the role in previous productions in 
his 35-year tenure witl1 the company. He is 
no less prepared than Yule to step in at a 
moment's notice and deliver a stylish and 
irresistible characterization. 

Meanwhile, in another part of the New 
York State Theater, baritone William Ledbet­
ter rehearses the role of the Second Priest in 
The Magic Flute. "Beware the web of 
woman's weaving," he cautions Papageno in 
a fine baritone tl1at has only mellowed during 
his 38 years with the company. His comic 
scenes as the spiritual tutor of Mozart's feath-

these characters has only a few lines of recita­
tive and otherwise sings witl1 the chorus in 
the ensembles, yet each of these artists creates 
a fully realized human being on whom any 
debuting Violetta, Alfredo, or Germont could 
"lean in moments of uncertainty." 

Their characterizations may change dras­
tically with each new production of a 
standard work. In Frank Corsaro's staging of 
Traviata) Lankston played Gaston as a blase 
fop, more preoccupied with his kitty cat than 
the courtesans of the demi-monde. In 
Nicholas Muni's version, updated to the 
1980s, he played a hedonistic Gaston in 

continued on page 52 
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I. 

Sunday Afternoon, November 11, 2001, 1:30-3:50 

Lilith 

Music by Deborah Drattell 
Libretto by David Steven Cohen 

Conductor 
Director 

Set Designer 
Costume Designer 
Lighting Designer 

SuperUtles 
Assistant Costume Designer 

George Manahan 
Anne Bogart 
John Conklin 
James Schuette 
Christopher Akerlind ( debut) 
Celeste Montemarano 
Kate Carroll 

Cast 
(in order of vocal appearance) 

Son/Serpent 
Eve 

Daughter /Wind 
Lilith 

Seer /Guardian 

The SITI Company: 

Chorus Master 
Associate Conductor 
Musical Preparation 

Assistant Directors 
Stage Managers 

Assistant to the Director 

Marcus DeLoach 
Lauren Flanigan 
Dana Beth Miller ( debut) 
Beth Clayton (debut) 
Tom Nelis (debut) 

Bondo, Danyon Davis, Lizzy Cooper Davis, 
Christopher Healey, Donnie Mather, 
Lisa Mercer, Tom Nelis, Barney O'Hanlon 
Amy Lyru1 Sevick, Magin Schantz, 
Robert Wells Youngs 

Gary Thor Wedow 
Brent McMwu1 
Marijo Newman, Susan Caldwell Nelson, 
Brent McMunn 
Sam Helfrich, Andrew Chown 
Cindy Knight, Rachel Stern, Susan Whelan 
Barney O'Hanlon 

The opera will be performed with one intennission. 

Lilith was commissioned by Meet The Composer. 

New York City Opera is sponsored by Philip Morris Companies Inc. 

A Chair for Conductors has been established by The Fan Fox and Leslie R. Samuels Foundation, Inc. 



NEW YORK CITY OPERA 

Synopsis 

Act I: As a funeral passes through the gray mist of morning, men stand at the grave of 
Adam with Adam's son, who recites a prayer. He describes a righteous and fair God­
one of faith without inequity. A woman-their mother-steps from the shadows to 
mourn the loss of her husband. This is Eve at the grave of Adam. As the mourners gather 
around the grave to pray to cleanse Adam of mortal sin and to banish unclean spirits, 
strange, misshapen figures appear, driven into a frenzy of tortured movement and shat­
tered cries. Eve's Son and Daughter ask their mother who these apparitions are. Eve, 
haunted by some horror, does not answer, fearful even to look at them. Finally, she 
explains that these beasts are Adam's children, born of Adam's first mate. This woman 
was banished to a netherworld of shadows and unseemly passions-an eternity of dark 
hunger through which she now travels in the night, seducing men as they sleep and 
begetting demonic offspring. The children ask Eve the name of this beast, and when Eve 
reluctantly offers it-Lilith-a dreadful apparition-Lilith herself-appears. Lilith 
declares that the blackness in the souls of men shall belong forever to her; Eve falls, cry­
ing, into the night. 

Act II: Having finished her ritual of mourning, Lilith embarks on the seduction of sleeping 
men, then spins off into the night to give b~th to their unholy children. Eve awakens from 
a dream in which she has seen the horrors of Lilith's seduction. When Eve prays for help, 
a Seer appears who instructs her to look deep into shadow for her faith. She must find a 
dark twin-Lilith-and their souls must be joined. Only then will Lilith find mortality and 
Eve, faith. The Seer vanishes. Eve, haunted by his words, continues her search for Lilith and 
arrives at the entrance to Eden where the Garden is now withered and gray. The Serpent, 
in the voice of Eve's son, instructs her to once again eat of an apple from the tree. Eve sum­
mons the Wind, which answers in the voice of her daughter, to bring the fruit down to her. 
Not sure of what it will bring, Eve bites into the apple. 

Act III: In Lilith's domain we see her and hear her shrieks of pain in her labor. Eve, 
entranced by Lilith's pain and her prayer, is drawn from the shadows. Eve's questions 
and doubts are answered by Lilith's seductive beckoning to "fall a silent fall" into her tor­
mented soul. Together they fall into the darkness of seduction. But the moment of peace 
is broken by a shriek. The two women are thrown apart as Lilith accuses Eve of trickery. 
Eve counters that her own pain will end in death while Lilith's will burn forever. Eve is 
unable to complete the Seer's task; Lilith can never trust enough to allow Eve to lead her 
to mortality and redemption. There will be no light for Lilith, and Eve will remain half a 
soul. Eve is swept back to Adam's grave, and, as the men repeat the prayer for the cleans­
ing of the mortal soul, she disappears into the night. 

Historical Note 

Hebraic religious traditions have inspired Deborah Drattell a good deal in her rela­
tively young composing career. New York City Opera audiences have already sampled 
such inspiration in the form of her one-act contribution, "The Festival of Regrets," to 
the company's three-composer evening Central Park, co-produced with Glimmerglass 
Opera and heard at the New York State Theater in 1999. 

"Festival" was actually her second opera. The three-act Lilith began life earlier. Ms. 
Drattell first "met" the woman or creature called Lilith in a book, Tradition and New 
Creation, by Gershom Scholem, the noted scholar of the Kabbalah, that complex system 
of interpreting both the Old Testament and apocryphal events outside the official 
Scriptures. Kabbalistic sources describe Lilith as Adam's first wife, whom he abandoned 
when her passions became too much for him. She then became an underworld predator 
who slept around in what Carlisle Floyd's Little Bat in Susannah would surely have 
called "the worst sort of way," draining off from sleeping men the means to beget 
demons. Ms. Drattell's reading about Lilith resulted, first, in an 11-minute symphonic 
poem first performed in 1988. Then all of its music was absorbed into the three-act opera, 
portions of which were given in a concert performed at Glimmerglass two years ago. 

(continued on page 37) 
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John Starmer 
Scott Schreck 

Assistant Technical Directors 
Brady Jarvis 
Laura Bickford 

Assistant Lighting Supervisors 
Jim Primm 

Gilbert V. Hemsley Jr. Lighting Intern 
Abe Jacob 

Sound Consultant 
Karin M. White 

Property Coordinator 
Theresa Gonzalez 

Assistant Property Coordinator 

Cindy S. Kubala 
Wardrobe Director 

James Holder 
Assistant Wardrobe Director 

Frederick V. Grzyb 
Ginger Blake 

Costume Supervisors 
Donna Thompson 

Costume Shop Supervisor 

Monserrate Alvarez 
Hairstylist 

Thomas Molinelli 
Makeup Artist 

ARTISTIC ADMINISTRATION 
Keith J. Viagas 

Director of Artistic Planning and 
Associate Artistic Administrator 

Sara Jane Patterson 
Associate Artistic Administrator 

Michael Lonergan 
Rehearsal Administrator 

Kevin L. Newbury 
Assistant to the Director 

John Beeson 
Head of Music Staff 

Gary Thor Wedow 
Chorus Master 

Anthony Piccolo 
Children's Chorus Director, 
Assistant Chorus Master 

Sharon Bjorndal 
Assistant Chorus Master 

David Titcomb 
Orchestra Manager 

John R. Cole 
Director of Supernumeraries 

Kristen Garver 
Assistant Director of Supernumeraries 

Peter Chaskes 
Laura Knight 
Joseph Trent 

Rehearsal Assistants 
SUPERTITLES 
Cori Ellison 

Director 
Celeste Montemarano 

Associate Director 
Roger Malouf 

Supertitle Associate 
Danielle Sinclair 

Supertitle Systems Associate 
EDUCATION/COMMUNITY 

SERVICE DEPARTMENT 
Sean Patrick McGlynn 

Education Programs Manager 
Alan F. N ufiez 

Community Services Manager 
Teresa McKinney 

Education Associate 
Michele McBride 

Staff Teaching Artist 
Gerald A. Brown 

Music Director, Elementan; 
RETAIL OPERATIONS/ 

VOLUNTEER SERVICES 
Tony Villanueva 

Assistant 
SUBSCRIPTION DEPARTMENT 
Nadia Stone 

Director 
Christopher Soule 

Assistant Director 
Shirley Koehler 

Assista11t to tlte Director 
CONSULTANTS 
John S. White 
Ruth Hider Bunting 

• Julius Rudel Awnrd Recipic11t. [stablislted i11 1968 by Lloyd E. Rigler rmd l..nw1·e11ce C. Deutsch of Los A11geles, Califomin. 
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NEW YORK CITY OPERA ORCHESTRA 
David Titcomb 

Orchestra Manager 
Martha Mott Gale 

Assistant to the Orchestra Manager 
Michael Martin 

Librarian 
James Biddlecome 

Assistant Librarian 

FIRST VIOLIN 
Yevgenia Strenger 

Concertmaster, 
The William Petschek Family Chair 

Laura Frautschi 
Assistant Concertmaster 

Alicia Edelberg 
Associate Concertmaster 

Qing Guo 
Jack Katz 
Marina Markov 
Nancy McAJhany 
Junko Ota Pecht 
Richard Rood 
Sander Strenger 
Donna Tecco 
Fred Vogelgesang 

SECOND VIOLIN 
Ellen Payne, Principal 
Heidi Camey 
Anne Fryer Eddis 
Susan Gellert 
Yana Goichman 
Abram Kaptsan 
Kate Light 
Martha Mott Gale 
Barbara Randall 
Helen Strilec 

(listed alphabetically) 
VIOLA 
John Dexter II, Acting Principal 
Robert Benjamin 
Donald Dal Maso 
Laurance Fader 
Susan Gingold 
Warren Laffredo 
Jack Rosenberg 

CELLO 
Robert Gardner, Principal 
Elizabeth Anderson 
Alla Goldberg 
Charles Moss 
Bruce Rogers 
Mark Shuman 

BASS 
Lewis Paer, Principal 
Jaime Austria 
Joseph Bongiorno 
Gail Kruvand 

FLUTE 
John Wion, Principal 
Janet Arms 
Gerardo Levy 

PICCOLO 
Janet Arms 

OBOE 
Randall Wolfgang, Principal 
Livio Caroli 
Doris Goltzer 

ENGLISH HORN 
Doris Goltzer 

CLARINET 
Laura Flax, Principal 
Steven D. Hartman 
Mitchell Kriegler 

BASS CLARINET 
Mitchell Kriegler 

BASSOON 
Frank Morelli, Principal 
Cyrus Segal 
Bernadette Zirkuli 

CONTRA BASSOON 
Cyrus Segal 

HORN 
Stewart Rose, Principal 
Richard Hagen 
Sharon Moe 
Frank Santonicola 
Scott Temple 

TRUMPET 
Philip Ruecktenwald, Principal 
Thomas Lisenbee 
Bruce Revesz 

TROMBONE 
Robert Hauck, Principal 
James Biddlecome 

BASS TROMBONE 
David Titcomb 

TUBA 
Stephen Johns 

HARP 
Francesca Corsi 

TIMPANI 
Paul Fein 

PERCUSSION 
Howard Van Hyning, Principal 
Michael Osrowitz 

Dry Ice by United Ice Co. Sound equipment by Masque Sound and Recording Corp. 
Loudspeaker system by Meyer Sound Labs. Additional lighting equipment from Production Arts Lighting, Inc. 

Selected firearms by Centre Firearms. Animals by Dawn Animal Agency. 
Material Handling and Racking Systems by Integrity Material Handling Systems. 

Trailer Parking Facilities by Great Atlantic and Pacific Tea Co., Inc. 
Trailers supplied by Transamerica Leasing, Inc. Hand Torch System by Eoin Sprott Studio, Ltd. 

DUTCHMAN: Scenery built by Centerline Studios and Twin Cities Scenic Studios. 
Scenery painted by Scenic Arts Studios. Costumes built by New York City Opera Costume Shop. 

Brides' costumes built by Izquierdo Studio. 
Male principal costumes built by Grace Costumes, Inc. Millinery by Arnold S. Levine, Inc. 

Male principal shoes by Menkes Theatrical Shoes. 

CAPULETS: This production was made possible by a generous gift to 
the Los Angeles Opera from Dorothy Collins Brown. 

Set construction and painting by Custom Theatrical Sets and Services, Panorama City, California. 
Costumes constructed by Carelli Costumes Inc., The Minnesota Opera Costume Shop, and Scafati Inc. 

Pianos from KAWAI AMERICA. 

DIRECTORY OF FACILITIES AND SERVICES 
Box Office Mon.: 10 a.m. to 7:30 p.m.; Tue. through Sat.: 10 a.m. to 8:30 p.m.; Sun.: 11:30 a.m. to 7:30 p.m.; Information 870-5570. 
Check Rooms on Orchestra Level; Refreshment Facilities Promenade Bar on First Ring level, service before performance 

and during intermissions; Lost and Found Security Desk at Stage Entrance, 870-5569;• 
Restrooms On all seating levels; Facilities for the physically handicapped available on all seating levels; 

Public Telephones Box Office Lobby and all seating levels; Subscription Telephone 496-0600 Mon. through Fri., 10 a.m. to 5 p.m.; 
Wheelchair Accommodations Telephone 870-5570; Resuscitation equipment available as needed. 

The New York City Department of Public Health prohibits smoking in all areas of this theater. 
Medical services during the performances are provided through the courtesy of 

the Miller Health Care Institute for Performing Artists at St. Luke's-Roosevelt Hospital. 
An Infrared Listening System has been installed to help assure clarity and intelligibility for the hearing impaired. 

Headsets are available in the left lobby before curtain. 
The use of cameras and recording equipment is strictly prohibited. 

Visit our Promenade Refreshment Bar-City Opera Gift Shop 
BraHle Librettos are available on FREE loan from the National Library Service for the Blind and Physically l landicapped, 

Library of Congress, Washington, D.C. 20542, or by calling (800) 424-8567. Large Type information for each performance is 
available at the New York City Opera Information Table, located al the orchestra level, left side, opposite the coat room. 

23 



-----· • ·\\·' •• -~ :·' 

--
":::> 

/.1 
/1 

• ITech 
ONE ZEN 

·Rattl, n 
. ,J]C GS 

' -. -~ 
(-' ~ 

,,f< - ~ . 
- Kee 

• JOY 

~ 

I 

l 

I 



t 

ride 

(J 

N 
OI -
ID 
0 

2002 FORD EXPLORER 
HANDLING AND SUSPENSION 
Independent Rear suspension Testing 
Conducted January-March 2001 

OBJECTIVE: 
Use computer modeling to 
design world-class driving 
dynamics for the 2002 
Ford Explorer. 1,000 suspension 
setups initiated and tested. 

( ......... www.lofdvehicles.com 
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NEW YORK CITY OPERA BOARD OF DIRECTORS 
Irwin Schneiderman, Chairman 

Mark Newhouse, President 
Susan Baker, James C. Marlas, Martin J. Oppenheimer, and Lloyd E. Rigler, Vice Chairmen 

Roy L. Furman, Vice President 
Philip Scaturro, Treasurer Mary Sharp Cronson, Secretan; 

Hyonja Abrons 
Miss Betty Allen 
Susan L. Baker 
Sanfurd G. Bluestein, M.D. 
Jacques Bouhet 
Jay W. Chai 
Hon. Schuyler Chapin" 
Elaine Temer Cooper 
Brooke Hayward Duchin 
Mrs. Kurt Enoch 
Edmee de M. Firth 

Laura Flax" 
Muriel ·Goldblatt" 
Polly Guth 
Peter A. Hoffman 
Jill Lafer 
W. Loeber Landau 
Thomas H. Mahoney IV 
Ed McConway" 
Constance J. Milstein 
William S. Monaghan 
Henry A. Panasci, Jr. 

Louis Perry" 
Charles I. Petschek 
Susan Rotenstreich 
Elliott K. Slade III 
Mrs. James C. Slaughter 
Pamela Thomas-Graham 
Stanley B. Tulin 
Herbert M. Wachtell 
Charles R. Wall 
Michael A. Wiener 

"ex-officio 

NEW YORK CITY OPERA FAMILY OF SUPPORTERS 
The Board of Directors, artists, and staff of New York City Opera gratefully acknowledge those individuals, 
foundations, and government agencies who generously provide the financial resources that help sustain 
New York City Opera. For information, please call the Development Department at (212) 870-4210. 

Susan L. Baker and Michael R. Lynch 
Michael and Emilie Corey 
Horace W. Goldsmith Foundation 
Mr. and Mrs. James C. Marlas 
The Andrew W. Mellon Foundation 
New York City Department of 

Cultural Affairs 

Louis and Anne Abrons 
Foundation, Inc. 

Estate of Mrs. Morton Baum 
Dr. Sanfurd G. Bluestein 
Eleanor Naylor Dana Charitable Trust 
The Gladys Krieble Delmas 

Foundation 
The Irene Diamond Fund, Inc. 

Susan and Dennis Carlyle 
Mrs. Mary Sharp Cronson 
The Jean and Louis Dreyfus 

Foundation, Inc. 
Frieda and Roy Furman 

Rose M. Badgeley Residuary 
Charitable Trust 

Marie Baier Foundation, Inc. 
The Theodore H. Barth Foundation, Inc. 
The Bodman Foundation 
The Louis Calder Foundation 
Mary Flagler Cary Charitable Trust 
The Center for Arts Education: 

Annenberg Challenge 
The Clark Foundation 
Elaine Terner Cooper 
Mr. and Mrs. Bruce Crawford 
Peter and Brooke Hayward Duchin 
Empire State Partnership 
Mrs. Kurt Enoch 
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CHAMPIONS 
($250,000 or more) 

New York State Council on the Arts 
Samuel I. Newhouse Foundation, Inc., 

in honor of Theodoret and Caroline 
Newhouse 

The Fan Fox and Leslie R. Samuels 
Foundation, Inc. 

Roberta and Irwin Schneiderman 

LEADERSHIP 
($100,000 or more) 

Ann and Gordon Getty Foundation 
The Howard Gilman Foundation 
The Florence Gould Foundation 
Geoffrey C. Hughes Foundation, Inc. 
Edward John Noble Foundation, Inc. 
Lloyd E. Rigler-Lawrence E. Deutsch 

Foundation 
Rockefeller Brothers Fund 

PACESETTERS 
($50,000 or more) 

National Endowment for the Arts 
Natural Heritage Trust 
The Reed Foundation 
Mr. and Mrs. Jon Rotenstreich 
Adolph and Ruth Sch.nurmacher 

Foundation, Inc. 

GUARANTORS 
($25,000 or more) 

Rita and Herbert Z. Gold 
Mr. and Mrs. Joseph L. Gossner 
The Green Fund, Inc. 
Francena T. Harrison Foundation Trust 
Christian A. Johnson Endeavor 

Foundation 
The Kaplen Foundation 
Mr. and Mrs. Kevin W. Kennedy 
Jill and Barry Lafer 
Mimi and Mortimer Levitt 
Marcello Lotti Foundation 
Mr. and Mrs. Thoma5 H. Mahoney IV 
Constance J. Milstein 
William and Cail Monaghan 
The Ambrose Monell Foundation 

The Peter Jay Sharp Foundation 
The Alice Tully Foundation 
Lila Acheson and DeWitt Wallace 

Fund for Lincoln Center, 
established by the founders of 
The Reader's Digest 
Association, Inc. 

Philip Scaturro 
Marilyn M. Simpson Charitable Trusts 
The Starr Foundation 
Isak and Rose Weinman 

Foundation, Inc. 
Robert W. Wilson 
Anonymous (1) 

The Shubert Foundation, Inc. 
Dave and Barbara Thomas 
Helen F. Whitaker Fund 
The Gabe Wiener Foundation 

Henry and Lucy Moses Fund, Inc. 
Paul L. Newman 
Henry Nias Foundation, Inc. 
Mary and Donald Oenslagcr Fund 
Mr. and Mrs. Martin J. Oppenheimer 
Henry A. Panasci, Jr. 
Mr. and Mrs. Charles l. Petschek 
The Scherman Foundation, Inc. 
Mr. and Mrs. Elliott K. Slade Ill 
Grant and Jacqui Smith 
Annaliese Soros 
Anonymous (1) 
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Mr. and Mrs.t Joseph Abeles 
The ASCAP Foundation 
The Barker Welfare Fouhdation 
John E. Baumgardner, Jr. 
Jayne Bentzen 
Mr. and Mrs. Charles Bernheim 
John B. Black 
The Arthur M. Blank Family Foundation 
Edith C. Blum Foundation • 
H.S. Beau Bogan and Elliott M. Friedman 
Lord Benno Bordiga 
Mr. and Mrs. Garrison W. Brinton 
Margaret Carson 
Elizabeth G. Chambers 
Amy and Gary Churgin 
The Aaron Copland Fund for Music, Inc. 
Marina Couloucoundis 
Douglas S. Cramer 
Constans Culver Foundation 
The Barbara Bell Cumming Foundation 
Catherine G. Curran 
Hope Curtis 
The Arthur & Miriam Diamond Trust 
Harry Dobbs 
The Dyson Foundation 
Paula Heil Fisher 
Irene and Richard S. Frary 
Mr. and Mrs. Richard L. Gelb 
Estate of Eugen Grabscheid 
Susan Zises Green 

Mr. and Mrs. Henry H. Arnhold 
The Cameron Baird Foundation 
Dr. Robert L. Bard 
The Howard Bayne Fund 
Doris and Maurice Benewitz 
Shelley and Robert W. Berend 
Patricia Beresford 
John H. and Penelope P. Biggs 
David and Virginia Brush 
Mary Livingston Griggs and 

Mary Griggs Burke Foundation 
The John R. and Dorothy D. Caples Fund 
Deeds Foundation 
Hester Diamond and Ralph Kaminsky 
Marie V. Driscoll 
Rudolph W. Driscoll 
The Leonard Friedland 

Charitable Foundation 
Sylvia Friedman 
Charlotte Frye 
Mr. and Mrs. Maxfield S. Gibbons 
Charles and Joan Goodman 
Mary A. Goodman 

Tony and Marcie Aiuvalasit 
Lillian and Maurice Barbash 
Alan and Leslie Beller 
Marion I. Breen 
Ruth Brimmekamp 
Mrs. Walter F. Brissenden 
Warren and Elizabeth Brody 
Mrs. William L. Cary 
Simona and Jerome Chazen 
Mr. and Mrs. John S. Clark Ill 
Sue Ann and Tony Converse 
Marilyn and Norman Cranin 
Edgar Foster Daniels Foundation 
Janice P. Dutcher, M.D. 
Mr. and Mrs. Charles Erhart 
Diane and Blaine Fogg 
Sandra S. Furman 
Arthur and Wilma Gelfand 
Mary and Gordon Gould 
Joanne T. Greenspun 
Philip J. Hahn 
Mr. Francis J. Harvey, Jr. 

BENEFACTORS 
($10,000 or more) 

Mr. and Mrs. Paul B. Gridley 
Edward and Julia Hansen 
The Harkness Foundation for Dance 
The Hazen Polsky Foundation 
The Heckscher Foundation for Children 
The DuBose and Dorothy Heyward 

Memorial Fund 
Alex Hitz 
Maisie Houghton 
Edgar and Renee Jackson 
Jerome Foundation 
John Kander 
Barbara Adler Katzander 
William S. Keating 
F.M. Kirby Foundation, Inc. 
Mr. and Mrs. Eugene M. Lang 
Diana and Stanley E. Langer 
Mrs. William Lese 
Ernest Levenstein 
Bertha and Isaac Liberman Foundation 
J. Murray Logan 
Kay H. Logan 
Mr. and Mrs. James S. Marcus 
Lindsay P. McCrum 
Arnold N. Meyers 
Louis Miano 
New York Community Trust 
Lisa and Richard Perry 
The Pinkerton Foundation 
The Frederick W. Richmond Foundation 

SPONSORS 
($5,000 or more) 

John f:\. Goodrich 
Mr. and Mrs. Eugene M. Grant 
Henry and Mary Rodgers Guettel 
Mr. and Mrs. Harry H. Hinkle 
Carl Jacobs 
Thomas Phillips Johnson, Jr. 
The J.M. Kaplan Fund 
William H. Kearns Foundation 
C.L.C. Kramer Foundation 
Trudy K. Lampert 
Mr. and Mrs. W. Loeber Landau 
Andrew and Diane LaSala, Jr. 
Jonathan E. Lehman 
Mr. and Mrs. Roll K. Liebergesell 
Anthony Lombardo 
Dan and Cynthia Lufkin 
Richard M. Lynn and Joseph Evall 
Mr. Leslie J. Mackey 
Mr. and Mrs. Peter L. Malkin 
Howard Mittelman 
Mr. and Mrs. Lester S. Morse, Jr. 
Carol Morton 
Barbara S. Mosbacher 

CONTRIBUTORS 
($3,000 or more) 

Merrill G. and Emita E. Hastings 
Foundation 

George Jacobs and Rosanne Wille 
Mr. and Mrs. Lawrence 0. Kamin 
Mr. and Mrs. Arie L. Kopelman 
Frank Robert Kraft 
John and Nancy Krysko 
David A. Leiman 
Kate Liebhold, in memory of Franz Liebhold 
Dr. and Mrs. Peter J. Linden 
Lucia Woods Lindley 
Barbara McCullough 
Herman and Sue Merinoff 
Mrs. Ernest J. Milano 
Mr. and Mrs. Samuel C. Miller 
The Alice & Fred Netter Foundation, lnc. 
Harold Perlmutter, M.D. 
Ms. Antonia Pew 
Mr. and Mrs. Anupam Puri 
Mrs. Samuel H. Reiser 
Mrs. Evelyn Roberts 
Marjorie P. Rosenthal 

Virginia S. Risley 
Dr. Marcia Robbins-Wilf 
Mr. and Mrs. Hamilton Robinson, Jr. 
Theodore and Elizabeth Rogers 
Mrs. Jeannette S. Rohatyn 
Billy Rose Foundation, Inc. 
The Rosenstiel Foundation 
The Alfred and Jane Ross Foundation 
Helena Rubinstein Foundation, Inc. 
Dr. and Mrs. Nathan Saint-Amand 
Daniel I. Sargent Charitable Trust 
Elizabeth Sidamon-Eristoff and 

Hunter Lewis 
James Thurmond Smithgall 
Daisy and Paul Soros 
Raymond and Marie-Monique Steckel 
Alberta Stout 
Bente Strong 
Laurie Tisch Sussman 
Pamela Thomas-Graham 
Virgil Thomson Foundation, Ltd. 
A. Robert Towbin 
Ilse G. Traulsen 
Mr. and Mrs. Thomas B. Walker III 
Marguerite Whitney 
Norman and Rosita Winston Foundation 
Frederic and Robin Withington 
Mitchell Wolfson, Jr. 
Anonymous (6) 

Susan Nassau 
Rochelle S. Ohrstrom 
Josephine Bay Paul and 

C.MichaelPaulFoundation 
Mrs. Alton E. Peters 
Mr. and Mrs. Richard G. Powell 
Ms. Mary S. Riebold 
Mr. and Mrs. Paul Scherer 
S.H. & Helen R. Scheuer Family 

Fow1dation, Inc. 
Mr. and Mrs. George Warren Schiele 
Mr. and Mrs. Marvin H. Seline 
Howard Solomon 
Jeff Soref Fund of Stonewall 

Community Foundation 
Betsy and Wally Stem 
Nan and Stephen Swid 
Mr. and Mrs. Preston R. Tisch 
Robert V. Tishman 
Michael C. Tuch Foundation 
Anthony and Margo Viscusi 
Mrs. Margaret A. Weiss 
Anonymous (5) 

Mrs. Lila Savada 
Steven Schmidt 
Mr. and Mrs. Herbert L. Seegal 
Martin E. Segal/The Segal Company 
Edward G. Shufro 
Donald G. Sisler 
Mrs. Harold Smith 
Mr. and Mrs. Herbert G. Spielman 
Jean Stein, The JKW Foundation 
Sonya Tick 
Mrs. Edward Townsend 
Helen Tucker 
Rita and Mel Wallerstein 
Emeritus Professors Charles M. 

and Shirley F. Weiss 
Ms. Sheila Wellington 
Mrs. Mildred Wiesenfeld 
Mrs. Edward Zucker 
Anonymous (4) 
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Robert C. Ackart 
Jerome and Barbara Ackerman 
Joel G. Adler 
Dr. and Mrs. Arthur Africano 
Stephen Aiello 
Brannon Albright and Vernon Kidd 
Jody and John Arnhold 
Ted and Page Ashley 
Ms. Marcia Atcheson 
Estate of Allie B. Ault 
Edwin Bacher and Nancy Cohn 
Dianne Balfour and G. Carlton Adkins 
Gertrude B. Bass 
Marion Bass Real Estate and Samuel Bass 
John and Gaily Beinecke 
Ms. Florence Belsky 
Mr. and Mrs. Nicholas Benton 
Dr. and Mrs. Frank M. Berger 
Herbert M. Berk 
Katharine O'Neil Bidwell 
Debra and Leon Black 
Barbara S. Blumberg 
Rosemary Bishop Boden 
Mr. and Mrs. Robert L. Boehm 
Mr. and Mrs. Livia Borghese 
Anne and Robert Bosch 
Phil and Estelle Brenner 
B.A. Brunjes 
Jay E. Cantor 
Mr. and Mrs. Albert P Caruso 
Kathryn and Gideon Cashman 
Phyllis and Herbert Chemin 
Mr. and Mrs. Christopher T. Clark 
Gilbert J. Clausman 
Lee Combrinck-Graham, M.D., and 

Charles G. Hertz, M.D. 
John J. Condon 
Edward T. Cone 
Lewis B. and Dorothy Cullman 
Sid Davidoff and Linda Stasi 
Zita Davisson 
M. Anthony and Mary Ann De Santis 
Mr. and Mrs. Peter M. Dollard 
Mary-Ellen Dundon 
Robert J. Eckstein and Gerry Wall 
Carole and Richard Eisner 
Everett Fahy 
Anne Farley and Peter Hein 
The Steven and Suzanne Feldman 

Family Foundation 
Mr. and Mrs. Arthur Fleischer, Jr. 
W. Howard Foote 
Richard E. Ford 
Mr. and Mrs. Donald T. Fox 
The William Fox, Jr. FoW1dation, 

in memory of William Fox 
Monroe Freedman 
Robert and Dolores Freidenrich 
Peter and Barbara Freund 
Dr. and Mrs. Emanuel A Friedman 
Lola and Howard Froman 
Kenneth Geist 
Robert S. Gettinger 
The Gilder Foundation 
Irene and Martin Ginsburg 
Mr. and Mrs. Henry J. Goldschmidt 
Bernard and Helen Block Gordon 
Hans]. Gram 
Granite Broadcasting Corporation 
Mr. and Mrs. Frederick Green 
Dr. Jesse D. Greenberg 
Jane A. Gross 
Sheila and Samuel Gunther 
Dr. and Mrs. Ronald J. Hagadus 
Mr. and Mrs. Lewis R.M. Hall 
Lynne and Harold Handler 
Adrienne Harris and Robert Sklar 

ASSOCIATES 
($1,500 or more) 

Mrs. Jean A Hastings 
Kathryn Hirsch 
Howard and Carol Holtzmann 
Charles and Erna Hoover 
Mrs. Gilbert W. Humphrey 
Mrs. Robert P. Ingram 
Alexandra Jones 
Mr. and Mrs. Kenneth S. Kaiserman 
Mr. and Mrs. Henry Kaplan 
Rita J. and Stanley H. Kaplan Foundation, Inc. 
William W. Karatz 
Roland N. Karlen 
Ginger D. Karren 
Elaine P. Kend 
Mr. and Mrs. David Kenney 
Constantine Keremet 
Dr. and Mrs. Andrew B. Kim 
Ms. Roberta C. King 
Larry and Judy Klein 
Christine Kloner 
W. Taylor Knight 
Jan Koors and Jay Tremblay 
Mrs. Doris J. Kornreich 
William Paul and Kathryn Kouba 
William K. Kramer 
Bruce L. Kubert 
Thomas and Donna Lambert 
Keith Landovitz 
Ronald and Susan Langus 
Dr. Richard L. Larson 
Lemberg Foundation, Inc. 
Helen S. Levine 
Carol Levy 
Leslie LiDonnici 
Michael Liebowitz 
Dr. Donna LiVingston 
Arthur L. Loeb 
Sondra Luger 
Dr. and Mrs. George W. Lutz 
Stanley L. Malkin, M.D., and 

Candace N. Conard 
Jay Manacher Family Philanthropic Fund 
The Marciszewski Family 
Gretchen A. Markel 
Joseph Martinson Memorial Fund 
John L. McHugh Foundation 
Alexander and Ilse Melamid 

Charitable Foundation 
Tara Milne 
Mary Lee Morris 
Emily Mulford 
Marvin and Frances Gould Naftal 
Mrs. Janet A Nelson 
Roy Niederhoffer and Kara Unterberg 
Gilda Nobel 
Alex B. Pagel 
Mrs. Edward J. Parker 
Mr. and Mrs. Frederick W. Peters 
Mr. W.A. Porter 
Simon Rich 
Robert Ritch, M.D. 
Mr. and Mrs. Fred Robins 
Arthur Robson, Jr. 
Dr. Javier Roca 
Jane Roche 
Dr. and Mrs. Joseph Rosen 
Dr. and Mrs. Arthur Rosenbaum 
Jay B. Rosenberg 
Rotonda Foundation 
Mary A.H. Rumsey Foundation 
Mr. Jon Rupp, in memory of Julian Autrey 
Carol and Lawrence Saper 
Alan J. Savada and Will Stevenson 
Diane and Neil Saxton 
Mrs. Will.iam J. Scharffenberger 
Albert Schiff 

The Ruth Schlesinger/ 
Gram.ma Bell Foundation, Inc. 

Mr. and Mrs. David Schraa 
Janice and Bernard Schwartz 
Mr. and Mrs. Michael Schwebel 
Bob and Rosa Schweitzer 
Mr. and Mrs. John A. Seel 
James R. Seitz 
Samuel M. Seltzer and Helen W. Dunn 
Mr. and Mrs. Kenneth Seplow 
Ors. John and Elizabeth Serrage 
Mrs. Fredda Sexton 
Rita H. Sherr 
Melanie Shorin and Greg Feldman 
Mr. and Mrs. Constantine Sidamon-Eristoff 
Claudia Siegel 
Matt, Lisa, and Alan Sinsheirner 
Ann and Paul Sperry 
Mr. and Mrs. Jerry Spiegel 
Harry Stainrook Foundation 
Dr. and Mrs. Lawrence Stevens-Miles 
Dr. and Mrs. Gerald Stober 
Mr. and Mrs. Ed ward Streim 
Elaine and Morris Sussman 
The Henry and Marilyn Taub Foundation 
Leslie Teicholz 
Vivian Tenorio-Miller 
Mr. Peter Thall 
Charlton M. Theus, Jr. 
Steven D. Thomas 
Mrs. Bella Tillis 
Coralie S. Toevs 
Gioia Turitto 
Elisabeth Van Buskirk 
Mr. and Mrs. Robert Vicas 
Diodato Villamena, M.D. 
Dr. Anthony). Vine 
Barry C. Waldorf and Stanley Gotlan 
Nora Anne Wallace 
Marian M. Warden 
Mrs. Ethel Warner 
Gordon and Cressida Wasserman 
Janan and Joseph Weber 
Mrs. Rhoda Weiler 
Weinshel/Goldfarb Foundation 
Mildred and George Weissman 
Susan M. Whelan 
Ms. Ruth White 
Nancy M. Whitney 
Wheelock Whitney 
Malcolm Hewitt Wiener Foundation 
Ton! and Ralph Wyman 
Franny and Dick Zorn 
Anonymous (6) 

Honorary Pntro11s 
Nancy Becker 
John E. Beerbower 
Mr. and Mrs. David A Brownlee 
Kirn and Stanley Corfman 
Mr. and Mrs. James Dimon 
Francisco Duque 
Patricia Eames 
Mr. and Mrs. Nicholas C. English 
Bessie Grand 
Ruth Klotz 
Charles Kolozsvary 
Carlos D. Moseley 
Lorna H. Power 
Robert L. Russell 
Alan Scovell 
Mr. and Mrs. Jesse Shereff 
James F. Simon 
Mr. and Mrs. Maury L. Spanier 
Elizabetl1 Woolley 
Nancy Zeckendorf 

t in memoriam 

(Listing reflects co111111it111e11ts receiverl tltro11glt September 2001) 

Patrons of City Opera are those supporters giving $1,500 annually. In recognition of their generous support, Patrons are offered a 
variety of privileges to enhance their opera-going experience, including passes to all open dress rehearsals, opportunities to 111eet co,n­
pany artists, pre-performance dining privileges in the theater, in.ter111ission hospitality in the Green Roo111, and personalized Telephone 
Ticket Seroices for purchasing prime location seats. For fiu-11,er infor111ation, please call (212) 870-5595, or write to: Jill IJlfer, Patron 
Chair, New York City Opera, 20 Lincoln Center, New York, New York 10023. 
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GENERAL DIRECTOR'S COUNCIL 
The General Director's Council was created to provide support for the artistic vision of Paul Kellogg, appointed 
General and Artistic Director in 1996. Its members give New York City Opera the financial strength and lead­
ership necessan; to reinvigorate the company and promote artistic excellence. We thank the following individu­
als for their generous support, seroice, and advocacy on behalf of City Opera. 

Susan L. Baker and Michael R. Lynch 
John E. Baumgardner, Jr. 
Jayne Bentzen 
Mr. and Mrs. Charles A. Bernheim 
Rosamond Bernier and John Russell* 
John B. Black 
H.S. Beau Bogan and Elliott M. Friedman 
Lord Benno Bordiga 
Mr. and Mrs. Garrison W. Brinton 
Barbara Brookes 
Susan and Dennis Carlyle 
Margaret Carson 
Elizabeth G. Chambers 
Amy and Gary Churgin 
Betty Comden* 
Emilie Roy Corey 
Marina Couloucoundis 
Douglas S. Cramer 
Mr. and Mrs. Bruce Crawford 
Catherine G. Curran 
Marc Dandelot 
Edgar Foster Daniels 
Joan K. Davidson 
Harry Dobbs 
Peter Duchin* 
Elaine Sargent Elman 
Paula Heil Fisher 
Irene and Richard S. Frary 
Rita and Herbert Z. Gold 
Adolph Green and Phyllis Newman* 

* AdvisonJ Committee 

Edrnee de M. Firth 
Chair 

Katharine O'Neil Bidwell 
Chair, Advisory Committee 

Susan Zises Green 
Mr. and Mrs. Paul B. Gridley 
John Guare* 
Molly and A.R. Gurney* 
Nimet Habachy* 
Edward and Julia Hansen 
T1ziana and Hugh Hardy* 
Alex Hitz 
Maisie Houghton 
Elizabeth Rosenstiel Kabler 
John Kander 
Barbara Adler Katzander 
William S. Keating 
Mr. and Mrs. Kevin W. Kennedy 
Michele Gerber Klein 
Barbara Landau 
Diana and Stanley E. Langer 
June Noble Larkin 
Mrs. William Lese 
Ernest Levenstein 
J. Murray Logan 
Kay H. Logan 
Mr. and Mrs. James S. Marcus 
Terrence McNalJy* 
Lindsay P. McCrum 
Arnold N. Meyers 
Louis Miano 
Gail Monaghan 
John Julius and Mollie Norwich* 
Rochelle S. Ohrstrom 

Lisa and Richard Perry 
Lee and Cynthia Polsky 
Frederick W. Richmond 
Dr. Marcia Robbins-Wilf 
Mr. and Mrs. Hamilton Robinson, Jr. 
Theodore and Elizabeth Rogers 
Robert Rosenblum* 
Jane and Alfred Ross 
Mr. and Mrs. Jon Rotenstreich 
Jane and Reed Rubin 
Dr. and Mrs. Nathan Saint-Amand 
George P. Sape 
Elizabeth Sidamon-Eristoff and 

Hunter Lewis 
Grant and Jacqui Smith 
James Thurmond Srnithgall 
Annaliese Soros 
Daisy and Paul Soros 
Raymond and Marie-Monique Steckel 
Alberta Stout 
Laurie Tisch Sussman 
Dave and Barbara Thomas 
A. Robert Towbin 
Ilse G. Traulsen 
Wendy Wasserstein* 
Marguerite Whitney 
Frederic and Robin Withington 
Mitchell Wolfson, Jr. 
Anonymous (3) 

(List infor111atio11 as of September 2001) 

For more information on the Council, please write to: Edmee de M. Firth, New York City Opera, 
20 Lincoln Center, New York, New York, 10023, or call the Development Department at (212) 870-5625. 

NEW YORK CITY OPERA PRODUCTION FUND 

New York City Opera gratefully acknowledges the generous supporters of our Production Fund-the corpora­
tions, foundations, and individuals who are helping to underwrite an unprecedented number of new productions 
each season. Their commitment and enthusiasm for excellence lead us in this new millennium. 

Lila Acheson and Dewitt Wallace Fund for Lincoln Center, 
established by the founders of The Reader's Digest Association 

AXA Foundation 
Dr. Sanfurd G. Bluestein 
Eleanor Naylor Dana Charitable Trust 
The Gladys Krieble Delmas Foundation 
The Howard Gilman Foundation 
The Florence Gould Foundation 
Geoffrey C. Hughes Foundation, Inc. 

PHILIP MORRIS 
COMPANIES INC. 

Mr. and Mrs. James C. Marlas 
The Andrew W. Mellon Foundation 
Samuel I. Newhouse Foundation, Lnc.-

in honor of Theodoret and 
Caroline Newhouse 

Mary and Donald Oenslager Fund 

The Fan Fox and Leslie R. Samuels 
Foundation, Inc. 

The Peter Jay Sharp Foundation 
Marilyn M. Simpson Charitable Trusts 
The Isak & Rose Weinman Foundation 

t i11 1111'111orin111 

The Production Fund has also received generous support from the donors 
to The Christopher Keene Repertory Project 

and from the Patrons and Friends of New York City Opera. 

for information abollt the ProdL1ctio11 F1111d and l10w to participate, please call the Or!1.1elop111e11t Depart111e11I at (212) 870-42 IO. 
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CORPORATE SUPPORT 

New York City Opera.gratefully acknowledges the following corporations that provide generous sup­
port to the company for a variety of special projects, including production sponsorships, education 
and community service programs, and gala support. City Opera also expresses its appreciation to the 
corporations that support the Lincoln Center Consolidated Corporate Fund Drive. For additional 
information, please call the Development Department at (212) 870-4235. 

New York City Opera is sponsored by PHILIP MORRIS 
C O M P A N I E S I N C. 

CHAMPIONS ($250,000 OR MORE) 
Philip Morris Companies Inc. 

LEADERSHIP ($100,000 OR MORE) 
American Airlines 
AXA Foundation 
Wachtell, Lipton, Rosen & Katz 

PACESETTERS ($50,000 OR MORE) 
Deloitte & Touche LLP 
The Great Atlantic & Pacific Tea 

Company, Inc. 
ITOCHU International Inc. 
Texaco Foundation 

GUARANTORS ($25,000 OR MORE) 
GE Fund 
Societe Generale 

BENEFACTORS ($10,000 OR MORE) 
Bank of New York 
Bloomberg 
Brant-Allen Industries, Inc. 
Cahill Gordon & Reindel 
Carmen Winery 
Citigroup Foundation 
France Telecom 
The Independence Community 

Foundation 
NBC 
The New York Times Company 

Foundation 
The Star-Ledger 
Vivendi Universal Fund 
WQXR96.3FM 

SPONSORS ($5,000 OR MORE) 
ABC, Inc. 
American Home Products Corporation 
Automatic Data Processing, Inc. 
Carter-Wallace, Inc. 
The Chase Manhattan Foundation 
Elan Chemical Co. 
Forstmann-Leff Associates 
Japanese Chamber of Commerce 

PATRONS ($2,500 OR MORE) 
Gutenberg Printing 
Lord & Taylor 

New York City Opera gratefully acknowledges the support of contributors to A Night at the Auction. 

FIRST RING ($10,000 OR MORE) 
Altour International 
American Airlines 

Cartier, Inc. 
Hacienda Katanchel 

Odegard & Co. 
Rolex Watch USA, Inc. 
Silversea Cruise Line 

Windstar Cruises 

SECOND RING ($5,000 OR MORE) 
Allen and Company Incorporated 

Carol Tambor 
Emilio Pucci 

Piaget Boutique 
Tiffany & Co. 

Verdura 

GOVERNMENT SUPPORT 

New York City Opera gratefully acknowledges the following city, state, and national government agencies 
for their generous support. Government funding provides resources for both our work on stage and our 
education programs in public schools. Government challenge grants also help us leverage crucial 
support from the private sector. 
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The New York City Department of 
Cultural Affairs 
Honorable Rudolph Giuliani, Mayor 
Honorable Schuyler G. Chapin, 

Commissioner 

The New York City Council 
Honorable Peter Vallone, Speaker 

lhe New York State Council on the Arts The National Endowment for the Arts 
Honorable George E. Pataki, Governor William Ivey, C/1nir111n11 
Richard J. Schwartz, C/mir111a11 

The New York State Legislature 
Honorable Sheldon Silver, 

Assembly Speaker 
Honorable Roy M. Goodman, 

Chair111a11, Se11ale Special Co111111ittee 
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ABOUT NEW YORK CITY OPERA 

The 2001-2002 season builds on the daring spirit that has been the driving force behind 
New York City Opera since its founding in 1943. This year we will present eight new pro­
ductions, continuing to infuse our repertory with an unprecedented degree of new work. 
By the end of the season,· we will have presented 39 new productions in just six years, 
challenging and exhilarating our audience with unusual works and fresh approaches to 
the classics. 

As we present bold re-conceptions of repertory favorites to expose their timeless power, 
we expand the standard operatic repertoire to encompass four centuries of opera-from 
unjustly neglected 17th-century masterpieces to challenging, exciting new works by 
20th-century composers. We are especially committed to giving American works the 
prominence they deserve. In all productions, our goal is to create opera that is com­
pelling theater-opera that engages both mind and spirit. 

New funding initiatives have helped us achieve new heights of artistic excellence 
through lengthened rehearsal time, increased artists' fees, and more hours of coaching 
for young singers. We are continuing to invest heavily in our singers to ensure pro­
ductions of the highest artistic quality. Our artists are our most valuable resource and 
they continue to reward us with unforgettable performances. 

City Opera is the place to see the stars of tomorrow with nearly 40 young singers mak­
ing their crucial New York debuts each year. Our distinguished alumni include Betty 
Allen, June Anderson, Renee Fleming, Jerry Hadley, Sherrill Milnes, Samuel Ramey, 
Beverly Sills, Norman Treigle, and Frederica von Stade. Major international artists, 
including Placido Domingo and Jose Carreras, also received valuable opportunities at 
City Opera early in their careers. 

City Opera's Education and Community Service activities include education programs 
in inner-city schools, informative lectures for the public, and a variety of educational 
materials in print and on the Internet, including a user-friendly guide to each season's 
programming. City Opera's nationally recognized schools programs-Opera Is 
Elementary, Middle School Opera and Literacy Project, and New York City Opera High School 
Partnerships-reach nearly 12,000 students of all grades in all five boroughs. 

This is an exciting time for City Opera. Artistic exuberance fueled by improved finan­
cial stability is creating a rebirth for our company. Our outstanding team of singers, con­
ductors, directors, and designers promises to sustain this thrilling energy. To support 
them, City Opera has committed to increasing the budget to $35 million for the 2002 fis­
cal year. Our historic commitment to low ticket prices, however, will not change-­
meaning that even sold-out houses cover less than half the costs. City Opera must raise 
more than $17 million this year to provide our artists the resources they need. 

Contributions from the many friends of New York City Opera are absolutely vital to 
the company's work, and we are sincerely grateful for each of the gifts acknowledged 
on these pages. We ask all of you who care about City Opera to join our dedicated 
family of supporters and invest in the future of this great institution. For more infor­
mation about City Opera, or if you would like to make a gift, call us at (212) 870-4210, 
or visit our website at http:/ /www.nycopera.com. 

33 



City Center of Music and Drama, Inc. 
New York State Theater at Lincoln Center 

Hon. Rudolph W. Giuliani, President 
Martin J. Oppenheimer, Chairman, Governing Board 

Gillian Attfield, Vice-Chairman, Govemilrg Board 
Governing Board 

Peg Breen 
Comm. Schuyler G. Chapin 
Randal R. Craft Jr. 
Carla D. Hunter 
Nancy Norman Lassalle 
Mark W. Newhouse 

Gordon B. Pattee 
Lloyd E. Rigler 

Theodore C. Rogers 
Irwin Schneiderman 

Howard Solomon 
Hon. Peter F. Vallone 
HerbertM. Wachtell 

Ex-Officio Designees 
Stewart F. Lane for Mr. Giuliani 

Richard Weinberg for Mr. Vallone 
Trmothy Thayer for Mr. Chapin 

Founders 
Fiorello H. LaGuardia Newbold Morris Morton Baum 

founding Directors 
Mrs. Lytle Hull (1893-1976) Mrs. Arthur M. Reis (1889-1978) 

Mrs. Norris Darrell 
Ernest S. Heller 

Trustees 

Administration 

Martin E. Segal 

Michael J. Edwards, Director of Accounting 
Ana Cecilia Valdez, Revenue Manager 

Kelly Seeley, Budget Manager 
Fred Graff, Accounting Manager 

Yesenia De Los Santos, Milagros Fernandez, 
Cynthia Herzegovitch, Shelaon A. Hutchins, 

Tatyana Kharitonova, Nicole M. Logan, Accounting Staff 
Stephan Czamomski, Director of Information Systems 
John Abramowsky, Yolanda Colon, Steve Conrad, 

Eric Farrar, Adam Fang, Phen Wong, Information Systems Staff 
George Hyland, Friends of City Center 

NEW YORK STATE THEATER STAFF 
Walter Thinnes, Managing Director 

Jacqueline Mooney, Manager 
Mari Eckroate, Asst. Manager 
Lynn Cohen, Office Manager 

Edward J. Gebel, Chief Engineer 
Joseph Scanapicco, Treasurer 

Frank Lavaia, Master Carpenter 
Thomas Maher, Master Electrician 

James Duncan, Master of Properties 
Joanna Gionta, Chief Usher 

LINCOLN CENTER FOR THE PERFORMING ARTS, INC. 
Beverly Sills, Chairman 

Board of Directors 
Beverly Sills, Chairman 

Frank A. Bennack Jr., Vice Chairman; Michael R Bloomberg, Vice Chairman; 
Roy L. Furman, Vice Chairman; Edwin S. Marks, Vice Chairman; 

Marshall Rose, Vice Chairman; Harvey Golub, Treasurer 

R. Theodore Ammon Thomas H. Lee 
Renee E. Belfer Nathan Leventhal 
Albert C. Bellas Dr. Frayda B. Lindemann 
Geoffrey C. Bible Peter L. Malkin 
Leon D. Black Katsuto Momii 
Mrs. James A. Block Paul M. Montrone 
Richard S. Braddock Anna Murdoch-Mann 
Diane M. Coffey Martin J. Oppenheimer 
Dorothy Cullman Richard D. Parsons 
William H. Donaldson Joseph R. Perella 
Roger A. Enrico Donaldson C. Pillsbury 
Richard L. Fisher Thomas A. Renyi 
Louis V. Gerstner Jr. Julian H. Robertson Jr. 
Mrs. Martin Gruss Sandra Priest Rose 
Paul B. Guenther Irwin Schneiderman 
Rita E. Hauser Walter V. Shipley 
Robert J. Higgins Howard Solomon 
Robert A. Iger Mrs. Paul Soros 
Linda LeRoy Janklow Julien J. Studley 
James W. Kinnear Alair A. Townsend 
Bruce Kovner Mrs. William B. Ziff Jr. 

John D. Rockefeller 3rd (1906-1978), Honorary Chairman 
Martin E. Segal, Chairman Emeritus 

George Weissman, Chairman Emeritus 

Ex Officio 
Honorable Rudolph W. Giuliani, Mayor of the City of New York 

Honorable Randy M. Mastro, Mayoral Designee 
Honorable Peter F. Vallone, Speaker, New York City Council 

Honorable Richard M. Weinberg, Speaker's Designee 
Honorable Schuyler C. Chapin, 

Commissioner, Department of Cultural Affairs 
Honorable Henry J. Stern, 

Commissioner, Department oJ Parks and Recreation 

Directors Emeriti Council 
Martin E. Segal, Co-Chairman 

June Noble Larkin, Co-Chairman 
Ted Ashley William F. May 
Willard C. Butcher Edward J. Mortola 
Bruce Crawford Peter S. Paine 
Richard L. Gelb Carl Spielvogel 
Victor Gotbaum Stephen Stamas 
Eugene P. Grisanti Frank Stanton 
Mary Rodgers Guettel Ronald P. Stanton 
Norma W. Hess Frank E. Taplin Jr. 
Ruth W. Houghton Lillian Vernon 
Mrs. Gilbert W. Humphrey George Weissman 
H. Frederick Krimendahl 11 Edgar 8. Young 
Anthony D. Marshall Mrs. Whitney M. Young Jr. 

Administration 
Andre R. Mirabelli, Se11ior Vice President 

Robert A. Cappiello, Vice President, Finance 
Jane S. Moss, Vice Preside11t, Programming 

Tamar C. Podell, Vice Preside11t, Planning & Developme11t 
Janice Price, Interim Executive Director & 

Vice President, Consumer Markets & New Teclmologies 
Evelyn M. Finkelstein, Secretary & Ge11eral Counsel 

John Goberman, Executive Producer, Television 
Scott Noppe-Brandon, Executive Director, Li11coln Center Institute 

Elizabeth H. Berger, Director, Govem111e11tal & External Affairs 
Nigel Redden, Director, Lincoln Center Festival 
Hawley Abelow, Associate Director, Marketing 
Laura Aswad, Producer, Lincol11 Center Festival 

Farang Azari, Director, Financial Pla11ning & Analysis 
Gavin Berger, Associate Director, Marketi11g & Booking, Concert Halls 

Alina Bloomgarden, Director, Visitor Services 
Mary Callaghan, Director, Special Events 

Jennifer Cho, Associate Director, /11stitutio11al Support 
David Clou$h, Director, Major Gifts & Planned Giving 

Leah Cooper, D,rector of Development, Lincoln Center Institute 
Caroline Croen, Director, Internal Audit & Operations Analysis 

Ernest DiRocco, Director, MIS 
Peter Duffin, Associate Art Director 

Beverly Emmons, Artistic Director, Lincoln Center /11stitute 
Perrin Ferris, Associate Director, CenterCharge 

Scott Gainsburg, Associate Director, Customer Service 
Jacqueline Galletta, Deputy Director, Humm, Resources & Lnbor Relations 

Robin Gillette, Associate Director, Co11te111porary Programming 
Michael Gilmartin, Associate Director of Operations, Engineering 

Gerald Hastings, Director, General Services & Redevelopmenl Projects 
Jarret M. Haynes, Associate Director of Opera lions 

Madeleine Fuchs Holzer, Progmm Development Director, Lincoln Ce11ter lustitute 
Katherine Hutter, Associale Director, Development Systems 

Judith Johnson, Director, Information Resources 
Nan Keeton, Director of Creative Services 

Judith Kelly, Associate Director, Administrative Services 
Vincent Kennedy, Director of Security 

Paul E. King, Produclio11 Manager, Lincoln Center Festival 
Jack Kirkman, Associate Director, Concert Halls 

Carmen Kovens, Senior Producer, Li11coln Center Festival 
Maria Lagh.i, Director, Sponsorships & Special Projects 

Alison Lehner-Quam, Director, Library & Publicatio11s, Li11coln Ce11ter Institute 
Thomas W. Lollar, Direclor, List Poster & Print Program 

Wendy Mazo, Associate Director, Major Gifts 
Betsy McClelland, Associale Director, Alice n,fly Hall 
Eileen McMahon, Director of Publicity & Publicatio11s 
Jon Nakagawa, Producer, Co11temporanJ Programmi11g 

Doris O'Connell, Senior Executive Assista11t, Office of the Cf1airmm1 
Pamela Sheppard, Executive Assista11t to tile Preside11t 

Brian Sirotka, Co11troller 
Jay D. Spivack, Director, Huma11 Resources & Administralive Services 

Lauri Straney, Associate Director, Media 
Jim Sullivan, Director, Concert Halls 

Vincent Talamo, Associate Director, Security 
Melissa Thornton, Associate Director, Govemme11tal & External Affairs 

Nancy S. Ticktin, Director, Co11solidaled Corporate Fund 
Bobbi Wailes, Director, Programs & Services for People with Disabilities 

Daniel Watson, Associate Director of Operatio11s, Constructio11 
Jenneth Webster, Associate Director, Programmi11g 
Michael Wiertz, Associate Director, Visilors Services 

Cathryn Williams, Deputy Director, Li11col11 Ce11ter Institute 
David C. Wyeth, Associale Director, Marketi11g 
Hanako Yamaguchi, Director, Programmi11g 

Erica D. Zielinski, Ge11eral Ma11ager, Li11coln Center Festival 
William Schuman (1910-1992), Nathan Leventhal, 

President Emeritus President Emeritus 

Lincoln Center Council 
Suzanne Schwartz Davidson, School of American Balle/ 

Jacqueline Z. Davis, The New York Public Library for tire Pe1for111i11g Arts 
Bernard Gersten, Li11coln Ce11ter Tlrenter 

Norma Hurlburt, Tire Clrn111ber Music Society of Li11coln Center 
Laura Johnson, Jazz nt Lincoln Center 
Paul Kellogg, New York City Opera 

Joanne Koch, Tire Film Society of Lincoln Center 
Peter Martins, New York City Ballet 
Zarin Mehta, New York Pl1il/1nm1onic 

Scott Noppe-Brandon, Li11co/n Ce11ter Institute 
Martin J. Oppenheimer, City Center of Music nnd Drama 

Joseph W. Polisi, Tire }11illinrd School 
Janice Price, Li11co/11 Center 

Joseph Volpe, Metropolilnn Opera 

Lincoln Center Council on Educational Programs 
Scott Noppe-Brandon, Li11col11 Center lnslit11/e (Ct1ninnn11) 

TI10111as Cabaniss, New York Plrillrar111onic 
Laurie A. Carter, Tire }11illinrd Sc/roof 

Isa Cucinotta, The Fi/111 Society of Linco/11 Ce11ter 
David Dik, Metropolitan Opera, Metropolitnn Opera Guild 

Melissa Fathman, The Chn111bcr Music Socit'ly of Lhrcoln Ccnta 
Nathalie Gleboff, School of A111ericn11 Ballet 

Laura Johnson, Jazz at Linco/11 Center 
Paul L. King, New York City Opera 

Emily I looper Lansana, Linco/11 Cc11trr Theater 
Alan Pally, Tlw New York Public Library for tire Pe1fom1i11g Arts 

Ellen Sorrin, New York City /3nllt>I 

LINCOLN CENTER FOR THE PERFORMING ARTS, INC., 
34 70 LINCOLN CENTER PLAZA, N.Y.C. 10023 (212) 875-5000 



STAGEBILL PROMOTIONAL SERVICES PRESENTS 

ROAD DIARIES 
Two musical actors ponder the ioys of 
performing in a hit show across America. 

How long have you 
been on tour? 

Where's home? 

Items you always have 
with you? 

First thing you do in a 
new city? 

Louise Pitre 
Donna Sheridan in Mamma Mia! 

on tour and on Broadway 

t I ~ • 

!+'c 
(. ~ 

Eddie Brandt 
Gavroche in Les Miserables 

on tour 

Since October 5, 2000. Three months. 
fMamma Mia! opened on 
Broadway October 18, 2001.j 

Toronto, Canada. Pittsburgh, Pennsylvania. 

My laptop, a few kitchen Gameboy, playing cards. 
implements (I love to 
cook), the Zagat survey for 
whichever city I'm going 
to, and photos. 

Find the liquor store to Ju1np on the beds. 
stock up the wine cabinet-
immediately followed by 
finding the closest and 
best gym! 

------- ---------
Are audiences different I'm really looking forward to Yes-they cheer more! 
outside New York? being able to answer that 

question. 

Any new projects in the 
works while on tour? 

First thing you want to 
do when you get home? 

Brought to you by Broadway.com. 

I went into the sn1dio in 
L.A. and recorded two songs 
from Mamma Mia! They 
appear on my CD, All of My 
Life Has Led to This, which 
was released in Septe1nber. 

Not at the n101nent. 

I want to unpack those suit- Play with 1ny dog and 
cases and put them away! two cats. 



You can always tell a kid who goes to the Y 

A Y kid is passionate about learning. He's also respectful, responsible, honest and caring, 
thanks to a range of programs for the mind and body, from pre-school to after-school. 

To find out more, visit us at www.ymcanyc.org. 

YMCA OF GREATER NEW YORK 
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NEW YORK CITY OPERA 

That performance, with reduced orchestra and none of the dance element so essential to 
the full ritual-drama production you'll encounter now, already indicated how Ms. 
Drattell's blending of pungent declamation and long-arched lyricism-in a contempo­
rary style free of the usual labels-effectively accommodated a tragedy dominated by the 
newly widowed Eve and Lilith as a creature of menace and pity. 

Lilith, by the way, is no stranger to the performing arts, and she's not always a fear­
some monster. In Martha Graham's erotic and witty 1958 dance, Embattled Garden, she 
protects Eve from the serpent-devil's lust by tying a red turban around Eve's head (a 
traditional device supposed to safeguard a young woman's virtue). 

But in Ms. Drattell's score (and David Steven Cohen's libretto), Lilith is hardly Eve's 
buddy. The first warning of this couldn't come earlier; it begins the orchestral prelude 
to Act One. Bassoon, piano, and cellos slither (over a string-bass pedal-point) around a 
low C-F-sharp tritone-an augmented fourth interval that musical mythology has 
always termed "diabolical." Thus we know right off where Lilith stands in the big pic­
ture. The tritone persists through the funeral prayer sung by a son of Adam and Eve 
(probably Seth, surely not the now-banished Cain or the murdered Abel), the prayer 
accompanied by a male chorus and later joined by a daughter. When Eve appears to 
sing an extended lament, the higher orchestral instruments break free of the Satanic tri­
tone and bring a loving light into the still prevailing grief. 

When the son's prayer resumes and the music's intensity repels some of the mourn­
ers, Eve's disclosure that these grotesquely malformed defectors from the graveside are 
the children of Adam but not hers is sung at first against spiky little interjections from 
the orchestral winds. As Eve's story of Lilith's downfall is developed, the strings whirl 
softly and spookily. And when Eve finally predicts Lilith's imminent presence at the 
funeral, the orchestra erupts into loud, implacable chords. At Lilith's appearance, the 
instruments soften temporarily, only to build into a big, act-ending clamor with Lilith's 
boast that all of Adam and Eve's children are really hers. 

As in Act One, voices and orchestra share equally in pushing the musical drama through 
the second and third acts. (Wagner, thou art mighty yet, as if we didn't know.) The second 
act opens with a Sabbath prayer, the only instance in the opera in which Ms. Drattell quotes 
traditional music. But the composer underlines startlingly the moment's irony by using this 
purely Hebraic music as background to Lilith's thoroughly repulsive activities: stealing a 
new-born child from a sleeping couple and sacrificing it, seducing the sleeping father by 
way of dream, and fleeing with his semen to give birth to one more grotesque monster. 

The orchestra, having softly accompanied Lilith's caressing mantra during the 
seduction, soon screams from the pain of this latest childbirth. The orchestral scream 
awakens Eve from her dream of Lilith's crime, and Eve finds herself back at Adam's 
grave, against calmer music not quite negated by her worries about lost faith. Soft 
strings then support the spoken dialogue in which the Seer tells Eve that she and Lilith 
are of one soul and that she will regain her faith only if she and Lilith are united. A 
dark, dank "walking bass" describes Eve's travels back to Eden, where she must find 
Lilith by eating the garden's one remaining apple. Not quite humorously, those same 
strings (with clarinet) explode as if in a loud "ouch" when Eve, under the Guardian's 
instructions, bloodies her feet on sharp stones in order to re-enter Eden. Eve bites the 
apple, which brings the curtain down on an orchestral frenzy of anticipation. 

During the violent prelude to Act Three, most of the string players must bow short 
glissandos with the flat hairs of their bows close to the bridge in order to "sound like a 
child crying." When Eve encounters Lilith and responds sympathetically to her ago­
nized prayers, the women's uncomplicated vocal lines proceed through a gentle but 
rapid flow of roulades from the flutes, violins, and piano. Soon, however, when Eve and 
Lilith have had their brief but mutually almost obliterating sexual union, Eve somehow 
heeds the dead Adam's call-the male chorus representing his ghost-and responds as 
well to her conscience as the mother of children vulnerable to the newly vengeful Lilith. 
As the post-coital conflict escalates between Adam's two widows, the music intensifies 
fiercely. Eve's struggles with Lilith, the other half of her "broken soul," should have 
earned her, in a more conventional opera, a peaceful, Wagnerian closure signifying 
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"redemption." But in the wake of Lilith's parting curse on her and the daughters of 
daughters to come, Eve once again is alone at Adam's grave, able only to wander into 
the night as a decidedly unpeaceful, unredemptive orchestra hurls a sustained barrage 
of fortissimo chords at her and at us-the most ferocious music in the opera. 

-Leighton Kerner 

Meet the Artists 
Beth Clayton, mezzo-soprano. Birthplace: 
El Dorado, Arkansas. This season at NYCO: 
debuts as title role in Lilith. Career high­
lights: Nerone in Agrippina at Glimmerglass 
Opera; title role in Carmen for Welsh 
National Opera; Lorna in Floyd's Cold Sassy 
Tree at Houston Grand Opera (world pre­
miere) and San Diego Opera; Fox in The 
Cunning Little Vixen with Dallas Opera 
(Maria Callas Debut Award nomination) 
and Canadian Opera Company; Maddalena 
in Rigoletto at Santa Fe Opera; Mere Marie in 
Les Dialogues des Carmelites at Japan's Saito 
Kinen Festival; Nicklausse in Les Contes 
d'Hoffmann and Cherubino in Le nozze di Fig­
aro in Houston; Don Ramiro in La finta giar­
diniera with Washington Opera; Bernstein's 
Five Songs for Orchestra with Minnesota 
Orchestra and Eiji Oue; Thomas Ades' 
America (world premiere) with New York 
Philharmonic. Upcoming engagements: 
Third Lady in Die Zauberflbte and Flower­
maiden in Parsifal at Lyric Opera of Chicago; 
Olga in Yevgeny Onegin at Santa Fe Opera. 

Lauren Flanigan, soprano. Birthplace: San 
Francisco, California. This season at NYCO: 
Lady Macbeth in Macbeth, Eve in Lilith. 
NYCO debut: Musetta in La boherne, 1991. 
Career Highlights: Central Park, The Mother of 
Us All, Intermezzo, Lizzie Borden, Macbeth, The 
Seven Deadly Sins, The Turn of the Screw, Mathis 
der Maler, Esther (world premiere), Roberto 
Devereux, and Die tote Stadt at NYCO; per­
formances at La Scala, Teatro San Carlo, 
Metropolitan Opera, Lyric Opera of Chicago, 
San Francisco Opera, Japan Opera, Bayerische 
Staatsoper, American Symphony Orchestra, 
New York Chamber Symphony, Orpheus 
Chamber Orchestra, San Francisco Sym­
phony, Santa Fe Opera, and English National 
Opera; live recording of Richard Strauss' Die 
Liebe der Danae (Telarc); Betty Allen prizewin­
ner. Upcoming engagements: Regina with 

Florida Grand Opera, Epiphanies with San 
Francisco Symphony, Euryanthe with Glynde­
bourne (debut), Sixth Symphony of Philip 
Glass (world premiere) at Carnegie Hall. 

Dana Beth Miller, soprano. Birthplace: 
Topeka, Kansas. This season at NYCO: debuts 
as Eve's Daughter /Wind in Lilith. Career 
highlights: Giorgietta in Il tabarro, Nella in 
Gianni Schicchi, and Bianca in La rondine with 
Des Moines Metro Opera; Donna Elvira in 
Don Giovanni and Rosalinda in Die Fledermaus 
with San Francisco's Western Opera Theater 
tour; Ann Putnam in The Crucible with 
Washington Opera; High Priestess in Aida 
with Dallas Opera; Cliirchen in Beethoven's 
Egmont with Cincinnati Symphony; Mrs. 
Hayes in Susannah with Kentucky Opera; 
Corinna in Il viaggo a Reims and title role in 
Suor Angelica with Cincinnati Conservatory of 
Music; created role of Eve's Daughter at 
Glimmerglass Opera; recently completed sec­
ond summer with San Francisco Opera's 
Merola Program; prizewinner, Palm Beach 
Opera, Corbett Opera Scholarship, and 
National Opera Association competitions; 
several awards, Metropolitan Opera National 
Council Auditions. Upcoming: title role in 
Lucrezia Borgia with Philadelphia's Academy 
of Vocal Arts. 

Marcus DeLoach, baritone. Birthplace: 
Newburyport, Massachusetts. This season at 
NYCO: Schaunard in La boheme, Masetto in 
Don Giovanni, Son/Serpent in Lilith, Pish­
Tush in The Mikado, Morales in Carmen, 
Sciarrone in Tosca. NYCO debut: Herman 
Atlan in The Mother of Us All, 2000. Career 
highlights: roles during five seasons at Opera 
Theatre of Saint Louis include Son in The 
Merchant and the Pauper (world premiere) and 
Schaunard; Almaviva in Le nozze di Figaro 
with Santa Barbara Grand Opera; Guglieln10 
in Cos, fan tutte at Nashville Opera; Falke in 
Die Fledermaus with San Francisco Opera 
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Center; first place winner, London's inaugu­
ral Wigmore Hall International Song 
Competition, followed by recital debut; per­
formances with The Chamber Music Society 
of Lincoln Center, Borromeo and Guarneri 
String Quartets, Martin Katz, and Warren 
Jones; four appearances on Marilyn Horne 
Foundation's On Wings of Song radio recital 
series; recording of The Lady of the Lake with 
Gerard Schwarz and Seattle Symphony. 

Tom Nelis, actor. Birthplace: Philadelphia, 
Pennsylvania. This season at NYCO: debuts 
as Seer in Lilith. Career highlights: as found­
ing member of Sm Co., appeared in War of 
the Worlds; Going, Going, Gone; The Radio Play; 
The Medium (Obie Award); and Orestes, all 
directed by Anne Bogart; Dionysus directed 
by Tadashi Suzuki with Suzuki Company of 
Toga; Ahab in Laurie Anderson's Songs and 
Stories from Moby Dick on world tour; Tis Pity 
She's a Whore, The two parts of Henry N, and 
title role in Henry VI at the Public Theatre; 
Oscar Wilde in Gross Indecency: The Three 
Trials of Oscar Wilde at Minetta Lane; Richard 
Foreman's Pearls for Pigs on world tour; Hot 
Mouth at Manhattan Theatre Club; The Trojan 
Women, Marathon Dancing, and Another 
Person Is a Foreign Country with En Garde 
Arts; most recently, Volpone/Pangloss in 
Candide at the Prince Music Theater; holds an 
M.F.A. from UCSD. 

Deborah Drattell, composer, Lilith. Birth­
place: Brooklyn, New York. Compositions 
include: Central Park: Festival of Regrets for 
NYCO, Glimmerglass Opera and Great 
Performances telecast; Lilith ( concert version) 
at Glimmerglass; A Captive Spirit, a chamber 
opera; The Lost Lover (world premiere) with 
New York Chamber Symphony and Lauren 
Flanigan; Letters Home based on works of 
Sylvia Plath, premiered at Alice Tully Hall; 
Eishes Chayil, an a cappella piece; Love Gave It 
to Me, a song cycle based on Anna Akhma­
tova' s poetry; Alone based on Edgar Allan 
Poe poem. Recordings: Lilith overture, Sor­
row Is Not Melancholy for string orchestra, 
Fire Dances, and SyzygtJ, all on Delos with 
Seattle Sympony; former composer-in-resi­
dence at NYCO and Glimmerglass; former 
director, NYCO's Showcasing American 
Composers project. Upcoming: Nic/10las and 

Alexandra (world premiere) at Los Angeles 
Opera for Placido Domingo; Best Friends, an 
opera with libretto by Wendy Wasserstein; 
double violin concerto for Gil Shaham and 
Adele Anthony. 

David Steven Cohen, librettist. Birthplace: 
Brooklyn, New York. This season at NYCO: 
debuts with Lilith. Career highlights: has 
worked in television comedy, children's tele­
vision, film and radio; executive producer 
and wrote scripts, music, lyrics and th.eme 
song for The Wubbulous World of Dr. Seuss on 
Nickelodeon (Emmy nominations, Writers 
Guild Award); songs performed by Elaine 
Stritch, Megan Mullally, Melanie Chartoff, 
and the Cat in the Hat; has collaborated with 
or written for Madeline Kalm, Steve Martin., 
George C. Scott, George Burns, Queen Lati·· 
fah, Quincy Jones, Rocky Horror Show creator 
Richard O'Brien, and Pee-Wee Herman; cred­
its as writer and or producer include Living 
Single, Parker Lewis, Pee-Wee's Playhouse, Stran­
gers with Candy, Tiny Tunes, ALF, Mr. President, 
Courage the Cowardly Dog, and the animated 
feature Balta produced by Steven Spielberg; 
currently developing Weirder Theater, a series 
of new musical fables, and projects for MTV 
Lilith is Mr. Cohen's first opera libretto. 

George Manahan, conductor and NYCO 
music director. Birthplace: Atlanta, Georgia. 
This season at NYCO: The Flying Dutchman, 
Macbeth, Turandot, Lilith, Don Giovanni, and 
Carmen. NYCO debut: Die tote Stadt, 1991. 
Career highlights: Xerxes, Falstaff, The Ballad of 
Baby Doe, Il viaggio a Reims, The Mother of Us 
All, Partenope, Intermezzo, Hansel and Gretel, 
The Cunning Little Vixen, Emmeline, L'italiann 
in Algeri, and Macbeth, as well as Tosca, Lizzie 
Borden, and La boheme (Live From Lincoln Cen­
ter telecasts), and more at NYCO; Rigoletto, 
Falstaff, and L'itnlinna in Algeri at Glinuner­
glass Opera; premieres at Santa Fe Opera, 
including Modern Pninters and A Night nt t/1e 
Chinese Opera; productions at Seattle Opera, 
Opera National de Paris, Lyric Opera of 
Chicago, Opera Australia, and Miimesota 
Opera; appearances with San Francisco 
Sy1nphony, New Jersey Syn1phony, National 
Symphony, Atlanta Symphony, Miimesota 
Orchestra, and Verona Filarmon.ica. 
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Anne Bogart, director. Birthplace: Newport, 
Rhode Island. This season at NYCO: Lilith. 
NYCO debut: The Seven Deadly Sins, 1997. 
Career highlights: founded the sm Company 
with Japanese director Tadashi Suzuki; for 
Sm, directed bobrauschenbergamerica; Room; 
War of the Worlds; Cabin Pressure; Alice's 
Adventures; Culture of Desire; Bob; Going, Going, 
Gone; Small Lives/Big Dreams; The Medium; 
Noel Coward's Private Lives; August Strind­
berg's Miss Julie; and Charles Mee's Orestes. 
Recipient of two Obie Awards, a Bessie 
Award, and a Guggenheim fellowship; asso­
ciate professor at Columbia University. 

John Conklin, set designer. Birthplace: 
Hartford, Connecticut. This season at 
NYCO: Macbeth, Agrippina, The Glass 
Blowers, Lilith. NYCO debut: Poulenc's 
Dialogues of the Carmelites in 1966. Career 
highlights: The Turn of the Screw, Rigoletto, 
Partenope, Of Mice and Men, Lizzie Borden, 
L'italiana in Algeri, The Abduction from the 
Seraglio, and Falstaff at NYCO and 
Glimmerglass; Orfeo ed Euridice at NYCO 
and English National Opera; Ariodante, 
Hansel and Gretel, The Seven Deadly Sins, 
Carmina Burana, Les Contes d'Hoffmann, Die 
Soldaten, From the House of the Dead, Mathis 
der Maler, and Il turco in Italia at NYCO; The 
Glass Blowers, Agrippina, and many other 
productions for Glimmerglass, where he is 
currently assistant artistic director; produc­
tions for Metropolitan Opera, Lyric Opera 
of Chicago, Santa Fe Opera, San Francisco 
Opera, Scottish Opera, Opera National de 
Paris, Bayerische Staatsoper, and Nether­
lands Opera; teaches at New York Uni­
versity. Upcoming: Norma at the Met. 

James Schuette, costume designer. 
Birthplace: Manitowoc, Wisconsin. This 
season at NYCO: La boheme and Lilith. 
NYCO debut: The Seven Deadly Sins, 1997. 
Career Highlights: set and/ or costume 
designs for La boheme at NYCO (PBS tele­
cast) and Glimmerglass; Transatlantic with 
James Robinson at Minnesota Opera; 
Laurie Anderson's Songs and Stories from 
Moby Dick; Carmen at Santa Fe Opera; Bob, 
Room, War of the Worlds, Alice's Adventures, 
Culture of Desire, Private Lives, and The 
Adding Machine with Anne Bogart and SITI 

Co.; Floyd Collins, Saturn Returns, Time to 
Burn, Space, Berlin Circle, Trojan Women: A 
Love Story, Stonewall, and Orestes with Tina 
Landau; productions for Steppenwolf, Old 
Globe, Goodman, New York Theatre 
Workshop, the Public, Prince Music 
Theatre, Actors Theatre of Louisville, and 
Brooklyn Academy of Music. 

Christopher Akerlind, lighting designer. 
Birthplace: Hartford, Connecticut. This sea­
son at NYCO: debuts with Lilith. Career 
highlights: extensive opera credits including 
productions at Boston Lyric, Dallas, 
Glimmerglass, Minnesota, and Santa Fe, as 
well as Opera Theater of Saint Louis, where 
he is resident designer; New York credits 
include the premieres of Caryl Churchill's 
The Skryker and Mad Forest, Craig Lucas' The 
Dying Gaul, Tony Kushner's Slavs!, Charles 
Busch's The Tale of the Allergist's Wife, 
Howard Korder's The Lights, and August 
Wilson's Seven Guitars (Tony Award nomi­
nation); recent international productions 
include Cymbeline for Royal Shakespeare 
Company at Stratford-upon-Avon, The Tale 
of Genji at Nissay Theater in Tokyo, and 
Boris Godunov for Hamburgische Staatsoper; 
regional theater productions at A.C.T., 
A.RT., Berkeley Rep, Goodman, Guthrie, 
Hartford Stage, Intiman Theater, La Jolla 
Playhouse, Long Wharf, the McCarter, Sea­
ttle Rep, and SITI; recipient of Obie Award 
for Sustained Excellence in Lighting Design. 

The SITI Company, celebrating its tenth 
year of activity, is an ensemble-based the­
ater company based in New York City. The 
company's mission is to create new works 
for the theater, to perform and tour these 
productions nationally and internationally, 
to provide ongoing training for young the­
ater professionals, and to foster opportunities 
for cultural exchange with theater profes­
sionals and audiences from all over the 
world. SITI Company productions include 
The Medium; Small Lives/Big Dreams; Going, 
Going, Gone; Culture of Desire; Bob; Alice's 
Adventures; Cabin Pressure; War of the 
Worlds-The Radio Play; War of the Worlds; 
Room; and bobrauschenbergamerica. Up­
coming productions include Score, Fetes de 
la nuit, and Reunion. 



I FALL 2001 

ON STAGE AT CITY OPERA 

THE RETURN OF ULYSSES by Claudio Monteverdi 
A triumphant adaptation of an episode from Homer's Odyssey, by 
opera's first genius. Aided by the gods, Ulysses returns home after 20 
years to reclaim his wife and his throne. 
3 performances through November 7. 

LA BOHEME by Giacomo Pu«ini 
The world's most popular opera tells the heartbreaking tale of the original 
starving artists as they struggle to survive a winter in Paris. 
3 performances through November 13. 

TURANDOT by Giacomo Pu«ini 
Suitors are losing their heads over Chinese Princess Turandot in Puccini's 
final, spectacular masterpiece. 
6 performances through November 18. 

THE MAGIC FLUTE by Wolfgang Amadeus Mozart 
Mozart's shimmering fairytale. George Bernard Shaw deemed ifs score 
"the only music that would not sound out of place in the mouth of God." 
3 performances through November 17. 

LILITH by Deborah Drattell 
Before Adam had Eve, he had Lilith. Her tumultuous relationship with the 
first man's second wife is the basis for this new opera. 
3 performances through November 17. 

Tue, Wed & Thu night performances begin at 7:30, 
Fri & Sat night performances at 8:00, 

weekend matinees at 1 :30. 

For tickets, order online at www.nycopera.com, call 
Ticketmaster at (212) 307-4100, or visit the New 

York State Theater Box Office. 
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2001 FALL SEASON 

THU NOV 1 ULYSSES 

FRI NOV2 BOHEME 

SAT mat NOV3 TURANDOT 

SAT NOV3 FLUTE 

SUNmat NOV4 ULYSSES 

WED NOV7 ULYSSES 

THU NOV8 TURANDOT 

FRI NOV9 FLUTE 

SAT mat NOV10 BOHEME 

SAT NOV10 TURANDOT 

SUNmat NOV 11 LILITH 

TUES NOV13 BOHEME 

WED NOV14 TURANDOT 

THU NOV15 LILITH 

FRI NOV16 TURANDOT 

SAT mat NOV17 LILITH 

SAT NOV17 FLUTE 

SUNmat NOV18 TURANDOT 

2002 SPRING SEASON 

FRI MARCH 1 PORGY 

SAT mat MARCH 2 PORGY 

SAT MARCH 2 PORGY 

SUNmat MARCH 3 PORGY 

THU MARCH 7 PORGY 

FRI MARCH 8 PORGY 

SAT mat MARCH 9 PORGY 

SAT MARCH 9 PORGY 

SUNmat MARCH 10 GIOVANNI 

TUES MARCH 12 PORGY 

Spring performances continue through April 28. 
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AFTER EDEN 

written a beautiful libretto. It's minimalist 
and sparse-which gave me a lot of free­
dom. Each word is n1eaningful and 
powerful but never precious. 

Anne Bogart directs Lilith at NYCO. 

STAGEBILL: Anne) when did you come on 
board with the proJect? 

BOGART: Deborah and I met a couple 
of years ago-through Lauren, with whom 
I first worked in the late 1980s at Music­
Theater Group on a chamber version of 
Massenet's Cendrillon. 

DRATTELL: I had originally wanted 
Anne to direct an opera of mine about the 
Russian poet Marina Tsvetaeva. 

BOGART: I think Deborah's role in my 
life is to introduce me to interesting subject 
matter. Lilith is completely new territory for 
me. It's an introduction to the story-which 
I knew nothing about-and to music that 
interests me, and to the Jewish Orthodox 
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tradition. I went to synagogue with Debo-
• rah, and the first thing that I said when I 

can1e out of that service was, "Oh, so pray­
ing is a physical act." And Deborah said-

DRATTELL: "Yes, it's your whole 
body!" I really love the fact that you are 
coming to the work with fresh eyes, with an 
openness to the culture, without prejudice. 

BOGART: The reason I am in the art 
form is to enter a new world. I don't think 
I would have agreed to direct Lilith if I had 
grown up in the Jewish Orthodox faith. I 
would have said, "Oh, I know that already." 

DRATTELL: I don't want to sound 
reverse-prejudiced, but I really wanted a 
won1an director for Lilith. 

BOGART: That's not reverse prejudice. 
It's an aesthetic choice. 

DRATTELL: Some people may say, 
"Why can't a man direct it?" But in writing 
this piece, as a female, I brought a certain 
sensibility to it. It's not something tangible 
that I can put into words. People sometimes 
say that the music sounds like it's written by 
a man. What does that mean? I've heard it 
said, "Well, like it's really rhythmic and 

~ pounding." If it's pounding it sow1ds like a 
~ man? When people ask me, "Are you a 
~ woman composer?," I always respond, "I'n1 

a composer and I'm a woman." This is who 
I am, and I bring s01nething to n1y work. 

STAGEBILL: Anne) you are renowned for 
your dance-movement productions. Several of 
your company members at the Saratoga 
International Theater Institute [SITI] are 
part of the Lilith ensemble. Do you find you 
have to change gears when you direct opera 
singers? 

BOGART: I think that Lilith asks for 
post-modern movement. 

DRATTELL: Lilith is conceived as an 
opera with dance. Movement permeates 
the whole piece-the 1nale chorus is 
omnipresent-and that's why it's so essen­
tial to have Anne's co1npany [1nen1bers of 
SITI] and to have a great artist like Lauren, 
whose movement is so expressive. 



BOGART: One of the reasons I love 
working with opera singers is because of a 
moment that invariably happens early in 
rehearsals, when we're trying to make a deci­
sion about a movement. A singer will ask, 
"Should I pick this up?" And I say, "On what 
note should you pick up the book?" [Bogart 
pretends to be a singer.] "What? You want me 
to tell you on what note to pick up the 
book?" "Well, yes, you have a lot more train­
ing in music. Can you tell me where it would 
be funniest?" "Well, it would be funny if you 
picked it up here," the singer responds. And 
then something switches, and the habit of 
waiting for someone to tell the singer what 
to do switches into an active culture in the 
rehearsal room. A lot of the singers I work 
with don't expect to be asked if what they 
feel intuitively is right at any particular 
moment-and to watch that spark ignite is 
the reason I'm in the business. As much as I 
adore working with my company-we have a 
shorthand for creating work fast-it's also 
wonderful to watch that kind of culture 
spread in an opera rehearsal room. 

I actually want actors to work more like 
opera singers in some ways. The way an 
opera singer has to reach for a kind of heroic 
level of articulation where they go inside 
themselves to find a certain sound, I want an 
actor to do that physically. I think the phys­
ical virtuosity for an actor and the vocal 
virtuosity for a singer somehow interrelate. 

STAGEBILL: Lauren Flanigan is known 
for both her physical and vocal virtuosity. 

DRATTELL: Lauren has an intensity 
that's so powerful. She's one of the reasons 
I was drawn to opera. I keep thinking that 
making an opera is like a marriage. If it's a 
good marriage, it's about the discovery­
and you know, things just click. In an opera 
you have all these accomplished people who 
have a very definite aesthetic and ideas; you 
can understand each other's language and 
you come together in a unifying idea. It's 
different for every project that you work on. 
When I heard what you and John Conklin, 

Serpentine: Lilith by John Collier 

the set designer, were planning for Lilith, I 
just loved it. Yet I never said specifically to 
either of you, "Make it n1inimalist." We 
simply didn't have that discussion. 

I've been working on Lilith for so long 
and I have very specific ideas, but now I've 
got to give it over to the artists. I love that 
part-I love the fact that it is a collabora­
tion. And I feel very lucky to be working 
with really great artists. 

Rebecca Patter has JJJritten about the arts for 

numerous publications including Vogue, Opera 

News, American Theatre, and Opera. 
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STAGEBILL PROMOTIONAL SERVICES PRESENTS 

Shopping with Julie Kent 

The Cast 
Julie Kent Principal Dancer for 
American Ballet Theatre 
Warrren Christopher Personal 
Shopper for StagebW 

Time and Place 
Present day. New York. 

Adi 
A few weeks before the 
opening of The Nutcracker 
at the Kennedy Center, Julie 
sets aside some time from her 
hectic rehearsal schedule to shop 
with Warren for something she 
takes very seriously: shoes! And 
while Julie doesn't think she has 
a shoe fetish, her husband, 
ABT's principal dancer 
Victor Barbee, 
would 
disagree. 
The story 
begins at 
her 
favorite shoe store, Varda on 
Spring Street in SoHo. Julie loves 
the collection because the shoes 
are both comfortable and very 

stylish. 

Ad II 
Julie and Warren soon head 
uptown to Saks Fifth Avenue. 
They make a beeline for the 
fourth floor Designer Shoe 
Salon. Gucci, Prada, and 
Tod's are only a few of the 
high-fashion collections 
she's excited to see. The 
pair she wants most are the 
ballerina shoes from Ferragamo 
(what else?). This season, Saks 
has plenty of patent leather 
shoes and tall shaft boots to pick 
from, so, of course, they don't 
leave empty-handed. 

SUH81LL/SHOPPIN6 

I 

✓,: 

Ad Ill 
Julie and Warren take a detour 
through the cosmetics depart­
ment on the main floor of Saks 
to browse through the new 
collection of makeup by 
Giorgio Armani (it's exclusive 
to Saks Fifth Avenue in New 
York and San Francisco). Eye 
shadow, fluid sheers, founda-

~ tions, blushes, and powders-
~ everything in the collection 
0 reflects the high-end sophisti-
> 

~ cation that Giorgio Armani is 
known for. With almost 155 
shades to pick from, the two 
shoppers agonize over just the 
right ones for Julie to wear on 
opening night at the Kennedy 

Center, December 5. 

Epilogue 
The best thing 
about being 
Stageb;ll's 

~ personal shopper 
is discovering 

secrets about the person you 
shop with. For instance, Julie 
loves to paint her nails in the 
colors she thinks her charac­
ters would wear. For 
[;nderella, her toenails had 
a glittery sheen. When she 
performed G;selle they were 
a soft pink, and in the 

Leaves Are Fad;ng, a 
striking shade of green. 

My apologies to 
Julie-some secrets are 

just too hard to keep! 

Curtain Down 

Warren Christopher is the Style 

Editor for Yahoo! Internet Life 
Magazine. 



The New York Public Library 
for the Performing Arts 

Now open at Lincoln Center 
in the Dorothy and Lewis B. Cullinan Center 
following a Three-year Renovation 

With unparalleled research and circulating 
collections in music, dance, theater, and 
recorded sound, this library has something 
for everyone, including exciting exhibitions, 
programs, and perfonnances. 

Visit the library at Lincoln Center. For more 
information, call 212-870-1630 or visit 
www.nypl.org. Admission is always free. 

e Where the Performing Arts Live 





If we know the name Carlo Gozzi at all 
it's probably because a number of hi; 
plays were made into opera librettos. In 

many ways, Gozzi's fiabe, or fairy-tale plays, 
seem born to be opera libretti since they, 
too, often depend on another art form to 
con1plete them: They were tailored for the 
improvisational skills of players in Antonio 
Sacchi's commedia delt>arte company. 

Gozzi ( 1720-1806) was the most suc­
cessful playwright in late 18th-century 
Venice, and wrote, in addition to many 
plays, important works of 
prose and poetry. He is also 
remembered as the man 
who tried to save commedia 
delt>arte, Italy's beloved 
form of popular, improvisa­
tional theater, fro1n 
reformers such as Carlo 
Goldoni. 

Goldoni's theatrical war 
with Gozzi was possibly the 
best-publicized literary feud 
of that quarrelsome century. 
When Gozzi won the day, 
with his successful The Love 
of Three Oranges ( 17 61 ) , 
Goldoni, no longer able to 
make a living in Venice, 
moved to France. In the 
long term, Goldoni tri­
umphed; his plays became 
more popular after his death, 
and today they are more fre­
quently staged than Gozzi's. 

The Gozzi-Goldoni dis­
pute raises more substantial 
questions than the matter of who won or lost 
it. For both playwrights, tl1e theater was a 
most serious pursuit. The theater was then a 
weapon to defend the purity of the Italian 
language; to define the traditions of the Ital­
ian stage; to protect the reputations of Italy's 
greatest actors; and to project the truthful 
image of the Italian society and nation. (Have 
theater or opera been taken so seriously, by 
either patrons or practitioners, since?) 

It is opera-that most artificial of West­
ern theatrical forms--through which Gozzi 
became influential and is best remembered. 

We know that Gozzi 's fiabe were performed 
in Vienna and influenced the Viennese magic 
plays and Singspiels of tl1e late 18th century, 
most notably Mozart and Schikaneder's Die 
Zauberfliite ( 1791 ) . 

For the Germans, Gozzi was a harbinger 
of Romanticism. And in the 19th century, 
the Gern1an Romantics were attracted to 
Gozzi's interest in myths and dreams. Such 
artists as Wagner, Goethe, Schiller, the 
Grin1m Brothers, and E.T.A. Hoffmann 
became fascinated with fairy tales and 

considered their mythic 
possibilities for a new art. 
Wagner's first opera, Die 
Peen (1834), was based on 
Gozzi's La donna serpente 
(1762). Altl1ough tl1e com­
poser later dismissed it as 
juvenilia, Die Peen signals 
Wagner's early interest in 
myth, which continued and 
grew, shifting its focus 
to Nordic and Germanic 
legends. 

Ironically, the fiabe of tl1e 
conservative Gozzi were 
e1nbraced by radical 20tl1-
century artists seeking to 
shake up the theater. 
Mascagni's Le maschere 
(1901), an opera about a 
commedia troupe, uses char-

~ acters from Gozzi's plays. 
w 

~ Ferruccio Busoni wrote two 
a: 

_, commedia operas, Turandot 
0 

~ ( 1917) and Arlecchino 
u 

(1917), which are still occa-
sionally staged. In 1956, Hans Werner Henze 
adapted Gozzi's Il re cervo as I(iinig Hirsch. 

Perhaps the 1nost illustrious operatic use 
of Gozzi and commedia is Puccini's 

Turandot (1926). Puccini had long held an 
interest in n1ytl1ology; his first opera, Le Villi 
(1884), was based on the German legend of 
the Willis, young women betrayed in love 
who die and return to haunt their faithless 
lovers. (Variants on the legend appear in the 
ballets Giselle and La Sylphide.) As Puccini 
matured as a composer, his operas grew 
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GOZZI, PUCCINI, AND TURANDOT 

increasingly mythic in themes and subjects; 
La fanciulla del West (1910) contains paral­
lels to the Nibelung myth and II trittico 
(1918) uses water and light in mythic ways. 

The conflicts in Turandot, Gozzi's most 
famous fiaba, between masculinity and fem­
ininity and between social 
classes, inspire masterful 
eqttivalents in Puccini's opera. 

However, Gozzi's Prin­
cess Turandot is far more 
human than Puccini's patho­
logically icy princess. 
Puccini's Turandot has more 
in common with the heroine 
of Friedrich Schiller's 1804 
translation of Gozzi 's Turan­
dot. In Schiller's play, the 
mythic and abstract dimen­
sions are emphasized; 
characters emerge as less 
realistic and more symbolic 
of primal forces in human 
nature. Puccini's librettists, 
Adami and Simoni, tried to 
balance the original Gozzi 

talone, Truffaldino, and Brighella into his 
Turandot. Puccini gives them Chinese names 
(Ping, Pang, and Pong) yet they remain 
comic, as in Gozzi, commenting on the 
action. While high-born characters like Calaf 
and Turandot articulate their noble ideas in 

poetry, the commedia char­
acters speak in prose and 
take earthy approaches to 
life. Gozzi's Calaf speaks of 
his wonderful princess, but 
the commedia characters 
tell him she's a piece of 
meat-and one you can't 
even eat! 

play with Schiller's later Composer Giacomo Puccini 
translation. Gozzi's weaker 

Gozzi's unusual juxta­
position of tragic serious­
ness with slapstick comedy 
resonates with contempo­
rary sensibilities. In many 
ways, Gozzi's plays prefig­
ured the bitter modern 
comedy of the Theater of 
the Absurd. So it's not sur­
prising that our era has 
given Gozzi some notable 
productions, re-creating 
the appropriate improvisa-

but far more human Adelma becomes the 
suffering Liu in Puccini's opera. 

Puccini's Princess seems to be a neurotic 
murderer, causing the execution of the Prince 
of Persia and the suicide of Liu, and adding a 
nightmarish quality to the tale. Although such 
things reflect Gozzi's 18th-century misogyny, 
his Turandot eventually becomes a spokesper­
son for women's liberation. Turandot, in both 
Gozzi and Puccini, finally accepts Prince 
CalaPs love and praises love itself. 

Puccini's Turandot hews to Schiller's ver­
sion in the famous riddle scene; in Gozzi, the 
answers to the riddles are "the Sun," "the 
Year," and "the Lion of St. Mark"; in Puc­
cini and Schiller they are "Hope," "Blood," 
and "Turandot." However, Puccini's noctur­
nal settings and bloodthirsty chorus, with 
their surreal quality, are pure Gozzi. 

In his effort to revive com media delfl a rte, 
Gozzi injected commedia characters like Pan-
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tional style. 
The Russian director Yevgeny Vakhtangov 

mounted a 1922 production of Turandot in 
Moscow, and Bertolt Brecht produced aver­
sion in 1956. During the 1980s, director 
Andrei Serban skillfully juggled Gozzi's the­
atrical elements in fine productions of the 
Gozzi plays at the American Repertory The­
ater in Cambridge, Massachusetts. Gozzi's 
The Green Bird triumphed off-Broadway in 
1996 and on Broadway in 2000 in Julie Tay­
mor's imaginative production. Obviously, 
Gozzi's unique balance of myth and reality, 
comedy and tragedy, can still entertain and 
fascinate audiences. 

John L. DiGaetani, a Professor of English at 
Hofstra University, has translated the three major 
plays of Carlo Gozzi, and is the author of Carlo 

Gozzi: A Life in the 18th Century Venetian 

Theater, An Afterlife in Opera. 
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LE AN ON ME continued from page 15 
--------------------

leather and lace and took part in a suggestive 
"ballet" at Flora's party in Act II. 

Ledbetter is also ready and willing to 
revamp a well-honed 
cameo. For many sea­
sons, Ledbetter has 
played Alcindoro in La 
boheme as a lovable but 
terribly embarrassed 
man with the funniest 
"spit-take" in opera. 
The current City Opera 
production finds him in 
an abusive relationship 
with Musetta; he has 
been directed to give 
her a resounding slap 
across the face just 
before she sings her 
charming waltz. 

cal genres since their teens. While each had 
plenty of formal training, nothing seems to 
have prepared tl1em for their careers at City 

Opera like their years in 
stock companies where a 
new work is rehearsed 
during the day while 
another is performed at 
night. Ledbetter and 
Yule met and roomed 
together while perform­
ing an English version of 
Cosi fan tutte with such a 
company. Lankston's first 
big break in New York 
came in 1964, when he 
was chosen to play the 

~ Ziegfeld tenor, alongside 
w 
~ Barbra Streisand, in the 
: original Broadway cast of 
0 

~ Funny Girl. This season's pro­
duction of The Mikado, 
which originated at the 
English National Opera, 

0 

Each of the three 
Crash: John Lankston (right} as Dr. Pang/ass 
with Cris Groenendaal in NYCO's Candide played a number of 

requires Yule and Lankston to alter their 
familiar characterizations: This Mikado is not 
set in Imperial Japan but in an English sea­
side resort in the 1930's, and the Mikado 
himself is a pompous gentleman re1niniscent 
of Sidney Greenstreet. 

The term comprimario does not describe 
all of the roles Lankston, Ledbetter, and 

Yule have performed over the years, nor does 
it indicate the range of skills they bring to 
their work. NYCO has always presented a 
repertory that goes far beyond the confines 
of many otl1er opera companies, and so the 
need for "character men" with musical­
comedy experience has been great. All three 
are steeped in the lore of the theater, perform 
in a wide variety of languages and styles, and 
are gifted actors. Lankston is also a talented 
dancer. They have proven to be strong assets 
in successful productions of music-theater 
pieces that most opera companies avoid. 

All three began performing at an early age 
and have worked steadily in a variety of musi-
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characters in NY CO' s 
acclaimed production and recording of the 
opera-house version of Bernstein's Candide. 
Lankston has appeared in the leading role of 
Dr. Pangloss, as well as portraying five other 
characters, slipping in and out of the1n as if 
from one robe to another. "And quickly, 
too," he adds, "tl1anks to the miracle ofVel­
cro and a team of dressers in tl1e wings." 

0 bviously, a phenon1enal me1nory is 
required to learn and retain such a large and 
diverse repertoire, as well as nerves of steel to 
cover roles and go on at a moment's notice. 
"Going on as a cover, witl1out the advantage 
of stage and orchestra rehearsals, is a little 
like being shot out of a cannon," observes 
NYCO conductor Steve Mosteller. "But 
when one of these guys goes on, I know I 
can relax." 

Away fron1 the theater, Lankston, Led­
better, and Yule relish vintage recordings of 
the great singers and devote the111selves to a 
variety of hobbies. Yule enjoys mending 
clocks and music boxes, while Lankston 
devotes n1uch of his spare time to antiquing 



and exercise. Ledbetter pursues a pastime 
that benefits many of his fellow performers: 
he makes wine. 

"The nature of the theater is so 
ephemeral," remarks Fred Grzyb, wardrobe 
supervisor at NYCO. "It's such a blessing to 
have the constancy of these artists who give 
their entire careers to a repertory ensemble 
like ours. These fellows thrive on variety and 
we have audience members who return sea­
son after season to see them in new roles." 

All have performed countless times with 
such NYCO legends as Beverly Sills, Nor­
man Treigle, and Jose Carreras, as well as 
many other international stars. Ledbetter 
was on hand to sing Sharpless when a young 
tenor named Placido Domingo made his 
New York debut in NYCO's Madama But­
terfly in 1965. 

Outside of City Opera, Ledbetter has 
appeared in Lohengrin at Tanglewood under 

the baton of Erich Leinsdorf. Lankston has 
sung Loge in Das Rheingold at Artpark and 
recently returned to Broadway to reprise his 
roles in a revival of Candide. Yule demon­
strated his considerable vocal and dramatic 
range as the Grand Inquisitor in New York 
Grand Opera's recent performance of 
Verdi's Don Carlos in Central Park. 

Any of the three might have been 
tempted to concentrate on a specialty and 
move on to the international opera scene. 
But luckily for a generation of NYCO audi­
ences, they have preferred to remain close to 
home with friends and family-including 
their large and appreciative extended family 
at New York City Opera. 

Neil Eddinger has been a baritone in 

NYCO)s regular chorus since 1981) and has 

lectured on opera at NYCO) at Sarasota Opera) 

and for Elderhostel. 

Street scene: William Ledbetter, kneeling in cloak, as Alcindoro in La boheme at New York City Opera. 
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