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L to R: Roshni Shukia, Stephen Duff Webber, Barney O’Hanlon, J. Ed Araiza, Akiko Aizawa, Samuel Stricklen, Leon
Ingulsrud, and Ellen Lauren in Aaaron Poochigian’s translation of Euripides’s Bacchae. (Photo by Craig Schwartz)


http://stageraw.com/
https://www.twitter.com/StageRaw
http://instagram.com/stageraw
https://www.facebook.com/StageRaw
http://www.pasadenaartscouncil.org/
http://stageraw.us3.list-manage.com/subscribe?u=9abb48f6bdb3fe1127b8fbb7f&id=0a2a9816ec
http://www.facebook.com/sharer.php?u=http://stageraw.com/2018/09/14/bacchae-theater-review/
http://twitter.com/share?url=http://stageraw.com/2018/09/14/bacchae-theater-review/&text=Bacchae+
javascript:void((function()%7Bvar%20e=document.createElement('script');e.setAttribute('type','text/javascript');e.setAttribute('charset','UTF-8');e.setAttribute('src','//assets.pinterest.com/js/pinmarklet.js?r='+Math.random()*99999999);document.body.appendChild(e)%7D)());
http://www.tumblr.com/share/link?url=http://stageraw.com/2018/09/14/bacchae-theater-review/
mailto:?subject=Bacchae&body=%20http://stageraw.com/2018/09/14/bacchae-theater-review/
https://adclick.g.doubleclick.net/aclk?sa=L&ai=CVVOX7nNMXYHFI-3CxgLZ6LbwD5bw_rxNgvHGo4kBwI23ARABIABgycapi8Ck2A-CARdjYS1wdWItMjM5NzI5NjY4OTgyODE0M8gBCagDAaoEwAFP0OYrRV8CDK4xV1C6TgAMJWDjcIFUDt4aT6Gc1Vy_jprRnZUsq4ZilzP5v63f6gqB4ZK_ew8PIxeeKPFiyIR2hCTF2PwscKhoIp6EDyagVbDYPGRNUJAUK_ehVKeOsRz8K2aGL9EDgohhymylrLIuUg8qFRP3o8TBVWxgfVEoZt-UdtdtrYUWKJ2eNpiRKy487FLtIAlkAx_1KObMs1camU2YBRvCqttWp9PrhAxfj3Ul6Wvz6MCOI1Lih2E5acaABua7uJro-4TwhAGQBgGgBiGoB6a-G6gH2csbqAfPzBuoB-zVG6gHwdMb2AcA0ggFCIBhEAE&num=1&cid=CAASFeRoCCdfUbcjISwMyk59QuNNiFf5cA&sig=AOD64_3PmvO8j8H1fp7jytzV0JdVKtk_bw&client=ca-pub-2397296689828143&adurl=https://pr.ybp.yahoo.com/cj/cd/83eHO-mksIK0xYO-4tVWtppE0I_-72koVNApFqJBXoiJlb43GyRpAUbHBdP-ZndXtNv-qnuh9GQQbgqSioKwxfhc8xCvZlOmg9t92RA6elyhwpFab1ThJ9w0L3QswemrwzMMNXP3xsTEa57AfOY_BDWgWX6w7p4BY9oBLl_IS_g/rurl/https://www.virtuelabs.com/?utm_source=verizon&utm_medium=cpm&utm_campaign=%7Bcampaign_name%7D&utm_term=%7Bkeyword%7D&utm_content=%7Bcreative%7D
https://info.yahoo.com/privacy/us/yahoo/relevantads.html
http://stageraw.com/
http://stageraw.com/2018-stage-raw-theater-awards/
http://stageraw.com/current-los-angeles-theater-reviews/
http://stageraw.com/los-angeles-theater-features/
http://stageraw.com/citizen-raw-los-angeles-theater-news/
http://stageraw.com/pal-event-listings/
http://stageraw.com/digital-play-festival/
http://stageraw.com/about-us-stage-raw-los-angeles-theater-reviews/

Bacchae

Reviewed by Vanessa Cate
SITI Company
Through September 29

Dionysus has to be one of the coolest gods out there, especially for theatre die-hards. As the only
surviving play that explicitly honors the god of wine, fertility, divine ecstasy, and, of course, theatre
itself, Euripides’ enduring tragedy (translated here by Aaron Poochigian) is an enticing feast for artistic
sensibilities. But delicious as the ancient play might sound, staging the beast is no small feat.

Dionysus (Ellen Lauren) announces his return to Thebes, but the god is displeased with the uptight
and impious attitudes of its residents. In response, he drives the women into an ecstatic madness,
and they make their way to Mt. Cithaeron, where they stay in a state of holy pleasure and ... active
observance. Pentheus (Eric Berryman) does his best to stifle the uncivilized cult, but only succeeds in
provoking the god’s ire.

SITI Company’s co-founder and artistic director Anne Bogart takes up the ancient reins of the project.
Directing this epic and verbose tragedy is a challenge in and of itself, but such a challenge is amplified
by staging it in the outdoor amphitheater at the Getty Villa. Bogart succeeds not only in making great
use of the space but in forging a technical accomplishment; the ensemble moves and speaks with a
sustained precision expected of SITI Company’s style.

Precision is all well and good, but you need an incredible amount of charisma and mastery to bring
the god of theatre of life. Luckily, Lauren seems meant for the role: her mastery of the language, her
physical stamina, and her otherworldly aura combining to create a Bacchus that seems not only
timeless, but perfect for this day and age. Her only shortcoming may be a penchant for mugging — a
grating flaw shared by many in the ensemble, betraying a probable directorial choice or oversight.
Still, the performers are talented and adept.

So, the technicality of the text is well-handled, and the cast is comprised of highly talented and
effective players. However, whether we look at producing Bacchae as an artistic challenge or as a
ritual act of observance to the god itself, the vital — and necessary — feeling of pleasure is woefully
missing. Bacchae may talk a big game, but this production feels undeniably prudish. If you're looking
for Bacchic revelry, sorry, you'll have to settle for academia.

The production’s approach to gender dismisses the binary system of identification as befits a queer
god. Lauren is unquestionably Dionysus, her power and androgyny alarmingly apt. The ensemble —
both men and women represent the traditionally feminine maenads — are arrayed in muted
costumes, consisting of suit jackets and long skirts. The sole example of traditional gender normativity
can be seen in the character of Pentheus, the ruler of Thebes, whose toxic masculinity is at least
partially to blame for his downfall. His decent into madness evolves into a drag show, which, as
directed, doesn’t quite land; here, the camp undercuts the enlightened perspective manifest in the rest
of the show.

Bogart’s biggest and riskiest directorial choice lies at the bloody climax. As Pentheus’ mother Agave,
Akiko Aizawa delivers her heart-shattering dialogue in her native Japanese language. In a medium
comprised so specifically of words, the expectation that performance and art can transcend language
is both beautiful and controversial. Agave’s unfathomable speech comprises what is arguably the
most important and memorable part of the script. In delivering it, Aizawa rises to the occasion, and
Bogart’s daring in choosing to stage it this way is what ultimately makes this production most
memorable.

Getty Villa, Barbara and Lawrence Fleischman Theater, 17985 Pacific Coast Highway, Pacific
Palisades; Thurs.-Sat. 8 p.m.; Through September 29; www.getty.edu or (310) 440-7300;
Running Time: 90 minutes, no intermission
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