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CLASSICS 

Dear Friends, 

When we first saw Hotel Cassiopeia last year at the Humana Festival of 
American Plays in Louisville, we were struck by its classical exploration of 
human creative potential and self-discovery. The play is much more than an 
exploration of Joseph Cornell's singular artistic vision. It celebrates the creative 
capacity in each of us-that inner voice that drives us to make sense of our 
world and of our own unique place in it. 

The play itself is simple, mirroring Cornell's approach to his art. His enchanting 
boxes and collages have made him one of Chicago's favorite artists, but he 
didn't set out to make profound or timeless works of art. He simply collected 
small mementoes of the world that enthralled him, assembling from them a 
patchwork of images and ideas, trying to capture what he called "sparkings"­
the way in which aspects of our lives can come together for a brief moment in 
unexpectedly breathtaking ways. 

We are grateful for the generosity of The Boeing Company, which helped Court 
bring Anne Bogart, The SITI Company, and Chuck Mee's extraordinary play to 
Chicago-a remarkable collaborative opportunity. The University of Chicago 
has named director Anne Bogart a Presidential Fellow in the Arts, which will 
give all of us the chance to hear first hand her unique artistic perspective. In 
addition, the SITI Company will lead a series of workshops and master classes 
both on and off campus in their groundbreaking actor training techniques 
(check out The Viewpoints book available in our lobby). We are thrilled to offer 
this unique chance for Chicago artists, art lovers, and students to interact with 
some of the most dynamic and pioneering artists in the American theatre. 

We hope you are challenged and inspired to discover the power of simple 
beauty, a signature of Cornell's work, and to celebrate your own unique creative 
potential. 

Charles Newell 
Artistic Director 

Dawn Helsing 
Executive Director 
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CLASSICS 
Charles Newell, Artistic Director Dawn J. Helsing, Executive Director 

Court Theatre presents in association with SITI Company 

HOTEL CASSIOPEIA . 

Written by CHARLES L. MEE 
• • 

Directed by ANNE BOGART • 

Created and Performed by SITI COMPANY • .. • 
• 

November 12-December 10, 2006 • • 

. 
Projection Design ·.Greg King • . . 

• Set Design Neil Patel** . . . .. 
Costume Design James Schuette** •. . • • . 

• 
Lighting Design • Brian H. Scott . • 

• 
Sound Design Darron L West** • • 

Property Design Mark Walston • • 

Company Stage Manager ·Elizabeth Moreau* 

Assistant Stage Manager justin Donham* 

Dramaturg Adrien Hansel 
• . 

** Denotes a member of the United Scenic Artists Union (USA). 

Anne Bogart is a member of SSDC, the Society of Stage Directors and Choreographers Inc., 
an independent national labor union. 

Court Theatre is honored to dedicate the 2006/07 season in memory of 
Hope Abelson, Court Theatre Trustee, philanthropist, and dear friend (1910-2006). 

Professional Theatre at Sponsored by 

ell CHI'CA'G O I ~OE.ING" 

2 Court Theatre 



Joseph Barney O'Hanlon* 

Waitress Michi Barall* 

Astronomer Stephen Webber* 

Herbalist Leon lngulsrud* 

Pharmacist J. Ed Araiza* 

Ballerina Ellen Lauren* 

Mother Akiko Aizawa* 

And then, at one time or another, it seems that other characters come and go-whether in reality 
or in Joseph's imagination-a woman who might be named Marianne, a girl named Leila, Marcel 
Duchamp, a corkmaker, Gorky, Matta, Joseph's brother Robert, Lauren Bacall. 

Hotel Cassiopeia was commissioned by Actors Theatre of Louisville for the Humana Festival of New 
American Plays and is presented in association with True Love Productions and SITI Company with support 
from the National Endowment for the Arts. 

This project was made possible in part by a grant from the Association of Performing Arts Presenters 
Ensemble Theatre Collaborations Grant Program, a component of the Doris Duke Charitable Foundation 
Theatre Initiative. 

Exclusive Worldwide Tour Representation: 
H-Art Management 
Harold Norris 
481 8th Avenue 
Suite 834 
New York, New York 10001 

Harold@h-artmanagement.com 
www.h-artmanagement.com 

* Denotes a member of Actors' Equity Association, the union of professional actors and stage managers. 

Court Theatre performs in the intimate Abelson Auditorium, made possible through a gift from Hope and Lester 
Abelson. The use of cameras, videotape recorders, or audio recorders by the audience during the course of this 
performance is strictly prohibited. Please turn off all cellular phones and pagers. 

Court Theatre operates under an agreement between the League of Resident Theatres and Actors' Equity As­
sociation, the Union of Professional Actors and Stage Managers in the United States. Productions are made 
possible, in part, by a grant from the Illinois Arts Council, a state agency, and by a CityArts grant from the City 
of Chicago Department of Cultural Affairs. Court Theatre is a constituent of Theatre Communications Group, 
the national organization for the American Theatre; the League of Resident Theatres; the Illinois Humanities 
Council; the Illinois Arts Alliance; and the League of Chicago Theatres. 

Those des,gners and Scenic An1s1S tdenbl1ed 
t,,J US A are members of Unrted Scenic 

Artists. Local 829. AFL-CIO 

~.-
ll!!et )I iiJ) I jf Hill 
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Hotel Cassiopeia is the second 
in a quartet of plays Chuck Mee 
wrote for SITI Company. Each 
of the four plays investigates 
variations on the theme of the 
American creative spirit through 
the work and lives of four singu­
lar American artists. 
bobra uschenbergamerica, the 
first of the cycle, premiered at 
the Humana Festival in 2001 

and went on to tour nationally and internationally. Following Hotel 
Cassiopeia, SITI will begin to work on Soot and Spit, a music theater 
piece about the outsider artist James Castle. SITl's first musical, Soot 
and Spit will feature songs from the roots of American folk music. 
Finally, Under Construction, the last play in the quartet, takes a close 
look at the world of Norman Rockwell and compares his vision to 
what our country looks like now. 

Hotel Cassiopeia is inspired by the art and life of American artist 
Joseph Cornell, a man who journeyed very far in his imagination and 
yet lived in the same house in Queens, New York, for all of his adult 
life. His trips out of the house, away from his mother and brother, 
brought him only as far as Manhattan, where he delighted in quotidian 
pleasures as much as the rich art world of his time. Cornell's boxes 
and collages, now found in museums and collections around the 
world, might be considered reports from his journeys out, but are also 
a depiction of a unique inner world. The arrangement of images and 
objects and the tension between them invest the commonplace with 
rich meaning, allowing any viewer who takes the time to encounter his 
artwork a remarkable experience of free-association and fantasy. 
Cornell's own apparent physical fragility disguised a determination 
and perseverance. He seemed to avoid direct human encounter and 
yet his work is suffused with desire for contact. His art is simultane­
ously precise and enigmatic; suffused in its own place and time and 
yet eternal. Joseph Cornell's work speaks to us in a time signature 
that can be a refreshing alternative to our present climate of high 
technology and speed. 



SITI Company is an ensemble-based theater company led by Anne Bogart. Its mission is: 
• To create bold new produc~ions; 
• To perform and tour these productions nationally and internationally; 
• To train together consistently; 
• To train theater professionals and students in an approach to acting and 

collaboration that forges unique and highly disciplined artists for the theater; and, 
• To create opportunities for artistic dialogue and cultural exchange. 

Founded in 1992 by Anne Bogart and Tadashi Suzuki, SITI Company began as an agreement to redefine 
and revitalize contemporary theater in the United States through an emphasis on international cultural 
exchange and collaboration. Originally envisioned as a summer institute in Saratoga Springs, New York, 
SITI expanded to encompass a year-round company based in New York City with as a summer season in 
Saratoga. The Company is known nationally and internationally as a top-level artistic collective that gener­
ates groundbreaking theater while training artists from around the world. 

In addition to Artistic Director Anne Bogart, SITI Company is comprised of nine actors, four designers, a 
playwright, stage manager, associate managing director and managing director. The company represents a 
change in thinking about the relationships between artists and institutions. SITI Company has formed rela­
tionships with theaters and venues around the world who present the Company's work. Examples include 
our ongoing relationships with Actors Theatre of Louisville; American Repertory Theater; the Brooklyn 
Academy of Music; Classic Stage Company; the Krannert Center; On the Boards; Arizona State University; 
Walker Art Center; and the Wexner Center for the Arts. SITI affiliations with universities include New York 
University; The Juilliard School; Columbia University; Princeton University; The Ohio State University; Utah 
State University and University of Chicago. Every summer the Company continues to gather for our annual 
Summer Intensive at Skidmore College in Saratoga Springs, NY Internationally, SITI has performed and led 
training in Japan, Germany, France, the Czech Republic, Wales, the Georgian Republic, Ireland, Turkey, Italy, 
Australia, Canada, Colombia, Scotland, England, Israel, Denmark, Holland and Singapore. 

SITI recently premiered Hotel Cassiopeia at the Humana Festival of New American Plays hosted by Actors 
Theatre of Louisville, Intimations for Saxophone at the Arena Stage in Washington D.C., systems/layers (a 
collaboration with music group Rachel's) at Utah State University, Death and the Ploughman at the Wexner 
Center for the Arts, and A Midsummer Night's Dream at San Jose Repertory Theatre. Other SITI produc­
tions include: Orestes; The Medium; Small Lives/Big Dreams; Going, Going, Gone; Miss Julie; Culture of 
Desire; Bob; Private Lives; Alice's Adventures; Cabin Pressure; War of the Worlds; Room; bobrauschen­
bergamerica; Hayfever, La Dispute, Macbeth and Score. Future productions include: Radio Macbeth, Soot 
and Spit, Under Construction and Reunion. SITI Company and its members have won numerous awards 
including Obies, Drama Desks, EDDY's, and many more. 

One of the most important aspects of SITl's work is the teaching of training techniques to actors and theater 
artists throughout the United States and the world. Each year SITI finds itself in studios, working with old 
friends and new. The Viewpoints and the Suzuki Method of Actor Training are two distinct methods of actor 
training used in building and staging SITI productions. SITI Company members, all of whom have been 
trained by Anne Bogart and Tadashi Suzuki, are specially qualified to introduce and train other theater artists 
in these approaches. For Information regarding SITI Company's New York City Training Studio in both the 
Suzuki Method of Actor Training and the Viewpoints, please call the SITI office at 212.868.0860. 
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A wall of stars: 
the constellations 
or the moon 
or a vast star map of the cosmos covers the back wall. 

by Adrien-Alice Hansel 

These are the initial stage directions in Charles L. Mee's Hotel Cassiopeia, a play that 
explores collage artist Joseph Cornell's life, art and perspective. Mee's images echo 
Cornell's famous boxes, crafted from such materials as star charts, birds, cork balls and 
sand. In Hotel Cassiopeia, Mee translates Cornell's artistic outlook to the stage. The play, 
Mee says, "calls up a world that Cornell would have made, if he had been a theatre artist 
rather than a collagist:' Hotel Cassiopeia follows Cornell as he observes the city he loved, 
overhears conversations, is stunned and inspired by movies, argues with his mother and 
talks his brother to sleep. Hotel Cassiopeia is a work of rigorous juxtapositions, as Mee and 
SITI Company search, as Cornell searched, for the perfect articulation of the moments that 
make a life worth living. 

A paper cutout cockatiel descends from the flies 
and an old newspaper ad for the Hotel Eden is projected. 

Charles Mee once said, "There is something about Cornell-drawn down deeply inside him­
self, following some set of impulses so distant and peculiar-that seems like the very soul of 
the artist, of any human who feels herself to be on a journey in life that is essentially internal, 
that only after a long while rises to the surface and seems to resonate with others:' Joseph 
Cornell was born in Nyack, New York on Christmas Eve 1903, the oldest of four children in a 
comfortably middle-class household. When he was fourteen, his father died suddenly, end­
ing his family's financial security. His father's employer sent him to a private school in 
Andover, Mass., which he attended without great distinction, joining his family in Queens 
after completing his schooling. His two sisters eventually married and moved to Long Island, 
but Joseph would live with his mother and brother, who had cerebral palsy, for the rest of 
their lives. 

In New York, Cornell worked as a cloth salesman and later in a factory to support his family, 
but he lived for movies and the ballet. He wandered Manhattan, collecting the objects and 
magazines he made first into collages and later into the boxes that comprised most of his 
career. He spent his afternoons walking, collecting, and sitting at a cafeteria observing the 
world around him or meeting with friends from the neighborhood or the art world, including 
Marcel Duchamp, Max Ernst, Matta, De Koening, Mark Rothko and many others. He 
returned home by 5:30 to take over care of his brother Robert. He spent his early evenings 
entertaining his brother with films he bought and reedited, and worked through the night in 
the basement cutting, sanding and creating. He outlived Robert by seven years and his 
mother by five, dying at home on Utopia Parkway in Queens in 1972. 
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We see 
skyscrapers 
a dark blue night sky 
lauren bacall behind a glass frame 
an orange ball. 

Cornell lived for what he called "sparkings;' those moments when 
the mundane details of life become suddenly timeless, when 
the glimpse of a girl crossing the street combines with the arc 
of a constellation and the profile of Lauren Bacall. His art was 
an attempt to sustain this awareness, to save it from time. 
Adam Gopnik writes that "Cornell is an artist of longings, but 
his longings are for things known and seen and hard to keep. 
He didn't long to go to France; he longed to build memorials 
to the feeling of wanting to go to France. He preferred the ticket 
to the trip, the postcard to the place, the fragment to the whole:' 

An entire back wall of the theatre 
with bottles with things in them 
or the entire fabulous window of a pharmacy 
or the fantastical window of a Paris shop 
or a thousand sorts of watch springs. 

Hotel Cassiopeia is one of a quartet of plays Mee is writing about 
American artists, re-learning theatre as he shapes his plays 
through the point of view of visual artists. He knows that Cornell's 
way of seeing ''will be hard to put on stage. But one 
thing I love about beginning with the life of an 
artist-trying to do a piece inspired by a way of 
seeing the world-is that it leads to discovering 
very different theatrical forms. I've learned a lot 
about how to make theatre from Max Ernst and 
Rauschenberg, and now, I hope, Cornell:' 

Armed with patience, curiosity and a desire to be 
stilled by the glory of the everyday, hopefully we, 
too, can experience Cornell's shock of recognizing 
all time in an instant, when our most interior 
impulses become our most universal, uniting us 
with the longings, fabulous and mundane, that 
define a life. 

Adrien-Alice Hansel is the Literary Manager at Actors Theatre of Louisville. 
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Meet the director ANNE BOG RT 

8 Court Theatre 

Where is your birthplace? 
Newport, Rhode Island 

How many brothers and sisters do you have, if any? 
Two brothers 

What was your very first job? 
In a concessions stand at a beach in Newport, Rhode 
Island, age 15 

What was your first introduction to theatre and what 
made you want to pursue a career in it? 
The very first professional production I saw was Trinity 
Rep's Macbeth directed by Adrian Hall. I did not under­
stand the languages of Shakespeare and of the stage 
but it communicated to me directly. I was 15 and it was then and there that I 
decided to become a director. 

What do you admire most in a person? 
Taste and generosity 

If you couldn't work in the theatre, what profession would you choose? 
I would want to be a forest ranger living in one of those bird's nest platform 
houses high above a forest in the mountains in the west somewhere and I 
would read books night and day. 

What makes good theatre? 
1. have something to say 2. technique 3. passion 

Which historical figure do you most identify with? 
Gertrude Stein is my mother and Bertolt Brecht is my father 

What's the best advice you ever received? 
The greatest gift that you can give to another person is the 
possibility that they might change. 

What other talent would you most like to have? 
I want to speak fluent Italian 



Who are yourfavorite writers? 
Jeannette Winterson, Alain De 
Botton and Michael Cunningham 

What are you reading now? 
"Obedience, Struggle and Revolt," a 
book of lectures by David Hare 

What is your motto? 
Love is an action 

What is your favorite play? 
It's always the one I'm working on in 
the moment 

What is your favorite word? 
Space 

What is your favorite color? 
Blue 

What is your least favorite color? 
Lavender 

What attracted you to this project? 
Charles L. Mee Jr., whose idea it 
was to do 

Why did you choose Joseph 
Cornell? 
Chuck Mee chose the project and 
invited me along for the ride. 

> The upcoming two pieces are about 
James Castle and Norman 
Rockwell. Why did you choose 
them? And how do they relate to 
the project as a whole? 
Again, these are the endlessly fasci­
nating journeys that Chuck Mee 
offers to me and SITI Company. He 
proposes the content and we follow 
his courageous path and try to live 
up to that bravery. 
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ANNE BOGART (Directory Is the Artistic Director of SITI Company, which she founded 
with Japanese director Tadashi Suzuki in 1992. She is a recipient of 2 Obie Awards, a 
Bessie Award, a Guggenheim as well as a Rockefeller Fellowship and is a Professor at 
Columbia University where she runs the Graduate Directing Program. Recent Works 
with SITI include Hotel Cassiopeia, Intimations for Saxophone, Death and the 
Ploughman; A Midsummer Night's Dream; La Dispute; Score; bobrauschenbergameri­

ca; Room; War of the Worlds; Cabin Pressure; The Radio Play; Alice's Adventures; Culture of Desire; Bob; Going, 
Going, Gone; Small Lives/Big Dreams; The Medium; Noel Coward's Hayfever and Private Lives; August 
Strindberg's Miss Julie; and Charles Mee's Orestes. She is the author of a book of essays entitled A Director 
Prepares: Seven Essays on Art and Theater and the co-author with Tina Landau of The Viewpoints Book: A 
Practical Guide to Viewpoints and Composition. Soon to be released by Routledge Press a new book of essays 
entitled And Then You Act: Making Art in an Unpredictable World. 

AKIKO AIZAWA (Mathery SITI: Hotel Cassiopeia, A Midsummer Night's Dream, 
bobrauschenbergamerica, Intimations for Saxophone, La Dispute, War of the Worlds, 
War of the Worlds-The Radio Play, Culture of Desire, Nicholas and Alexandra, Marina 
A Captive Spirit (all directed by Anne Bogart) and systems/layers (music by Rachel's/ 
directed by Barney O'Hanlon). Other productions include: The Trojan Women, Three 

--- Sisters and Dionysus (all directed by Tadashi Suzuki). Theatres/ Festivals include: 
Alabama Shakespeare Festival, American Repertory Theatre, Arena Stage, Kennedy Center, Los Angeles Opera, 
New York Theatre Work Shop, The Walker Art Center, BAM Next Wave Festival, Humana Festival, Australian 
Bicentennial EXPO, Biennale Bonn, Colombia International Theatre Festival, Edinburgh International Theatre 
Festival, MC93 Bobigny and Toga International Theatre Festival. 

J. ED ARAIZA (Pharmacis~ SITI Company credits include: Hotel Cassiopeia, 
Midsummer Night's Dream, systems/layers, bobrauschenbergamerica, Culture of 
Desire, The Medium, Small Lives/Big Dreams, War of the Worlds and War of the 
Worlds-The Radio Play, at San Jose Rep, Actors Theatre of Louisville, New York 
Theatre Workshop, Walker Arts Center, City Theatre in Pittsburgh, Wexner Center, 

-...... ..... Theatre Artaud in San Francisco, Krannert Arts Center, Dublin Theatre Festival, Toga 
Arts Festival, Olympic Arts Festival, The Public Theatre, The Kennedy Center and Edinburgh International Festival, 
BONN Biennial, Bobigny Festival in Paris and other venues. Regional Theater: The Cure at Troy (Yale Rep, 
American Premiere); Santos and Santos (Mixed Blood Theatre); Keely and Du (original cast, Hartford Stage and 
ATL); 1969 and Picnic (ATL); Yerma (Arena Stage); Principia Scriptoria (A Contemporary Theatre, Seattle); Charley 
Bacon (South Coast Rep); King Lear, Macbeth, La Victima (Los Angeles Theatre Center). Off Broadway: Orestes, 
Occasional Grace (En Garde Arts); Eastern Standards (Duo Theatre); Body Game (Theatre for the New City); Raft 
of the Medusa (Minetta Lane Theatre). He has written the original plays Medeastories, C/0 The Grove and The 
House all of which he directed in Austin, Texas as well as Ladyleroy and One Flew Over The Cukoo's Nest at the 
Mary Moody Northen Theatre in Texas. J.Ed has been movement consultant on several productions at the Julliard 
School including. He directed his original plays Where Do I Begin, The Water Project and The Lost Project. 
Summer of 2006, he directed Vaudeville Vanya, an adaptation of Chekhov1s Uncle Vanya. J. Ed was a member of 
El Teatro de la Esperanza and is a member of the Dramatist Guild, Austin Script Works and NoPE. 

MICHi BARALL (Waitress) Off-Broadway: A Few Stout Individuals (Signature), Carson 
McCullers (Women's Project/Playwright's), Jump/Cut (Women's Project), Ivanov (Mint), 
Saved or Destroyed (Rattlestick), Sueno (MCC), Tartuffe (NYSF/Delacorte), Unwrap 
Your Candy (Vineyard), wAve (Ohio). Regional: Arena, ART, Berkeley Rep, Brava!, 
Cleveland Playhouse, Hartford Stage, lntiman, La Jolla Playhouse, Long Wharf, 

-------- Mccarter, Portland Stage, Seattle Rep, Sundance, and Williamstown. Film and televi-
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sion credits include independent features I will Avenge You, Iago (opposite Giancarlo Esposito and Larry Pine), 
Personal Velocity, Pursuit of Happiness, and Welcome to Purgatory. Appearances on ATWT, Cosby, Law and Order, 
Third Watch and One Life to Live. Michi holds a BA from Stanford University and an MFA from NYU. Fox Fellow 
1999. She wishes to thank Anne and the company. And Chuck, for whom there are not enough words to thank. 

LEON INGULSRUD (Herbalis~ helped to found SITI Company and has appeared in 
Orestes, Seven Deadly Sins (New York City Opera), Nicholas & Alexandra (LA Opera), 
bobrauschenbergamerica and Hotel Cassiopeia. Previous to SITI, Mr. lngulsrud was a 
member of the Suzuki Company of Toga for seven years during which time he 
appeared in Homage to Homo Ludins, King Lear, Dionysus, Macbeth, Ivanov and 
Greetings from the Edge of the Earth. During this time, Mr. lngulsrud also served as a 

resident director at the ATM Arts Center in Mito, Japan. Mr. lngulsrud served two years as the associate artistic 
director of Swine Palace in Baton Rouge LA. Directorial credits include Endgame, The Hairy Ape, Macbeth, 
Martini Ceremony, Medea, Angel/Babel, Short Stories, The Sea, The Grapes of Wrath, The Tempest, Death of a 
Salesman, Saint Joan, Our Town, Laramie Project, Eurydice, Psyche, Callie's Tally, Big Love and three different, 
original adaptations of Moby Dick. Mr. lngulsrud has taught in workshops and universities around the world, and 
holds an MFA in directing from Columbia University. In addition to directing, acting and teaching, Mr. lngulsrud has 
translated for English publication or production, nine Japanese contemporary plays. 

ELLEN LAUREN (Ballerina) Associate Artistic Director for SITI. SITI credits include: 
Hotel Cassiopeia, Death and the Ploughman, A Midsummer Night's Dream, Room, 
bobrauschenbergamerica, systems/layers, War of the Worlds, Cabin Pressure, The 
Medium, Culture of Desire, Going, Going, Gone, Orestes. National and international 
venues include, Bonn Festival Germany, Bogota, Colombia, BAM Next Wave Festival, 
Paris Bobigny Festival, Melbourne Festival, Edinburgh Festival, Singapore Festival, The 

Wexner Center, Walker Art Center, Krannert Center, NYTW, CSC in NYC. Regional credits with SITI include San 
Jose Rep (MND), ART in Cambridge: (La Dispute) Actors Theatre of Louisville (ATL): (Hay Fever, Miss Julie, 
Private Lives). For the last 15 years, ongoing classes and residencies in the U.S. and abroad. Additional credits 
include The Adding Machine (ATL), Picnic (ATL), The Women (Hartford Stage), Seven Deadly Sins (New York City 
Opera-Kosovar Award for Anna II), all with Anne Bogart. Resident company member: Stage West (Springfield, 
Mass.), The Milwaukee Repertory, The Alley Theatre (Houston). Ongoing guest Artist, 16 years, The Suzuki 
Company, under the direction of Tadashi Suzuki. Performance and workshop venues with Suzuki include, Moscow 
Art Theatre, RSC in London, Theatre Olympics in Athens and Istanbul International Festival, Festival Mundial 
Chile, Teatro Olympico, Italy, Monpelier Festival France, Hong Kong Festival. Ongoing faculty member 9 years: 
The Julliard School of Drama, New York City; Associate Director Summer Training Program, Toga, Japan. 

BARNEY O'HANLON (Joseph) has been collaborating with Anne Bogart since 1986. 
As a member of SITI he has performed nationally and internationally with productions 
of Hotel Cassiopeia, Intimations for Saxophone, A Midsummer Night's Dream, La 
Dispute, Hay Fever, bobrauschenbergamerica, War of the Words, War of the Worlds­
The Radio Play, Culture of Desire, Cabin Pressure, and Small Lives/Big Dreams. He 
has also choreographed and appeared in the world premiere of Nicholas and 

Alexandra at Los Angeles Opera and Lilith and Seven Deadly Sins at New York City Opera as well as additional 
Bogart productions at the Alley Theatre, Trinity Rep, River Arts Rep, and Opera/Omaha. Other regional credits 
include Tina Landau's 1969 at ATL, Stonewall: Night Variations for EnGarde Arts, Deadly Virtues and Hamlet at 
ATL, and Jon Robin Baitz's A Fair Country for Steppenwolf. His choreography has appeared at BAM's Harvey 
Theater, Arena Stage, New York Theatre Workshop, New York City Opera, Los Angeles Opera and at the Prince 
Music Theatre. He recently directed and choreographed the world premiere of systems~ayers a dance/theater col­
laboration between SITI and the Kentucky based band Rachel's. 
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STEPHEN WEBBER (Astronomery has performed with Anne Bogart and the SITI 
Company in theaters all over the U.S. and around the world for 12 years. SITI Credits: 
Hotel Cassiopeia, Death and the Ploughman, War of the Worlds (Orson Welles), 
bobrauschenbergamerica, systems/layers (with Rachel's), La Dispute, A Midsummer 
Nights Dream, Cabin Pressure, Going Going Gone, Culture of Desire, The Medium, 
Private Lives, Hay Fever, War of the Worlds-The Radio Play (Orson Welles), Short 

Stories. Off Broadway: Death and the Ploughman (CSC), War of the Worlds (BAM), Culture of Desire (NYTW), 
Trojan Women/A Love Story (En Garde Arts). Regional Theater: American Repertory Theater, Actors Theater of 
Louisville, Milwaukee Repertory Theater, San Jose Repertory Theater, Magic Theater, Portland Stage Company, 
Alabama Shakespeare Festival. 

CHARLES L. MEE ( PlaywrighQ has written bobrauschenbergamerica, Wintertime, Belle Epoque, Vienna: 
Lusthaus, Snow in June, A Perfect Wedding, Limonade taus /es Jours, and a number of other plays in addition to 
his work inspired by Greek plays: Big Love, True Love, Orestes 2.0, Trojan Women A Love Story and others. His 
plays have been performed at the Brooklyn Academy of Music, American Repertory Theatre, New York Theatre 
Workshop, the Public Theater, Lincoln Center, the Humana Festival, Steppenwolf, and other places in the United 
States as well as in Berlin, Paris, Amsterdam, Brussels, Vienna, Istanbul and elsewhere. Among other awards, he 
is the recipient of the lifetime achievement award from the American Academy of Arts and Letters. His complete 
works are available on the internet at www.charlesmee.org. His work is made possible by the support of Jeanne 
Donovan Fisher and Richard B. Fisher. 

JUSTIN DONHAM (Assistant Stage Manage() Broadway: Dance of Death. Off-Broadway: Smelling a Rat, 
Servicemen, What the Butler Saw, Small Craft Warnings, Uncle Jack, Whoa-Jacki, Young Playwrights Festival '01. 
Regional: Falling off Broadway, Common Knowledge, Joyce Carol Oates' The Passion of Henry David Thoreau 
(Vineyard Playhouse), A Midsummer Nights Dream (Princeton Rep). Tours: jazz composer Fred Ho's Voice of the 
Dragon and bobrauschebergamerica. Opera: II Trovatore (Metropolitan Opera). Justin has also worked behind the 
scenes with Robert Wilson, Joseph Chaikin, and Maria Irene Fornes. 

MATT HUBBS (Sound Engineery Recent designs have been heard at the Bath Shakespeare Festival, the 
Edinburgh Fringe Festival, the O'Neill National Playwrights Conference, the Brown University/Trinity Rep 
Consortium New Play Festival, and at TRC and 59E59. He has recently assisted at the Humana Festival of New 
American Plays, the Liz Lerman Dance Exchange, at New York Theatre Workshop, Manhattan Theatre Club, The 
Century Center, and the Public Theatre. He has worked on Hotel Cassiopeia, Score and systems/layers with SITI 
Company, engineered the Rachel's band systems/layers tour, and has also worked with multi-platinum producers 
Static, Veit Renn and Brett Stuart. 

GREGORY KING (Projection Design) An artist of multiple disciplines, Gregory King received his BFA in printmak­
ing from the Kansas City Art Institute in 1993, and his MFA in painting from Hunter College in 2003. He has 
exhibited his work in numerous galleries, museums, universities, and film festivals across the country, notably the 
2005 Ann Arbor Film Festival, and the Rooftop Films Summer Series in Brooklyn. He has won several grants and 
fellowships, such as an Arts Midwest/NEA Regional Art Fellowship in 1996, and a Mustard Seed Foundation 
Harvey Fellowship in 2001. Since 1995, he has been a member of the music group Rachel's, and projects original 
films to accompany their live performances. Other credits include systems/layers with SITI Company and Rachel's. 

ELIZABETH MOREAU (Company Stage Manage() With SITI: Hotel Cassiopeia, Intimations for Saxophone, A 
Midsummer Nighs Dream, La Dispute, Hayfever, Death and the Ploughman, bobrauschenbergamerica, Score, 
and systems/layers (with the band Rachels), and has toured these as well as Bob, Room, War of the Worlds, War 
of the Worlds-The Radio Play, and Cabin Pressure to theaters including: NYTW, CSC, the Walker, the Wexner, 
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Performing Arts Chicago, the Krannert, On the Boards, B.I.TE. (London), Israel Festival, Bonn Biennale, MC93 
(Bobigny), Melbourne Festival & the Singapore Festival. NY credits include: Dirty Blonde and Bells are Ringing on 
B'way, also work at the Public, NYTW, Vineyard, MTG, CSC, and the Play Co. She has worked on Gull and Shutter 
with Lightbox, and Match-Play with the Rude Mechs. Elizabeth is the Artistic Associate of the O'Neill Playwrights 
Conference. 

NEIL PATEL ( Set Design) SITI Company (Member): Intimations For Saxophone, A Midsummer Night's Dream, 
Score, Room, Bob, Culture Of Desire, La Dispute, Hayfever, Private Lives, War Of The Worlds, Cabin Pressure. 
Broadway: Ring Of Fire, Sideman, 'Night Mother. Off Broadway: [title of show] (Vineyard), Here Lies Jenny 
(Zipper), Dinner With Friends (Variety Arts Theater), Soldier's Play, Living Out (Second Stage), Mcreele 
(Roundabout), Between Us (MTG), The Long Christmas Ride Home (Vineyard Theater), The Beard Of Avon, 
Lydie Breeze, Quills, Slavs (New York Theater Workshop), Lobster Alice, On The Mountain (Playwrights Horizons), 
Dirty Tricks, Othello (New York Shakespeare Festival). Opera: New York City Opera, Santa Fe Opera, Minnesota 
Opera, Opera Theater St. Louis, Nikikai Opera Tokyo. 2000 Eddy Award; 1996, 2000, 2003 Drama Desk 
Nominations; 1996 And 2001 Obie For Sustained Excellence. Upcoming: Underneath the Lintel (West End), Anna 
Karenina (Florida Grand Opera). 

JAMES SCHUETTE ( Costume Design) has designed 17 productions as a member of SITI Company, including La 
Dispute at American Repertory Theatre, Intimations for Saxophone, Bob, Culture of Desire, Room, Score, and 
bobrauschenbergamerica. Recent work as a set and/or costume designer includes The Unmentionables at 
Steppenwolf Theatre, The Elephant Man at Minnesota Opera and Hello Dolly at Papermill Playhouse. His work 
has been seen at Arena Stage, American Repertory Theatre, Seattle Rep, Mark Taper Forum, the Goodman 
Theatre, Old Globe, Berkeley Rep, Long Wharf, Yale Rep, Prince Music Theatre, Actors Theatre of Louisville, 
EnGarde Arts, New York Theatre Workshop, The Public Theater, Manhattan Theatre Club, Playwrights Horizons, 
American Repertory Theatre, Glimmerglass Opera, Houston Grand Opera, New York City Opera, Opera Colorado 
and Santa Fe Opera, Opera Theatre of St. Louis, Opera Colorado, Seattle Opera, and internationally. Frank 
Galati's Oedipus Complex at the Goodman Theatre, and Un Ba/lo in Maschera at Boston Lyric Opera. 

BRIAN H. SCOTT (Light Design) is a SITI Company member and has designed lighting for Hotel Cassiopeia, sys­
tems/layers, Death and the Ploughman, bobrauschenbergamerica, War of the Worlds-The Radio Play, and 
Midsummer Night's Dream touring production. Most recently he designed lights for Hamlet at Classic Stage 
Company; The Darkling for American Opera Projects, The Importance of Being Earnest at the Arena Stage, 
Marina: A Captive Spirit with American Opera Projects, Twisted Olivia with members of the Ridiculous Theatre 
Company, Showpeople with Anne Bogart@ Exit ART, Macbeth (scenic and lighting design), The Laramie Project, 
Death of A Salesman in Baton Rouge, and The Match, Cherrywood, How Late It Was How Late (Production 
Design), Requiem for Tesla, El Parasio, Big Love and Lipstick Traces with Austin Theatre Company, the Rude 
Mechs. 

MEGAN WANLASS SZALLA ( SIT/ Company Managing Directory has been a member of the SITI Company since 
1995. Megan was the company stage manager for five years prior to becoming SITl's Managing Director. As the 
Managing Director she oversees SITl's fiscal security, administrative well being and prudent growth. In her tenure 
with SITI, Megan has helped to create over 22 shows. She began working with Anne Bogart during The Adding 
Machine at Actors Theatre of Louisville. She has an Arts Administration Certificate from New York University, 
attended the Executive Program for Non-Profit Leaders at Stanford University Business School, was a member of 
the Arts Leadership Institute Charter Class at Teachers College, Columbia University and holds a B.A. in Theater 
from Occidental College in Los Angeles, California. 
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DARRON L WEST ( Sound Design) has been a SITI Company member since 1993 and first collaborated with 
Anne Bogart in 1990 while resident sound designer at Actors Theatre of Louisville. His work has been heard in 
over 400 productions both Nationally and Internationally. His accolades include a 1998 Obie award for SITl's Bob, 
a 2000 Princess Grace Award, an Entertainment Design Magazine EDDY, the 2004 and 2005 Henry Hewes 
Design award, and a 2006 Lortell Award. Dfrecting credits include Kid Simple (2004 Humana Festival at Actors 
Theater of Louisville), Lilly's Purple Plastic Purse and Eurydice (Children's Theater Co. Minneapolis), Big Love 
(Rude Mechanicals, Austin, Texas) and SITI Company's War of the Worlds-The Radio Play (National Tour). 

TRUE LOVE PRODUCTIONS (Jeanne Donovan Fisher and Laurie Williams). Broadway: Medea starring Fiona 
Shaw, The Retreat from Moscow, and Lisa Kron's Welt, Off-Broadway: True Love at the Zipper Theatre; VIENNA: 
LUSTHAUS (REVISITED) at New York Theater Workshop; bobrauschenbergamerica at the Next Wave Festival at 
BAM; The Tricky Part at the McGinn/Cazale Theatre; Shockheaded Peter at the Little Shubert; Suitcase and 
Everything Will Be Different at Soho Rep. Regional: Rocket to the Moon at Bard Summerscape, 2005. 

CHARLES NEWELL ( Court Theatre Artistic Director) has been Artistic Director of 
Court Theatre since 1994, where he has directed over 25 productions. He made his 
Chicago directorial debut in 1993 with The Triumph of Love, which won the Jefferson 
Award for Best Production. Directorial credits at Court include The Glass Menagerie, 
Man of La Mancha, The Importance of Being Earnest, Travesties, Whos Afraid of 
Virginia Woolf?, Cyrano, Guys and Dolls, James Joyce's 'The Dead," Hamlet, Piano, 

The Invention of Love, The Little Foxes, The Cherry Orchard, and Nora. Mr. Newell has also directed at the 
Guthrie Theatre (Resident Director: The History Cycle, Cymbeline), Arena Stage, John Houseman's The Acting 
Company (Staff Repertory Director), the California and Alabama Shakespeare Festivals, Juilliard, and New York 
University. He is the recipient of the 1992 TCG Alan Schneider Director Award and is a multiple Jeff Award recipi­
enVnominee. He served on the Board of Directors of Theatre Communications Group, as well as on several pan­
els for the National Endowment for the Arts. His opera directing credits include the Lyric Opera of Chicago with 
Marc Blitzstein's Regina, and Rigoletto at Opera Theatre of St. Louis. Up next, Mr. Newell will travel to Long Wharf 
Theatre in New Haven to remount Court's critically acclaimed production of Man of La Mancha. 

DAWN J. HELSING ( Court Theatre Executive Director) is in her second season as 
Court Theatre's Executive Director. She comes to Chicago from Baltimore, where 
she served for four years as Director of Development for CENTERSTAGE, oversee­
ing growth in all areas of the theater's fundraising. While completing her Masters de­
gree in Theatre Management at Yale School of Drama, Dawn served as Associate 
Managing Director of Yale Repertory Theatre and Managing Director of Yale's Sum­

mer Cabaret. She has held marketing and public relations positions at both Arena Stage in Washington, DC, 
and at CENTERSTAGE. Dawn has participated on grant review panels for the National Endowment for the Arts 
and Massachusetts Cultural Commission, and has served as a thesis reviewer for Goucher College's graduate 
Arts Administration program. 
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SITI Company is: Akiko Aizawa, J. Ed Araiza, Anne 
Bogart, Will Bond, Leon lngulsrud, Ellen Lauren, Kelly 
Maurer, Charles L. Mee, Jr., Elizabeth Moreau, Tom 
Nelis, Barney O'Hanlon, Neil Patel, James Schuette, 
Brian H. Scott, Megan Wanlass Szalla, Stephen 
Webber and Darron L West 

SITI Company Board of Directors: Matthew Bregman, 
Lynn Cohen, Ron Cohen, Barbara Olsen Cummings, 
Jim Cummings, Lauren Flanigan, Nicole Borrelli Hearn, 
Cherry Jones, Daniel Kaslow, Thomas Mallon, Leonard 
Perfido, Daniel C. Smith, John Wessel, and Jaan 
Whitehead (Board Chair) 

SITI Company Associates: Shawn Fagan, Jeffrey 
Frace, Christopher Healy, Mark Huang, and Donnie 
Mather 

SITI Company Staff & Interns: Megan Wanlass 
Szalla, Managing Director; Brad Carlin, Associate 
Managing Director; Interns, Emma Jackson, Gabel Elen 
and Nick Flint 

Consultants: Ellen Pearre Cason, Accountant; James 
Harley, Graphic Designer; Thomas Mallon, Attorney 

Contact Information: For further details about any of 
SITl's productions or training programs, please feel free 
to contact us at: 
520 8th Avenue 212.868.0860 phone 
3rd Floor, Suite #310 212.868.0837 fax 
New York, NY 10018 inbox@siti.org / www.siti.org 

SIT/ Company is deeply gratefully to the generous 
donors listed here: 

SITI Circle: $10,000 + 
The Association of Performing Arts Presenters 
Ensemble Theatre Collaborations Grant Program, 

a component of the Doris Duke Charitable 
Foundation Theatre Initiative 

Carnegie Corporation of New York 
Jeanne Donovan Fisher and Richard B. Fisher 
The Jerome Foundation 
The Leading National Ensemble Theatres Program, 

a joint initiative of the Doris Duke Charitable 
Foundation and the Andrew W. Mellon Foundation 

The National Endowment for the Arts 
The New York State Council on the Arts 
The Shubert Foundation 
Jaan Whitehead 

SITI Company is a participant in the New Generations 
Program, funded by Doris Duke Charitable Foundation/ 
The Andrew W. Mellon Foundation and administered by 
Theatre Communications Group 

SITI Patrons: $5,000 - $9,999 
Altria Group, Inc. 
The Fan Fox & Leslie R. Samuels Foundation 
The Lucille Lortel Foundation, Inc. 

SITI Benefactors: $1,000 - $4,999 
M.R. Allison 
American Theatre Wing 
Carolyn Anderson & Wilma Hall 
Sallie Bingham 
Cason & Company 
Disney Worldwide 
Kevin Dolan 
Rena Fogel 
Judy Guido 
JKW Foundation 
Cherry Jones 
Charles Mee, Jr. 
New York Times Company Foundation Fund for 

Midsize Theatres, a project of A.R.T/New York 
Public Funds from New York City Department 

of Cultural Affairs 
Joan H. and Robert Parker 
Joanne Cregg Smith & Daniel C. Smith 
Zurich Structured Finance, Inc. 

SITI Sponsors: $500 - $999 
Centre Group Holdings, Ltd. 
Barbara Olsen Cummings & Jim Cummings 
Lauren Flanigan 
Mitchel R. McElya 
Ward & Lucy Mooney 

SITI Supporters ($100-$499): Akiko Aizawa, Anne 
Bogart, Victoria B. L. Chamberlin, Ronald T. Cohen & 
Lynn Cohen, Michael Greif, International Creative 
Management, Kingston Auction Company, Marianne 
McDonald, Thomas L. Mallon, Mary T. O'Connor, 
Bernard O'Hanlon, Sofia Sequenzia & John M. 
Shostrom, Liz Stott & Erich Augenstein, Time Warner, 
Wessel & O'Connor Fine Art, Micki Wesson 

Friends of SITI (Up to $100): Zelda D. Fichandler, 
David R. Gammons, Nicole Borrelli Hearn 

To become a contributor to the SITI Company, call the 
office at 212-868-0861 or visit www.siti.org. All dona­
tions listed in this program include gifts and pledges 
received through September 2006. 
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Mary Anton Timothy Goodsell Honorary Trustee 
David Bevington Mary Louise Gorno Stanley Freehling 

Julie S. Burros Philip Gossett 
Life Trustee 

Russell Campbell Jack Halpern 
Robert McDermott 

James E. Clark Kevin Hochberg 
Martha Clinton Michael Lowenthal Ex-Officio 

Joan Coppleson David Moes Danielle S. Allen 
Paula D'Angelo Howard C. Morgan Dawn J. Helsing 

Sidney Davidson Stephen R. Patton Charles Newell 
Joan Feitler Barry Preston Nicholas Rudall 

Lorna C. Ferguson Jerrold Ruskin Henry S. Webber 
Karen Frank Karla Scherer 

Barbara E. Franke Lawrence E. Strickling, Chair 
Virginia Gerst Charron F Traut 

John A. Goldstein Marilyn Fatt Vitale 

COURT INFORMATION 

5535 S. Ellis Avenue, Chicago, IL 60637 
(773) 753-4472 CourtTheatre.uchicago.edu 

Box Office Hours: 
Daily: Noon-5 PM On performance days: Noon-curtain 
For patrons with hearing impairments using a TTY, call us through the Illinois Relay Center, 1-800-526-
0844. 

Group Rates may be arranged by calling Diane Osolin, Box Office Manager, at (773) 753-4472. 
Students and Senior Citizens receive reduced rates at selected performances. 
University of Chicago Students may purchase tickets for $1 O. 

Free parking is available evenings and weekends in the garage just north of the theatre. Parking is NOT PER­
MITTED in the lot directly south of the theatre, except for patrons with disabilities. 

Latecomers cannot be seated until a suitable break in the performance. At that time, the House Manager will 
direct latecomers to seats at the rear of the auditorium. Patrons may take their ticketed seats during intermis­
sion. 

Accessibility: Court Theatre is fully accessible for patrons with disabilities. Handicapped parking spaces are 
designated in the lot in front of the theatre entrance. Please call for information on our easy wheelchair seating 
and other services. Available at no charge to patrons, infrared listening devices and large print programs can be 
requested from the House Manager. 

Court's High School Matinee Program introduces high school students to the dramatic arts in and out of the 
classroom, serving over 3,000 public and private high school students each season. Tickets for these weekday 
matinee performances may be purchased at reduced rates; for more information, contact (773) 834-3243. 
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Sound Engineer 
Floor Manager 

Master Electrician 
Spotlight Operator 

Wardrobe Supervisor 

Matt Hubbs 
Sarah Walavich 
Marc Chevalier 
Rory Murphy 
Sam Pudil 

Special Thanks to 
Regents Park, by Crescent Heights 

Smart Museum of Art 

Artistic Director 
Executive Director 

Resident Artist 
Casting Director/ Artists-in-the-Schools Director 

Director of Production 
Assistant Production Manager/Company Manager 

Technical Director 
Properties Manager 

Costume Shop Manager 
Master Electrician 

Director of Development 
Institutional Giving Coordinator 

Special Events and Individual Giving Coordinator 
Development Assistants 

University of Chicago Womens Board Development Intern 
Director of Marketing and Communications 

Graphic Designer 
Marketing Associate 

University of Chicago Womens Board Marketing Intern 
Director of Finance 

Management Assistant 
Business Clerk 

Box Office Manager 
Assistant Box Office Managers 

Box Office Assistants 
House Manager 
Teaching Artists 

U of C Student Teacher 

Charles Newell 
Dawn J. Helsing 
Ron OJ Parson 
Cree Rankin 
Marc Stubblefield 
Jennifer Gadda 
Ray Vlcek 
Sage Reed 
Erica Friesen 
Marc Chevalier 
Elaine B. Wackerly 
Martha Olivo 
Katy Wampach 

COURT STAFF 

Alex Maclennan, Larisa Masri, Nathan Phillips 
Jeanne Su 
Bill Massolia 
Traci Brant 
Adrian Blazek 
Nicholas Nardini 
Donna Wiesenthal 
Jack Tamburri 
Erin Epperson 
Diane Osolin 
Heather Dumdei, John Erwin 
Aida Babahmetovic, Lia Horton, Stephanie Huh 
Milan Pejnovich 
Tyla Abercrumbie, Ben Calvert, Robert Cornelius, 
Alexa Hamilton, Carolyn Hoerdemann, Taj McCord, 
TaRon Patton, Nilsa Reyna, Daryl Satcher, 
Kimberly Senior, Samuel Udine 
Mairin Fogarty 
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The following individuals and institutions have made major gifts to The Classic Circle, Court Theatre's 
premier giving society. Court Theatre's critically acclaimed productions and extensive education 
programs are not possible without these leadership gifts, and we are deeply grateful for the generosity 
of these donors. This list reflects gifts received through September 2006. If you have a correction or 
would prefer to remain anonymous, please call (773) 834-5293. 

Leadership Circle ($100,000 and above) 
Richard and Barbara Franke* 
The University of Chicago 

Producer's Circle ($50,000-$99,000) 
Joyce Foundation 

Distinguished Patrons ($25,000-$49,999) 
The Boeing Company 
James E. Clark and Christina LaBate 
Gaylord and Dorothy Donnelley Foundation 
Joan and Robert Feitler 
Lorna Ferguson and Terry Clark 
The Julius Frankel Foundation 
The Lloyd A. Fry Foundation 
Virginia and Gary Gerst 
The Illinois Arts Council 
LaSalle Bank 
The John D. and Catherine T. MacArthur Foundation 
Nuveen Investments 
Polk Bros Foundation 
The Shubert Foundation 

Grand Patrons ($15,000-$24,999) 
The Elizabeth F. Cheney Foundation 
Sidney and Freda Davidson 
Joan S. and Stanley M. Freehling 
Kevin Hochberg and James McDaniel 

Grand Benefactors ($10,000-$14,999) 
The Alphawood Foundation 
Martha and Bruce Clinton 
James and Karen Frank 
John A. Goldstein 
Timothy G. Goodsell 
Mary Louise Gorno 
Gayle H. Jensen 
The Mayer and Morris Kaplan Family Foundation 
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Hyde Park Bank 
Kirkland and Ellis LLP 
The Prince Charitable Trusts 
Larry E. Strickling and Sydney L. Hans 

The James S. Kemper Foundation 
Kraft Foods, Inc. 
Howard C. Morgan 
Stephen R. and Linda Patton 
The Albert Pick, Jr. Fund 
Barry F. Preston 
Jerrold Ruskin 
Sidley Austin LLP 
The Women's Board of the University of Chicago 
David and Marilyn Vitale 



The Royal Court ($5,ooo-$9,999) 
Mary Anton and Paul Barron 
Russell and Suzy Campbell 
Ann and Richard Carr 
City Arts 
Joan and Warwick Coppleson 
Paula and Oscar D'Angelo 
Helen and Jack Halpern 
Anne Kutak 

The Crown Society ($2,500-$4,999) 
ABC Channel 7 News Chicago 
Mark Alan and Marilyn F. Angelson 
Mrs. Edwin A. Bergman 
Phyllis and Philip Eaton* 
Eileen and Richard Epstein 
Eugene Goldwasser and Deone Jackman 
Nancy and Thomas Hester 
Ruth P. Horwich 
William and Jan Jentes 

Director's Circle ($1,500-$2,499) 
Pamela Baker and Jay R. Franke 
David and Peggy Bevington 
Joyce Chelberg 
Stan and Elin Christianson 
Ford Motor Company 
Dr. and Mrs. Willard A. Fry 
Richard and Mary L. Gray 
Mr. and Mrs. Joel Guillory 
The Irving 8. Harris Foundation 

Classic Circle ($1,000-$1,499) 
Ellen Anderson 
Anonymous 
Robert and Sharon Barton 
Warren and Eloise Batts 
John and Jean Berghoff 
E.H. and Priscilla A. Bruske 
Mr. and Mrs. Charles F. Custer 
Nancy and Eugene DeSombre 
Richard H. Driehaus 
Daisy A. Driss 
Mrs. Zollie S. Frank 
David and Betty Hess 
Tom and Esta Kallen 
Aphrodite Kokolis 
Monica Krueger 
John and Jill Levi 
Phoebe R. and John D. Lewis Foundation 

David Moes and Jani Lesko 
Martha P. Newell 
The Northern Trust Company 
Carolyn L. Sachs 
Karla Scherer 
Earl and Brenda Shapiro 
Charron and Richard Traut 
Sarita I. Warshawsky 
Marsha Williams and Scott Sonoc 
Margaret Maxwell Zagel 

Mr. and Mrs. Jack Karp 
Michael Lowenthal and Amy Osler 
Robert McDermott and Sarah Jaicks McDermott 
William and Kate Morrison 
Rintels Family Foundation, 

Deborah and Brad Weiner 
Susan and Michael Riordan 
Matt and Natalie Rosenberg 
Mr. and Mrs. Stuart Townsend 
Fidelis and Bonnie Umeh 
The University of Chicago Arts Planning Council 

Marshall M. and Doris B. Holleb 
Lannan Foundation 
Bernard and Averill Leviton 
Frank C. Meyer 
Allan and Carla Price 
Bill and Orli Staley 
Mr. Robert D. Stuart, Jr. 
Ed and Sandi Thayer 
Hank Webber and Christine Jacobs 

The MacDougal Family Foundation 
Bernard and Jean Meltzer 
Navigant Consulting 
Kathleen Collins and Charles Newell 
Irma Parker 
Mr. and Mrs. Don Michael Randel 
The Saints, in memory of Fred Solari 
Ms. Yolanda Saul 
Lynne F. and Ralph A. Schatz 
David and Judith L. Sensibar 
Joan and James Shapiro 
Mary and Charles Shea 
Kathy and Robert Sullivan 
Elaine Tinberg 
The Ultmann Family 
Gregory and Ingrid Wells 

*Special gifts made to support the commissioning of new translations and adaptations of classic texts. 
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The following individuals and institutions have made gifts to Court Theatre, and we are deeply grateful 
for their generosity. This list reflects gifts received through September 2006. If you have a correction 
or would prefer to remain anonymous, please call (773) 834-5293. 

Patrons ($500-$999) 
Anonymous 
Doris and Larry Ashkin 
Dr. Hillier J. Baker, Jr. 
Phyllis Booth 
Marilyn Darnall and Donald Strueber 
Nancie and Bruce Dunn 
Kent S. Dymak and Theodore N. Foss 
Sidney and Sondra Berman Epstein 
Mr. William B. Evans 
Shirley Evans 

Contributors ($250-$499) 
Anonymous 
Carey and Brett August 
Thomas C. and Melanie Berg 
Joan and Julian Berman 
R. D. Bock and R. M. Menegaz 
George W. Blossom, Ill 
Mr. Edson N. Burton, Jr. 
Lydia G. Cochrane 
Mrs. Mark Crane 
John and Kitty Culbert 
Nancy Felton-Elkins and Larry Elkins 
David Glueck and Brooke Bremner 
Mr. and Mrs. Samuel Golden 
Mr. and Mrs. Robert A. Greendale 
Gene and Nancy Haller 
Janice H. Halpern 
Denise Halverson 
John and Emma Hartray 
Lee Haupt and Michael Rosen 

Mr: and Mrs. Paul E. Freehling 
Joan M. Giardina 
Howard and Jacqueline Gilbert 
Marilynn and Ronald Grais 
Mr. and Mrs. John D. Gray 
J. Eric and Lorraine H. Helsing 
Carrie and Gary Huff 
Ms. Carol L. Kutak 
Maria Leone and Graeme Sharrock 
Jim and Vicki Madara 
Mr. and Mrs. Joe Madden 

Mary Hayes 
Mr. and Mrs. John W. Higgins 
Peter and Bonnie Hilton 
Douglas and Lola Hotchkis 
John A. Johnson 
Ms. Nancy Kosobud 
Arthur and Leonie Kowitt 
Mr. and Mrs. Larry S. Krucoff 
Jules M. Laser 
Kay Schichtel and Barry Lesht 
Dana Levinson 
Kenneth Lundeen 
Mr. and Mrs. William Mason 
Stacey and Patrick McCusker 
David E. McNeel 
Thomas J. Meier 
Glenn E. Merritt 
Jon and Liz Miller 
Robert and Lois Moeller 
Mr. and Mrs. John R. Montgomery, Ill 

Associates ($1s0-$249J Frank and Dale Brull Edie and Ray Fessler 

Filomena and Robert N. Albee Mr. and Mrs. Richard Bukacek Ms. B. Ellen Fisher 

Danielle S. Allen 
Gertrude and Jonathan Bunge Sara Stern Fishman 

Anonymous (2) 
Julie Burros Dr. Thomas Gajewski and 

Morton Arnsdorf and 
Mr. and Mrs. Robert Burt Dr. Marissa Alegre 

Rosemary Crowley Karen A. Callaway Judy Gaynor 

Ted and Barbara Asner Max and Florence Chill Gerry and Stan Glass 

David Baker 
Nick Cole and Diane Pyle Mr. James Goeser 
David and Barbara Flynn Currie Ethel and Bill Gofen 

Mr. and Mrs. James M. Ratcliffe 
Richard and Donna Rosenberg 
Carol Rosofsky and Robert Lifton 
Nikki and Fred Stein 
James Stone 
Otto and Elsbeth Thilenius 
John A Toth and Sue Malmberg 
Brady Twiggs 
Dr. and Mrs. W. H. Van Houten 
Thomas and Barbara Weil 

Robert Moyer and Anita Nagler 
Margaret and William J. O'Connor 
Sara Paretsky 
Ms. Irene Patner 
Elizabeth M. Postell 
Alan J. Pulaski and Jane C. Grady 
Ann M. Rothschild 
Judith and Robert Rudolph 
Mr. Bruce Sagan and Ms. Bette C. Hill 
Jeffrey B. Schamis and Eva M. Eves 
Thomas and Maryellen Scott 
Dr. Salvador J. Sedita 

and Ms. Pamela L. Owens 
Mr. and Mrs. Hugo Sonnenschein 
Mr. Edward Strable 
Edith and Edward Turkington 
Mr. and Mrs. Albert Wanninger 
Nicholas Weingarten and Cynthia Winter 
Charles and Sallie Wolf 
Mr. and Mrs. Ralph Wood 

Mr. John Hohmann 
Judith H. Janowiak 
Diana and Neil King 
Jean Klingenstein 
Sam Kung 
Barry Lesht and Kay Schichtel 
Steven and Barbara Lewis 
Katherine and James Mann 
Mr. and Mrs. Frank D. Mayer, Jr. 

Kathleen L. Betterman 
Arta and Adrian Beverly 

Mr. and Mrs. Brooks Davis Mr. and Mrs. Robert Grant Charles Elliott Maynard 

Helen and Charles Bidwell Donald Deutsch Rivia Greenberger Dr. and Mrs. Ernest Mhoon 

James B. and Dorothy A. Bishop 
Erl Dordal and Dorothy Powers Philip and Nancy Hablutzel Dean A. Miller and Marth Swift 

H. Constance Bonbrest 
Mr. and Mrs. Harmon Dow Mrs. Chris Hanna Mr. Frances Minor 

Karney and Jill Boyajian 
Kambiz and Lehla Dowlatshahi Mr. Alton Harris Mr. Clark Morris 

Mr. and Mrs. Bernard 0. Brown 
Roberta and Richard Evans Carrie L. Hedges lndrani Mukha~i and Tobin Marks 

Thomas P. and 
Mrs. Walter D. Fackler Richard and Marilyn Helmholz Mr. Harvey Nathan 

Mary Douglass Brown 
Burton and Marion Faldet Beth and Howard Heisinger Mr. Harold Newton 
Mr. and Mrs. William J. Fanning Anthony and Amy Hirsche! Mr. and Mrs. Larry Olin 
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Sarah and Alice Packard Sharon Salveter and Dr. and Mrs. Marshal Sparberg Mr. Thomas Vega-Byrnes 
Grayce Papp Stephan Meyer Dr. and Mrs. Eric Spratford Steve and Debbie Viktora 
Georgia and Allen Parchem Michelle Maton and Mike Schaeffer Mr. and Mrs. W. J. Stenhouse, Jr. Joan Wellman 
Kathleen Picken Elizabeth and John Schwartz Don Stevens Joan Wetherell 
Jerry Proffit Daniel and Deborah Shannon Jane B. Stone Howard S. White 
Marsha and Robert Rosner Ilene W. Shaw Gregory Tabaczynski Quentin and Ruth Young 
Nuna and Ennio Rossi Mr. and Mrs. Michael Sklar Lynne A. Taylor and Tim Smith Peter and Esther Zadeik 
Ors. Donal A. and Janet Rowley Lynne A. Taylor and James Tomes Ms. Ethel Zitnik 
Marvin Zonis and Lucy Salenger Timothy D. Smith Mr. and Mrs. Russell Tuttle 

Supporters ($100-$149) Dr. and Mrs. Robert Deiss Dr. Janet V. Leonard Alan Salzenstein 
Phyllis F. Adams Eloise De Young Graham Lewis and Christopher and Joyce Saricks 
Mr. and Mrs. Arthur P. Ahrendt Ms. Judy Ditkowsky Elizabeth Powell Raymond T and 
Trudi Altman Dr. and Mrs. James Downey Julie and Bill Lindstrom Katherine S. Sawyer 
Thomas and Teresa Anderson Adam M. Dubin Mr. Larry Long Robert Schmidt and 
Anonymous (6) Michael and Inge Dunne Mr. and Mrs. David D. Lowum Gillian Newstead 
Mr. and Mrs. Al Arnold John Dyble Jessica Kaplan Lundevall Mr. and Mrs. John F. Schneider 
Ors. Andrew James and Doug Emde Thomas P. and Betty Nash Luning Donna and Ralph Schuler 

Iris K. Aronson Suzanne and Paul Faberson Ms. Cynthia Lynch Roche Schulter 

Ms. Marie K. Asbury Ms. Doreen Feitelberg Ms. Lynn B. Matera Natalie R. Seltzer 

Mr. and Mrs. Cal Audrain Mr. S. Richard Fine Martha G. McCallister Susan H. and Robert E. Shapiro 
Elaine and Jerome Baer Paul Fong Darlene and Jim McCampbell Mr. Howard A. Siegel 

Theodore and Barbara Balsam Marilyn and Eric Fors John and Judy McCarter Allen R. Smart 

Eugene L. Balter and Rhoda and Henry S. Frank David and Arlene Mehlman Mr. and Mrs. Richard Snow 

Judith R. Phillips Dr. and Mrs. James L. Franklin Mr. Walter Meinert June Sochen 

Ms. Catherine Bannister Dr. S.L. Garber Mr. and Mrs. David Midgley Philip Zawa and 

Russell Barefield and Mr. and Mrs. George Gardner Ms. Judith Miller Michal-Ann Somerman 
Robert Mahoney Karen and Ralph Gidwitz Ms. Andrea Mitchel Adrienne Meisel and 

Paula Barker Duffy Paul B. Glickman Dr. and Mrs. Ernest Mond Rand Sparling 

Ms. Nan Barsotti James Golden Scott and Kay Morgan Dennis Spearman and 

Mr. and Mrs. George W. Bauder Fred and Della L. Goodman Doug and Jayne Morrison Mary Boylan 

Nancy and Richard Baum Mr. Ray Greenblatt Mr. and Mrs. Francis Morrissey Mr. Franklin R. St. Lawrence 
Michael and Lee Behnke Mrs. Betty Guttman Mr. Lester Morss Leonard and Natalie Stein 

Esther and John Benjamin Commissioner and Janet and Bernie Murphy Dr. and Mrs. Paul Sternberg 

Mr. George Bermingham Mrs. Carl R. Hansen Ms. Margaret A. Myles Michael Stieber 

Ms. Christine Bernick Mrs. Edith Harris Marianne Nathan Houston and Diana Stokes 

Henry and Leigh Bienen Robert and Margot Haselkorn Raymond and Eloise Niwa Dr. Francis H. Straus II 

Mr. and Mrs. Michael D. Blair Thomas and Helen Hill George and Paula Noble George P. Surgeon 

Milton & Carol Blander Mr. Martin Hoesley Roger and Margaret O'Brien Ms. Dorothy Szczepaniak 

David and Linda Blumberg Edward and Carol Hogan Ute and Reed O'Malley Frank and Nina Thorp 

Ms. Elizabeth Bobrinskoy Mr. and Mrs. James K. Hotchkiss Mr. and Mrs. Jacques Ovadia Mr. and Mrs. James Tonsgard 

Herb Malkind and Etta Boot Holly E. Humphreys Irving and Vivian Paley Robert Uretz and Vi Fogle 

William Bosron and Sheila Barton Dale and Nancy Huse Audrey and John Paton Dr. and Mrs. Thomas Vargish 

Mr. and Mrs. James Boves Mrs. Beatriz lorgulesco Irving and Vivian Paley Daina Variakojis 

Mr. Norman Boyer Lynn and Dick Jaffe Carolyn and Peter Pereira R. Todd Vieregg 

Ralph and Rona Brown Mr. and Mrs. Abel P. Jeuland Debbie and Jack Phillips Ms. Linda Vincent 

Ms. Sylvia Buben Georgeann Joseph and George Powell Ms. Catherine Vlachos 

Ms. Sibyl Buchbinder David Marker Mrs. Sheila Putzel Elaine and Patrick Wackerly 

Patricia and Warren Buckler Mr. and Mrs. David Julian Ms. Mary Radmacher Mr. Robert Wagner 

Wade and Kathryn Buckles Dorthea Juul Louise Lee Reid Austin and Midge Waldron 

Robin Cahill Gilbert Kanter Mr. and Mrs. Alan Reinstein Richard F. Watt 

Ms. Elsa Charlston Robert Kapoun Ms. Fran Riley Olga Weiss and George Honig 

Mr. & Mrs. Cedric Chernick Mr. and Mrs. Joseph Katz Mr. and Mrs. Burton Rissman Lyman and Deana Welch 

Diane Claussen Ms. Krystyna Kiel Priscilla H. Rockwell Paul and Carole Wisner 

John Cochrane and Beth Fama Ms. Martins and Mr. Thomas Kim Saul Levmore and Julia Ann Roin Joseph Wolnski and 

Dr. David and Suzanne Cooley Steven Koppes Howard J. Romanek Jane Christina 

Frank M. Covey, Jr. Susan Kossiakoff Mr. and Mrs. Albert Jay Rosenthal Mr. Arthur Wong 

David Curry Robert and Claudia Kottwitz Mr. Gerson Rosenthal Sheldon and Bobbi Zabel 

Manoochehr Darab, MD Dr. Richard L. Landau Cecilia and Joel Roth Peter Paul Zansitis 

Mr. Frederick Dearborn Mr. and Mrs. Robert E. Landsman Carolyn 0. Rusnak David and Suzanne Zesmer 

Mr. Peter Debreceny Dianne and Emmet Larkin Jane Rutherford and Ms. Nicole Zreczny 

Mr. David Dedinsky William and Blair Lawlor Timothy O'Neill 
David & Sandy Lentz Judy Sagan 

Court Theatre 21 



Endowment Support and Planned Gifts 
Court Theatre gratefully acknowledges those generous individuals who have supported Court's artistic 
excellence by contributing to our endowment or making a planned gift. 

Hope and Lester Abelson Family The William Randolph Hearst Foundation 
The Michael and Lillian Braude-Theatre Fund Marion M. Lloyd Court Theatre Fund 
Joan S. and Stanley M. Freehling Fund for the Arts Carol Mason Russell Fund 
The Helen and Jack Halpern Fund 

For more information on how to leave a legacy of support for the arts by making a planned gift or contribu­
tion to Court Theatre's endowment, please contact Elaine Wackerly at (773) 834-3305. 

Court Theatre Artist Housing Sponsor 
Regents Park, by Crescent Heights 

Government Agencies 

Facility Support 
The University of Chicago 

Court Theatre is partially supported by a grant from the National Endowment for the Arts; by a grant from the 
Illinois Arts Council and by a CityArts Program grant from the City of Chicago Department of Cultural Affairs. 

Student Education and Internship 
Program Support 
Alphawood Foundation 
Arie and Ida Crown Memorial 
The Gaylord and Dorothy Donnelley Foundation 
Lorna Ferguson and Terry Clark 
Ford Motor Company 
Julius Frankel Foundation 
Lloyd A. Fry Foundation 
The William Randolph Hearst Foundation 

In-Kind Contributions 

Thomas and Nancy Hester 
James S. Kemper Foundation 
Kraft Foods 
Debbie and Jack Phillips 
The Albert Pick, Jr. Fund 
Polk Bros Foundation 
The Jeff Metcalf Program and the Evan Behrens 
Fund at the University of Chicago 
The Women's Board of the University of Chicago 
Sarita I. Warshawsky 
Helen Witt 

The following companies and individuals have supported Court Theatre through the donation 
of goods or services during the previous year. 

12 Oaks Corporate Housing John A. Goldstein 
Mr. and Mrs. Russell Campbell Tim Goodsell 
Lorna Ferguson and Terry Clark Helen and Jack Halpern 
Oscar and Paula D'Angelo Kevin Hochberg 
Virginia and Gary Gerst Gail McGraw 

Matching Gifts 

Mid-American Printing Systems 
Regents Park, by Crescent Heights 
The Saints 
Sidley Austin LLP 
The University of Chicago 

The following corporations and foundations match gifts made to Court Theatre for their current and retired 
employees, thereby increasing the impact of patrons' gifts on Court's artistic and educational programs. 

Bank of America Mayer, Brown, Rowe and Maw, LLP SBC Foundation 
Henry Crown and Company Nicor Gas Spencer Foundation 
Arie and Ida Crown Memorial The Northern Trust Company Chicago Tribune Foundation 
Follett Corporation Nuveen Investments 
IBM Corporation Polk Bros. Foundation 
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