


In the state of independence, 

4-cylinder engines 

There's a state where power is enjoyed by all, and there's a direct link 

between the right foot and a smile. It's a place where all engines are 

turbocharged, suspensions are sport-tuned and drivers find fun around 

every corner. The 2003 turbocharged 210hp Saab 9-3 Sport Sedan will 

take you there. This is the state of independence. Welcome. 

Starting at 

$30,090 MSRP' 

1 800 SAAB USA or 
www.saabusa.com 

like V8s. 

*For 2003 21 0hp Saab 9-3. MSRP of $33,085 for model shown. Taxes, insurance, title, registration fees and optional equipment extra. Price sub1ect to cllange w1tllout notice.© 2003 SMB CARS USA. INC. 
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SHERMAN OAKS THOUSAND OAKS SANTA MONICA PASADENA SOUTH BAY SANTA ANA SOUTH COUNTY 

Sherman Oaks 
(818) 981-2000 

Thousand Oaks 
(805) 497-7519 

Santa Monica 
(310) 828-0200 

Pasadena 
(626) 795-3381 

Torrance Santa Ana 
(310) 371-6320 (714) 542-7060 

Mission Vie10 
(949) 347-8626 



FOR JUST $ I 98* 
4 DAYS/3 

I 
NIGHTS AT ONE OF MARRIOTTS FINEST 

NEWPORT BEACH RESORTS 

PLUS A $ I 00. NORDSTROM 
GIFT CERTIFICATE 

CALL 888.807. 2853 
PREFERRED CODE WC02* 1-JFML 



Please call today for more 
information about our 

full-service communities. 

800-233-3709 
www.frontporch.net 
hello@frontporch.net 
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reality. After months of careful 
planning and painstaking construction, 
our first three estate homes are nearing 
completion. 

All of the above, probably. And so 
much more! 
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5185GarrettCourt •Calabasas• 818.591.2355 
Sales Office Open 10 am - 5 JJm 
Mondays from 1 JJm • Closed Thursday & Friday 

Interestingly, we've already exceeded 
five million dollars in sales . .. without a 
model home! 

Could it be the spectacular hillside 
location in Calabasas, the Las 
Virgenes School District, the classic 
elegance of the stunning architecture, 
or the very size of each homesite and 
pad? 

Visit Mureau Estates to discover a 
world of difference. Purchase an estate 
home and receive a free custom 
designed swimming pool on your 

* homesite, valued at up to $50,000 . 

Mureau Estates. Eleven magnificent 
one and two~story semi~custom 
estate homes in a gated community. 
Prestigious living for the privileged few. 

1 & 2 story homes 

4~ 5 bedrooms, up to 5. 5 baths 

5,531 - 7,358 sq. ft. 

Homesites range from 1/2 acre to over 5 acres! 

No Mello Roos • Low HOA dues 

Priced from $ 2 million 

rwrhomes.com 

'1\\'1 
RWRHOMES 

*Must {Jurcliase by July 31 , 2003. ee sales counselor for details. 
Prices effective dnte of Jmblication, subject to />rior sales and availability. 



Each performance sets the stage for a stronger c mmunity. 

The performing arts do more than entertain. They inspire us and teach us. They encourage us to grow as indivi uals 

and as communities. In the towns and cities we serve across America, we see the difference the arts can make in every 

community. That's why Bank of America supports the performing arts where ur customers and associates live and work. 

We are especially proud to support the Music Center of Los Angeles County. 

Visit us at bankofamerica.com. 

USA 
~ 

Bank of America ~ 
✓~-" 

Bank of America, N.A. Member FDIC. 2003 Bank of America Corporation. 
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The only original 
Art Nouveau jewelry 

handcrafted in 
Barcelona 

for four generations 

Choose 
your b~auty 

Available from three generations of jewelers at: 

1055 westwood blvd. 
westwood village 
(310) 208-3131 

g~~ 
f i n e j ewe I e rs• Our staff of 15 includes 

Where Quality and Ethics Come First....since 1946 9 Graduate Gemologists 

Asset Allocation Strategies College Savings Plans 
Retirement Planning Comprehensive Financial Planning 

Victor A. Herzfeld, CFP® 
Associate Vice-President, Financial Advisor 

801 N. Brand Blvd., Ste. 908 
Glendale, CA 91209 

(818) 502-4010 

~ 

Morgan Stanley 
Morgan Stanley is a service mark of Morgan Stanley Dean Witter & Co. Investments and services are offered 
through Morgan Stanley DW Inc., member SIPC. ©2002 Morgan Stanley (ANN-04) 
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Maybe the fountain of youth 

isn't fountain at all. 

The all-nevv Audi A4 will make you feel like a kid again. The 1.8 T has a turbocharged 170 hp engine with 

enough get-up to straighten out the wrinkles around your eyes. And the new 3.0 has a potent 220 hp 

engine that'll propel you anywhere you want to go. Both cars are available with multitronicT" 

Continuously Variable Transmission for smoother, more efficient powert or the performance of our 

legendary quattro® all-wheel drive. It seems that turning back the hands of time has never been easier. 

GOOD 
Audi 

BEVERLY HILLS Beverly Hills Audi 310-478-4095 
TORRANCE Pacific Audi 310-255-3200 

PASADENA Rusnak/Pasadena 626-449-0770 

LOMA LINDA Advantage Audi 909-478-7700 
LONG BEACH Circle Audi 562-597-3663 
LOS ANGELES Audi of Downtown LA 213-745-7200 
NEWPORT BEACH Audi of Newport Beach 949-673-0900 
NORWALK McKenna Audi 562-868-3233 

RANCHO MIRAGE Desert European Motorcars 760-773-5000 
SANTA ANA Commonwealth Audi 714-973-7766 
SANTA BARBARA Cutter Motors 805-682-2000 
SANTA MONICA Steve Taub Audi 310-393-9922 
THOUSAND OAKS Rusnak/Westlake 818-991-6340 
VAN NUYS Keyes Audi 818-922-0500 
WOODLAND HILLS The Auto Gallery 818-884-4411 

audiusa.com 1Available only on FrontTrak vehicles. "Audi," "quattro," "A4" and the four rings emblem are registered trademarks and "multitronic" is a 
trademark of AUDI AG. ©2001 Audi of America, Inc. To find out more about Audi and for information regarding performance tires, see your dealer or call 1-800-FOR-AUDI. 
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I EXTE D TO ALL OF YOU WARM 

TO LOS, NGELES OPERA'S 2003-2004 SEASON. 
The beginning of a season always creates such excitement 

and anticipation. This year it is even more so since we have 

mJch to look forward to as Los Angeles Opera becomes 

the principal resident arts company at the Doro-:hy Chandler 

Pavilion. Our friends at Los Angeles Philharmonic are firmly 

in place at the magnificent new Walt Disney Concert Hall 

and we wish them all the best in their new ho e. 

Creating new work is critical to an opera company's artistic 

life and to the future of the art form. I am so pleased that in 

the coming season we will present six productions never 

before seen in the city of Los Angeles - five are new 

productions created by our Company and one is a World 

Premiere. Los Angeles Opera's eighteenth season will 

begin with two "firsts" for the company: the World 

Premiere of American composer Deborah Drattell's opera 

Nicholas and Alexandra conducted by the legendary 

Maestro Mstislav Rostropovich, and a new production of 

Hector Berlioz's La damnation de Faust conducted by our 

extraordinary Music Director, Kent Nagano. 

The World Premiere of Nicholas and Alexandra is a reason 

for great celebration and Los Angeles Opera is proud to 

present this new opera by Ms. Drattell and librettist 

Nicholas von Hoffman. The opera tells of the ill-fated last 

Tsar of Russia and his family. Together we follow them 

through their lives from the day Nicholas and Alexandra 

first meet to their final hours under house arrest. Ms. 

Drattell's music transports us back to the fiery turbulence 

and turmoil of early 20th Century revolutionary Russia. 

Rodney Gilfry and Nancy Gustafson sing the titles roles, 

and I am pleased to appear with them as Rasputin, my 

120th role and one of my very few as a villain. 

It is a great privilege to welcome to Los Angeles Opera my 

dear friend, the great Russian conductor Mstislav Rostropovich 

who was instrumental in bringing this opera to life. I also 

extend a warm welcome to director Anne Bogart and the 

members of the SITI Company who helped shape this 

production into what promises to be an unforgettable 

artistic experience. I would like also to take this opportunity 

to acknowledge the support of The Andrew W. Mellon 

Foundation, and the additional support of The James 

Irvine Foundation for making these artistic goals a reality. 
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We begin the season by celebrating the 200th anniversary 

of Berlioz's birth with an innovative production directed 

and designed by German theatre master Achim Freyer. 

Originally conceived as an oratorio, Berlioz's poignant drama 

found its way to the operatic stage very soon after the 

world premiere in 1846. Mr. Freyer brought his critically 

acclaimed vision of Bach's Mass in B minor here in February 

2002, and he returns to Los Angeles with his Freyer 

Ensemble to unveil a stunning visual accompaniment to 

Berlioz's riveting music. This co-production also continues 

the wonderful coi!aboration between our company and 

Polish State Opera - a recent friendship that began last 

season with the fascinating new production of Don Giovanni. 

Samuel Ramey and Denyce Graves are great international 

stars and it is a distinct pleasure to welcome them both back 

to our stage for La damnation de Faust. Tenor Paul Groves 

has achieved great success with his career and we are 

honored that he will make his Los Angeles Opera debut 

singing the title role in this production. I extend a special 

note of thanks to Mr. and Mrs. Milan Panic for their 

extraordinary generosity in underwriting this new production. 

On another note, I wish to acknowledge the passing of my 

dear friend, Tara Colburn, a long-time supporter of the 

arts in Los Angeles and a founding member of the Board 

of Los Angeles Opera. On behalf of our Chairman and 

CEO Marc Stern and our President Frank Baxter, I want to 

extend our sympathies to Tara's many friends. She will be 

greatly missed. 

Finally, I would like to offer a concluding word on this season's 

opera performance schedule. As you know from our past 

season openings, it is not unusual for our company to present 

two productions at the same time. What is unusual this 

year is that we will continue to present two productions in 

repertory four times during the year. This type of scheduling 

will enable other arts organizations to produce or present 

more events at the Dorothy Chandler Pavilion. 

Join me as we begin this season's wonderful journey of 

musical discovery. 

~- ---7 
~ctv.~~r 
PLACIDO DOMINGO 
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ROLEX 

Shown in stainless 18kt white gold, bezel set with 12 diamonds with 14mm Oyster bracelets. 
Pressure-proof to 330 feet. Also available in 18kt yellow gold. 

jeweler 
Glendale Galleria (818) 240-4955 Topanga Plaza Northridge Fashion Center The Oaks The Galleria at South Bay 

Santa Anita Fashion Park Los Cerritos Center Brea Mall MainPlace Santa Ana South Coast Plaza 
The Galleria at Tyler Montclair Plaza The Shops at Mission Viejo Horton Plaza Fashion Valley Center 

Plaza Bonita University Towne Center Parkway Plaza North County Fair Plaza Camino Real 

Rolex, i'. Oyster, Oyster Perpetual, and Oatejust are trademarks. 
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Hector Berlioz first encountered 
Goethe's Faust i 1828, in the newly pub­
lished French translation by Gerard 
Nerval. The play struck him like a thun­
derbolt; he recalled in his Memoirs that 
he carried it with him everywhere and 
could think of Ii le else. The first fruit of 
this encounter was his Opus 1, the Eight 
Scenes from Faust published in 1829. It 
is a setting of poems intended to be sung 
within the spoken play: the Easter hymn, 
the soldiers' marching song and peasants' 
dance; drinking songs and strophic ballads. 
The Eight Scenes from Faust thus formed 
a perverse kind of song-cycle - perverse, 
In that to perform them as a set would 
require full orchestra, solo guitar, three 
soloists, and mixed chor s. Nor were the 
songs consistently assigned according to 
character, for Mephistopheles' Song of 
the Flea was scored for baritone and his 
mocking serenade for tenor and guitar. 
Conspicuous in his absence was Faust, who 
never sings in Goethe's play; his alienation 
from t e realms of sociability and emotion 
also seems to cut him off from lyric impulses. 

Berlioz published the Eight Scenes in 
1829 and even sent them to Goethe as a 
tribute, which the great man did not, 
however, acknowledge. It is just as well 
that Goethe ever passed on to Berlioz 
the judgment of his friend the composer 
Karl Friedrich Zelter, who remarked: 
"There are some people who cannot live 
without marking their activity except by 
continual coughing, spitting, expectorating, 
and belching. M. Hector Berlioz appears 
to be one of these. The smell of sulfur 
that Mephistopheles gives off seems to 
attract him, for he sends the whole 
orchestra into fits of snorting and sneez­
ing. Nevertheless I thank you for sending 
the score to me, as sometime I will make 
use of it in a lesson, as an example of a 
gross, stillborn issue of foul incest." Zelter 
thus joined the already crowded ranks of 
musicians with tastes insufficiently broad 
to appreciate Berlioz's rhythms and radical 
orchestral sonorities, which repeatedly 
violated the canons of gentility and aca­
demic taste. Yet this critique cannot be 
dismissed as pure prejudice, for Berlioz 
himself decided that the Eight Scenes 
had been "crude and badly written." 
Shortly after publishing them, he bought 
and destroyed all the copies he could find. 

Undeterred by Goethe's silence and his 
own dissatisfaction with his work, Berlioz 
continued to ponder a Faust setting over 
the next 15 years. During that time he 
developed his musical language, his 
sense of form and drama, and his personal 
approach to genre in a series of idiosyn­
cratic fusions of music and literature, 
beginning with the Symphonie Fantastique: 
Episodes in the Life of an Artist, with its 
musically encoded plot of love, jealousy, 
and death. (Indeed the Symphonies fifth 
movement, in which the protagonist 
encounters his dead beloved at the orgiastic 
celebration of a Witches' Sabbath, may 
well be a covert tribute to Faust's recogni­
tion of Gretchen in similar 
company in Goethe's play.) 

dramatic events in which they occur, 
Berlioz created a new context for them, 
and in turn transformed their function. 
Indeed, the songs are the keys to under­
standing this enigmatic drama, for even 
the most boisterous, burlesque, and cryptic 
of them prove not merely decorative, but 
revelatory. Berlioz scholar Katherine 
Reeve has pointed out how the soldiers' 
and students' choruses (sung separately 
and then combined in grotesque coun­
terpoint at the end of Part II) have the 
common theme of hunting and conquering 
women, a fitting musical accompaniment 
to Faust and Mephistopheles' pursuit of 
Marguerite. These jovial, predatory 

BY REARRANGING 

THE ORDER OF THE 

GOETHE SONGS 

anthems, heard again as a 
coda to Marguerite's lament 
after her seduction and 

' abandonment, underscore 
Berlioz's vision of Marguerite 
as an archetypal victim of 
male appetite and callous-

' ness. Even the peasants' 
' merry song and dance fore­

shadows Marguerite's fate, 
' with the violent undertones 

of its carnival festivity. 

AND THE DRAMATIC 

EVENTS IN WHICH 

THEY OCCUR, 

BERLIOZ CREATED 

A NEW CONTEXT 

FOR THEM, AND IN 

In the cases of both 
Mephistopheles and Faust, 

1 the Goethe songs offer 
clues to otherwise mystify­
ing actions and motiva­
tions. Unlike Goethe's devil, 
who first secured God's 
approval for his tempta-

This work, greeted with the 
mix of enthusiasm, incom­
prehension, and derision 
that most of Berlioz's works 
would receive at their 
premieres, was followed 
by further literary experi­
ments: Harold en ltalie, a 
rendering of scenes from 
Byron's Chi/de Harold in 
the form of a viola concerto 
in 1834, and the "dramatic 
symphony" Romeo et 
Juliette of 1839. At last in 
1845 Berlioz returned to 
Faust, with the maturity and 
confidence of one who had 
long outgrown his student 
days. He was now a close 
friend of Liszt and a protege 
of Paganini, his music the 
very incarnation of that 
rowdy, beautiful, grotesque, 
genre-defying Romanticism 

tion of Faust and then 
TURN TRANSFORMED I 

captivated his philoso-

THEIR FUNCTION. 
pher-victim with elaborate 
arguments and contracts, 
Berlioz's Mephistopheles 
appears out of nowhere 

proclaimed by Victor Hugo and Eugene 
Delacroix. Having made Byron, Shakespeare, 
and Scott grist for the mill of his own cre­
ative ego, he now turned to Goethe in 
the same voracious spirit: as a young man 
he had set Goethe's lyrics, but now he 
would assimilate them into a Faustian 
drama of his own. 

In La damnation de Faust, the eight 
songs and choruses from 1829 were 
revised, re-orchestrated, and embedded 
within a fragmentary plot. By rearranging 
the order of the Goethe songs and the 

and manipulates Faust with tactics worthy 
of a used-car salesman, mocking, bully­
ing, and bewildering him. Goethe's 
Mephistopheles had been an intellectual 
opponent worthy of the jaded old 
philosopher, but Berlioz makes him 
something more like a cynical old crook 
from a Balzac novel, with Faust as the 
gullible provincial who falls under his 
sway. Berlioz's utterly Parisian demon 
preys upon his victim's ennui, his passivi­
ty and lack of authentic desire. Faced 
with this all-too-human version of the 

CONTINUED ON PAGE 24. 
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Tara Glynn Colburn, a long-time 

supporter of the arts in Los Angeles 

and a founding member of the Board 

of Los Angeles Opera, passed away in 
Geneva, Switzerland on May 23, 2003. 

Ms. Colburn was a Board Director of 

Los Angeles Opera since its inception in 

1986. She was an exceptionally gen­

erous benefactor, helping with deficits 

in the early years of the Opera, and 

supporting the use of supertitles to 
translate all operas into English. 

Although Ms. Colburn was fluent in 

her native Serbo-Croatian, as well as 

German, French, and English, she 

believed that the complete experience 
of opera should be accessible to all 

and supported the supertitles even 

though her regular seats were in the 

front row from which they could not be 

seen. Ms. Colburn also supported 

many of the Opera's productions and 

campaigns, both with donations and 

with ardent recruiting and develop­

ment work in Los Angeles and in 

Europe. She recently underwrote Los 

Angeles Opera's production of The 
Barber of Seville and is a co-sponsor 

of the Robert Wilson production of 

Madama Butterfly in the 2003-2004 

Season. Contributions in her memory 

can be made to LOS ANGELES 

OPERA, 135 N. Grand Ave., Los 

Angeles, CA 90012 or to THE TARA 

COLBURN FUND, 416 S. Arden Blvd., 

Los Angeles, CA 90020. 

12 PERFORMANCES MAGAZINE 

Two recent 
Gra my Award 
nominees for 
"Best Classical 
Vocal Performance" 
will grace the 
stage of the Dorothy Chandler Pavilion 
for Los Angeles Opera's upcoming 
production of Orfeo ed Euridice 
opening November 29, 2003. Mezzo­
sopr no Vivica Genaux and soprano 
Maria Bayo will sing the title roles in 
Gluc 's revolutionary masterpiece to 
be staged by noted choreogr pher 
Lucinda Childs. Ms. Bayo's CD Handel: 
Opera Arias & Cantatas (Harmonia 
Mundi) was honored at the 43rd Annual 
Grammy Awards and Ms. Genaux's 
CD Arias for Farinelli (Harmonia 
Mundi) received a nomination at this 
year's Awards. 

Erwin Schrott spent this past spring as 
Don Giovanni in back to back produc­
tions of Mozart's opera. This month, 
however, the Uruguayan bass will switch 
roles and perform Leporello in the Royal 
Opera, Covent Garden production. 
Mr. Schrott will return to Los Angeles in 
May-June 2004 for the new production 
of Le nozze di Figaro. 

OPERALIA 2003 
Operalia 2003 concluded this 
year on July 26 when the 
young winners performed with 
Placido Domingo at a Gala 
Concert on Mainau Island, 
Lake Constance. Maestro 
Lawrence Foster conducted 
the Rundfunk-Sinfonieorchester 
Saarbrucken in the outdoor 
concert attended by close to 
4,000. This year's winners 
were 1st Prize winner Italian 
soprano Adriana Damato, 2nd 
Prize winner Albanian tenor 
Giuseppe Gipali, and two 3rd 
Prize winners: Amercian tenor 
J sus Garcia and Spanish tenor 
Israel Lozano who also received 
a Zarzuela Prize and the Prize 
of the Audience. 

Robert Wilson continues to interpret the work of 
German playwright Georg Buchner. Following the 
success of Danton's Death and Woyzeck, Robert Wilson 
will mount a production of Leonce and Lena to be 
performed at the Berliner Ensemble September 26 
through October 2, and October 10 through 12 in Berlin. 
German pop star Herbert Gronemeyer composed origi­

nal music for this piece. Prior to Los Angeles Opera's mounting of Madama 
Butterfly in February, Mr. Wilson's other upcoming productions include 
Janacek's Osud at Teatro Real Madrid, opening November 1 and Verdi's 
Aida at Royal Opera House Covent Garden, London, opening November 8. 

Los Angeles Opera's popular Opera Notes on Air, proudly sponsored 
by Audi of America, returns to K-Mozart, 105.1 FM for a third year 
this fall. The weekly radio show continues to be hosted by Suzanna 
Guzman and Rodney Gilfry and airs Sunday evenings at 7:00 PM. 
For schedule information, please visit www.losangelsopera.com. 
And don't miss Quarter Notes on K-Mozart 105.1 FM every week-day 
evening at 7:58 PM when you hear Los Angeles Opera artists, designers, 
directors and opera scholars discussing current issues and exciting 
news affecting opera and your local community. 
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'1t,' \\' Nicholas II was not eager to be the Ruler of All the 

•• . • • , • : 1 • : ~~.rt'I' Russi as, but as a Romanov, decreed by God to 
' serve, he had no choice. The only consolation was 

his marriage to Alexandra, the Lutheran grand­
daughter of Britain's Queen Victoria. Nicky and 
Sunny, as they called themselves, were genuinely 
in love, but neither possessed the temperament 
for leadership and public life. The Tsarina was 
uneasy in public, she found court society shocking 
and immoral, and her enthusiasm as a new convert 
to the Russian Orthodox faith embarrassed the 
nobles. As Tsar, Nicholas displayed a disconcerting 
tendency to act alone, sometimes without even 
consulting his closest advisors. 

In the words of one Russian history scholar, 
Nicholas was a "chronological mistake." A man 
born at the wrong time, in the wrong class, with the 
wrong personality to be the ruler of a country as 
large and as divided as Russia. Nicholas positioned 
himself as a conservative autocrat, much like his 
father, yet he reigned at a time when his country 
was experiencing unprecedented economic, social, 
political, and cultural activity. Neither ruthless nor 
shrewd, he seemed unwilling and unable to address 
the dissent that had been threatening Russia peri­
odically since the 1825 Decembrist uprising. The 



arrival of a s n and h~ir in 1904 should have 
meant unalloyed joy for the royal family. 
Rather, Alex s's health problems prompted 
his par n~ to befriend th_ "monk" Rasputin. 
This !ecisi n along with e escalating polit­
ical di -nate, as fatal fort Tsar and his family. 

Contrary to his claim , Rasputin was not 
sai tly pi rim, but an erstwhile farmer 

hot scape a wife a d children to wander 
the c untr • ·ide as a holy man. Wandering 

ystics were common in Russia, revered 
7d r spected by , easants and nobles 
,ike - bu Raspufr was inspired not by a 

, sion from God, but by his own audacity 
a ambiti 1. St. Pe -ersburg's bored aristo­
:ra s v,, le -ned hir 1 as a fresh diversion, 
one that wa.s myst 1ous, charismatic, and 
dangerous. Alexancl a believed complete­
ly in t e S, erian .Jeasant, convinced he 
could h~al her son 1here science was pow­
erless. Born with he hemophiliac gene 
carried ' y Europe's ruling families, Alexis 
fa ed the possibility of death from even the 
sli~1htest cut or br 1se. In their anxiety as 
pa ents c d rulers, Nicholas and Alexandra 
w e decperate for a treatment. Medical 
au • oritirs then and now differ over exactly 
ho v Ra:. utin comforted Alexis during his 
he, .1orrhages, but one theory holds that the 
peasant hypnotized the boy, slowing his 

lood p~essure and lessening the bleeding. 
Had asputin's influence been confined 

to the private household, the outcome 
might have been different. However, with 
1 1icholas at the war front, Rasputin began to 
ir fluence state matters through Alexandra. 

c about ti e same time, rumors began to cir­
culate th . Rasputin and even Alexandra 

ere Ge, 11an spies. Finally, in 1916, a 
Russian pr rice led a group of co-conspirators 
in a plot to murder Rasputin. The tough 
Siberian I vas poisoned, shot, beaten, a d 
ultimately died from drowning after beir.g 
thrown in e frozen Neva River. 

By 191 7 , Nicholas was presiding over a 
nation or the edge of self-destruction. 
Russians v ere tired of fighting World War I, 
they were h .mgry and cold, and the Duma 
(Russian rer ·esentatives which, by this time, 
were in al ,ost constant conflict with the 
Tsar) had u. rped power, ignoring an Imperial 
decree ore _ring its suspension. Hoping to 
cNert civil \-·tar, Nicholas abdicated in March 
1917 on br,half of himself and his son, and 
he transfe red authority to his brother. In 
.,hort order, Grand Duke Michael tendered 
his own abdication and, by October, Russia 
was under the control of the Bolsheviks. 

Suddenly, the country was grappling not 
only with the removal of the Tsar (almost a 
'ather figure to Russians), but they were also 
rying to ake the transition from autocracy 
o socialism, from a highly stratified society 
:o one indivisible Russia. The army was 
still fighting the Germans, while in Petrograd 
(formerly St. Petersburg), the Provisional 
3overnment was being menaced by Lenin 
nd his agitators. Aware that his shaky gov­

_rnment probably could not protect the 
royal family, Prime Minister Kerensky 
arranged for Nicholas, Alexandra, and their 

five children to be moved first to T:>bolsk in 
Siberia, then to Yekaterinburg in the Ural 
Mountains. In Tobolsk, the family lived in 
modest circumstances while enjoying some 
free om. In Yekaterinbur~, how-..ver, the 
sit ation was very different. The uthorities 
had requisitioned a two-story , esidence 
fro a local merchant, painted its windows 
white, and installed the family on the second 
floor. In this "House of Special Purpose," they 
were guarded at gunpoint night and day 
and allowed outside only for a brief after­
noon walk. Their jailers delighted in calling 
the former Tsar "Nicholas the Blood-Drinker" 
and arassing the women with vulgar graf­
fiti and lewd comments. Though Nicholas 
and lexandra could have expected exile or 
rescue by any one of their relatives among 
Europe's royal houses, they were left 
instead to the mercies of the Bolsheviks. 

On the night of 16-17 July 1918, the 
family and their four retainers were awak­
ened and taken down to the basement. As 
they waited in a small room, the guards re­
entered with pistols drawn and fired until 
the entire family was dead. Their bodies 
were taken to an abandoned mine shaft, 
cut into pieces, burned, and thrown into 
the pit, to be covered in sulfuric acid. 
Several days later the White Russians took 
control of Yekaterinburg and began an 
investigation into the disappearance of the 
family. The complete truth of the events 
of that night and the fate of the royal family 
would remain unclear until the 1990s. 

In July 1998, Russian President Boris 
Yeltsin spoke these astonishing words at the 
Cathedral of St. Peter and St. Paul in St. 
Petersburg: "We all must answer in the 
name of the historical memory of the peo­
ple, and therefore, I could not fail to come 
here today. As man and President, I have to 
be here. And I bow my head before the 
victims of the merciless murder." He was 
presiding exactly 80 years after the murder 
at the interment of the remains of the Tsar's 
family and their retainers. Their bodies 
were finally laid to rest in the cathedral that 
has held the remains of all the Tsars since 
Peter the Great, in a special chapel beneath 
icons portraying the now-canonized family. 

7LuJwlM a.M A.~7a.MfU1:. f.(I, 0/'via 
It's hard to believe but Deborah Drattell's 
Nicholas and Alexandra marks the first time 
that this story has reached the stage as 
grand opera. She and librettist Nicholas von 
Hoffman, whose family is Russian, were both 
fascinated by the main characters as individ­
uals trapped in a larger historical drama. The 
resulting collaboration is an opera that cen­
ters on identity rather than politics, one that 
examines the disastrous entanglement of 
two essentially European aristocrats and 
one Slavic peasant. 

"I've been interested in the story for 
years and have long thought about writing 
an opera around it. What I call the triangle 
of Nicholas, Alexandra, and Rasputin is just 
a great story. The charisma of Rasputin jux­
taposed with the basic decency of Nicholas 

and Alexandra - and their weakne~s -
creates an irresistible subject matter. And 
the mystery surrounding Anastasia only adds 
to the intrigue!" Drattell related just weeks 
before rehearsals began. 

Drattell, who began composing at age 
19, seems to have an affinity for narratives 
that examine the individual under duress. 
Her full-length opera Lilith, staged at New 
York City Opera in 2001, dramatized the 
rebellious femme fatale who is sometimes 
called Adam's first wife. She has also writ­
ten works that have been inspired by the 
poems of Edgar Allan Poe, Sylvia Plath, 
Marina Tsvetaeva, and Anna Akhmatova. 
Certainly, these poets knew something of 
extreme circumstances: one died from 
excessive drinking, two committed suicide, 
and one endured decades of persecution 
under the Communists. 

Nicholas and Alexandra begins with a 
quote from the text of the Russian Orthodox 

liturgy and the ringing of a church bell, 
which reminds Alexandra of her wedding 
day. She and Nicholas then sing a duet of 
hope from their prison in Yekaterinburg. 
With just a few bars, the composer estab­
lishes several salient facts about not only 
the Tsar and his wife, but also about the 
Russian character. In spite of their situation, 
Nicholas and Alexandra shared love, faith, 
and hope with which they sustained them­
selves and their children. Though she was a 
German and a convert to the faith, 
Alexandra was deeply touched by Russian 
Christianity, its exuberance, its intensity, and 
its joyousness. In the distinctive Russian church 
bells, Alexandra hears, as every Orthodox 
believer would, the voices of angels. 

At the dramatic center of the opera is the 
role of Rasputin, which will be sung in Los 
Angeles by Placido Domingo. Originally, 
however, this wasn't her intention. "For 
many years, I'd thought about this opera and 
had always had Mr. Domingo in mind for 
Nicholas. It was my dream to write 
Nicholas and Alexandra for him. Then at an 
early reading Edgar Baitzel, Los Angeles 
Opera's Artistic Director, brought Placido in 
to experience our creative process. I later 
learned that Placido was fascinated by 
Rasputin's character and hoped to sing that 
role rather than Nicholas." Drattell admits 
to being thrown off track by this request and 
what it might mean for her piece. "Then I 
asked myself - am I crazy? Of course he 
was absolutely right, and I went back to the 
drawing board." 

CONTINUED ON PAGE 21. 
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Los Angeles Opera is pleased to acknowledge its deep 
gratitude to Milan and Milena Panic for their generous 
underwriting support for its season-opening La damnation 
de Faust. 

In a very short time, Mr. and Mrs. Panic have become two 
of the Company's most devoted supporters. After spon­
soring last year's season-opening production of The Girl 
of the Golden West, Milan and Milena have displayed an 
extraordinary commitment to the Company. They joined 
Domingo's Angels, the Company's most distinguished and 
generous support group, and were part of the special 

quartet of underwriters for the Placido Domingo & Friends 
Gala last spring. Mr. Panic w s elected to the Board of 
Directors in December 2002 and currently serves as a 
Managing Director. 

In addition to their generosity toward Los Angeles Opera, 
Mr. and Mrs. Panic continue to support various universi­
ties, research programs, museums, and international relief 
organizations for humanitarian aid. 

Los Angeles is grateful to have the support of these most 
dedicated and generous donors. 

LET'S RAISE A GLASS TOGETHERI 
Selim Zilkha and Board member Mary Hayley -
Domingo's Angels and longtime supporters of the 
Company - share a passion for winemaking as well as 
opera. We are pleased to announce the outstanding 
wines from their Laetitia Vineyard & Winery and 
Barnwood Vineyards as the official still wines of the 
2003-2004 Season. 

Grand opera and fine wine is a classic combination that 
never goes out of style. Los Angeles Opera supporters 
will savor these meticulously crafted and elegant wines 
at special events throughout the season. 
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Situated in the Arroyo Grande valley of southern San 
Luis Obispo County, Laetitia Vineyard & Winery is dedi­
cated to producing world-class Burgundian-style wines 
with a special focus on pinot noir. Laetitia is the parent 
company of Barnwood Vineyards, a pioneer in the 
development of higher elevation vineyards, nestled high 
atop the southern Santa Barbara Mountains. 

Los Angeles Opera is deeply grateful for this tantalizing 
collaboration. For more information, please visit 
www.laetitiawine.com. Cheers! 
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Los Angeles Opera is proud to recognize Audi of America, Inc., celebrating its 

fourth consecutive year as Official Season Sponsor. "We are pleased to continue 

our partnership with Los Angeles Opera and reinforce our dedication to the 

arts," said Maria Nahigian, Audi's event marketing manager. "Audi applauds 

the Opera for sharing its commitment to Never Follow by introducing a record 

number of passionate performances during this upcoming season." 

Audi's exceptional sponsorship and commitment to the Company includes 

support for the season's productions as well as funding for Opera Notes on Air, 

our weekly radio show on K-Mozart, and for our annual subscriber thank-you 

parties. Moreover, as Official Car of Los Angeles Opera, Audi also provides 

automobiles for General Director Placido Domingo and for Music Director Kent 

Nagano when they are in Los Angeles. 

Audi of America, Inc., markets an impressive line of performance-oriented 

European luxury vehicles. "Audi vehicles are sporty, progressive and sophisticated, 

whether an A4 Cabriolet, all-road quattro or A6 Avant." Throughout the 

Los Angeles Opera season, several Audi vehicles, including the brand's flagship 

2004 AB L, "the world's most intelligently designed car," with its revolutionary 

aluminum space frame, will be displayed on the plaza outside the Dorothy 

Chandler Pavilion. On performance days, knowledgeable Audi product spe­

cialists will be available to discuss the cars with interested patrons. 

"Los Angeles Opera is honored to recognize Audi's significant financial contri­

bution," said Elizabeth Kennedy, Los Angeles Opera's Administrative Director. 

"Their remarkable commitment enables us to sustain our world-class artistic 

standards and innovative productions. Like Audi, we strive to Never Follow." 

For more information about Audi of America, Inc., please visit 

www.audiusa.com or www.socalaudidealers.com. 



"REQUIEM FOR A DYNASTY" 
CONTINUED FROM PAGE 15. 

Drattell has found working with 
Domingo to be particularly gratifying. "I 
feel that we've established a musical 
connection that is just amazing. He is such 
a great artist, over and above the voice. 
For example, I had been puzzling over 
two measures in the piece and had decided 
to make a slight rhythmic alteration in 
Rasputin's part. When we met again and 
came to these bars - before I said any­
thing about having made the change -
Placido said that he felt that the [newly] 
elongated rhythm was awkward. What 
he suggested instead was the very same 
rhythm that I had originally and instinc­
tively written. That was truly astonishing. 
And, again, he was absolutely right." 

Drattell continues, "In the process of 
writing Nicholas and Alexandra, I had the 
great fortune of experiencing many other 
serendipitous moments. One day, I 
walked into a bookstore and came across 
a book titled The Rasputin File by author 
Edvard Radzinsky. I got to page 19, where 

, it spoke of the great Maestro Mstislav 
Rostropovich purchasing the original 
Rasputin files from Sotheby's auction and 
giving them to Radzinsky to write this 
book. A connection was made. I realized' 
at that moment that I deeply wanted 
Maestro Rostropovich to play an integral 

1 part in bringing Nicholas and Alexandra 
to the stage. I had always admired his 
incredible musicality, but now I under­
stood his passion for Russian history. 
When I met with Rostropovich in Paris to 
work on the score before rehearsals 

, began, the greatest gift he gave me was 
to show me the original Rasputin files and 
the diaries of Tsar Nicholas' mother. The 

1 whole experience was heightened by our 
surroundings - in his living room hung a 
portrait of Tsar Nicholas alongside the 
drapes of the Winter Palace." 

And thus, Drattell returns to the 
poignancy of Nicholas. "The Tsar was very 
dignified while the family was imprisoned. 
He tried to be conciliatory toward his 
jailers, not haughty as Alexandra was 
perceived. To me, this says a lot about 
who he was. Here was a man who was a 

• weak ruler, but a devoted husband and 
family man. How do you reconcile the 

, identity of a public leader with that of the 
private man?" 

By fulfilling his duty to his family, one 
might say that Nicholas discovered his 
true calling. He probably had no illusions 
about what the Bolsheviks would do to 
him, but he maintained a positive outlook 
before his family, keeping them calm and 
as happy as possible. It is no mystery 
then, that Drattell, who has said that her 
"greatest achievement" is her family, 
would feel such an attraction for the story 
of Nicholas and Alexandra. 

-Leann Davis Alspaugh writes about the 
performing and visual arts from Boston. 

Imagine the sound quality of a Yamaha piano automated so that it plays 
every nuance of the artist's performance "live." It can accompany you, teach 
you and totally enhance your musical pleasure. Even if you've never touched 
DENNIS HAGERTY'S 

l(EYBOARD ITTTITll 
CONCEPTS LW1llJ 

www.kevboardconcepts.com 

a piano before, a Yamaha Disklavier from 
Keyboard Concepts will put the world of music 
at your fingertips. 

YAMAHA d Is kl avl er· 

San Fernando Vallev • l.A./Beverlv HIiis • l.A./Westslde • T.0./ Ventura Countv 

For directions or information, ca111-800-22-PIANO 
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EDUCATION & COMMUNITY 

urea 
.. .I am inspired 

t someday use 
my love for art 
to be one of the 
thousands who 
contribute to our 
world culture. 
-Student 

This season, The Los 
Angeles Opera Education 
and Community Programs 
Department is fortunate to 
once again offer the L.A. 
Opera 90012 program for 
high school students. Thanks 
to the generosity of an 
anonymous donor, L.A. 
Opera 90012 provides Los 
Angeles County students 
with an in-depth opera 
experience that includes 

attending four operas and going behind the scenes with 
artists and scholars. As importantly, the students share 
their opera adventures with a parent or adult guardian 
who comes as the student's guest. Students and parents 
personal relationships are greatly enriched as they 
discover opera together. 

Students apply by writing a short essay answering the 
question: "Why do you want to attend the opera?" Last 
season's essays included varied tales of Los Angeles teens 
who wanted to attend the opera because they were them­
selves aspiring singers, dancers, instrumentalists, or visual 
artists. Others fondly recalled memories of the Sesame 
Street character, "Placido Flamingo" and desired a taste of 
the grown-up version. Still others discussed deep curiosity of 
this "mysterious" art form and the palaces in which it is 
performed. "Winning this competition will help me to rise 
from the social position that has been placed upon me 
and will give me the tools and insight to help me compete 

with those who are cultured. Just give me that edge." 
The unanimous sentiment echoed in each essay was a 
yearning for a proper introduction to a world that so few of 
their music-less curriculums had offered them. 

This season's deadline for students to apply is December 1, 2003. 
Fifty lucky students will be selected to participate, along 
with their accompanying parent or adult guardian. Like last 
year, students will once again receive a mini-subscription 
for both themselves and a parent to four Los Angeles 
Opera productions. Similarly, they will be invited to special 
pre.-:-performance presentations where they are introduced 
to the opera that they will see that evening. Also similar 
to last year, the students will reflect Los Angeles' great 
diversity, and come from areas as far away as Agoura and 
Cerritos. Eyes will light up as young minds begin making 
connections between the opera and the history and liter­
ature that is already familiar to them. Basic conversations 
between the students will lead to laughter and phone 
numbers exchanged as they begin to see how their passion 
for opera is just the basis of multiple interests they have in 
common. As one grateful student succinctly put it, 
"Thank you! - you've got me addicted!" 

To learn more about L.A. Opera 90012, or how you can 
help the company educate and bring more students to 
the opera, please call Stacy Brightman, Education and 
Community Programs Director at (213) 972-7219. 

The Colburn Foundation Awards New Challenge 
Los Angeles Opera is delighted to announce that the 
Colburn Foundation has again awarded the Company a 
$500,000 Challenge grant to encourage new and 
increased giving. 

The Company wishes to express its deep appreciation to 
the Colburn Foundation, whose extraordinary support 
has been instrumental in the Company's steady rise to 
international prominence. 

The first Colburn Challenge helped raise over $1 million 
in much-needed funds, thanks to the generosity of the 
many individuals who participated with new or increased 
gifts of $5,000 or more. 
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Through this new challenge grant, the foundation 
expands its support by encouraging donors at all levels 
to increase their giving. Increased support will be 
matched dollar for dollar, including gifts from new donors. 
This match will apply to all gifts paid or pledged before 
December 31, 2003. 

We invite you to support Los Angeles Opera with this 
extraordinary opportunity to double your gift. For further 
information about the Colburn Challenge grant program, 
please call (213) 972-3153. 
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WI L EXPE THE BEAUTIFUL LIFE. 
Introducing BELLA VITA: the only condominium 

Continuing Care Retirement C mmunity in 

outhern Calif or • a. BELLA VIT offers 

163 luxurious and spacious resi ence , 

designed exclusively for active 1d 

discerning seniors who enjoy th 

freedo of con oiling their own lives 
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e community has to offer. 

BELLA VITA'S amenities abound, including a 

th atre, library, restaurants, lounges, indoor pool, 

indoor spa and a fitness gym-surrounded by 

magnificent landscaping with fountains and colorful 

gardens. Should you ever need it, an 

expert medical staff, assisted living and 

skilled nursing is available on premises. 

Isn't it time to live the way you have 

always dreamedr 

Embrace the peace and security of 

BELLA VITA, and join a community 

created specifically to promote and support the 

lifestyle you desire. 

YOUR ~~~~ ¥IS WAITING. CALL (818) 760 ~2900 TODAY. 
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Chairman and Chief Executive 
Officer Marc I. Stern and President 
Frank E. Baxter welcomed two new 
members to the Company's growing 
Board of Directors at the June 17 
Board meeting:.Michael L. Tenzer, 
Chief Executive Officer of Tenzer 
Company, Inc., and Robert B. 
Kuppenheimer, Vice President and 
Managing Director Distribution 
Development of John Nuveen & Co, Inc. 

ri ia t 
Bue el of Partnership 

The splendors of Imperial Russia -
particularly its fabled jewels - continue 
to fascinate. These dazzling objects 
leap to mind when we think of the 
Romanovs. Today, that splendor is 
evoked in the brilliant craftsmanship 
established by the "Prince of Goldsmiths," 
Mario Buccellati. 

In celebration of the World Premiere 
of Nicholas and Alexandra, the 
House of Buccellati will generously 
donate to Los Angeles Opera 15% of 
any jewelry purchase made between 
September 15 and October 15, 2003 
at their retail store in Beverly Hills. 

Creators of some of the most dis­
tinctive lines of jewelry, watches and 
silver items in the world, Buccellati 
artisans craft each piece by hand, using 
techniques passed down through 
many generations. 

We encourage our patrons to take 
advantage of this unique opportunity 
to benefit Los Angeles Opera and 
make an exclusive statement of 
personal style. 

The Buccellati boutique is located in 
the Regent Beverly Wilshire Hotel, 
9500 Wilshire Boulevard in Beverly 
Hills. Please call (310) 276-7022 for 
an appointment. 
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"GOETHE'S SONGS, BERLIOZ'S FAUST" 
CONTINUED FROM PAGE 11. 

devil as huckster, showman, drug dealer 
and swindler, we may wonder: why does 
Mephistopheles do this? In the absence of 
the "Job" framework - for Berlioz seems 
entirely uninterested in framing Faust's story 
as a contest between the Devil and God -
what does Mephistopheles have to gain by 
Faust's losing his soul? 

Mephistopheles explains himself obliquely 
in his Song of the Flea, the cryptic-comic 
parable with which he both delights and 
alarms the drinkers in Auerbach's tavern. 
Once there was a king, he sings, who loved 
a flea so much that he made it his courtier. 
He dressed the flea in silks and allowed it 
to bring its relations to court, where the 
nobles began to itch and scratch miserably. 
Let us show our sympathy by killing what­
ever fleas we can catch! This parable 
supplies all the motivation Mephistopheles 
needs: if God is the king, and the angels 

1 and demons his rightful courtiers, then the 
flea is mankind, who to an angel or demon 
appears no more than a mindless sucking 
insect. God inexplicably treasures this 
lowly creature out of a1I proportion to its 
usefulness or beauty, while the fallen 
angels, jealous of the deity's absurd 
favoritism, devote themselves to wiping 
out the cosmic vermin. Mephistopheles' 
pursuit and final destruction of Faust - or 
of any human - is of no more impor;tance 
and needs no more motivation than the 
squashing of a flea. The drunkards, vaguely 
grasping this cruel truth, shudder even as 
they laugh and cheer. 

Yet there is no suggestion that Faust 
ever understands his own experience, and 
he runs to his doom, a dupe to the end. 
Faust, in Berlioz's hands, becomes even 
more enigmatic than Mephistopheles. 
Although the score dutifully describes him 
as "an old philosopher," his ardent tenor 
voice can only evoke youth and strength. 
(Nor does Berlioz bother with anything so 
gimmicky as a transfiguration scene, in 
which his elderly hero might shed a cloak 
and false white beard to reveal his youth 
magically restored.) But what does the 
voice express? What motivates this Faust? 
He is not a seeker, but a wanderer, a shal­
low spirit in which no authentic desire can 
take root. He drifts free of community and 
tradition, unmoved by spring, military glory, 
or alcohol; religious and erotic exaltations 
stir him only briefly. Even his passion for 
Marguerite is short-lived (perhaps even, as 
writer Hermann Hofer has argued, uncon­
summated). A continual desire for novelty 
leads him through drink, voyeurism, and 
seduction, and culminates in his plea to 
Nature Herself to crush him under rocks 

and torrents. Pursuing one impulse after 
another, all the way to the fiery pits of 
Hell, Faust resembles nothing so much as 
the poisoned rat of Brander's song. His 
adventures, even his brief spasm of desire 
for Marguerite, might be mistaken for 
purposeful action, but are only reflexive 
responses to Mephistopheles' poison. 
Like the Rat he ends up roasted, in 
Mephistopheles' oven, his tragic fate the 
object of ribald laughter. 

At its most pessimistic, then, La damnation 
de Faust represents mankind as vermin, 
subject to torment and mockery by an 
enemy that seeks their destruction not out 
of personal malice but on principle. 
Although Faust is set apart from the vulgar 
mobs of peasants, soldiers, drinkers, stu­
dents, and villagers, the damnation visited 
upon him belongs to the mass of humanity. 
Only Marguerite is saved: Marguerite who 
"has loved much" and alone merits a 
redemption denied to Faust. 

Marguerite's Romance, D'amour l'ardente 
flamme (Nerval's rendering of the famous 
spinning song, Mein Ruh' ist hin) is excep­
tional among the Goethe songs in ,La 
damnation in being a first-person lyric 
rather than a parable, folksong, anthem or 
hyrnn. H~re one of Goethe's characters 
speaks to the audience directly. (Although 
Go,ethe does .not actually indicate that 
Gretchen is singing at this point, Nerval 
translated it as verse, and after Schubert's 
Gretchen am Spinnrade (Gretchen at the 
Spinning Wheen no musician could perceive 
it as anything but a song.) Yet Berlioz's 
setting and, even more important, his 
placement of the song in his drama trans­
form its meaning and the nature of the 
woman who sings it. In Nerval's hands, 
Goethe's clipped and nervous lines ("Mein 
Ruh' ist hin/mein Herz ist schwer/ich finde 
sie nimmer/und nimmermehr") became 
langorous, heavy with long dark sounds: 

Une amoureuse flamme 
Consume mes beaux jours; 
Ah! la paix de mon ame 
A done fui pour toujours! 

[An amorous flame 
Consumes my happy days 
Ah! The peace of my soul 
Has fled forever!] 

Berlioz responded with music of erotic 
heat and density. The Marguerite who 

sings of her restless desire is no longer a 

maiden struggling to hold out against 
seduction, but a fallen woman ensnared 

CONTINUED ON PAGE 60. 
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Customer satisfaction is the smile on your face. It's peace­
of-mind, knowing that your builder will be there for you 
throughout the process and after the sale. And satisfaction 
comes from the assurance that you've been treated fairly and 
received a quality product. This is why one Pardee homebuyer 
after another - more than 9 out of 10 - agree that they 
would refer Pardee Homes to their family and friends. And it's 
yet another reason we've been named America's Best Builder. 

To learn more about our ENERGY STAR® homes and master-planned communities, visit us at www.pardeehomes.com. 
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ACT ONE 

Scene 1 

July 1918. 
lpatiev House in Yekaterinburg. 

In the night a single bell sound causes 
Nicholas and Alexandra to remember the 
joyful tolling of the bells on their wedding 
day years before. In another room their 
daughter Olga admonishes her younger 
sister, Anastasia, for flirting with Pavko, a 
soldier on duty to stand guard. Anastasia 
continues her flirtation in hopes that he 
will give into her pleading and open a win­
dow to relieve the stifling condition of the 
sweltering room. In yet another room 
Alexis, Nicholas' young son and heir, is 
comforted by Nagorny, his caretaker. 
While the frail hemophiliac boy complains 
of pain, Nagorny soothes him with reassur­
ances that soon they will all be setting sail 
for Finland and beyond. The quiet is bro­
ken by the arrival of two nuns from a local 
convent who bring food for the Tsar's fami­
ly and secretly give Nicholas news that a 
midnight escape is planned in two days' 
time and that the family should be ready. 

Scene 2 

1894. Livadia Palace in the Crimea. 
Twenty-four years earlier, a young Nicholas 
is distraught at the approaching death of his 
father, Tsar Alexander Ill. The dying ruler 
laments being in the Crimea and so far 
away from the heartland of Russia, where he 
says a Tsar should die among his Russian 
people. When Nicholas demands that 
there be no talk of death, his mother, 
Maria, takes him and pleads with him not to 
upset his father but to accept the respon­
sibility of being heir to the throne. Nicholas 
obeys her and tells his father that he will 
do whatever he asks. Alexander Ill requests 
that Nicholas marry soon. Nicholas 
informs his father that he is in love with 
Alexandra, the half-German granddaughter 
of Victoria, Queen of England. 

SYNOPSIS 

Scene 3 

A short time later. 
Another room in the Livadia Palace. 

A discussion between the Empress Maria 
and Alexandra regarding religion and faith 
is interrupted by the arrival of Nicholas. 
As Maria leaves them alone, Nicholas and 
Alexandra declare their love for one 
another. Alexandra declares that she 
loves him just as completely as her grand­
mother, Queen Victoria, loved her hus­
band, Prince Albert. When Alexandra 
remarks that the widowed Victoria 
mourned her husband's death for the last 
thirty years of her life, Nicholas assures 
her that their own future will not be 
defined by this bittersweet past. 

Scene 4 

November 1905. 
A salon in the Winter Palace. 

It is the eleventh year of Tsar Nicholas ll's 
reign. Princess Lapisbchev and two other 
ladies of the court are trying to convince 
the Countess Zavolsky of the holy powers 
of Rasputin, a religious monk who has 
been rumored to cure the dying and restore 
sight to the blind. The Countess remains 
skeptical even when Rasputin himself enters 
the room. She accuses Rasputin of being 
a debauched, lecherous peasant in the 
robes of a monk. As he compares himself 
instead to Saint Paul, Alexandra enters 
and explains that she has sent for him to 
pray and heal her son, Alexis. 

Intermission 

ACT TWO 

Scene 1 

July 1914. 
The Tsar's hunting villa at Spa/a, Poland. 
Nine years later Alexis is suffering another 
dangerous episode. The court physician, 
Dr. Botkin, is unable to stop the boy's 
bleeding. Alexandra wishes Alexis to be 
attended by Rasputin, since he seems to 
be the only one able to relieve the child's 
pain. Nicholas, however, because of pop­
ular hatred of the monk, has banished 

Rasputin to his home province. Unbeknownst 
to her husband, Alexandra has sent for 
Rasputin. Nicholas reluctantly agrees that 
he may attend their son. When Alexandra 
promises Rasputin that the Tsar will never 
again banish him, the monk, claiming to 
have the same foreknowledge as Christ, 
prophesies that his next banishment will 
be by poison, dagger, and pistol shot. 

Scene 2 

1916. A sitting room in Count 
Obolensky's palace in St. Petersburg. 

Two years later, Prince Orlov and Count 
Obolensky, court ministers, are appalled at 
the control wielded over the court by 
Rasputin and at the blind faith the Tsarina 
has placed in him. Determined to prove 
his debauchery, they spy on Rasputin as he 
meets several ladies of the court, including 
the skeptical Countess Zavolsky. The 
monk's hypnotic spell mesmerizes the 
countess who falls into a trance-like state 
while the other women work themselves 
into a frenzy. 

See e 3 

March 1916. 
A fashionable St. Petersburg street. 

An angry protesting crowd attacks a 
chauffeur who is driving Prince Orlov and 
Princess Lapishchev when the car strikes 
a child. The chauffeur, unable to fend off 
the mob, is beaten severely before they 
turn their attention to his noble passen­
gers. As they begin to attack the Princess 
Lapishchev they are interrupted by the 
arrival of Rasputin who admonishes them 
for behaving as animals. His words become 
hypnotic to them as he prophecies the 
end of Russia and the death of the 
Russian people. 

Scene 4 

Late 1916. The Yusupov Palace in St. 
Petersburg. 

A court minister, Yusupov, lures Rasputi 
to his house with the help of Prince Orlov 
and Count Obolensky. They have prepared 
poison wine and pastries, which they believe 
will facilitate their assassination. During the 

Los Angeles Opera acknowledges special support from 
The Sahan Daywi Foundation and Garrison W. Brinton 
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SYNOPSIS 

fateful last evening of Rasputin's life, when 
the wine fails to kill him, the conspirators 
resort to stabbing then shqoting him. 

Pause 

ACT THREE 

Scene 1 

March 1917. The Tsar's family sitting 
room in The Palace of Tsarskoe Selo. 

Anarchy has taken over the city of St. 
Petersburg. T e revolutionaries ignore 
all orders from the councilors. The palace 
guard has deserted. Alexandra and Princess 
Lapischev mourn the death of Rasputin 
and pray for the health and safety of 
young Alexis. Meanwhile, in a discussion 
with Nicholas and General Brusilov, Prince 

rlov advises the Tsar to abdicate. Fearing 
for the safety of his young son, Nicholas 
names his brother, as his heir and the 
next Tsar. Knowing that his brother will 
not be accepted and that the house of 

omanov will fall, Nicholas nevertheless 
makes it an imperial decree. 

Scene 2 

July 1918. 
lpatiev House in Yekaterinburg. 

Nagorny is removed from the company of 
the Romanovs by Avdeev, the commander 
of the squadron of Bolshevik soldiers who 
run lpatiev House. He claims that Nagorny 
has attacked a soldier of the revolution and 
must be put where he can't oppose the 
revolution. Nagorny is led away despite 
the pleas of Alexis and his parents. While 
the girls pray, Nicholas and Alexandra 
speak of her cousin, King George V of 
England, and consider that he will send 
for them to join him in England. 

Scene 3 

The same. 
Commandant Avdeev is replaced by a 
new man, Yakov Yurovsky, who brings 
with him the future execution squadron. 
Yurovsky tells Nicholas that the battle­
ship, Dreadnaught, has been dispatched 
by King George V to convey his family to 
England. Yurovsky informs him that 
Yekaterinburg will fall in a matter of 
hours, therefore in order to reach the 
point of embarkation, they must quickly 
gather all their belongings and be ready 
to leave in five minutes. The Romanovs 
reflect on their love for Russia as they 
prepare for their journey. 

ARTISTS 

Deborah Drattell 
COMPOSER 

Deborah Drattell has 

emerged as one of 

the most important 

composers of today. 

Her one-act opera, 

The Festival of 

Regrets with a libretto by playwright 

Wendy Wasserstein, premiered at 

Glimmerglass Opera in 1999 and subse­

quently at the New York City Opera as 

part of the Central Park Trilogy, and was 

seen nationally on television that same 

year. Her first full-length opera, Lilith 
with a libretto by David Cohen, was first 

heard in concert form at Glimmerglass in 

1998 and proved so successful that it was 

stage-premiered at the New York City 

Opera during the fall of 2001, where it 

played to sold-out houses. Ms. Drattell's 

official posts have included Composer in 

Residenc~ at the Denver Symphony and 

Composer in Residence at the New York 

City Opera and the Glimmerglass Opera. 

Among her non-operatic works, she 

counts Sorrow is not Melancholy for 

string orchestra, a flute concerto entitled 

The Fire Within, a saxophone concerto, 

and music for the Philadelphia Theater 

production of Arthur Miller's The Broken 
Glass. The most recent premiere (this 

past May) was an American Opera Projects 

presentation at the Off-Broadway D.R.2 

Theatre of a chamber opera Marina to a 

libretto by poet Annie Finch, which deals 

with the life of the Russian poet Marina 

Tsvetaeva; it is the first work in the trilogy 

Three Mothers created by Ms. Drattell and 

Ms. Finch. She just finished a new opera 

Best Friends in collaboration with Ms. 

Wasserstein which is a satire on the present­

day New York world of society and the 

arts. The recipient of numerous prestigious 

awards and grants, Ms. Drattell holds a 

Ph.D. from the University of Chicago. 

Nicholas von Hoffman 
LIBRETTIST 

Nicholas von Hoffman is a well-known 

columnist for The New York Observer who 

garnered national attention as a "Point­

Counterpoint" commentator for CBS's 60 

Minutes. As a journalist, his articles have 

appeared in The New York Times, The 

Washington Post, The Los Angeles Times, 

The Chicago Tribune, The Village Voice, 

The New Republic, The Atlantic Monthly, 

The New York Review of Books, Rolling 

Stone, Life, The New York Times Magazine, 

Penthouse, The New Yorker, Playboy, 

Esquire, Harpers, Grand Street, GO, The 

Nation, Vanity Fair, and The Wall Street 

Journal, among other publications. He 

has authored more than a dozen books, 

including Capitalist Fools: Tales of American 

Business, from Carnegie to Forbes to the 

Milken Gang, and Citizen Cohn, a biogra­

phy of Roy Cohn that was later made into 

an HBO movie. As a playwright, Mr. von 

Hoffman's works include Perverts, Wurr'n, 

and Geneva, which premiered at the La 

Mama Experimental Theatre in New York 

City last fall. 

Mstislav 
Rostropovich 
CONDUCTOR 

It is impossible to 

imagine the modern 

world of music without 

Mstislav Rostropovich 

- the world's most 

famous cellist, the renowned conductor, 

and the tireless advocate of human 

rights. He graduated from the Moscow 

Conservatory completing studies in 3 dis­

ciplines - cello, piano and composition, 

the latter with the renowned Dmitri 

Shostakovich. After finishing his post­

graduate study and teaching at the 

Conservatory, he began private conducting 

lessons with Prof. Leo Ginsburg. He 

made his conducting debut with the 

Gorky (now Nizhnii Novgorod) Symphony 

Orchestra. He was the first in the former 

Soviet Union to initiate the concept of 

music festivals, among them Gorky's First 

Festival of Modern Music in 1962. He also 

initiated the Festival of Shostakovich's 

Music, which was performed in several 

major cities. After leaving the USSR in 

1974, he was appointed Music Director of 

the National Symphony Orchestra in 

Washington, DC. During his 17 year 

tenure, he conducted more than 500 

works, of which more than 60 were world 

premieres. He has also performed with 

leading orchestras of the US, England, and 

Italy, and he has repeatedly conducted the 

Orchestre de Paris, Vienna Philharmonic 

Orchestra, Royal Concertgebouw Orchestra, 

and Israel Philharmonic Orchestra, to name 

but a few. Mo. Rostropovich's interpreta-
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tions of the operatic repertoire consistently 

create outstanding and unforgettable 

experiences. Devoted to 20th century 

music, he has brought into being such 

operas as Shchedrin's Lolita (Stockholm 

1994) and Slonimsky's /van the Terrible's 

Vision (Samara 1999). He has garnered 

many awards including the Grammy, 

Gramophone, and Academie du Disque 

Fran~ais. He holds more than 50 honorary 

degrees, and over 30 different nations 

have bestowed more than 130 major 

awards and decorations upon him. He is 

an outspoken defender of human rights 

and has participated in many humanitarian 

efforts. He has received numerous awards, 

including the Annual Award of the 

International League of Human Rights. His 

most recent cause is focused on improving 

children's health in Russia through the 

Vishnevskaya-Rostropovich Foundation. 

Anne Bogart 
DIRECTOR 

Anne Bogart is Artistic 

Director of the SITI 

Company which she 

founded with Japanese 

director Tadashi Suzuki 

in 1992. She is a 

recipient of two Obie Awards, a Bessie 

Award, a Guggenheim Fellowship and is an 

Associate Professor at Columbia 

University where she runs the Graduate 

Directing Program. Recent works with 

SITI include La Dispute, Short Stories; 

Score; bobrauschenbergamerica; Room; 

War of the Worlds; Cabin Pressure; The 

Radio Play; Alice's Adventures; Culture of 

Desire; Bob; Going, Going, Gone; Small 

Lives/Big Dreams; The Medium; Noel 

Coward's Hay Fever and Private Lives; 

August Strindberg's Miss Julie; and 

Charles Mee's Orestes. Other recent pro­

ductions include Lilith and Seven Deadly 

Sins (New York City Opera) and Gertrude 

and Alice (the Foundry Theatre). She is 

the author of A Director Prepares pub­

lished by Routledge Press. 

Robert Israel 
SET DESIGNER 

Robert Israel has 

designed sets and cos­

tumes for major opera 

houses in the United 

States and in Europe. 

His recent work 
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ARTISTS 
includes Wozzeck and Fidelio for the 

Metropolitan Opera; the Ring Cycle and 

Parsifal for Seattle Opera; and Jenufa and 

Rienzi for the Vienna Staatsoper. His 

drawings are in the permanent collection 

of the Museum of Modern Art in New York. 

He is a member of the American Academy 

of Arts and Sciences. Mr. Israel is currently 

designing sets and costumes for A 
Mids mmer Night's Dream at the American 

Repertory Theater at Harvard, and Lulu 

for the National Opera in Tokyo. A pro­

fessor in the School of Arts and Architecture 

at UCLA, Mr. Israel lives in Los Angeles 

with his wife, son, and dog, Henry. 

Catherine Zuber 
COSTUME DESIGNER 

Catherine Zuber's 

Broadway credits 

include Dinner at 

Eight (Tony, Outer 

Critics Circle and 

Drama Desk nomina­

tion); Twelfth Night (Tony & Drama Desk 

nomination); Ivanov, Triumph of Love 

(Drama Desk nominations); London 

Assurance, The Sound of Music and The 

Red Shoes. Her Off-Broadway work 

includes designs for Craig Lucas' produc­

tion of Play Yourself and Stephen Daldry's 

production of Far Away (Lucille Lortel 

nomination) at New York Theater 

Workshop, Julius Caesar at Theater for a 

New Audience, and numerous produc­

tions at The Public Theater, BAM, 
Playwrights' Horizons, and Second Stage, 

among many others. Among her regional 

credits are The Kennedy Center 

Sondheim Celebration's production of 

Company, Hartford Stage, The Stratford 

Festival/Ontario, The Shakespeare 

Theater, Center Stage, La Jolla Playhouse, 

Seattle Rep, The Guthrie Theater, and 

The Goodman. Her other credits include 

Tribute to George Harrison at American 

Ballet Theater, Houston Grand Opera, 

Glimmerglass Opera, and New York City 

Opera. Internationally, her work has been 

seen at the 1999 Fete des Vignerons in 

Vevey, Switzerland. In 1997, she received 

an Obie for sustained achievement in cos­

tume design. She is a graduate of the 

Yale School of Drama and a native of 

Great Britain. 

Christopher Akerlind 
LIGHTING DESIGNER 

Christopher Akerlind 

has designed over 

340 productions at 

theater and opera 

companies across the 

country and around 

the world. Recent work includes the 

ew York premiere of Deborah Drattell's 

Lilith, the SITI Company productions of 

Score, Room and La Dispute directed by 

Anne Bogart, the world premiere of 

Adam Guettel and Craig Lucas' musical 

The Light in the Piazza, Cymbeline at the 

Royal Shakespeare Company, The Tale of 

the Allergist's Wife on Broadway and 

Don Juan for Theater For A New 

Audience. His extensive credits in opera 

include productions at the Boston Lyric, 

Dallas, Glimmerglass, Hamburg, 

Houston, Minnesota, New York City, 

Nissei and Santa Fe Operas and over 40 

productions for Opera Theater of Saint 

Louis where he was Resident Lighting 

Designer for twelve years. He is the 

recipient of an Obie Award for Sustained 

Excellence in Lighting Design, the 

Michael Merritt Award for Design and 

Collaboration and numerous nomina­

tions for the Drama Desk, Lucile Lortel, 

Outer Critics Circle and Tony Awards. He 

is currently Director of Design and 

Production Programs at CalArts where 

he teaches lighting design. 

William Vendice 
CHORUS MASTER 

William Vendice has 

extensive experience in 

all phases of 

operatic preparation 

as conductor, coach 

and accompanist. He 

has been assistant conductor at opera 

companies including Houston Grand 

Opera, Boston Lyric Opera, Santa Fe 

Opera and Grand Theatre de Geneve. 

He made his Metropolitan Opera debut 

in 1983 with The Barber of Seville; he has 

also conducted Lucia di Lammermoor, Die 

Entfuhrung aus dem Serail, Porgy and 

Bess and L'italiana in Algeri at the Met. 

In Europe, he conducted at Berlin's 

Theater des Westerns, the Perelada 

Festival in Barcelona, the Winterthur 

Orchestra and the Hamburg State Opera. 

He has accompanied singers Nicolai 



Gedda, Renata Scotto, Catherine 

Malfitano, Hermann Prey and Sumi Jo. 

As Head of Music Staff for Los Angeles 

Opera, Mr. Vendice directly supervises all 

activities in the company's music depart­

ment. He has conducted such perform­

ances as Norma, La boheme and Hansel 
und Gretel. 

Nancy Gustafson 
ALEXANDRA 

Nancy Gustafson's 

career covers some of 

the most challenging 

roles in the lyric­

dramatic repertoire 

and she appears 

regularly in all the major houses. Her 

engagements in America have included 

the Metropolitan Opera, San Francisco 

Opera, Houston and Lyric Opera of 

Chicago. In Europe she has performed 

at La Scala, the Bastille Opera and 

Covent Garden, and she has appeared in 

Vienna, Munich, Hamburg, Geneva, 

Rome, Turin and Berlin. She is especially 

well known for her appearances in the 

operas of Janacek. Among her other 

roles are Lisa (The Queen of Spades); 

Violetta (La traviata); Donna Elvira (Don 

Giovanni); Ellen Orford (Peter Grimes); 

Marguerite (Faust); Marschallin (Der 

Rosenkavalier); and the title role of 

Daphne. She has sung /domeneo in 

concert with the London Symphony 

Orchestra, Strauss' Four Last Songs and 

Beethoven's Ninth Symphony. Her 

recordings include Oas Rheingold with 

the Cleveland Orchestra (Decca), 

Mahler's Second Symphony with the 

Israel Philharmonic Orchestra, and most 

recently a live recording of Herodiade 

with the Vienna State Opera, opposite 

Placido Domingo. The 2003-2004 

Season brings her to the Paris Chatelet, 

the Canary Island Festival and Sao Paulo 

for concerts; to Hamburg for The Queen 

of Spades in March and her role debut as 

Mme. Lindoine in Les dialogues des 

Carmelites in April; to Covent Garden for 

the title role in Arabella; and to Vienna for 

a revival of her much acclaimed portrayal 

of Anita in Jonny spie/t auf in June. 

ARTISTS 
Rodney Gilfry 
NICHOLAS 

Baritone Rodney Gilfry 

begins the 2003-2004 

Season with these 

performances, which 

mark his twenty­

seventh role with Los 

Angeles Opera. His season continues 

with numerous other role debuts 

including Tschang-Ling in Alexander 

Zemlinsky's Der Kreidekreis with Zurich 

Opera; Posa in Verdi's Don Carlo with 

San Diego Opera; and the title role in 

Busoni's Doktor Faust with San Francisco 

Opera. In February 2004, he returns to 

American musical theater for a special 

concert at the Theatre du Chatelet with 

the Orchestre Philharmonique de Radio 

France. Last season's highlights included 

singing the role of Nathan in the Royal 

Opera, Covent Garden premiere of 

Nicholas Maw's Sophie's Choice. His 

discography incJudes the first complete 

recording of Kurt Weill's The Firebrand of 

Florence, which was released in August 

of this year by Capriccio/Delta Music. 

August also brought the Arthaus DVD 

release of the Zurich Opera production 

of Gluck's lphigenie en Tauride, with Mr. 

Gilfry singing the role of Oreste. This 

season, Mr. Gilfry re-teams with his 

frequent on-stage colleague, mezzo­

soprano Suzanna Guzman, for Los Angeles 

Opera's radio show Opera Notes on Air, 

which broadcasts on K-Mozart, 105.1 FM 

in Los Angeles. 

Placido Domingo 
RASPUTIN 

Placido Domingo has 

achieved worldwide 

renown as a singer, 

conductor and arts 

administrator. In these 

performances, he 

debuts his 120th role - more than any 

other tenor in the history of music. His 

repertoire spans from Mozart, Berlioz, 

Verdi, Wagner and Puccini to such mod­

ern composers as Ginestera and Abril. 

He has sung in every major opera house 

and has made well over 100 recordings of 

which 99 are full-length operas; his record­

ings have garnered 9 Grammy Awards 

and 2 Latin Grammies. He has made 

more than 50 videos and 3 theatrically 

released films - Franco Zeffirelli's La 

traviata and Otello and Francesco Rossi's 

Carmen. More than one billion people 

in 117 different countries saw his live 

telecast of Tosca from the authentic 

locations in Rome. When he opened 

The Metropolitan Opera's season last 

year, it was his twentieth and he 

surpassed the old Caruso record by 

three opening nights. In addition to 

being the Artistic Director of The 

Washington Opera, he became Artistic 

Director of Los Angeles Opera in 2000, 

thus continuing his ongoing involvement 

with the organization since its inception; 

the 2001-2002 Season marked his first 

fully planned one with the company. In 

May 2003, he was named General Director 

of Los Angeles Opera. He is the founder 

and force behind Operalia, the biggest 

annual international vocal competition 

which, in its 10 years, has produced 

many singers who now enjoy international 

stardom. Mr. Domingo is one of the most 

honored artists. In the past 3 years alone, 

he received the Kennedy Center Honor, 

the Presidential Medal of Freedom, 

France's Legion of Honor, an Honorary 

Knighthood of the British Empire and an 

Oxford Doctorate. 

Jessica Rivera 
ANASTASIA 

Soprano Jessica Rivera 

returns to Los Angeles 

Opera as Resident 

Artist to create the 

role of Anastasia in 

Nicholas and 

Alexandra and to sing Barbarina and 

Susanna (6/16, 19) in Le nozze di Figaro. 

Previous company appearances include 

Rosina in The Barber of Seville, Nella in 

Gianni Schicchi and Susanna in the pre­

view performance of Le nozze di Figaro. 

She has performed with Opera Santa 

Barbara as Frasquita in Carmen and with 

The Santa Fe Opera as an Apprentice 

Artist. Ms. Rivera has also appeared with 

the Los Angeles Philharmonic under Esa­

Pekka Salonen in Mozart's Requiem, the 

Hollywood Bowl Orchestra under John 

Mauceri as Annina in La traviata and the 

Fort Worth Symphony under Miguel 

Harth-Bedoya in Mahler's Second 

Symphony. Last season she debuted at 

Carnegie Hall's Weill Recital Hall and was 

named National Semi-Finalist in the 
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Metropolitan Opera Competition. Future 

engagements include Despina in Cosi fan 

tutte with Opera Santa Barbara, Eve in 

Haydn's The Creation with the Los 

Angeles Philharmonic and the soprano 

soloist in Poulenc's Gloria with the Los 

Angeles Master Chorale. 

Gary Rideout 
PRINCE ORLOV 

Canadian tenor Gary 

Rideout has won 

praise for the power 

and beauty of his 

voice, as well as his 

remarkable acting 

ability. He has recently sung the role of 

Siegfried in both Siegfried and 

Gotterdamerung (premiered at the Kirov 

Opera, Valery Gergiev conducting - a 

role he will repeat in Baden-Baden). 

2003 engagements have included Die 

Fledermaus at Utah Opera and Fidelio at 

The Washington Opera. In 2001-2002, he 

was engaged at the Metropolitan Opera 

for Doktor Faust, Lulu and both 

Prokofiev's The Gambler and War and 

Peace. A frequent guest at both the San 

Francisco and Canadian Opera compa­

nies, he has sung roles in Das Rheingold, 

Tannhauser, Jenufa, The Tsar's Bride, 

Peter Grimes, Prince Igor, Hansel and 

Gretel (Dora Mavor Moore Award nomi­

nation), and four world premiere operas 

including Dead Man Walking. Recent 

concert engagements include numerous 

Beethoven Ninth Symphonies and Verdi 

Requiems, Mahler's Eighth Symphony at 

Carnegie Hall, Das Lied von der Erde 

(Montreal - French CBC) and Die Liebe 

der Danae (Edo de Waart conducting -

Concertgebouw, Amsterdam). Future 

engagements include Der Ring des 

Nibelungen with the State Opera of 

South Australia and Jenufa for Opera de 

Wallonie, Liege. 

Lorraine Ernest 
PRINCESS LAPISHCHEV 

Lorraine Ernest's 

extensive repertoire 

includes Queen of the 

Night in The Magic 

Flute, Susanna in Le 

nozze di Figaro, 

Zerbinetta in Ariadne auf Naxos, the title 
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role in Lakme, Olympia and Antonia in 

Les contes d'Hoffmann, and Cleopatra in 

Giulio Cesare. She has appeared with 

such companies as New York City Opera, 

The \f\Jashington Opera, Chicago Opera 

Theat r, Sarasota Opera and Bonn 

Opera. A frequent soloist with orches-

tras, s has sung among others, Vivaldi's 

Salve Regina, Haydn's Creation, Mozart's 

Requie and Britten's War Requiem, with 

such orchestras as New York's Little 

Orchestra Society and France's Sacred 

Music Festival in Nice. Her education 

includes both a Bachelor's and Master's 

degree in Music from the Oklahoma City 

University, an Apprenticeship Program at 

Tulsa Opera, and two years at the Academy 

of Vocal Arts in Philadelphia. The 2002-

2003 Season featured a return to Central 

City Opera as Adele in Die Fledermaus 

and the title-role in Boheme Opera's 

Lucia di Lammermoor. She also perform d 

in the new opera Best Friends by Deborah 

Drattell and Wendy Wasserstein at Lincoln 

Center. She was the First Place Winner in 

the Liderkranz Society Competition and a 

National Finalist in the Met Opera Young 

Artists Competition. 

Kate Aldrich 
COUNTESS ZAVOLSK-Y 

Kate Aldrich began 

2001 as Amneris in the 

new production of 

Aida in Busseto and 

subsequent film by 

Franco Zeffirelli, which 

proved so successful it was immediately 

taken for performances in Modena and 

Ravenna. Ms. Aldrich has also been seen 

with Michigan Opera Theatre as Carmen 

and as Meg in Falstaff, the Arena di Verona 

as Fenena in Nabucco and as Preziosilla in 

La forza def destino, as Rosina in // barbiere 

di Siviglia for Opera Carolina and Deutsche 

Oper am Rheim in Dusseldorf, Adalgisa in 

Norma and Giulietta in Les contes 

d'Hoffmann for Palm Beach, Maddalena in 

Rigoletto for Cleveland Opera, and Ulisse 

in Handel's Deidamia with the Caramoor 

International Music Festival. Additional 

engagements in 2003-2004 include Opera 

Carolina's Nabucco, debuts with the Opera 

Orchestra of New York at Carnegie Hall 

as Smeton in Donizetti's Anna Bolena, 

Toledo Opera in The Crucible and Opera 

d Puerto Rico in San Juan as Charlotte 

to Roberto Alagna's Werther. Further 

into the future she will debut with 

L'Opera de Montreal as Adalgisa and 

return to Palm Beach as Isabella in 

L'ltaliana in Algeri. In September 2002, 

she was seen as Fe ena in Los Angeles 

Opera's production of Nabucco. 

Javier Cortes 
PAVKO 

Young tenor Javier 

Cortes made his 

European debut in 

2001 as Tonio in La 

fille du regiment in 

Cassalmagiore, Italy. 

In his native Mexico, Mr. Cortes has 

appeared as the Italian Singer in Der 

osenkavalier, Nemorino in L'elisir 

d'amore and Tonio in La fille du regiment as 

well as in several Gala Concerts interpret­

ing many selections from such diverse 

operas as Les pecheurs des per/es, La 

Favorite and La boheme. Last season he 

joined The Washington Opera for Edgardo 

in Lucia di Lammermoor and the New 

York City Opera for the Duke in Rigoletto. 

Most recently Mr. Cortes made a success­

ful debut with the New Embil Zarzuela in 

Guadalajara. Before making the transition 

into opera h sang in numerous shows 

and musicals in Mexico City including the 

lead in five hundred performances of the 

acclaimed The Phantom of the Opera in 

the Spanish language. Amongst many 

vocal awards and scholarships, Mr. Cortes 

is a recipient of SIVAM (International 

Society of Values in the Arts) and is a win­

ner of the 2002 Puccini Competition. 

Gregorio Gonzalez 
COUNT OBOLENSKY / 
AVDEEV 

Gregorio Gonzalez 

recently returned from 

Germany after being 

selected as a finalist in 

Placido Domingo's 

Operalia Competition. Other recent suc­

cesses include Prince Yamadori in 

Madama Butterfly at San Diego Opera, 

Schaunard in La boheme at Opera Pacific, 

and engagements at Los Angeles Opera 

including Sargeant in The Barber of 

Seville and Jose Castro in The Girl of the 



Golden West. He sang Hamlet at Opera 

Theatre of Saint Louis and has also per­

formed for Des Moines Metro Opera and 

the Moonlight Amphitheatre, among oth­

ers. In concert, he has been featured as a 

soloist with the Orquesta Sinf6nica de 

Guanajuato; the Palomar Orchestra and 

Chorale; the La Jolla Symphony and 

Chorus; and the Ventura Master Chorale. 

Upcoming events include Figaro in The 

Barber of Seville at Connecticut Opera, a 

soundtrack recording of the Spanish ver­

sion of the BBC's animated film The 

Cunning Little Vixen, and appearances in 

Madama Butterfly and Le nozze di Figaro 

at Los Angeles Opera. He was a national 

finalist at the Metropolitan Opera Council 

Auditions and received first place awards 

from the Palm Springs Opera Guild and 

Virginia Hawk Competitions, among others. 

Jonathan Price 
ALEXIS 

This is Mr. Price's fifth 

production with Los 

Angeles Opera. As a 

member of the Los 

Angeles Children's 

Chorus, he performed 

in the company's productions of Hansel 

und Gretel, Tosca and The Queen of 

Spades. Most recently, he was seen with 

the company as Second Boy in The Magic 

Flute (March / April 2002). In June 2003, 

Mr. Price sang with the Los Angeles 

Master Chorale in their concert entitled 

It's a Wrap. Mr. Price played first chair 

clarinet in his middle school's marching 

band and orchestra winds ensemble and 

has studied piano for five years. He sings 

and plays hand-bells with St. Mary's Choir 

in Arcadia. He is an honors student and 

begins the 9th grade at Arcadia High 

School this month. 

Suzanna Guzman 
EMPRESS MARIA 

Mezzo-soprano 

Suzanna Guzman is a 

familiar presence at 

Los Angeles Opera. 

She has appeared with 

Los Angeles Opera as 

Cornelia in Giulio Cesare, Mrs. Fox in the 

World Premiere of Fantastic Mr. Fox, 

Paula in Florencia en el Amazonas, and in 

ARTISTS 

Gianni Schicchi, Peter Grimes, and Faust, 

among others. She has performed with 

such companies as the Metropolitan 

Opera, The Washington Opera and 

Grand Theatre de Geneve. Recent 

engagements include the title role of 

Carmen (Houston Grand Opera), Ottavia in 

L'incoronazione di Poppea (Columbus 

Opera), Orlofsky in Die Fledermaus (Dallas 

Opera), Rosina in // barbiere di Siviglia 

(Hawaii Opera Theatre) and Tisbe in La 

Cenerentola (Pittsburgh Opera). She was 

the 1997 recipient of the Placido Domingo 

Award for dedication to art and communi­

ty education and has performed her award 

winning show Don't be Afraid! It's Just 

Opera for more than 175,000 students 

across the country. She is a featured 

soloist on two recently released CD's: The 

Debussy Trio's Three Friends (music by 

Ian Krouse) and on the cast recording of 

Daniel Catan's Florencia en el Amazonas. 

Join Ms. Guzman and co-host Rodney 

Gilfry Sunpay evenings at 7pm for Los 

Angeles Opera's weekly radio show, Opera 

Notes on Air on K-Mozart 105.1 FM. 

Margaret 
Thompson 
OLGA 

Mezzo-soprano 

Margaret Thompson, 

a Los Angeles Opera 

Resident Artist, made 

her Wagnerian debut 

as one of the Valkyries in Madrid in 2003. 

She made her Carnegie Hall debut in 

2003 singing Charmian in Antony and 

Cleopatra. Recently, she made her 

Pittsburgh debut as Judith in Duke 

Bluebeard's Castle. Ms. Thompson made 

her American debut as Anna in Kurt 

Weill's Die Bi.irgschaft at the Spoleto 

Festival USA and sang in the first com­

plete recording of the opera by EMI 

Classics. Her career began in Germany 

where she sang over 60 operatic and ora­

torio roles while working with such con­

ductors as Julius Rudel, Gabrielle Ferro 

and Peter Schneider. Her career has 

expanded to such rarities as Nastassja in 

the world premiere of Thomas 

Blomenkamp's The Idiot in 2001, the title 

role in the first German premiere of Theo 

Loevendie's Esmee which was recently 

released on CD, and Margareta in 

Schumann's Genoveva. Among her 

awards and prizes she counts the Tirolian 

Academy First Prize, a nomination as Best 

Young Singer in the 1999 Opernwelt 

Yearbook, and finalist/ prize winner in 

the IV International Sylvia Gezsty 

Coloratura Competition. 

Michael Gallup 
TSAR ALEXANDER/ 

A SOLDIER 

Michael Gallup has 

been a regular guest 

of a number of opera 

companies throughout 

the United States, 

including Los Angeles Opera, New Jersey 

State Opera, Michigan Opera Theatre, 

Opera Pacific, Portland Opera, Seattle 

Opera, San Diego Opera, Long Beach 

Opera, Arizona Opera, Anchorage 

Opera, Dayton Opera, Orlando Opera 

and Palm Beach Opera. He has also 

performed opera at the Hollywood Bowl 

under Michael Tilson Thomas, Sir Charles 

Groves and Leonard Slatkin. Elsewhere 

he has performed to great acclaim with 

Michigan Opera Theater, Opera Pacific, 

Dayton Opera and Utah Opera; 

Dulcamara, Don Magnifico and Doctor 

Bartolo for Arizona Opera; and Palm 

Beach Opera, Portland Opera, Dallas 

Opera and Vancouver Opera. Last sea­

son he appeared as Doctor Bartolo in The 

Barber of Seville for Los Angeles Opera's 

student matinee performances. On the 

concert stage, he has performed at the 

Ojai Festival under Pierre Boulez, Lukas 

Foss, John Adams, Calvin Simmons and 

Esa-Pekka Salonen. He has sung with the 

Santa Fe Chamber Orchestra, American 

Youth Symphony, Denver Symphony, Los 

Angeles Philharmonic, Oregon Symphony, 

Seattle Symphony, Spokane Symphony, 

the 92th Street "Y" Chamber Orchestra in 

New York, Pacific Chorale, William Hall 

Chorale and Roger Wagner Chorale. 

David Babinet 
PRINCE YUSUPOV 

Baritone David 

Babinet, a Los 

Angeles Opera 

Resident Artist, made 

his company debut 

last season as Sid in 
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Puccini's The Girl of the Golden West. 

His other roles with the company have 

included Hermann in The Tales of 

Hoffmann and Fiorello in The Barber of 

Seville. He has performed with the 

Chicago Opera Theater (Semele), 

Portland Opera (The Magic Flute, Casi 

fan tutte and La Cenerento/a), Dayton 

Opera (Carmen), Brooklyn Academy of 

Music, Ohio Light Opera, Opera Colorado, 

Colorado Opera Troupe, Opera Theatre 

of Lucca, Bel Canto Northwest, Colorado 

Lyric Theatre Festival and several others. 

In addition, he has performed Figaro in 

The Barber of Seville, Belcore in L'elisir 

d'amore, Tarquinius in The Rape of 

Lucretia, Lord Sidney in Rossini's // viaggio 

a Reims and the Czar in Kurt Weill's The 

Czar has his Picture Taken. Mr. Babinet 

has earned a Master of Music in Voice 

from the University of Cincinnati College 

Conservatory of Music and a Bachelor in 

Voice from the University of Colorado at 

Boulder. He has recorded the role of 

Caramella in Johann Strauss's A Night in 

Venice with the Newport Classics Label. 

Vitalij Kowaljow 
NAGORNY 

After music studies at 

Moscow's Theological 

Institute, the Bern 

Conservatory and the 

Biel Opera Studio, 

Vitalij Kowaljow 

became a member of the Opera of St. 

Gallen and from there, has appeared as a 

guest artist with a variety of European 

opera companies. After being one of the 

winners in the Operalia Competition in 

Puerto Rico (1999), he made his American 

debut as Timur in Turandot with Tulsa 

Opera, his New York debut as Baldassare 

in La favorite with Opera Orchestra of New 

York, his San Francisco Opera debut as 

Sparafucile in Rigoletto, and his Washington 

Opera debut as Sam in Un ballo in 

maschera. His Metropolitan Opera debut 

as the High Priest in Nabucco was so suc­

cessful that in the season 2004-2005 he 

has been re-engaged for 3 leading bass 

roles. He has performed such Verdian 

parts as the title role of Attila, Banque in 

Macbeth, and Zaccaria in Nabucco. His 

other Italian roles have been Oroveso in 

Bellini's Norma, Timur in Turandot, and 
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Colline in La boheme. He has also sung 

the title roles in Glinka's Russ/an and 

Ludmilla and Borodin's Prince Igor, and 

Rocco in Beethoven's Fidelio, among 

others. He recently sang, with great 

success, the bass lead (Procida) in the 

new production of Verdi's Les Vepres 

Siciliennes at the Opera Bastille in Paris. 

He was last seen at Los Angeles Opera s 

Marco in Gianni Schicchi. 

Jonathan Mack 
YUROVSKY 

Tenor Jonathan Mack 

has appeared with L s 

Angeles Opera as 

First Armed Man in 

The Magic Flute, 

Tchekalinsky in The 

Queen of Spades, Red Whiskers in Billy 

Budd and Reverend Horace Adams in 

Peter Grimes. He has performed in 

numerous other company productions 

including Narraboth in Salome, Cassio in 

Otello, Vanya in Katya Kabanova, the 

principal tenor role in Handel's Alcina, 

Don Ottavio in Don Giovanni, Jaquino in 

Fidelio and Trin in The Girl of the Goiden 

West. He has also appeared with Opera 

de Montreal, Netherlands Opera, 

Kentucky Opera, Opera Columbus and 

Long Beach Opera. In Europe, he was 

resident lyric tenor in Dortmund and Kiel. 

Mr. Mack has also performed with the Los 

Angeles Philharmonic, the London 

Symphony Orchestra, the Hartford 

Symphony Orchestra, the Minnesota 

Orchestra and the Los Angeles Master 

Chorale; conductors include Maestros 

Giulini, Mehta, Boulez and Rattle. His 

recordings include Gagliano's Dafne (ABC 

Records), choral lieder by Brahms and 

Schumann with the William Hall Master 

Chorale (Klavier), Rossini's Sins of My Old 

Age (Nonesuch) and William Kraft's 

Contextures II with Andre Previn and the 

Los Angeles Philharmonic. 

Joseph Frank 
DR. BOTKIN 

Acclaimed character 

tenor Joseph Frank 

received his musical 

training at the Curtis 

Institute of Music and 

Indiana University. 

is repertory spans the fields of opera, 

concert, and oratorio. He has appeared 

with most major American opera houses, 

and has also performed in Montreal, 

London, Jap n, Paris and Toulouse. Also 

in demand as a recitalist and oratorio 

specialist, he has performed with the 

hiladelphia Orchestra, the Buffalo 

hilharmonic, and many others. Festival 

ppearances include Marlboro, Sofia, and 

Ambler, and with Radio France. Recent 

engagements include La fanciulla de/ 

West, An Evening of Passion & Poetry 

and Turandot for Los Angeles Opera. 

Other engagements include Count 

Shuisky in Boris Godunov for Toulouse; 

Tosca for San Francisco Opera; Andrea 

Chenier for Pittsburgh Opera; and 

Madama Butterfly at the Hollywood Bowl. 

Future engagements include Turandot 

and Die Fledermaus for San Diego 

Opera. He is Professor of Voice at San 

Jose State University. On video, he can 

be seen as Emperor Altoum in Turandot 

(Pioneer Classics) and the Tanzmeister in 

the Met's Ariadne auf Naxos (DDG). He 

can also be heard as Prince Shuisky in 

Boris Godunov (Sony); and L'abate di 

Chazeuil in Adriana Lecouvreur (Lyrico), 

among others. 

James Creswell 
GENERAL BRUSILOV 

James Creswell has 

performed leading 

roles in five Mozart 

operas ranging from 

the title role in The 

Marriage of Figaro 

(Wolf Trap Opera Company) to Colas in 

Bastien und Bastienne (Hawaii Opera 

Theatre). A graduate of Yale University, 

he debuted with Opera Theatre of St. 

Louis in 1999 as Lodovico in Otello. He 

also performed Sarastro in Opera North's 

The Magic Flute and toured with Western 

Opera Theater's production of Don 

Giovanni. He then joined New York City 

Opera as Rasputin in a workshop per­

formance of Deborah Drattell's Nicholas 

and Alexandra and covered performances 

of La clemenza di tito and The Mother of 

Us All. In summer 2001, he sang in Don 

Giovanni and Salome at the Savonlinna 

Opera Festival. His concert repertoire 

ranges from Mozart, Handel and Haydn 

f 
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The World Finds Hope in Duarte. 

When Mr . Wong wa being treated 

for brea t cancer by her doctor in 

Hong Kong, she never imagined that 

the treatment' success was due to 

the discoveries made right here, at a 

cancer center in Duarte. City of Hope 

Cancer Center. As a National Cancer 

Institute-designated Comprehensive 

Cancer Center, the work we do has 

c anged cancer treatment and helped 

t save thousands of lives worldwide. 

In fact, it was our research that helped 

to make two of the leading cancer 

gs, Herceptin® and Rituxan~ 

possible. We are also the innovators 

and a world leader in bone marrow 

transplantation. 

But our science and its contribution 

to the world is only half the story. 

The quality of care at City of Hope 

is the other half. 

At City of Hope you are in the care 

of a personalized medical team. 

Specialists working together and 

working with you and your family to 

ensure you get the best care possible. 

Not just for your body, but for your 

spiiit as well. 

So if you or someone you love has been 

diagnosed with cancer, find hope where 

the world finds it. In Duarte. 

1-800-826-HOPE 
www.cityofhope.org 

m 
City of Hope 
Cancer Center 

Where the Power of Knowledge Saves Lives TM 



to Dvorak. He made his Los Angeles 

Opera mainstage debut as Antonio in 

The Marriage of Figaro and also sang in 

Giulio Cesare and Tosca. His other com­

pany appear ces include Nabucco, The 

Barber of Seville and Don Giovanni. This 

season, he makes his European debut as 

Sarastro in The Magic Flute at the 

Komische Oper Berlin, with performances 

in December and April. 

Mark Kelley 
MA MARCHER 2 

Bass-baritone Mark 

Kelley is a chorister 

with Los Angeles 

Opera. He has also 

performed with 

Houston Grand Opera 

in Adriana Lecouvreur and Die 

Meistersinger van Nurnberg. He sang the 

role of Betto in Gianni Schicchi with 

College Theatre in Galveston Texas and 

the role of Gaylord Ravena! in Showboat 

with Community Theatre in Wakefield, 

Massachusetts. In concert, he has per­

formed as soloist in Beethoven's Chorale 

Fantasy with the Houston Symphony. He 

has also performed in Brahms' Requiem, 

Handel's Messiah, Haydn's Creation, 

Mendelssohn's Elijah, Orff's Carmina 

Burana and Verdi's Requiem. He can be 

heard on a variety of recordings, including 

the soundtrack for the motion picture 

Heartbreakers, Forget Me Not - The Anne 

Frank Story, Pardon My English (Roxbury), 

Rod Stewart's Rhythm of the Heart 

(Warner Bros.), A Gift of Hope and A Gift 

of Love (Children's Records). Mr. Kelley 

won first place in the Opera Reading 

Club of Hollywood and National 

Association of Teachers of Singing (NATS) 

Los Angeles Chapter, Apprentice Division, 

as well as the Ruth McKinlay Award of the 

Matinee Musical Club of Los Angeles. He 

also serves as soloist at St. Cyril of 

Jerusalem Church in Encino, California. 

Terri Hill 
MARIA/ FIRST NUN 

Soprano Terri Hill 

has been a member 

of the Los Angeles 

Opera Chorus since 

1996. Originally from 

Ashland, Oregon, 

ARTISTS 

Ms. Hill came to Los Angeles to attend 

California State University, Northridge 

where she received her degree in Vocal 

Performance. In 1997 she won 2nd place 

in the Metropolitan Opera National 

ouncil Western Regional competition. 

he sang the role of The Oueen of the 

ight in The Magic Flute with Opera San 

Jose, as well as in outreach programs for 

pera Carolina and Rogue Opera. Other 

roles have been Adele in Die Fledermaus, 

Poppea in L'incoronazione di Poppea, 

arie in La fille du regiment and Fanny in 

La cambiale di matrimonio. Concert 

engagements include soloist in 

Beethoven's Ninth Symphony with the 

Rogue Valley Symphony and the west 

coast premiere of Andrew Lloyd Webber's 

Requiem with the San Bernardino 

Symphony under the direction of Stewart 

Robertson. When Ms. Hill is not singing 

with the Opera, she tours with an 

American cabaret group throughout 

Western Europe.~ 

Michelle Fournier 
TATIANA/ SECOND NUN 

Michelle Fournier is a 

busy mezzo-soprano 

from Los Angeles. 

A regular member of 

Los Angeles Opera, 

she has appeared in 

over 60 productions and has sung featured 

roles in Carmen, Die Frau ohne Schatten 

and The Marriage of Figaro. She made 

her solo debut with the Los Angeles 

Master Chorale in Szymanowski's Stabat 

Mater and subsequently appeared as 

the alto soloist in the annual Sing Along 

Messiah. She also made two appearances 

with the Jeffrey Ballet as guest vocalist 

in Mendelssohn's Midsummer Night's 

Dream. She is featured on the sound­

tracks of many motion pictures and she 

is also heard on recordings with John 

Mauceri, Esa-Pekka Salonen, Julie 

Andrews and, most recently, Linda 

Ronstadt. Other credits include solo 

performances with the San Luis Obispo 

Mozart Festival, I Cantori, Palisades 

Symphony, Carmel Bach Festival, 

Bakersfield Symphony and the Santa 

Monica Symphony. For TV, she was 

featured on ER as a singing recovery 

nurse. Recent solo performances include 

Beethoven's Ninth Symphony, Mozart's 

Requiem and Bach's Mass in B minor with 

the Los Angeles Bach Festival. 

John Kimberling 
CHAUFFEUR/ GENERAL 

John Kimberling is 

currently in his third 

season with Los 

Angeles Opera. His 

studies in voice include 

work with the great 

opera stars Madam Louisa Francheschi 

and Giorgio Tozzi. In addition to his work 

with Los Angeles Opera, he has appeared 

in a variety of Broadway and opera pro­

ductions ranging from Donizetti's L'elisir 

d'amore to Stephen Sondheim's A Funny 

Thing Happened on the Way to the 

Forum. Mr. Kimberling has been heard in 

concert with the Los Angeles Jewish 

Symphony, and at the Crystal Cathedral, 

and has performed solos with many 

choral organizations. 

Robert 
Hovencamp 
A FOOTMAN / KHARITON 

Bass-baritone Robert 

Hovencamp began 

training at the 

College-Conservatory 

of Music at University 

of Cincinnati at age 11, where he also 

earned his Bachelor's degree. After grad­

uate studies at Northwestern University, 

he received extensive training at Chicago's 

Lyric Opera Center for American Artists. 

He subsequently appeared with Lyric 

Opera of Chicago for 13 seasons, Chicago 

Opera Theatre for 14 seasons, Los Angeles 

Opera for 3 seasons, and Grant Park 

Symphony for 13 seasons. He has made 

solo appearances in New York, Los Angeles, 

Boston, Philadelphia, Washington DC, 

Seattle, Atlanta, Denver, Minneapolis, St. 

Louis, Dallas, Phoenix, Cleveland, Cincinnati, 

San Diego and Detroit. He was a finalist 

in the Luciano Pavarotti International 

Competition. He premiered the title role 

in The Life Work of Juan Diaz at Chamber 

Opera of Chicago in 1990, recorded on 

the Albany label. He appeared as Don 

Attilio, Passarino, and the Auctioneer on 

the national tour of The Phantom of the 

Opera. An accomplished pianist, he has 
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appeared with the Cincinnati Symphony, 

Eastern Philharmonic, and in chamber 

music recitals across the country. 

Akiko Aizawa 
SITI COMPANY MEMBER 

Akiko Aizawa has been 

a member of the SITI 

Company since 1997, 

after 7 years as a 

member of the Suzuki 

Company of Toga. 

Her works with SITI include La Dispute, 

bobrauschenbergamerica, War of the 

Worlds, War of the Worlds - The Radio 

Play and Culture of Desire. Roles with 

SCOT include The Trojan Women, Three 

Sisters, Dionysus, Macbeth and Ivanov. 

Among her other productions she counts 

Beckett in Circles (directed by Lech 

Mackiewicz), Death of a Salesman, and 

Moby Dick (directed by Leon lngulsrud). 

Theatres/Festivals in which she has per­

formed include American Repertory 

Theatre, Actors Theatre of Louisville, 

BAM's Next Wave Festival, Edinburgh 

International Festival, Colombia 

International Festival, New York Theatre 

Workshop, Swine Palace, Toga Festival­

Japan, Melbourne Spoleto Festival and ITI 

International Theatre Festival-Helsinki. 

J. Ed Araiza 
SITI COMPANY MEMBER 

J. Ed Araiza's SITI 

Company credits 

include bobrauschen­

bergamerica, Culture 

of Desire, The 

Medium, Small 

Lives/Big Dreams, War of the Worlds and 

War of the Worlds - The Radio Play at 

Actors Theatre of Louisville, New York 

Theatre Workshop, Walker Arts Center, 

City Theatre in Pittsburgh, Wexner 

Center, Theatre Artaud in San Francisco, 

Dublin Theatre Festival, Toga Arts Festival, 

Olympic Arts Festival, Joe's Pub at The 

Public Theatre, The Kennedy and 

Edinburgh International Festival and other 

venues. Among his regional theater cred­

its he counts The Cure at Troy, Yale Rep.; 

Santos and Santos, Mixed Blood Theatre; 

Keely and Du (original cast), Hartford 

Stage and ATL; 1969 and Picnic, ATL; 
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Yerma, Arena stage; Principia Scriptoria, 

A Contemporary Theatre; Charley Bacon, 

South Coast Rep.; and King Lear, Macbeth, 

La Victima, Los Angeles Theatre Center. 

Off Broadway, he has been seen in 

Orestes, Occasional Grace, En Garde Arts; 

Words Divine, lntar; Eastern Standards, 

Duo Theatre; Body Game, Theatre for the 

New City; and Raft of the Medusa, 

Minetta Lane Theatre. He has written the 

original plays Medeastories and c/o the 

Grove, both of which he directed in Austin, 

Texas. He was a member of El Teatro de 

la Esperanza and is a member of the 

Dramatist Guild. He teaches and studies 

with the SITI Company. 

hristopher Healy 
SITI COMPANY MEMBER 

Christopher Healy is 

an Associate of SITI 

Company and has 

been training with 

them since 1997. He 

appeared in Deborah 

Dratell's Lilith directed by Anne Bogart 

at New York City Opera. With SITI 

Company he is working on systems/ 

/ayers, a collaboration with the music 

group Rachel's directed by Barney 

O'Hanlon and Darron West. This past 

spring he played Oedipus and Laius in 

Richard Schechner's production of 

YokastaS at LaMaMa Etc. Regional 

theatre credits include Twelfth Night 

(Malvolio, Antonio), The Tempest 

(Caliban, Alonso), and Hamlet (Bernardo, 

Osric, 2nd Gravedigger). He is featured in 

Found Money, a short film showing at fes­

tivals around the country. He holds a BFA 

in Theatre from University of Connecticut 

and afterward studied with Uta Hagen. 

He has taught at the Actor's Studio/New 

School MFA program. He resides in New 

York City with his wife Amy. 

Susan Hightower 
SITI COMPANY MEMBER 

Susan Hightower's 

work with SITI 

includes Alice's 

Adventures, Hayfever, 

War of the Worlds -

The Radio Play 

(National Tour), Culture of Desire (U/S 

New York Theatre Workshop), Cabin 

Pressure (Jerusalem) and Orestes. Her Off­

Broadway appearances include The Bitter 

Tears of Petra von Kant (Henry Miller's 

Theatre), Mad Shadows (Here), Martini 

Ceremony (Mazer), and Chuck Mee's 

Agamemnon 2.0 (Access Theatre). Among 

her regional credits she counts Hamlet 

and Holiday Memories (Stage West). Her 

additional credits are Hedda Gabler, Play, 

Come and Go (Virginia Waterfront Festival), 

eath of a Salesman (LSU-Baton Rouge), 

and Saint Joan (Guest Artist - Old 

Dominion University). 

Leon lngulsrud 
SITI COMPANY MEMBER 

Leon lngulsrud helped 

found the SITI 

Company and has 

appeared in Orestes, 

Seven Deadly Sins 

(New York City Opera) 

and bobrauschenbergamerica. Prior to 

SITI, Mr. lngulsrud was a member of the 

Suzuki Company of Toga for seven years 

during which time he appeared in Homage 

to Homo Ludins, King Lear, Dionysus, 

Macbeth, Ivanov and Greetings from the 

Edge of the Earth. Mr. lngulsrud also 

served as a resident director at the ATM 

Arts Center in Mito, Japan. In addition to 

his activities with SITI, he is very active as 

a freelance director. His directorial cred­

its include Endgame, The Hairy Ape, 

Macbeth, Martini Ceremony, Medea, 

Angel/Babel, Short Stories, The Sea, The 

Grapes of Wrath, The Tempest, Death of 

a Salesman, Saint Joan and three produc­

tions of Moby Dick. He has taught at a 

number of workshops and universities 

around the world, and holds an MFA in 

directing from Columbia University. 

Donnie Mather 
SITI COMPANY MEMBER 

Donnie Mather began 

his relationship with 

the SITI Company in 

1995 and has been an 

Associate Artist since 

2001. With Anne 

Bogart and the SITI Company he has 

been seen in Seven Deadly Sins and Lilith 

(both at Lincoln Center). His Off­

Broadway work includes Trojan Women: 

A Love Story (directed by Tina Landau for 



En Garde Arts). He has spent three sea­

sons at The Shakespeare Theatre of New 

Jersey in The Comedy of Errors, Antony & 

Cleopatra, The Merchant of Venice, and 

Two Gentlemen of Verona. His other 

credits include A Mouthful of Birds (Rude 

Mechanicals Theatre), The Witches' 

Macbeth (NY Fringe Festival), The Pelican 

(HERE), and How Are You? (an original 

dance/theatre collaboration with Andrew 

Carter at the Toronto International Fringe 

Festival and HERE). He has also been a 

guest instructor of the Viewpoints and the 

Suzuki Method for Actor Training at the 

Atlantic Theatre School and the 

Shakespeare Theatre of New Jersey 

among others. 

Lisa Mercer 
SITI COMP NY MEMBER 

Lisa Mercer is a 

performing artist in 

theater and dance. 

She previously 

appeared with SITI 

Company in Lilith dur­

ing the New York City Opera's 2001-2002 

Season. Her regional credits include 

appearances/choreography with Nebraska 

Repertory Theater, Idaho Shakespeare 

Festival, Omaha Modern Dance Company, 

and STReetTheATre/SC. She has worked 

with Sara Pearson & Parik Widrig, 

Maureen Brennan, David Finkelstein, and 

Janet Lily, among others, at various ven­

ues throughout New York City. In addi­

tion, she is a certified instructor of the 

Alexander Technique. 

Barney O'Hanlon 
SITI COMPANY MEMBER/ 

MOVEMENT COORDINATOR 

Barney O'Hanlon has 

been collaborating 

with Anne Bogart since 

1986. As a member of 

SITI he has performed 

nationally and internationally in produc­

tions of La Dispute, Hay Fever, 

bobrauschenbergamerica, War of the 

Worlds, War of the Worlds - The Radio 

Play, Cabin Pressure, Culture of Desire 

and Small Lives/Big Dreams. He recently 

choreographed and performed in the 

world premiere of Lilith at New York City 

Opera and Seven Deadly Sins also at 

ARTISTS 

NYCO, all with SITI. Other Bogart 

collaborations include productions at the 

Alley Theatre, Trinity Rep., River Arts 

Rep., and Opera Omaha. Other regional 

credits include Tina Landau's 1969 at ATL, 

Stonewall: Night Variations for EnGarde 

Arts, Deadly Virtues and Hamlet at ATL, 

and Jon Robin Baitz's A Fair Country for 

Steppenwolf. His choreography has 

appeared at BAM's Harvey Theater, 

New York Theatre Workshop, and at the 

Prince Music Theatre. He has worked 

with choreographers Doug Varone, 

Doug Elkins, Spencer/Colton, 

Creach/Koester, and directors Robert 

ilson, Richard Foreman, Molly Smith, 

and Brian Jucha. 

Stephen Webber 
SITI COMPANY MEMBER 

Stephen Webber 

has performed with 

SITI in theaters all over 

the U.S. and at festi­

vals around the world 

including The 

Kennedy Center, The Edinburgh 

International Theatre Festival, The BAM 

Next Wave Festival, The Humana Festival 

of New American Plays, Teatro 

lberoamericano-Bogota and the Toga 

lnternatio al Arts Festival. Among his 

SITI credits are War of the Worlds (Orson 

Welles), Cabin Pressure, Private Lives, La 

Dispute, The Medium, War of the Worlds 

- The Radio Play, Culture of Desire, 

Going, Going, Gone, Hayfever and Short 

Stories. Off-Broadway he has appeared 

in Trojan Women: A Love Story at En 

Garde Arts and Culture of Desire at New 

York Theatre Workshop. His involvement 

with regional theater has brought him to 

the American Repertory Theatre, Actors 

Theatre of Loui ville, Stage West, Portland 

Stage Company, City Theatre in Pittsburgh, 

and Milwaukee Repertory Theater. 

Kim Weild 
SITI COMPANY MEMBER 

Kim Weild is an 

actress, director, cho­

reographer, and 

teacher with an exten­

sive history of devel­

oping and 

performing movement based theatre 

pieces. Her interest in the intersection 

between theatre and dance first began 

while performing with The New York City 

Ballet and continued with 10 years of col­

laboration with Beatrice Lees, a pioneer 

in improvisational movement. She began 

developing movement oriented theatre 

pieces as early as 1986 when she worked 

with Robert Wilson for a production of 

Strauss' Salome, developed in New York 

City and performed at La Scala in Milan. 

She has performed at theatres all over 

the world most notably: The Royal Court 

Theatre, The Moscow Art Theatre, La 

Scala, Lincoln Center, Circle In The 

Square, The Saratoga Performing Arts 

Center, The Beall Center for Art and 

Technology, The Wolftrap Center for the 

Performing Arts, The Kitchen and The 

Performance Garage. She is co-founder of 

Burning Wheel, a Los Angeles theatre 

company (www.burningwheel.net). She is 

thrilled and grateful to be making her first 

appearance with SITI Company. 
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ORCHESTRA 

The Los Angeles Opera Orchestra, the company's resident ensemble, is now in its ninth seas n. It has a core roster of 61 players, 
augmented for each production according to the demands of the music. The Los Angeles Opera Orchestra players are drawn from 
principal positions in Southern California symphonies and chamber groups and from Hollywood film, television and recording studios. 
These exceptional musicians provide artistic continuity from production to production and contribute greatly to the high level of 
Los Angeles Opera's artistry. 

Conductor Mstislav Rostropovich 

Special thanks to the staff of the Music 

Center. Directors, singers, choreographers, 

stage managers, ensemble members 

and assistant directors in this produc­

tion are represented by the American 

Guild of Musical Artists. The following 

employees are represented by the 

International Alliance of Theatrical 

Stage Employees, Moving Picture 

Machine Technicians, Artists and Allied 

Crafts of the United States and Canada, 

AFL-CIO, CLC,: Stage Crew, Local 33; 

Treasurers and Ticket Sellers, Local 857; 

Wardrobe Crew, Local 768; Makeup 

Artists and Hair Stylists, Local 706. Interns 

in the Technical Department are students 

at California Institute of the Arts 

(Valencia, California). Costume fittings 

and alterations are provided by Los 

Angeles Opera Costume Shop. Wigs are 

constructed by Los Angeles Opera Wig 

Department. Domestic transportation 

of physical elements: Interstate 

Consolidated. International transporta­

tion of physical elements: Vital 

International Freight Services. All edito­

rial materials copyright Los Angeles 

Opera, 2003. The opinions expressed 

in this program do not necessarily rep­

resent those of Los Angeles Opera. 
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FIRST VIOLIN 
Stuart Canin 
CONCERTMASTER 

David Stenske 
ASSOCIATE CONCERTMASTER 

Ana Landauer 
ASSISTANT CONCERTMASTER 

Margaret Wooten 
Patricia Aiken 
Tamsen Beseke 
James Stark 
Armen Anassian 
Marina Manukian 
lshani Bhoola 
Eric Hosler 
Grace Oh 
Kevin Connoly. 
Ako Yamaguchi 

SECOND VIOLIN 
Jayme Miller 
PRINCIPAL 

Steve Scharf 
ASSOCIATE PRINCIPAL 

Florence Titmus 
Leslie Katz 
Michele Richards 
Cynthia Moussas 
Lorand Lokuszta 
Sarkis Gyurgchyan 
Armen Movsessian 
Claire Jeanne Martin 
Irina Voloshina 
Karen Shinozaki 

VIOLA 
Andrew Picken 
PRINCIPAL 

Shawn Mann 
ASSOCIATE PRINCIPAL 

Matthew Funes 
Andrew Duckies 
Darren McCann 
Shanti Randall 
Thos. Diener 
Alma Fernandez 
Kira Blumberg 
Carolyn Reilly 

CELLO 
John Walz 
PRINCIPAL 

Dane Little 
ASSOCIATE PRINCIPAL 

Robert Adcock 
Margaret Moores 
Richard Treat 
Todd French 
Sebastia Toettcher 
Victor Lawrence 

BASS 
David Young 
PRINCIPAL 

Ann Atkinson 
ASSOCIATE PRINCIPAL 

Frances Liu-Wu 
Donald Ferrone 
Timothy Eckert 
Neal Garber 

FLUTE 
David Shostac 
PRINCIPAL 

Angela Wiegand 
Sarah Weisz 

OBOE 
Leslie Reed 
PRINCIPAL 

David Kossoff 
Stuart Horn 

CLARINET 
Emily Bernstein 
PRINCIPAL 

Michael Grego 
Lawrence Hughes 

BASSOON 
Judith Farmer 
PRINCIPAL 

William Wood 
Theresa Truenfels 

HORN 
James Atkinson 
PRINCIPAL 

Kurt Snyder 
Nathan Campbell 
Paul Klintworth 

TRUMPET 
Andrew Ulyate 
PRINCIPAL 

Marissa Benedict 
Tim Divers 

TROMBONE 
James Sawyer 
PRINCIPAL 

Alvin Veeh 
Terry Cravens 

TUBA 
James Self 
PRINCIPAL 

HARP 
JoAnn Turovsky 
PRINCIPAL 

TIMPANI 
Scott Higgins 
PRINCIPAL 

PERCUSSION 
Theresa Dimond 
PRINCIPAL 

Timm Boatman 
John Wakefield 

PIANO 
Paul Floyd 

PERSONNEL MANAGER 
David Low 
Brady Steel, Assistant 

LIBRARIAN 
Robert Willoughby Jones 

ASSISTANT LIBRARIAN 
Felino Vasquez 



~=================================================================================================================r======,I' 

CHORUS AND SUPERNUMERARIES 

The Los Angeles Opera Chorus plays an integral part in the artistic excellence for which Los Angeles Opera 
is known, receiving acclaim from critics and audiences alike. This season marks William Vendice's ninth 
season as Chorus Master. 

William Vendice 
CHORUS MASTER 

SOPRANO 

Christine Borgioli 

Vicky Brown* 

Marjorie Curtsinger* 

Terri Hill 

Christie Lynn Lawrence* 

Virenia Lind* 

Maryanne Mancini 

Erin Murphy* 

Elisabeth Rosenberg 

Renee Sousa 

Laura Kay Swanson 

Rebecca Tomlinson 

ALTO 

Natalie Beck* 

Sarah Bloxham* 

Aleta Braxton* 

Sara Campbell 

Veronica Christenson 

Leberta Clark 

Donna Marie Covert* 

Rachel Evans 

Michelle Fournier* 

Helene Quintana 

Adrien Raynier* 

Jennifer Wallace* 

TENOR 

Stephen Arel* 

David Armitage 

Daniel Chaney* 

Chris Feeney* 

John Kimberling 

Bong-won Kye 

Charles Lane* 

Francis Lucaric* 

Sal Malaki* 

Mark David Miller* 

George Sterne* 

Jan-Kees van der Gaag 

BASS 

Andrew Ahlquist 

Reid Bruton 

Gregory Geiger 

Michael Geiger* 

John Golitzin* 

Robert Hovencamp 

Mark Kelley 

Roger Lindbeck* 

John Reinebach* 

David Schnell* 

Tim Smith* 

Arthur Wand* 

STUDIO TEACHER 

Marie Wilson-Rogers 

SUPERNUMERARY 

Patrick Satcher* 

* Has appeared in 25 
or more productions 

PERFORMANCES MAGAZINE 41 

Ir 



! 

PRODUCTION STAFF 

ASSISTANT DIRECTOR Sharon McGunigle DOROTHY CHANDLER PAVILION 
Stanley M. Garner STAFF CUTTER / DRAPER HOUSE STAFF 

Bob Finney 
MUSICAL PREPARATION Hilary Pugh MASTER CARPENTER 

Sascha Goetze! CUTTER / DRAPER 

ASSOCIATE CONDUCTOR Allan A. Miller 

Swantje Tuohino MASTER ELECTRICIAN 

Cathy Miller TAILOR 

PROMPTER Karl Trinkley 

Keri Baber MASTER OF PROPERTIES 

Paul Floyd Nicole Rodrigues Jeff Des Enfants Yelena Kurdina Susann Schaefer-Sell 
Bradley Moore 

MASTER AUDIO 

Jerome Schram, Jr 

ASSISTANT SET DESIGNER 
Charlotte Stratton Jim Payne 

I Lisa Hashimoto Margarita Witherspoon HOUSE MANAGER 

FIRST HANDS 

i Carlie Holmes 
ASSISTANT LIGHTING DESIGNER 

Stephen J. Olear Laura Mroczkowski Rachel Carr ' 

Risma Gasparians HEAD USHERS 

i 

STAGE MANAGEMENT Blanca Miranda VARl*LITE AUTOMATED i 

Kimberley Prescott Hortencia Santos LIGHTING PROVIDED BY 

STAGE MANAGER Rene Santos Vari-Lite Inc. 
: 

Amanda Bradford 
Pat Simon i 

Susan Stewart 
LOS ANGELES OPERA'S 

Lisa Ellis RESIDENT ARTIST PROGRAM 

ASSISTANT STAGE MANAGERS Angela Vartanian Since the company's inception in 1986, 

STITCHERS • Los Angeles Opera has been committed 
to nurturing a resident ensemble of 

STAGE CREW 
Hallie Dufresne 

up-and-coming singers who would benefit 

Harold E. Conroy from long-term professional development. 
COSTUME CRAFTSPERSON / DYER With the generous support of The Skirball 

I 

OPERA CARPENTER 
Foundation, Los Angeles Opera's 

Kelly Koehn Resident Artist Program offers emerging I 

Thomas Laurence Conroy artists the opportunity to gain invaluable 
ASSISTANT OPERA CARPENTER MILLINER 

professional experience as they perform 
with Los Angeles Opera in both major 

Tony Bechtel WARDROBE and comprimario (supporting) roles and 

OPERA ELECTRICIAN Janine Allen as they serve as understudies. Over the past 
WARDROBE SUPERVISOR 17 seasons, Los Angeles Opera's Resident 

Steve McDonough 
Artist Program has enjoyed considerable 

Daniel M. Nussbaum success and has launched the international 
OPERA PROPERTY MASTER careers of several artists. 

ASSISTANT WARDROBE SUPERVISOR 

Sheldon Ross WIGS AND MAKEUP 2003-2004 RESIDENT ARTISTS 
ASSISTANT OPERA PROPERTY MASTER Rick Geyer David Babinet 

WIG MASTER BARITONE 

Todd Reynolds 
OPERA AUDIO ENGINEER Vanessa Dionne Joohee Choi 

Darren Jinks SOPRANO 

Keith Hays Beckie Kravetz Javier Cortes SUPERTITLES OPERATOR Brandi Strona TENOR 

ASSISTANT WIG MASTERS 
COSTUME SHOP 

Gregorio Gonzalez 
Monica Kilkus PROPERTIES COORDINATOR BARITONE 

Lisa Davisson Kirk Graves 
COSTUME ASSISTANTS Jinyoung Jang 

ASSISTANT PROPERTIES BASS 

Amanda Seymour COORDINATOR 
Jessica Rivera 

SHOPPER Heather Kulibert 
SOPRANO 

Daniel Bihin Margaret Thompson 
HEAD CUTTER/ DRAPER MEZZO-SOPRANO 
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Placido Domingo 
GENERAL DIRECTOR 

Kent Nagano 
MUSIC DIRECTOR 

Edgar Baitzel 
ARTISTIC DIRECTOR 

Elizabeth Kennedy 
ADMINISTRATIVE DIRECTOR 

EXECUTIVE STAFF 

Stacy C. Brightman, Ph.D. 
DIRECTOR OF COMMUNITY PROGRAMS 

Jennifer Green 
COSTUME DIRECTOR 

Jeff Kleeman 
TECHNICAL DIRECTOR 

Gerrie Maloof 
D 1RECTOR OF HUMAN RESOURCES 

Gary W. Murphy 
DIRECTOR OF PUBLIC RELATIONS 

Todd R. Schultz 
DIRECTOR OF SALES AND MARKETING 

Chari Shanker 
PRODUCTION DIRECTOR 

Seth Weintraub 
CHIEF FINANCIAL OFFICER 

ADMINISTRATION 

Mary Elizabeth Corrigan 
OFFICE MANAGER 

Laura Hertzler 
ADMINISTRATIVE ASSISTANT TO THE 
DIRECTOR OF ADMINISTRATION 

ARTISTIC ADMINISTRATION 

Barbara Donner 
ARTIST SERVICES ASSOCIATE 

Robert Willoughby Jones 
MUSIC ADMINISTRATOR/ LIBRARIAN 

Christopher Koelsch 
ASSOCIATE DIRECTOR, 
ARTISTIC OPERATIONS 

Bernadette L. Santiago 
ARTISTIC ADMINISTRATION ASSOCIATE 

Peter Somogyi 
ARTISTIC COORDINATOR 

William Vendice 
HEAD OF MUSIC 
STAFF / CHORUS MASTER 

COSTUME 

Janine Allen 
WARDROBE SUPERVISOR 

Cesar Arriaza 
COSTUME SHOP 
MAINTENANCE ASSISTANT 

Lauretta Crites 
ASSISTANT COSTUME DIRECTOR 

LOS ANGELES OPERA STAFF 

Frances Desmond 
RECEPTIONIST 

Rick Geyer 
WIGMASTER AND MAKEUP DESIGNER 

Dorothy Grothouse 
COSTUME STOCK AND 
RENTAL COORDINATOR 

Gregory White 
COSTU E SHOP OPERATIONS MANAGER 

Stephanie Workman 
COSTUME SHOP MANAGER 

DEVEL PMENT 

Donna D. Adams 
DEVELOPMENT ASSISTANT 

Terri Bobadilla 
MANAGER, RESEARCH 

Anne-Marie Bulawka 
SPECIAL EVENTS COORDINATOR 

Josette Paz Corro 
DEVELOPMENT SYSTEMS COORDINATOR 

Gina DiMassa 
MAJOR GIFTS ASSOCIATE 

Maryanne Horton 
MANAGER, SPONSORSHIP DEVELOPMENT 

Brian Levitz 
ASSOCIATE DIRECTOR OF DEVELOPMENT, 
MEMBERSHIP AND OPERATIONS 

Karri Lucas 
EVENTS PLANNER 

Melissa Malone 
DEVELOPMENT SYSTEMS ASSOCIATE 

Sally McKibbin 
EXECUTIVE ASSISTANT 

John P. Nuckols 
ASSOCIATE DIRECTOR OF DEVELOPMENT, 
INDIVIDUAL GIVING 

Carrie Roberts 
MAJOR GIFTS ASSOCIATE 

Sara Rodriguez 
MANAGER, SPECIAL EVENTS 

Sue Stamberger 
MANAGER, CORPORATIONS 
AND FOUNDATIONS 

Rosie Taravella 
INSTITUTIONAL GIFTS COORDINATOR 

EDUCATION AND 
COMMUNITY PROGRAMS 

Jennifer Babcock 
COMMUNITY PROGRAMS MANAGER 

Maria Elena Ramos 
EDUCATION MANAGER 

FINANCE 

Kathryn Atkinson 
ACCOUNTS RECEIVABLE ASSOCIATE 

Sherrie Course 
PAYROLL AND BENEFITS ADMINISTRATOR 

Oyvind Dossland 
MANAGER, INFORMATION SYSTEMS 

Jeannie Jones 
ACCOUNTS PAYABLE ASSISTANT 

Kathleen Martin 
ACCOUNTS PAYABLE MANAGER 

Kathryn Ragat 
BUDGET MANAGER 

M3ry Schultz 
CONTROLLER 

Elena Solomon 
ACCOUNTING MANAGER 

PRODUCTION 

Lyla Forlani Cyr 
MANAGER, SCHEDULING AND 
PRODUCTION SERVICES 

Robert New 
ADMINISTRATOR OF CO-PRODUCTIONS 
AND RENTALS 

Bill Williams 
ADMINISTRATIVE MANAGER OF 
CHORUS, DANCERS & SUPERS 

LisaMichelle Eigler 
Verity Van Tassel 
PRODUCTION MANAGEMENT INTERNS 

PUBLIC RELATIONS 

Susan F. Chapman 
PRESS ASSISTANT 

Lisa Y. Christensen 
PUBLICATIONS MANAGER 

John Weller 
PUBLIC RELATIONS MANAGER 

SALES AND MARKETING 

James M. Bell 
TREASURER 

Carmen M. Bonilla 
CUSTOMER SERVICE MANAGER 

Christina Guerrero Harmon 
MARKETING ASSISTANT 

Michael Hudson 
V.1.P. TICKET COORDINATOR 

Mark Rice 
MARKETING MANAGER, 
DIRECT MAIL AND PRINTING 

Garth Nelson 
Barbara Seinfeld 
FIRST ASSISTANT TREASURERS 

Barbara Widdess 
AUDIENCE SERVICES MANAGER 

Bruce Cudd 
Kristine Gaine 
Dale Bridges Johanssen 
Kimberly Price 
Jim Webber 

Susan Wong 
ASSISTANT TREASURERS 

Jonathan Daugherty 
Michelle B. Digby 
Nancy Ha 
Aura E. Herrera 
Bobby Hundley Ill 
Roger E. Jones 
Elizabeth Lopez 
Veronica Lopez 
Deidre Meehan 
Garen Michaels 
Harry Orzello 
Maritza Pacheco 
Cheri Woods 
CUSTOMER SERVICE 
REPRESENTATIVES 

TECHNICAL 

Melinda Lane Teter 
TECHNICAL ADMINISTRATOR 

Lisa Hashimoto 
TECHNICAL DESIGN MANAGER 

Maiko Nezu 
ASSISTANT DESIGN MANAGER 

Chris Carey 
TECHNICAL PAYROLL OFFICER 

Tony Rovelas 
RESIDENT LEAD SCENIC ARTIST 

Christopher Kuhl 
WALLY FOUNDATION 
LIGHTING INTERN 

Tracy Otwell 
SCENIC INTERN 

CONSULTANTS 

Fuse Design 
GRAPHIC DESIGN 

Keith Rainville 
GRAPHIC DESIGNER 

lrell & Manella 
LEGAL COUNSEL 

Robert Millard 
PHOTOGRAPHY 

Adam Soch 
VIDEOGRAPHY 

Vision Internet 
WEB SITE 

Certain employees are 
represented by the 
International Alliance of 
Theatrical Stage Employees, 
Moving Picture Machine 
Technicians, Artists and 
Allied Crafts of the 
United States and Canada, 
AFL CIO, CLC. Wardrobe 
Crew, Local 768; Stagehands, 
Local 33; Box Office Staff, 
Local 857. 
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DO INGO'S ANGELS 
Domingo's Angels ore individuals who have made a leadership commitment to fulfilling the artistic initiatives of the Domingo 

seasons, 200 l-2005. Their remarkable generosity provides a new threshold from which the artistic professionals associated with 
Los Angeles Opera can create and produce opera that will thrill and inspire Los Angeles audiences and the world. 

Marc I. Stern 
CHAIR 

Colburn Foundation 

The Skirball Foundation 

Robert V. Adams & Barbara Abercrombie 
Kathrine & Frank Baxter 

Kelly & Robert Day 
Marta & Placido Domingo 

Leslie & John Dorman 
The Green Foundation 

Mary Hayley 
CO-CHAIR 

Warner Henry 
CO-CHAIR 

ANGELS 
Lenore & Bernard Greenberg 

Carol & Warner Henry 

Mr. & Mrs. Milan Panic 
Richard Seaver 

Marc & Eva Stern Foundation 
Alberto Vilar 

Walter Lantz Foundation/Edward A. Landry, Trustee 
Selim K. Zilkha & Mary Hayley/Selim K. Zilkha Foundation 

For more information, please contact: Marc I. Stern, Chairman, Domingo's Angels (213) 972-7256 

FOUNDING ANGELS 
Los Angeles Opera is grateful for the vision, boldness, and extraordinary generosity of the Founding Angels, 

whose commitment to the company in its early years helped ensure the future of opera in Los Angeles. 

Mr. & Mrs. Roy L. Ash 
Dorothy Collins Brown 
Mr. Richard D. Colburn 

The Edgar Foster Daniels Foundation 
Forman Family Fund 

Ann & Gordon Getty Foundation 

Warner Henry 
CHAIR 

The Emese & Leonard Green Foundation 
Carol & Warner Henry 

Opera League of Los Angeles 
The Skirball Foundation 

Mr. & Mrs. Leonard H. Straus 
Flora L. Thornton Foundation 

SEASON PRODUCTION UNDERWRITERS 
The generosity and foresight of Los Angeles Opera's production sponsors enable the company to bring to the stage the exciting 

new productions and the revivals of favorite operas that make our seasons so engaging. We thank them for their important contributions. 

LA DAMNATION DE FAUST 

Mr. and Mrs. Milan Panic 

NICHOLAS AND ALEXANDRA 

by The Andrew W. Mellon Foundation 
with additional support from 

The James Irvine Foundation 

LUCIA DI LAMMERMOOR 

Kathrine and Frank Baxter 

MADAMA BUTTERFLY 

Robert V. Adams and Barbara Abercrombie 
with additional support from 

Taro Colburn and The Jomes Irvine Foundation 
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Audi of America, Inc. 
OFFICIAL SEASON SPONSOR 

DIE FRAU OHNE SCHATTEN 

The Edgar Foster Daniels Foundation 
with additional support from the 

Jane and Peter Hemmings Production Fund, 
a gift of the Flora L. Thornton Trust 

LE NOZZE 01 FIGARO 

Lauren B. Leichtman and Arthur E. Levine Foundation 

IL TROVATORE 

The Flora L. Thornton Foundation 



PAT ONS OF LOS ANGELES OPERA 
The Patrons honors contributors whose gifts, of $3,000 or more, support the difference each year between our box office income and the actual costs of producing our mainstage season and □word-winning 

education programs. These annual donors play a leading role in providing for the continued excellence of the Company. To honor their generosity, the company offers special benefits and opportunities designed 
to enhance the opera experience, including priority ticketing services through our VIP Ticket Office, dress rehearsal tickets, and invitations to events - such as the Salon Series - that will offer an insider's view 

of the Company, its artists and productions. We urge all opera lovers to consider supporting Los Angeles Opera by making a gift directly to the company. When you make a Patron gift, you enjoy the 
benefits offered by the opera and, simultaneously, those awarded by the Music Center. One gift counts twice. Please contact the Major Gifts Office at (213) 972-7 629 for more information. 

Colburn Foundation 
Morta & Placido Domingo 

The Green Foundation 

Anonymous 
Robert V. Adams & Barbaro Abercrombie 

Kathrine & Fronk Baxter 
Richard D. & Lisa Kirk Colburn 

Toro Colburn 
The Edgar Foster Daniels Foundation 

In Honor of William Moy Garland 

Anonymous 
Mr. Harold Alden & Dr. Jeri Alden 

Mr. & Mrs. Roy Ash 
Alicia & Ed Clark 

Nancy M. Daly Foundation 
Good Works Foundation 

Margaret & David Barry 
Janet & Nicholas Ciriello 

Thomas & Thea Gottschalk 

Jackie Applebaum 
Nancy Baxter/Wells Forgo 

Leah S. & Gregory M. Bergman 
Mr. & Mrs. Walter Conn* 
Stanley & Judith A. Farrar 

Dr. Gerri Lee Frye 

Anonymous 
Thomas & Judith Beckmen 

Garrison W. Brinton 
Mr. & Mrs. Joseph Hardin Coulombe* 

Dr. Walter de Logi* 
Staffon & Margareta Encrantz* 

PREMIER DIAMOND PATRON ($soo,ooo & ABOVE) 

Forman Family Fund in honor of Dorothy Forman 
Fund for the Periorming Arts 

The Music Center Foundation 

DIAMO D PATRON ($300,000 & ABOVE) 

Kelly & Robert Doy 
Leslie & John Dorman 

Lenore & Bernard Greenberg 
Carol & Warner Henry 

DIAMOND PATRON (S2so,ooo & ABOVE) 

Mr. & Mrs. Milon Panic 
The Skirball Foundation 

More & Eva Stern Foundation 

Walter Lontz Foundation/Edward A. Landry, Trustee 
Richard Seaver 

Selim K. Zilkho & Mory Hayley/ 
Selim K. Zilkha Foundation 

The Blue Ribbon Mr. & Mrs. Milton T. Okun 

PLATINUM PATRON ($100,000 & ABOVE) 

Mr. & Mrs. Norman H. Lee 
Lauren B. Leichtman & Arthur E. Levine Family Foundation 

GRAND GOLD PATRON 
($75,000 & ABOVE) 

Mr. & Mrs. Fred C. Sands 
The Sahon Daywi Foundation 

($50,000 & ABOVE) 

Mrs. William R. Forman 
The Fraternity of Friends 

Sukey & Gil Gorcetti 
Mr. & Mrs. Michel Harouche 

Fred & Betty Hayman* 
Lenny & David Kelton 

PREMIER GOLD PATRON 
($43,000 & ABOVE) 

Dr. & Mrs. Harold Karpman 
Lisa & Willem Mesdag* 

Jane Gray Morrison 
Gene & Mindy Stein 

($33,000 & ABOVE) 

Hispanics for Los Angeles Opera 
Judge Judith 0. & Dr. Glen L. Hollinger 

Mr. & Mrs. John F. Hotchkis 
Mr. & Mrs. David K. Ingalls 

Dr. Leslie Pam & Dr. Ann Christie Petersen/ 
Esper A. Petersen Foundation 
Mr. & Mrs. Paul A. Miller 

GOLD PATRON (25,000 & ABOVE) 

Mrs. Trudy Lampert 
Mr. Michael Margolis* 
Lindo & Alvaro Pascotto 

Dorothy Pine Trust 
Mr. & Mrs. Michael E. Pulitzer* 

Cecilia & Dudley Rouch 

The Opera League of Los Angeles 

Christopher V. Walker 

Mr. & Mrs. Steve Y. Kim 
Veronica Postel & Robert Egelston 

Richard & Cynthia Troop 
Annette Rosenthal Trust 
Lenore & Richard Wayne 

Mr. and Mrs. Nicholas Stonnington 
Mrs. Leonard Strous 

Kathleen Wiltsey & John W. LoValle* 

Mr. & Mrs. Arnold Seidel 
Talia Shire Schwartzman 
Mr. & Mrs. Larry Taylor* 

Dennis A. Tito* 
Mr. & Mrs. Roger Wacker 

Mr. John Winthrop 

Dr. & Mrs. Armin Sodoff 
Yoriko Soneyoshi* 

Floro L. Thornton Foundation 
Sheila & Wolter Wesimon 
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Barbara & Jack Dawson 
Mr. & Mrs. Herbert Hezlep, Ill 
Janet, Alicia & Hugh Langford* 

Mr. & Mrs. Amon Adar 
Shirley & Alexander Courage 

William Dailey* 
Mr. Ron de Salvo* 

Betty and Brock Duker 

Anonymous (3) 
Mrs. Sheila Allen 

GRAND SILVER BENEFACTOR ($20,000 & ABOVE) 

LGHG Foundation 
Ms. Joanne Medeiros* 
Judge Mariana Pfaelzer 

PREMIER SILVER BENEF CTOR ($1 s,000 & ABOVE) 

The George A. V. Dunning Fund/ 
California Community Foundation 
Mr. & Mrs. Don Erik Franzen 

Lawrence A. Kern 
Stephen & Maria Lons 

SILVER BENEFACTOR ($10,000 & ABOVE) 

Diane & Peter Gray* 
Tricia & Richard Grey* 

Carol L. Shahin, M.D. & Robert S. Shahin 
Ziering Family Foundation 

Marianne McDonald, Ph.D* 
Milken Family Foundation 
Mrs. Rita Coveney Pudenz 

Mrs. Brigitta Troy in memory of Joseph F. Troy 
Donna Wagner 

Winston D. Alt, M.D. & Ms. Deborah Gribbon 
Mr. & Mrs. Sanford Beim 

Mark W. Hancock 
Luci & Rick Janssen 

Mrs. Margaret C. Richards* 
Bill and Trudy Rutledge 

Alexander Sandel 
Katharine & Warren Schlinger 

Chester James Semel* 
Natalie K. & Marvin S. Shapiro 

Mr. & Mrs. Dennis Stanfill 
James & Ellen Strauss 

Linda M. Bernstein* 
Dr. Martin J. Brickman* 

The Leo F. Buscaglia Trust 
Laura K. Christa & Laurence Jackson* 

Donald & Zoe Cosgrove* 

Dr. & Mrs. Thomas E. Jones 
Dr. & Mrs. Bernard J. Luskin* 

Rita & Jonathan Lynn* 
Mrs. Jdward H. Mclaughlin Jr. 

Nancy-Gene Morrison 
Eleanor M. Neumaier 

Ms. Anne M. Sullivan & Dr. John Sullivan* 
Jacob & Sandra Y. Terner Mr. Keith Crasnick & Mrs. Judith Tishkoff * 

Mark H. Dalzell* Alice Okuno in memory of Edward Okuno* 
Mr. & Mrs. Peter O' Malley 

Emanuel Treitel* 
Mr. & Mrs. John L. Dawson 

Ms. Leslie Einstein* 
Michael & Jane Eisner* 

Mrs. Herbert 0. Fox 
Valerie Franklin 

Teddy Orgell* 
Dr. & Mrs. James B. Peter 

The John J. & Elisabeth N. Pollan Family Trust 
John E. & Alexandra Preston* 
-Learned Preston Foundation 

Mrs. Nicole Videriksen & Ebbe Videriksen A.I.A.* 
Robin & James Walther 

Mr. & Mrs. Lorin H. Wilson 
Linda & Larry Wolf 

Support Los Angeles Opera's artistic excellence with a membership contribution and enjoy knowing that you help make it all possible. 

YES! I WANT TO SUPPORT 
LOS ANGELES OPERA. 

Please accept my 

membership contribution 

at the following level: 

FRIENDS 
Q CONTRIBUTOR ($150) 

Q AFFILIATE ($300) 

Q SUPPORTER ($600) 

Q SPONSOR ($1,000) 

Q ARTISTS CIRCLE ($1,500) 

PATRONS 
Q BENEFACTOR ($3,000) 

Q GRAND BENEFACTOR ($5,000) 

Higher levels of support are available and 
include special, personalized benefits 

CORPORATEr ALLIANCE 
Q EMBER ($3,000) 

Q ASSOCIATE PARNTER ($5,000) 

Q PERFORMANCE PARTNER ($10,000) 

Call or write for more information about supporting Los Angeles Opera and the many special benefits and privileges designed to recognize our supporters. 

0 Enclosed is my check for $ _____ made 
payable to Los Angeles Opera 

NAME 0 Please charge my contribution of $ _____ to 

my: 0 Visa O MasterCard QAmerican Express 
ADDRESS 

CITY STATE ZIP CODE ACCOUNT NUMBER EXP. DATE 

EVENING PHONE DAYTIME PHONE SIGNATURE 

CALL (213) 972-7629 OR return completed form by fax (213) 972-8049 OR by mail: Development, Los Angeles Opera, 135 N. Grand Ave., Los Angeles, CA 90012 
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'THEWAY 
YOU DREAMED 

RETI 
OULD BE. 

This is the 

gold standard 

of retirement 

living. Royal 

Oaks anor offers an outstanding 

array of benefits including: 

C\.v The warmth and neighborliness 
of a private community 

C\.v Gracious a artment living 

C\.v Rolling, garden-like campus 

C\.v Three levels of a continuum 
of care 

If perfection is what you are looking 
for, you've come to the right place. 

1763 Royal Oaks Drive North 
Bradbury, CA 91010 

(626) 359-9371 
www.scphs.com 

~ Gl ,I:. DSS#/91502216 COA#067 
~ im.= ~ A Southern Califomta Presbyterian Home 

----------------------------
Yes! I'd like to learn more about the lifestyle 
at Royal Oaks Manor. 

Name(s): 

Address: 

City: State: Zip: 

Phone: Age(s): 

PM/PALl/9.03 
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GRAND BE EFACTOR ($1,000 & ABOVE) 

Anonymous 
Mr. & Mrs. Mortin Appel 
Olin and Ann Barrett* 

Mr. & Mrs. Andrew F. Borth 
Mrs. Helm□ Christiane Bloomberg 

& Dr. Stephen D. Bloomberg 
Ronald & Aileen Bonaparte* 

Pot & Niles Chapmon 
Dr. Barbaro Hayes Deehon & Oliver Deehon* 

Rosette Delug 
Margaret & Jerrold Eberhardt* 

Larry B. Faigin* 
Mr. & Mrs. Lawrence N. Field 
Mr. & Mrs. C. Edward Foster* 

Mrs. Betty Freemon 
Peter Gelles & Eve Steele Gelles* 

Em Green 
Mr. & Mrs. Robert D. Holmes 

Luci & Rich Janssen* 

Dr. Stephen Kanter 
Mrs. Thomas A. Kelly 
Mork & Jill Lawrence* 
Rachel & Irwin Levin* 

Mr. & Mrs. Hugh L. Macneil 
J.H.B. Kean & Toby E. Maymon* 
John C. & Colleen S. Morrissey* 

David & Krystyna Newmon 
Edmund & Ellen Olivier de Vezin* 

Dr. & Mrs. J. E. Pournelle 
Jerome & Toby Rapport Foundation 

Lynda & Stewart Resnick 
Mrs. John Ressner* 

S. Markovits Rosenberg 
Mr. & Ms. Allon M. Rudnick 

Ms. Monica Salinas* 
Mr. and Mrs. Sorrell Trope 

PREMIER BENEFACTOR (Ss,ooo & ABOVE) 

Anonymous (3) 
Tom & Koren Ackland 

Dr. & Mrs. Fronk Agram□* 
Dr. & Mrs. Harlan C. Amstutz 

Vic & Iris Antolo 
Angelo Bardowell* 
Herbert M. Berk 

Alice & Samuel Bessmon 
Mr. & Mrs. Louis Blau 

Bonnie Broe 
Mr. & Mrs. Aaron Clark 

Jomes B. Davis & Sue Choi 
David Dodge 

Judy & Stephen Dunn* 
W. Allon Edmiston, Jr. M.D. * 

Mr. Stephen Erhart 
Mrs. Jeanne Fooro 

Gerold Faris 
Mr. Robert Finnerty & Mr. Richard Cullen 

Virginia & Gordon Footman 
Adele and Bruce Gainsley 

Julian & JoAnn Ganz 
Catherine & Craig Garner 

Mr. & Mrs. Graeme A. Gilfillan 
Lessing & Sandro Gold 
Mr. Joseph Goldenberg 
Laurence K. Gould, Jr. 

Dr. John Guagenti & Dr. Fronk R. Young 
Heather & Poul Haaga 

Horman International Industries 
Rosalind Hayes in Memory of 

Stephen, William & Canon Hayes 
Margaret McCarty Hess 
Mrs. Maria A. Horne 
Stuart & Simone lsen 

Mr. & Mrs. Edmund Kaufman 
Rosalie Kornblau* 

Ms. Sandro Krouse & Mr. William Fitzgerald 
Mrs. Russell J. Lasher 

Carol Moy 
Linda Moy 

Mr. Bill Melamed Jr.* 
Carolyn & Charles Miller 
Sue & Monty Mohrman 

Mr. & Mrs. Anthony Neece 
Sally S. & Robert J. Neely 

Ray & June Owen 
Mr. & Mrs. Charles P. Reilly* 

Susan & Michael Rich 
Dr. & Mrs. John H. Richards 
Mr. & Mrs. William Rogers 

Mr. & Mrs. Irving Rosenbluth* 
Sol & Neddy Rubin 

Michael Rudolph, M.D. 
Moggie Russell 

Paula & Louis Savett 
Lynn & Mork Schiffmacher* 
George & Terry Schreyer* 



PREMIER BENEFACTOR ($5,000 & ABOVE) 

Mr. & Mrs. Christof E. Schwab 
Mr. & Mrs. E.L. Shannon, Jr. 
Mr. and Mrs. Norman Sloan 

Sherwin H. Sloan, M.D. 
Jan E.G. & Sally Smit 

Alexandra Storm 
John M. & Sally B. Thornton 
Kenneth & Michele Topolsky* 

Elinor & Rubin Turner 
Michael Upsher* 

John & Virginia Walsh 
Mark A. Weaver 

Marco & Joan F. Weiss 
Mrs. Joan Winchell in Memory of Verne Winchell 

Dr. Richard Wulfsberg* 
Mr. & Mrs. Claus D. Zieger 

BENEFACTOR ($3,000 & ABOVE) 

Anonymous 
Gracia Alkema & Charles T. Hendrix 

Mr. Paul Alter 
Robert C. Anderson 

William & Robin Anderson 
Mr & Mrs. Emile Assaf 

Constance A. Austin & Harold Berkowitz 
Henry & Margot Bamberger 

Randall C. Bassett 
Kay & Geoffrey C. Beaumont 
Vern and Hannah Bengtson 

Eve & Elmer Bernstein 
Sue Bienkowski 

Stuart and Rebecca Bowne 
Douglas & Lynn A. Brengal 

Ms. Sharon A. Bryan 
Diana Burman 

Dr. Alisa Cone Camberlan 
Dr. & Mrs. John A. Campbell 
Mr. and Mrs. Michael Chock 

Larry Chrysler 
Mr. & Mrs. John A. Chuck 

Dr. & Mrs. Leonard Commess 
Ms. Nancy Cook 

Mr. & Mrs. Dan Cunado 
Janis Diamond & Michael Chernuchin 

Dr. and Mrs. Donald E. Dickerson 
Mrs. Celeste Dickinson 

Jon & Susan Ebey 
Mr. & Mrs. Paul Erskine 
Mrs. Lorraine Fellman 
Joyce & Mal Fienberg 

M 
CE 

Dining at the right place 
at the right time. 

r I• to r • n t e 

2 BLOCKS FROM 
STAPLES CENTER 

80 I S. FIGUEROA ST 
213 614 7800 

NICK+ STEF'S 
-STEAKHOUSE-

WELLS FARGO CENTER 
330 S. HOPE ST 

21 3 680 0330 

ADJACENT TO 
LA CENTRAL LIBRARY 

700 W. Fl FTH ST 
213 239 6500 

pinotA 
g r i I I ~ 

THE MUSIC CENTER 
135 N. GRAND AVE 

213 972 3 I 90 
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VeJry 

JtnJJtvJtJual 

The Original BBQ Chicken 

Pizza. Thai Chicken Pizza. 

Wild Mushroom Pizza. 

Come experience these 

and other one-of-a-kind 

pizzas, plus unique 

pastas, salads, appetizers 

and desserts, only at 

California Pizza Kitchen. 

www.cpk.com 
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BE EFACTOR ($3,000 & ABOVE) 

Donald B. & Jean Freshwater Dr. & Mrs. Edward J. O'Neill 
Ors. Grace Gabe & Warren Bennis 

Dr. Robert Gasway 
Bernard & Ellyn Gelson* 

Susan Greer 
Marcy & Edgar Gross 

Mr. & Mrs. Mark Haddad 
Roy Hamilton 

Dr. & Mrs. Ewald Heer 
Scott and Carole Hendricks 

Dr. Kenneth D. & Mrs. Freddi Hill 
David L. & Susan H. Hirsch 

Elizabeth Hirsch 
Robert John Holmes 
Ruth Grace Jervis 

Mr. H. Kirkland Jones 
Johanna & William Jordan 

Roz & Jerry J. Joseph 
Mr. Richard Kaltenbrun 

Mr. & Mrs. Edmund Kaufman 
Suzanne & Richard A. Kayne 

Dr. Carl E. Kelly & Mr. Randall J. Hoyden 
Richard Kendall & Lisa See 

Delores & Ben Kerr; Mentors for Youth & Adults 
Ms. Junko Koike 

Mr. & Mrs. E. Joy Krause 
Mr. & Mrs. Jock Lantz 
Jennifer & Larry Levine 
Derek & Diana Lidow 

The Morion D. March Foundation 
Dwight & Rhoda Makoff 

Rebecca & Bruce Monsdo~ 
Garry K. & Barbara Marshall 
Dr. & Mrs. Harold Melsheimer 

Stephen D. Miller, Esq. 
Iris Mink 

Joanne & Joel Mogy 
Mary Jane Myers 

Margaret & Ananth Natarajan 
Mr. & Mrs. John G. Niles 
Mr. & Mrs. Geoffry Oblath 

Mr. & Mrs. Howard H. Ockelmann 

William & Carol Ouchi 
Michael & Marion Quinn 

Dr. Elaine Rose & Mr. Nathan Kaproff 
Astrid H. Rottman 

Prof. F. Sherwood Rowland 
Mrs. Nancy A. Ruddock 

Lois Saffian & Bunny Stivers 
Elizabeth Loucks Samson 

David Sanders 
Honey K. Sanders* 
Mrs. Eli Sandler 

Verne & Marjorie Sandwall 
Mr. & Mrs. Joseph A. Saunders 
Mr. and Mrs. Lionel Sauvage 

Kathleen & Pat Scanlon 
Robert & Margaret Schaper 

Fred & Evy Scholder 
Stuart & Suzanne Schweitzer 

Robert & Jeanne Segal 
Bertrand J. Shapiro, M.D. 
Mr. & Mrs. Peter Sheridan 

Dr. Elizabeth Short & Dr. Michael Friedman 
Jan and Mace Siegal 

Dr. & Mrs. David Sievers 
Mr. Doug Simao 

Ors. Judith Smith & Christopher Foote* 
Mr. Phillip K. Sotel 

Russell & Michele C. Spoto 
Ms. Gail Squires & Mr. Varnon Sencan 

Bob & Bobbie Stern 
Stolaroff Foundation 

Bette I. Tatge 
Mr. & Mrs. Thomas Techentin 
William & Karen Timberlake 

Geoffrey A. Tucker, M.D. 
Magda & Frederick R. Waingrow 

Misty & Milton Widelitz 
Betty Winslow 

Ms. Jean Sincere Zambello 
Mr. & Mrs. Edward Zolla 
Josette & Marco Zanni 

* Los Angeles Opera extends special thanks to those individuals who have made generous multi-year pledges. 
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ORPORATE ALLIANCE 

Los Angeles Opera appreciates the generous contributions 
from the following corporations. Donations of $3,000 

and above qualify corporate organizations for 
membership in the Corporate Alliance. 

DIAMOND PARTNER IS 100,000 & ABOVE) 

arm UNIVfSION 

,,34 £4 
Audi LOS ANGet.ES t.OS GEt.ES 

• 

PLATINUM PARTNER ($5 ,ooo & ABOVE) 

KAWAI 

Ill 

(.' llAIINW~'ll 

lA 
8 Luftha 

MAURICE LACROIX @ Mellon ~ Sempra Energy" 
Swu:zerland 

GOLD PARTNER ($25,000 & ABOVE) 

~ , [§l Capital Group· 
R ,K,llf,WF5ff C.Omp,ulics ~c.-

~ Merrill Lynch 
~SlLVERSEA 

PERFORMANCE PARTNER ($10,000 & ABOVE) 

Employees Community Fund of Boeing California 
Griffin Industries, Inc. 
Nuveen Investments 

The Ritz Carlton, Huntington Hotel & Spa 
Winn Incorporated 

ASSOCIATE PARTNER (Ss,ooo & ABOVE) 

Bonk of the West 
The Patina Group 

MEMBER ($3,000 & ABOVE) 

Advantage Audi 
Audi of Downtown L.A. 

Beverly Hills Audi 
Circle Audi 

Commonwealth Audi 
Cutter Motors 

Desert European Motocars Ltd. 
HSBC Bonk USA 

Keyes Audi 
McKenno Audi 

Newport Beach Audi 
PACE Enterprises, Inc 

Pacific Audi 
Rusnok/Posedeno Audi 
Rusnak-Westlake Audi 

Steve Taub Audi 
The Auto Gallery 

DONOR ($1,000 & ABOVE) 

McMaster-Carr Supply Company 
Target Stores 

Returning to 
Los Ang les for 

the first time 
ince 19921 

"The dancing is fabulous. 
The kind of buzz that 

sends you leaping 
to your feet through 
the curtain calls!" 

- The London Independent 

For program details 

visit www.kodaktheatre.com 

a d www.ocpac.org 

or tickets call 

ticketmaster 
213-480-3232 
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event to 
r member 

One of Los Angeles' most 
prestigious cultural centers, 

the Music Center has a range 
of grand and glamorous settings 

for private parties and 
special events of any size. 
Experience the expertise of 

Chef Joachim Splichal's 
Patina Catering and let us make 

your event unforgettable. 
135 N. Grand Ave, Downtown LA 

213 972 7565 

PATINA 
CATERING 

AT THE 

MUSIC CENTER 
OF LOS ANGELES COUNTY 

www.patinagroup.com 
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FOU ONORS 
Foundation grants provide crucial support for the work of Los Angeles Opera. These grants, which 

further the company's artistic goals, educational programs and daily operations are deeply appreciated. 

($500,000 & ABOVE) 

Colburn Foundation The Skirball Foundation 

($250,000-$499, 999) 

The Andrew W. Mellon Foundation 

(S 1 oo,ooo-S249,999) 

Ann & Gordon Getty Foundation The Fletcher Jones Foundation 
The James Irvine Foundation The Ralph M. Parsons Foundation 

($50,000-$99,999) 

ICN Pharmaceuticals, Inc. Weingart Foundation 

($25,000-$49,999) 

Bank of America Foundation Lloyd E. Rigler-Lawrence E. Deutsch Foundation 
Joseph Drown Foundation The Rose Hills Foundation 
Milken Family Foundation The Helen F. Whitaker Fund 
Dan Murphy Foundation-

!S 1 o,ooo-S24,999l 

The Ahmanson Foundation 
Citigroup Foundation 

Joseph B. Gould Foundation 
LLWW Foundation • 

Los Angeles Times/The Times Mirror Foundation 

Metropolitan Associates 
The Kenneth T. & Eileen L. Norris Foundation 

Sterling Foundation 
Wallis Foundation 

Wells Fargo 

($2,500-$9, 999) 

The Maurer Family Foundation 
Pasadena Showcase House for the Arts 

Peter Norton Family Foundation 
The Opera Buffs, Inc. 

The Wally Russell Fund 
John and Beverly Stauffer Foundation 
Union Bank of California Foundation 

GOVE NMENT SUPPORT 
Grants awarded by public institutions will provide more than $285,000 in support of Education and 
Community Programs during the 2003-2004 Season. Los Angeles Opera is proud to acknowledge 

and thank the following public agencies for their support. 

California 

Arts Council 

California Arts Council 
Barry Hessenius, Director 

■ 
Los Angeles County Arts Commission 

Laura Zucker, Executive Director 

City of Los Angeles Cultural Affairs Department 
Margie Johnson Reese, General Manager 

NATIONAL 

ENDOWMENT 

FOR THE ARTS 

National Endowment for the Arts 
Eileen B. Mason, Senior Deputy Chairman 



OFFICIAL 
PROVISIONERS & 
IN-KIND DO S 

We extend a special thank you to those companies 
that have made generous gifts of essential goods and services 

to support the important work of Los Angeles Opera. 

OtlD 
Audi 

OFFICIAL AUTOMOBILE OF THE 2003-2004 SEASON 

OFFICIAL LEGAL COUNSEL 

KAWAI 
OFFICIAL PIANO OF THE 2003-2004 SEASON 

Champagne Caves 

OFFICIAL SPARKLING WINE OF THE 2003-2004 SEASON 

BARNWooD 

• OFFICIAL STILL WINES OF THE 2003-2004 SEASON 

IN-KIND DONORS 

Arista Records 

AT&T Broadband 

Borders Books & Music Stores 

Buccellati 

Dermalogica 

Gemmy /Sunstar Industries 

Goethe-lnstitut lnter-Nationes Los Angeles 

K-MOZART 

KUSC Classical 91.5 FM 

Marketing Specialists, Inc. 

Naxos 

Omni Los Angeles Hotel 

The Patina Group 

RCA Records 

TOI 

With LivHOME, your parents can retain 

their independence by getting all the care th y 

need in their own home. Advanced-degreed 

geriatric specialists oversee all aspects of care, so you 

can be confident that your loved ones are getting the 

highest quality care available. For more information or a 

free telephone consultation, call us today. 

(323) 933-5880 
www.livhome.com ..,LivHOME 

--
CELEBRATE THE NEW YEAR WITH us. 
Rabbi Denise L. Eger 
invite you to ... 

Cantor Mark Saltzman 

Open Your Heart 
Open Your Mind 

Open Your Soul 

with Congregation Kol Ami 

ROSH HASHANAH 
FRIDAY, SEPTEMBER 26, 8:00 PM 
SATURDAY, SEPTEMBER 27, 10:00 AM 
CHn,DREN'S SERVICE, 9:00 AM 

2ND DAY ROSH HASHANAH 

SUNDAY, SEPTEMBER 28, 10:00 AM 
(at 1200 N. La Brea, West Hollywood) 

YoM KIPPUR 
SUNDAY, OCTOBER 5, 8:00 PM 

MONDAY, OCTOBER 6, 10:00 AM 
CHILDREN'S SERVICE, 9:00 AM 
HEALING/YIZK0R/NEILAH SERVICE, 3:30 PM 

Worship Location: 
7107 Hollywood Blvd 

in Hollywood 
Christ, Science Building 

For information and tickets, 
please call 323.606.0996 

• CONGREGATION 

KOL 
AMI 
WEST HOI.LYWOOD'S 
RfFORM SYNi\GOGUl: 
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Five minutes 
from the Music 

Center 
Open 7Days 

Lunch & Dinner 
Banquets 
20-200 

1911 SUNSET 
BOULEVARD 

LOS ANGELES, 
CA 90026 

..__ _ ___. (213) 484-1265 

OPERASHOP 
OF LOS ANGELES 

Featuring A Magnificent Array of 
Opera, Ballet and Music 

Themed Gifts and Memorabilia 

• SCORES • SR\NISH PIANO 

• LIBREITI SHAWLS 

• CD's • POITTERS 

• VIDEOS • JEWELRY 

• STATIONERY 

(323) 658-5811 
8384 Beverly Blvd. 
Los Angeles 90048 

10% DISCOUNT WITH THIS AD 

CELEBRATING OUR 841H ANNIVERSARY 

A HOLLYWOOD LANDMARK 

6667 Hollywood Boulevard 

11 AM to 11 PM 
Closed Sunday & Monday 

(323) 467-5123 or (323) 467-7788 

j.,. 

NOL 
R.e,.taurant & E:,ar 

Crrticall_y acclaimed CJ<ecutive Chef ~obert Gad11b_y 
bnnge hie culinary mastery to thie e)(traord1nary new rcstauront. 

OFE.N FOR DINNE.K 
FOK KE.SE.KVATION5CALL 21 ?-:?56-41 oo 

exclusively at the 

OMNI Los ANGELES HOTEL 
AT CAUFORNIA PLAZA 

251 South Olive Street, Los Angeles, A 90012 
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MATCHING GIFTS 

Los Angeles Opera is appreciative to hove received gifts from the following 
foundations and corporations through their Employee Matching Gifts programs. 

The ACE INA Foundation 
American Express Matching Program 

American Hondo Motor Co., Inc. 
American International Group 

Amgen 
AOL Time Worner Foundation 

Argonaut Group, Inc 
Allegheny Technologies 

AT & T Foundation 
Automatic Doto Processing, Inc. 

Boll Corporation 
Bonk of America Foundation 

Boeing Company 
BP Foundation, Inc. 

Capitol Group Companies, Inc. 
CIGNA FOUNDATION 

CNA 
Dole Fresh Vegetables Company 

Exxon Mobil Foundation 
GE Foundation 

Georgia-Pacific Corporation 
J. Paul Getty Trust 

The John Randolph Haynes & Dora Haynes Foundation 
The Home Depot 
IBM Foundation 

Johnson & Johnson Family of Companies 
W. M. Keck Foundation 

Los Angeles Times 
Merrill Lynch & Co.Foundation, Inc. 

Prudential Foundation 
Quaker Chemical Foundation 

Rockwell International Corporation 
Matching Gift Program 
Rose Hills Foundation 

SBC Foundation 
The Charles Schwab Corporation Foundation 

Sempra Energy /Southern California Gos Company 
Sony Pictures Entertainment 

The Stanley Works 
Tenet Healthcare Foundation 

Times Mirror Company 
TRW Foundation 

U.S. Bancorp Foundation 
Weingart Foundation 

FRIENDS OF LOS ANGELES OPERA 

Los Angeles Opera expresses its deepest appreciation to all contributors to the Friends program. 
Gifts to the Friends help support the portion of each season's budget not covered by subscription 

and single-ticket revenues. We ore extremely grateful for their important contributions. 
Please contact Brion Levitz at (213) 972-8097 for more information about becoming a 

member of the Friends. (Donations received as of Moy 1, 2003) 

ARTISTS CIRCLE IS 1,soo-s2,999l 

Anonymous 
Mr. & Mrs. Edward G. Atsinger Ill 

Michael Barrett 
David & Carole Boss 

Ronald & Christine Boss 
Marjorie Blott 

Mr. & Mrs. William Bloomfield, Sr. 
Mrs. Rosanna Bogart 
Mrs. Charles G. Bragg 
Steven & Coron Broidy 

Marlene & Victor Chavez 
Julio Ann & Jomes William Cherry 

Louro t Christo & Lourence Jackson 
Mr. & Mrs. Ira Cohen 

Howard & Rhoda D. Colemon 
Ms. Sheila Coop 

Mr. & Mrs. Francis L. Crowley, Jr. 
Michael & Lynne Darby 

Reid & Margaret W. Dennis 
Donald & Mario Dickerson 
Mr. & Mrs. Don Donlon 

Fabrizio J. Dorio 
Gabrielle & Robert Ducsoy 

Dr. Gisela & Dr. Wilfried Eckhardt 
Donald Fohler 
Jon L. Fote 

Feintech Family Foundation 
Penelope D. Foley 

Mr. Ronald Frydman 
E. Peter & Theo Gabor 

Stuart R. Grant 
Dr. Lawrence Greenberg 
Julius & Alexa Grollman 
Irwin & Carolyn Horris 

Paulo Hassinger 
Lawrence Howley 

======~===========--=-==--=-====-= ------=---==- - -- - -- =-------



FRIEN S OF L S AN ELES O ERA 

ARTISTS CIRCLE (S 1,soo-s2,999) 

Mr. Joe P. Hein Mr. Richard Popkin & Mrs. Ruth Shamir-Popkin 
Mr. & Mrs. Lawrence H. Hershenson Gail & Harold Provizer 

Joan E. Hodgman Susan & Walter Reutimann 
Mr. Richard Holland Julia J. Riva 
Mrs. Lois Howard 
Jaycie Ingersoll 

Michael & Mari Johnson 
Barbara Jury 

Vincent C. Kent, M.D. 
Dennis Kinnaird & Connie Mc(reight 

Phyllis H. Klein, M.D. 
Susanne & Franklin Konigsberg 

Mr. John Krambeer 
Rosalynn Krissman 

Larry Layne 
Mr. & Mrs. David Lee 
Mr. Michael Malzacher 

James & Grace Mc Adams 
Ms. Anne McCune 

Dr. David F. Morgan & Or. Marsha A. Guerrein 
Sue & Monty Mohrman 

Mr. & Mrs. Angelo R. Mozilo 
Ms. Frances Mudie 

Ted Obrzut & Rochelle Lindsley 
Mr. & Mrs. Kevin O'Connell 
Mr. & Mrs. Kenneth O'Dell 

Elaine Offstein 
Eugene M. Ohr 

Patricia B. Oppenheim 
Mr. & Mrs. John G. Peetz 

Jeanne E. Roerig 
Dr. Salvatore G. Rotella 

Mr. & Mrs. William A. Rutter 
Mr. & Michael Schwartz 

Mr. & Mrs. Doc Severinsen 
Doris Shimabukuro 

Or. Robert Siew & Mr. Mark Hafeman 
Mr. & Mrs. Fred Silton 
Cecile & Bernard Silver 
Ernest & Vina Spiehler 

Herbert & Helen T. Spiro 
Or. Shannon Stack & Mr. Edward Irwin 

Professor Carl Swanson 
Ms. Carolyn Taff 
Mary Lou Tedford 

Leonard & ttatalie Wall 
Marilyn Reynold Wallace 
Dennis & Ruth Wasser 

Or. & Mrs. Frank Wazzan 
Joyce White 

Melisa & Chris Wilson 
Janet J. Woerner 

Judith G. & Edwin H. Wolf Philanthropic Fund 
Gary & Judith Yontef 

Mrs. Irene Zimmerman 

SPONSOR (S 1,000-s 1,499) 

Anonymous ( 1 ) 
Brenda & Alvin Albe 

Kathryn 0. Anderson, M.O. 
Mr. & Mrs. Frank Arnstein 
Ms. Margaret L. Balian 

Ms. Ellen Bergeron 
Ms. Phyllis Drane Bernard 

Mr. David Bohnett & Mr. Tom Gregory 
Norm & Carol Brewer 

Maynard & Linda Brittan 
Lucius & Shelly Burwell 

Mr. & Mrs. Robert Cannon 
Catherine "Tink" Cheney 

Mrs. Jennifer Clare 
Malcom & Patricia Cutler 

Mr. John Durrett 
Carmen Flint 

Phyllis & Cynthia Hewes 
Milton & Sheila Hyman 
Leland E. & Gail Jansen 
Louis & Kathleen Kravitz 

Mr. & Mrs. Kenneth Malamed 
Mr & Mrs. Dennis G. Martin 

In Memory of Thelma R. Matthies 
Mr. Anthony Melia 
Prof. Bill Mc Ke Ivey 

David & Lorraine Paich 
Victor & Terri Petring 

Doris Roberts 
Ms. Irma 0. Sands 

Barbara & Wayne Smith 
Leon & Gittelle Sones 

E. V. Staude 
Peter & Camille Stranger 

Frank Traficante & Joanne Dallas 
Mr. John E Wahl 

Allan & Linda Waxman 
Mr. & Mrs. David Weavil 
Mr. & Mrs. Robert E. Wulf 

Or. Meyer Zeiler 

Bosendo,fer, the ultimate name in piano i 
available exclusively at Keyboard Concepts 
and David L. Abell fine piano . If you're ready 
to move up to the world's mo t acclaimed 
piano, visit u and experience our magnificent 
collection of Bosendorfer, himmel and other 
fine new and pre,owned piano . 

Please call 1-800-22-PIANO or o..1i it us at 
www.KeyboardConcepts.com 

KEYBOARD ITTITTJl DAVID L. ABELL 
CONCEPTS llllillJ fine 1Jiano 

PERFORMANCES MAGAZINE SS 



THE BELLA VO E PATR s 
Los Angeles Opera is grateful for the generous foresight of the Bella Voce Patrons. Members of the Bella Voce Patrons hove made irrevocable planned gifts to Los Angeles Opera's 

endowment through the Music Center Foundation. The Company offers special benefits for these commitments. For more information, please call (213) 972-7256. 

Gracia Alkema & Charles T. Hendrix 
Mr. & Mrs. Roy Ash 

Ms. Angela Bardowell 
Margaret & David N. Barry Ill 
Carol & Norman B. Brewer 
Jacquelin & Bert Briskin 
Dorothy Collins Brown 
Alicia G. & Ed Clark 

Richard D. & Lisa K. Colburn 
Taro Colburn 

Janet & Roger DeBard 

Phyllis and Donal Dreifus 
Gerold Faris 

Claudia & Mark Foster 
Mrs. Herbert 0. Fox 

Susan R. Greer 
Roy Hamilton 

Anne & Warner Heineman 
Warner & Carol Henry 
Yvonne Gordon Hessler 
Joan & John Hotchkis 

Mr. & Mrs. David K. Ingalls 

THE BELLA VOCE SOCIETY 

Helen Lamm 
Lauren B. Leichtman & Arthur E. Levine Family Foundation 

Or. Paul E. LeMal 
Norman & Sadie Lee Foundation 

Beatrix F. Padway 
Mr. & Mrs. Milan Panic 

Marc & Eva Stern 
Elisabeth Tamari 
Gaby K. Tonas 

Magda & Frederick R. Waingrow 

We are pleased to thank members of the Bella Voce Society for including Los Angeles Opera in their estate planning. 
We invite others who have included the company in their estate plans to contact us and be recognized for their generosity by phoning (213) 972-7256. 

Dr. & Mrs. Julio Aljure 
Gracia Alkema & Charles T. Hendrix 

Helen Mae Almas 
Dr. & Mrs. Harlan C. Amstutz 

Mr. & Mrs. Roy Ash 
Ms. Angela Bardowell 

Margaret & David N. Barry Ill 
Herbert M. Berk 
Rebecca Bowne 

Carol & Norman B. Brewer 
Jacquelin & Bert Briskin 
Dorothy Collins Brown 

Ricki Buckly 
Elizabeth B. and Elwood S. Buffa 

The Leo F. Buscaglia Estate 
Jacqueline & Henry Cahn 
Dr. Alisa Cone Camberlan 
Leigh Robinson Cartwright 

Alicia G. & Ed Clark 
Richard D. & Lisa Kirk Colburn 

Taro Colburn 
Nancy Cook 

Janet & Roger DeBard 
Phyllis & Donal Dreifus 

Jesse Dukeminier 
The George A.V. Dunning Fund/ 
California Community Foundation 

Gerold Faris 
Theodore H. Finney 

Claudia & Mark Foster 
Mrs. Herbert 0. Fox 
Ms. Valerie Franklin 

Ronald Frydman 

John & Peggy Garvey 
Dr. Melinda Gilmore 

Joyce & Eric Goldman 
Donna Graham 

Ms. Nancy A. Grant 
Susan R. Greer 

Donna & Greg Griffi1h 
Roy Hamilton 

Lee & David Hayutin 
Ms. Nita Heimbaugh 

Anne & Warner Heineman 
Bonnie Helms 

Malcolm T. Henderson 
Warner & Carol Henry 
Yvonne Gordon Hessler 
Joan & John Hotchkis 

Mr. & Mrs. David K. Ingalls 
Sharon & Donald Jackley 

Norman W. & Rose M. Jaffe 
H. Kirkland Jones 

Dr. Stephen A. Kanter 
Dr. & Mrs. William Kern 

Dr. Stephen Knafel 
Helen Lamm 

Lauren B. Leichtman & Arthur E. Levine Family Foundation 
Dr. Paul E. LeMal 

Norman & Sadie Lee Foundation 
Jeff Mackey 
Bill Melamed 

Mr. & Mrs. Paul A. Miller 
The Minturn Family Charitable Foundation 

Nancy-Gene Morrison 
Mary Jane Myers 

Joan Margaret Harding Newman 
Beatrix F. Padway 

Mr. & Mrs. Milan Panic 
Chloe Pollock-Mieczkowski 

Dr. & Mrs. Robert H. Pudenz 
Nancy Daly Riordan 
Jeanne E. Roerig 

Dr. Jeanne W. Ruderman 
Elizabeth Loucks Samson 

Barbara Jill Samuels 
The L. Franc Scheuer Trust 
Melody & Warren Schubert 

Mr. & Mrs. Christof E. Schwab 
Mr. Archie Sharp 

Mr. Abe Shrekenhamer 
Milton K. Singer 
Mr. Arthur Spitzer 

Marilyn & Eugene Stein/Capital Group Companies 
R. Rhoads Stephenson 

Marc & Eva Stern 
Elisabeth Tamari 
Gaby K. Tonas 

Dickson & Margaret Titus 
Joann Porter Toll 
Mrs. Ella Upsher 

Dr. Michael Upsher 
Rose M. Vardanian 

Magda & Frederick R. Waingrow 
Lenore & Richard Wayne 
Joan & Marco F. Weiss 

Linda & Robert E. Willett 
Mr. & Mrs. Lorin H. Wilson 

l=:.:===-==-=~~=-=====::::.::::== :=.;..:;:....:.::::==-= :=:-:==--=::.=:..:.=-:----====- ===--=====--=-==:..:==....:-=:-:=: ===-:-::-::::-==-
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HOW TO Kt SEASO 

Opening nig t at the opera is - n 

unforgettable vent, one that ur 

guests eagerly await year after 
year. And this season, the 

sparkling wines of loria Ferre, 

Champagne Cave5 will make all 

of Los Angeles Op ra's special 
events that m ch ore festive -

they join us for their third season 
as the Company's fficial 
Sparkling Wine. 

"We at Gloria Ferrer know the 

importance of a good partner­

ship," said Ken Do ias, Southw _st 

Regional Sales Manager. "The 

close collaboration of Winemaker 
Bob lantosca and 'ineyard 

Manager Mike Cru ly is one of 

the longest and m st exceptional 
in the California wine industry, 

allowing Gloria Ferrer to win 

over 100 gold medals in the past 

five years. Gloria Ferrer is proud 
to partner with • os Angeles 

Dr. Sheryn Abramian, Los A gele 
Opera's Group Sales Manager and 
producer of Opera Notes on Air, th 
weekly radio program for K-Mozart 
105.1 FM, passed away in Los 
Angeles on July 12, 2003. As Group 
Sales Manager, Dr. Abramian sold 
more than $300,000 annually in 
tickets to local, national and inter­
national groups. In addition, she 
coordinated private receptions at 
the Dorothy Chandler Pavilion prior 
to and after performances, gave 
private pre-performance lectures and 

pera in producing many 'gold 

medal' ev nings this season." 

Opened to the public in 1986, 

Gloria Ferrer Champagne Caves 

in Sonoma, California, has pro­
duced some of the world's most 

honore and acclaimed sparkling 

wines. Last season, Los Angeles 

Opera uests enjoyed an array of 
Gloria Ferrer sparkling wines, 

including Sonoma Brut, Blanc de 
Noirs, and the vintage Royal and 

arneros Cuvees. 

The sound of corks popping and 

glasses clinking will continue to 
delight our patrons at future spe­
cial even , as Gloria Ferrer has 

generously extended their long­

time commitment to encompass 

the 2004-2005 Season as well. 
For more information on Gloria 

Ferrer C ampagne Caves, please 

visit www.gloriaferrer.com. 

assembled extensive educational 
materials for the groups. Trained as 
a professional singer, Dr. Abramian 
received her Doctorate of Musicology 
from the University of Southern 
California. Additionally, she worked 
closely with the Production depart­
ment in cueing supertitles; trained 
administrative staff on the musico­
logical aspects of th season's operas; 
and gave the Opera League's pre­
performance lecture prior to the Los 
Angeles premiere of Schoenberg's 
Moses und Aron in December 2001. 

Pianos made in Leipzig, Germany, 
by the same family since 1853 

Rich, warm tone 
Fast, responsive touch 

Finest German craftsmanship 

Representatives since 1963 

Agents for Neupert Harpsichords 
and Henle Editions 

KASIMOFF-BLUTHNER 
PIANO CO. 

337 North Larchmont Boulevard 
Los Angeles, California 90004 

Telephone: (323) 466-7707 
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TlcoMPANV 
Akiko Aizawa 

J Ed Araiza 

W II Bond 

Susan Hightower 

Le'.)n lngulsrud 

El1en Lauren 

Kelly Maurer 

Charles L. Mee, Jr. 

Elizabeth Moreau 

Tom Nelis 

Barney O'Hanlon 

Neil Patel 

James Schuette 

Brian Scott 

Mimi Jordan Sherin 

Megan Wanlass Szalla 

Stephen Webber 

Darron L West 

SITI COMPANY 
BOARD OF DIRECTORS 

Nicole Borrelli Hearn 

Matthew Bregman 

Lynn Cohen 

Ron Cohen 

Barbara Olsen Cummings 

Jim Cummings 

Lauren Flan gan 

Cherry Jones 

Thomas Mallon 

Mary O'Connor 

Daniel C. Smith 

John Wessel 

Jaan Whitehead 
BOARD CHAIR 

SITI COMPANY ASSOCIATES 

Shawn Fagan 

Jeffrey Frace 

Christopher Healy 

Mark Huang 

Kurt Kellenberger 

Donnie Mather 

SITI COMPANY STAFF & INTERNS 

Megan Wanlass Szalla 
MANAGING DIRECTOR 

Maureen Towey 
DEVELOPMENT DIRECTOR 

Joan Jubert 
Michael Littig 
INTERNS 

SITI COMPANY CONSULTANTS 

Ellen Pearre Cason 
ACCOUNTANT 

Brenda Dickey 
TRAVEL AGENT 

James Harley 
GRAPHIC DESIGNER 

Thomas Mallon 
ATTORNEY 

Kay Mitchell 
DEVELOPMENT 

David Herrick 
PUBLIC RELATIONS 
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SITI COMPANY, ENTER! G ITS SECOND DECADE OF ACTIVITY, 

began as an agreement between Tadashi Suzuki and Anne Bogart to establish 

a new venture in the United States that would emphasize international cultural 

exchange and collaboration. SITI b lieves in a commitment to the power of 

the theater as a source of spiritual strength in the contemporary global envi­

ronment. Originally envisioned as a sum er institute in Saratoga Springs, NY, 

SITI grew quickly into a y .ar-round theater company based in New York City 

with an office and studio. Saratoga Springs is now SITl's summer home. 

An ensemble-based theater company, SITI exemplifies t e disciplines it practices 

and the artistic values it develops in its work. The com any's mission is to create 

new works for the theater, to perform and tour these productions nationally 

and internationally, to provide ongoing training for young theater professionals 

in an approach to acting that forges unique and high I disciplined artists for 

the theater, and to foster opportunities for cultural exchange with theater pro­

fessionals and audiences from all over the world. 

In addition to Artistic Director Anne Bogart, SITI Company is comprised of 

ten actors, five designers, a playwright, stage manager, development director 

and managing director. The company represents a ch nge in thinking about 

the relationships between artists and institutions. One ay SITI is accomplishing 

its mission is by integrating i to other organizations of the existing American 

and international theater systems. Examples include our ongoing relationships 

with Wexner Center for the Arts; Actors Theatre of Louisville; the Brooklyn 

Academy of Music; the Walker Art Center; Performing Arts Chicago; On the 

Boards; Magic Theatre; Krannert Center; Miami Light Project; Theater Emory; 

and the Classic Stage Company. SITI affiliations with universities include ew 

York University, The Juilliard School, Columbia University, The Ohio State 

University, Miami University, University of Minnesota, University of Louisville, 

Ohio University, Utah State University, mory University and St. Edward's 

University. Every June, the Company continues to gather for our annual Summer 

Intensive at Skidmore College in Saratoga Springs. Internationally, SITI has 

performed and led training in Japan, Germany, France, the Czech Republic, 

Wales, the Georgian Republic, Ireland, Turkey, Italy, Australia, Canada, 

Colombia, Scotland, England, Israel, Denmark and Holland. 

Recently SITI premiered Marivaux's La Dispute at the American Repertory 

Theatre in Cambridge. Other SITI productions include: Orestes; The Medium; 

Small Lives/Big Dreams; Going, Going, Gone; Miss Julie; Culture of Desire; 

Bob; Private Lives; Alice's Adventures, War of the Worlds - the Radio Play, 

Cabin Pressure, War of the Worlds, Room, bobrauschenbergamerica, Hayfever 

and Score. Future productions include: systems/layers (a collaboration with 

music group Rachel's), Death and the Ploughman, A Midsummer Night's 

Dream and Reunion. 

SIT( COMPANY IS DEEPLY GRATEFUL TO THE GENEROUS DONORS WHO ARE LISTED BELOW: 

Carnegie Corporation, Andrew W. Mellon Foundation, Shubert Foundation, New York State 

Council on the Arts, National Endowment for the Arts, Joan H. and Robert Parker, Jaan Whitehead, 

Fan Fox and Leslie R. Samuels Foundation, Lucille Lortel Foundation, and Altria, Inc. 



tt)E-ERA 
Lea 

The Opera League of 

Los Angeles is the primary 

volunteer support group 

for Los Angeles Opera, 

and has provided signifi­

cant volunteer and financial 

support for Los Angeles 

Opera since the Company's 

inception. Among its 

many support activities 

the League sponsors the 

Pre-Opera Talks* before 

each performance. 

Membership i the Opera _ague pr vides many unique opportunities: 

• Stimulating Seminars** conducted by 

opera scholars prior to each production. 

• Backstage Magic, brought to you by 

the specialists of Los Angeles Opera who 

make the magic happen 

• Informal Gatherings designed to enrich 

• Selected Dress Rehearsals at certain 

membership levels. (Dress rehearsals 

designated by Los Angeles Opera). 

• Master Classes, Musicales, 
Special Events .... And much more! 

members' appreciation of opera 

(held in nine Southland regions). 
*Pre-opera talks are partially underwritten by the Flora L. Thornton Foundation. 
**Seminars are partially underwritten by the Brotman Foundation. 

VOLUNTEER ACTIVITIES ARE AVAILABLE TO MEMBERS IN A VARIETY OF AREAS. 

WE NVITE Y U TO ECOME A MEMBER! 
Please pick up a Membership Brochure during the intermission at the Opera League table 

located at the base of the staircase in the Grand Foyer. 
r ----------------------------------------------------------------------------------- ~ I 

PLEASE MARK THE MEMBERSHIP LEVEL OF YOUR CHOICE: er\~ 

Q THE COLLE E CLUB $20 
(For students with verification of full-time enrollment) 

Q ASSOCIATC $40 
All benefits except dress rehearsals and Backstage Magic 

Q REGULAR SINGLE S60 
All benefits except dress rehearsals, with one ticket to Backstage Magic 

Q REGULAR DUO $80 
All benefits except dress rehearsals, with two tickets to Backstage Magic 

Q CONTRIBUTING $175 
All benefits with two tickets to Backstage Magic, and two tickets to 
one dress rehearsal 

Q SUSTAIN! G $300 
All benefits with two tickets to Backstage Magic, two tickets to two dress 
rehearsals, four Seminar vouchers and a Special Event 

Q SPECIAL PATRON $500 
All benefits with two tickets to Backstage Magic, two tickets to one dress 
rehearsal four tickets to a second dress rehearsal, four Seminar vouchers 

I 

and two Special Events. 

Memberships are for 12 months and are renewable upon the anniversary date of 
original membership. Benefits sub;ect to change. 

NAME 

2ND NAME 

ADDRESS 

CITY STATE ZIP CODE 

PHONE EMAIL 

0 Enclosed is my check for $ _____ made 
payable to the Opera League of Los Angeles 

0 Please charge my contribution of $ _____ to 

my: 0 Visa O MasterCard OAmerican Express 

ACCOUNT NUMBER EXP. DATE 

SIGNATURE 

How did you hear about us? ________ _ 

-------- ------------------------------------------------------------------~ 
MAIL TO: The Opera League of Los Angeles, P.O. Box 8677, La Crescent□, CA 91224-0677. For further information, please call (213) 972-7220. 

2003-2004 
THE OPERA LEAGUE 
OF LOS ANGELES 

BOARD OF DIRECTORS 

Audrey P. Hanson 
CHAIR 

Roy Hamilton 
PRESIDENT 

DIRECTORS 

Bob Bernard 
Carol Bierhorst 
Rebecca Bowne 
Paula Radcliffe Dyke 
Leslie B. Einstein 
Gerald Elijah 
Jane S. Gifford 
Robert Gilman 
Kathryn Fauble 
Nina Haro 
Yvonne Hessler 
Robert D. Holmes 
Jacqueline Johns 
Beverly A. Johnson 
Robin Kaplan 
William H. Keiser 
Kathleen Leonard 
Michael Melton 
Barbara Merkle 
Margaret Merrett 
Lynne Mitchell 
Catherine Palermo 
Ernest Prokopovych 
Melody Schubert 
Warren Schubert 
Barbaro Schufreider 
Paula Settle 
Stanley Stocks 
Janet Wade 
Monico Weil 

CONSULTING DIRECTORS 

W. Allon Edmiston,M.D. 
Sherwin Sloon, M.D. 

EMERITUS DIRECTORS 

David Barry 
Toni T. Bird 
Anne Morss Combs 
Alice Coulombe 
Dorothy Forman 
Carol Henry 

Sol R. Rubin 

Lorraine Saunders 
Molly Siefert 

Joan Thompson 
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"GOETHE'S SONG:, BERLIOZ'S FAUST" 
CONTINUED FRO PAGE 24. 

by her newfound knowledge. Most impor­
tantly, Berlioz placed this Romance at the 

end of Marguerite's earthly story: erotic 
obsession becomes a mournful coda to her 

sed.Jction rather than a force within it. 

Marguerite's doomed love for Faust is 

most fully, if obliquely, explained in her 
haunting first song, the ballad of the King 

of Thule. It is an antique tale of lovers 
"faithful unto death" - a Queen who 

bequeathed to her husband a goblet, a fetish 
of herself, and a King who kept it forever, 

making his dead love the focus of his life. 

Marguerite longs for a love that will outlast 
dea h, even idealizes death as the only suffi­

cient proof of love. Her prescient dream of 
Faust fills her with a love-melancholy so pro­

found as to amount to a death-wish. Nor 
does Berlioz balance this plaintive ballad 
with an exuberant "jewel scene," as Goethe 

had done (and as Gounod would do with 

such elan). Rather he purifies Marguerite 

of her ignorance and materialism, transform-

60 PERFORMANCES MAGAZINE 

ing the na·1ve village girl into a Romantic 

visionary preoccupied with dreams and 
fantasies, barely of this world. Her closest 

cousin is her exact contemporary, Wagner's 

Senta, who like Marguerite constructs her 

emotional life around an ancient ballad and 
recognizes her fated lover instantly as 

someone she has already et in dreams. 
Berlioz distills Goethe's protracted, heavily 

ironized seduction plot into one fated and 
fatal encounter - it is no longer a story, 

but a mythic archetype. 
Marguerite thus mythologized is brought 

into line with Ophelia, Juliet, Desdemona, 

and the other doomed heroines so beloved 
of Berlioz and his Romantic generation. 
These embodiments of purity, beauty, and 
transcendent love - creatures of light in a 

dark, grotesque, and brutal world - are 
more than angels; they are al ost Christ­
figures, longing to redeem the men ho 
persecute them. Yet even when she fails in 

that task, the heroine's great love suffices 

to redeem hers If, and so La damnation de 

Faust ends with the Salvation of Marguerite. 
This moment was of little or no importance 

to Goethe, who had wrapped up Gretchen's 

plot with two words from an off-stage 

angelic voice: "1st gerettet! [She is saved!]" 
Goethe's theological drama remained 

unresolved until the end of Faust II, with 
Faust's ascension - an episode Berlioz 

did not know, and which would not have 

suited his vision of Faust's rakish progress 
toward destruction. For Berlioz, the Eternal 

Feminine leads only herself, and not onward 

but upward, back to the celestial region 

from which she temporarily fell. Like Christ 
in the Easter Hymn, Berlioz's Marguerite 
ascends to the light, leaving mankind 

below to bemoan its own darkness. 

-Heather Hadlock, musicologist, is the author of Mad 
Loves: Women and Music in Offenbach's Les Contes 
d'Hoffmann (Princeton University Press, 2000) and 
Assistant Professor of Music at Stanford University. 



ANDREA VAN DE KAMP 
Chairman, Music Center Board of Directors 
July 1996 to Ju e 2003 

"Occa io ally the right person comes along 
at the rig t ti e and great things happen." 

- board tnenilier ancl retired First Interstate Bancorp chairn1~1n, 
Ed Carson 

peaking at Andrea Van de Kamp's last board 
meeting as chairman, fellow member Roy Ash 

quoted William Mulholland, chief engineer and 
general manager of the city-owned Bureau of Water 
Works when, o November 5, 1913 he opened the 
aqueduct bringing the water that ensured Los 
Angeles' future with the profoundly simple words, 
"There it is: take it." 

"Andrea, you built the nation's preeminent perform­
i g arts center and launched a period of unparalleled 
artistic and cultural richness, also ensuring Los 
Angeles' future. And you told us, 'There it i : take it."' 

L.A. County Supervisor Zev Yaroslavsky praised her 
Lnure as the most dynamic since the Music Center 
opened in 1964. "The reorganization and streamlining 
of the Center's stn1cture and management, the rescue 
and resurgence of the Music Center's alt Disney 
Concert Hall, the bold and extensive street improve­
ment project on Grand Avenue - none of these were 
possible without your engagement, vision and 
unswerving commitment." 

On Andrea Van de Kamp's watch, the Music Center 
completed Walt Disney Concert Hall and merged two 
companies. While the public is aware of the first, the 
second made it possible. "We needed to eliminate the 
double-overhead," she explained, "to complete this 
magnificent new Concert Hall and to ensure the long­
term health of the organization." 

Building healthy organizations is what Andrea Van 
de Kamp has been doing throughout her career. 
Born in Detroit, Michigan, the oldest of 
eight siblings, she receiv d a baccalaureate in 

history with a minor in political science at Michigan 
State University and a master's degree from Teachers 
College, Columbia University in New York City. 

While studying for her degree at Teachers College, 
she worked as director of rec1uittnent for Colun1bia's 
School of Nursing. She was the first non-nurse to serve 
in this position. 

She went on to beco1ne associate dean of admissions 
at Darttnouth College in Hanover, New Hampshire 
becoming the first woman ad1nissions officer in 
the college's 201 year history. While representing 
Da1tmouth during a California visit she met her future 
husband, later to beco1ne state attorney general, John 
Van de Kamp, a Darttnouth graduate. "We still tlu·ow the 
annual party for Southern Californians leaving to attend 
the coll ge." She and John have one daughter, Diana, 
a 24-year-old actress. They live in Pasadena. 

continued on page 62 

Andrea with the Master Chorale's Music Director Grant 
Gershon, Executive Director Terry Knowles, and Board 
President Mark Foster. 

-" 
(.) 

·1: 
ct1 
E 
ct1 

~ a.. 
~ 
ct1 

~ 
I 
>, 

.0 

.9 
0 .c a.. 

PERFORMANCES MAGAZINE 61 



l'vlusic Center board rnember Diahann 
Carroll congratulates Andrea. 

ANDREA VAN DE KAMP 
In 197 4 she became an associate dean 
of admissions at Occidental College in 
Los Angeles. From there she became 
executive director of the International 
Acade1ny of Estate and Trust Law and 
then executive director of the Southern 
California Coro Foundation, the 
est e e 111 e d pub 1 i c po 1 icy training 
institute. Follov:ing Coro she became 
director of d velopment for the 
11useun1 of Contemporary Art, raising 
the founding endowment to build 
Arata Isozaki's Grand Avenue building. 

"The Van de Kamp Years will 
go down as among the most 
pro I ific, productive and 
important years ever." 

- Bernard Greenberg 

She joined Carter Hawley Hale, Inc. as 
director of public affairs for eight years 
before becoming president of the 
Independent Colleges of Southern 
California, managing fundraising for 
fifteen independent colleges. In 1989 
she became Sotheby's West Coast 
senior vice president and managing 
director. She was promoted to chair­
man, West Coast in 1998. 

While still dating, she and John bought 
season tickets to the Los Angeles 
Philharmonic. In 1979 sh joined The 
Blue Ribbon and later the Music Center 
Operating Company board serving as 
secretary, vice chair and chair. 
Cognizant of the need to streamline 
the Music Center's dual structure and 
become a more responsive landlord for 
the Los Angeles Philharmonic, the Los 
Angeles Master Chorale, Center Theatre 
Group and the Los Angeles Opera, she 
used her superb tenacity and diploma­
cy to merge Music Center operations 
with fundraising and education. 
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Andrea with Los Angeles Pbilbarmonic 
Executive Director Deborah Borda and 
Nlusic Center board member Roz Wyman. 

Longtime board men1ber Larry Ramer 
said, "Without your leadership there 
would be no Disney Hall. The merger 
ranks as a great achievement, one I 
frankly thought could not be done. You 
also did what 1nany CEO's do not do: 
select a strong team to succeed you." 

Speaking at the tribute, succeeding 
Board Chairman and Chief Executive 
Officer John Emerson said, "They s y 
those who can, do. Andrea dig.. By 
constantly making sure oth rs got the 
credit, she gained the loyal commitment 
and allegiance of contributors.Through 
her unwavering dedication s e ush red 
the Music Center into the 21st Century 
as a thriving arts complex and raised 
the cultural profile of Los Angeles on 
the national and world stages." 

Music Center President Stephen 
Rountree, who worked with Andrea 
before at Occidental College, said, "T 
work with Andrea at the revitalize 
Music Center as it opened Walt Disney 
Concert Hall was an oppo11unity I was 
honored to take." 

Her friendship and admiration for Walt 
Disney Concert Hall architect Frank 
Gehry made her passion for the Music 
Center's fourth venue 1nore significant. 
Introduced to the work of "that brilliant 
young Canadian architect," by her 
stepfather, she met Gehry shortly after 
arriving in California in the early 70's 
becoming a fan and a friend. 

"I'm thrilled about Walt Disney Conce11 
Hall for several reasons. Nu1nber one, 
Dorothy Chandler was prescient when 
she reserved the land to expand the 
Music Center. She wanted an a11s acade­
my and that's what we've achieved with 
the Roy and Edna Disney/CalArts 
Theater, the Music Center's equivalent of 
Julliard in New York City. Secondly we 
have the signature structure for Los 
Angeles and the 21st Centu1y. Frank 
Gehry is our greatest living architect and 

L.A. County Arts Deputy Ginny Kruger 
and L.A. County Supervisor Zeu 
Yaroslausky flank Andrea. 

continued from Page 61 

he's created a concert hall to match the 
splendor of the Los Angeles Philhar­
monic and Los Angeles Master Chorale. 
What's n1ore, Walt Disney Cone rt Hall 
establishes the Music Center as the 
anchor for the Los Angeles County and 
Southern California cultural corridor." 

"The skyline of Los Angeles 
has literally changed under 
your leadership, but that is 
only a sma 11 measure of 
your impact on our city." 

- Ron Burkle 

A revitalized urban arts center with 
an expanded program of public festi­
vals and concerts is one of Van d 
Kamp's rnost keen objecti es. "Th 
W. M. Keck Foundation Children' 
An1phitheatre will showcase ducation­
al festiviti s at the Concert Hall and 
the creation of the new Education 
Pavilion on the Music Center's no1theast 
corner will suppo1t the pheno1nenal a1ts 
education of the Music Cent r and the 
resident companies." 

Indeed the Music Center Education 
Division thrived under Van de Kamp. 
"Our future depends on the Music 
Center Education Division and what we 
do to use the a1ts to ilnpr ve lives. 
People thrive with the arts. They are our 
soul food. What defines a culture is it 
a1t; that's what we are building." 

Said board 1ne1nber Wallis Ann nb rg, 
"The Music Center rings with a s ns 
of vibrancy when you ar pre nt. 
Thank you for your special contribu­
tion: beauty nhanced by your dignity, 
perseverance and courag . " 

Van de Ka1np inaugurat d th can1pus­
wicle art con1111ittee to ov rs ,ut 
acquisitions and create, "a an1pus-



Andrea hands the reigns ul.!r to new 
Jvlusic Center Bo rd Chai,; John 
Emerson. 

wide arts experience outside as Vlell as 
in." Her fervor for a thriving cultural 
landscape led to the Grand Avenue 
Improvement Project. The only urban 
activity of its kind to receive state trans­
portation dollars this year, the project 
~·ill enhance, beautify a d "green" the 
l\Iusic Center perimeter with pocket 
parks, landscaping, expanded walk­
ways, and improved lighting. 

Ron Burkle, managing partner of The 
Yucaipa Companies commented, "The 
kyline of Los Angeles has literally 

changed under your leadership, but that 
i only a small measure of your impact 

n our city." 

She values the deep friendships she 
built at the Music Center. "We have an 
exceptional team. I value this board, my 
resident company colleagues, and our 
excellent staff. There is a spirit of respect 
and cooperation here." 

"The Van de Kamp Years will go down 
as among the most prolific, productive 
and important years ever," said board 
member and attorney Bernard Greenberg. 

the wunderkind Energizer Bunny, 
what does she do to relax? "I was an 
avid tennis player for years; now I love 
all kinds of spectator sports, in addition 
t concerts, and the theater." She, John, 
and Diana also enjoy traveling, and plan 
a trip to Australia this summer. She turns 
60 this year and wants to "take more 
time to reflect." 

As part of the June 23 festivities, Andrea 
Van de Kamp was unanimously elected 
board chair emeritus. 

Among historical figures, she most 
admires Winston Churchill. "The world 
would be a completely different place 
without him." The world would also 
be a different place without Andrea 
Van de Kamp. 

by Ann Bradley 
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-ALIFOR ~IA FIR T LADY 
.,HARON DAVIS; 
STATE U REME OURT 

ISIT CONCERT HALL 
The Walt Disney Concert Hall 
ha, I ng been touted as a public­
pnvate partnership bringing to 
life the city's newest cultural and 
architectural Ian mark. The State 
of C lif omia h s invested. in the 
future of the Los Angeles area 
through a $15 million commit­
ment to the project that promises 
t significantly bo st the city's 
ec nomy as well a enhance the 
international visibility of the 
S thern California region. Rep­
re~entatives from the state took 
tht.--ir first tour of the Concert Hall 
c plex w en California First 
Lady Sharon Davis, Secretary of 
B iness, Transportation and 
Housing Maria Contrer s-Sweet 
an the California State Supreme 
Court visited the site this summer. 

First Lady Sharon Davis and Secreta,y of 
Business, Transportation and Housing 
Maria Contreras-Sweet. 

(L-R) Members of the California State Supreme Cow1joined ivalt Disney Concert 
Hall Inc. and Music Center ofjkials at a tour of the Concert Hall Complex in 
June. (Pictured left to right) Associate Justice Maroin R. Baxter; Associate Justice 
Janice R. Brown; Chief Justice Ronald At!. George: ivalt Di ney Conce11 Hall, Inc., 
President and COO Edward]. 'Jack" Burnell; Associate Justice Kath1J1n AA.1ickle 
Werdegar, Music Center President Stephen D. Rountree; Associate Justice ivling 
W Chin; Associate justice Joyce L. Kennard; Associate]ustice Carlos R. Jforeno 
and Supreme Court Clerk/ Administrator Frederick Ohlrich. 
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A ESSAGE FROM 
T E PRESIDENT 

Fall is always an exciting time at 
the Music Center, and this yt·ar 
pron1ises to be even n1ore spt c­
tacular with the debut of \Xalt 
Disney Conceit Hall neA1: 1nonrh. 

The C nce1t Hall will be the new home of the Los 
Angele Philharmonic and Los ngele... Master 
Chorale as well as the countty's newest cultural and 
archite tural landmark. The Music Center eagerly 
awaits the Philharmonic and Master Chorale's his­
toric opening seasons at the Concert Hall. 

Furthermore, the opening of the Concert Hall will 
allow the Music Center to greatly expand its service 
to the people of Los Angeles as it inaugurates a 
series f community events designed especially 
for the local community. ~, e look forward to pro­
viding you with future det ils. 

However, befor the doors f Walt Disney Concert 
Hall o en, our 1nagnificent Los Angeles Opera gets 
its 2003-2004 season underway this month. Begin­
ning with La damnation de Faust, the company 
will present six new productions including the world 
premiere of Deborah Drattel's Nicholas and Alex­
andra. Two revivals and two recitals are also slated. 

Center Theatre Group begins its 2003-2004 season 
with the timely and provocative Homebody/Kabul 
at the Mark Taper Forum in September. In October, 
the international hit musical The Phantom of the 
Opera returns to the Ahmanson Theatre for a limit­
ed engagement. Throughout the season, the Taper 
will continue its tradition of presenting the finest in 
new works, while the Ahmanson will showcase 
Broadway hits such as Thoroughly Modern Millie 
and Baz Luhrman's La Boheme. 

Next month the Music Center also kicks off it first 
full dance season in the Dorothy Chandler Pavili n 
with San Francisco Ballet. Having played to old 
out audiences in London, Paris, New York, 
Barcelona and Athens, the company will perform 
its critically acclaimed full-length classic Don 
Quixote and diverse works by George Balanchine, 
Helgi Tomasson and Christopher Wheeldon in a 
mixed repertory program. If you're a dance afi­
cionado or someone who wants to experience 
dance for the first time, San Francisco Ballet is not 
to be missed . 

There's certainly a lot to do and see at the Music 
Center this season! We hope you'll join us often. 

Sincerely, 

Stephen D. Rountree 
President, Music Center 
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T e Blue ibbon 
Joyce Kresa is 
the 2003- 2006 
president f The 
Blue Ribbon, a 
Music Center sup-

ort group ith 
a membership of 
more than 625 
women who champion the perfor­
ming arts and make substantial 
financial contributions to the 
Center's con1munity programs 
and its resident companies 
annually. Kresa takes over the 
leadership of 111e Blue Ribbon from 
outgoing president, Joan Hotchkis. 

A member of,,. The Blue Ribbon 
since 1992, l esa has also con­
tributed to t e Center through 
her work with L.A. Alive, the 
Center's bie nial gala fundraiser. 
Outside of the Music Center, she 
is active with the Diada1nes and 
the Achievement Rewards for 
College Scientists (ARCS). 

A native of New York, Kresa 
graduated from Stetson Univer­
sity with a degree in music. She 
has also sung in the MIT Master 
Chorale. She shares her love of 
the performing arts with her 
husband, Kent Kresa, former 
chainnan and CEO of Northrop 
Grumman Corporation, and a 
current vice-chair of the Music 
Center's board of directors. 

Fraternity of Friends 
Tom Weinberger 
became the 14th 
president of the 
Fraternity of 
Friends in July, 
2003. He takes 
over the leader­
ship of the organization fron1 
outgoing president, Dennis Beck. 
A m mber of the Fraternity sine 
1997, Weinberger is the in11ne­
d iat past executive vice presi­
dent of the organization. Th 
Fraternity of Fri nd consists of 
a group of busin s 1nen and 
entertainment industry lead rs 

who are con1mitted to the 
p rforming art and the well­
being of the Music Center. 

With over 20 years in the financial 
services industry, Weinberger 
has be n chief investment offi­
cer of Weinberger Asset Manage­
ment since 1993. Previously, he 
served as vice chairman of Sutro 
& Co. In 1994, 1995 and 1996, 
he was listed as one of Los 
Angeles' top 50 financial people 
by the Los Angeles Business 
Journal's "Who's Who in 
Banking and Finance." 

Weinberger is a post district chair­
man of the National Association 
of ecurities Dealers. He also 
serves on the board of gover­
nors of Cedars-Sinai Medical 
Center and has been a member 
of the executive committe of 
the hospital's Bioethics Ce ter 
since 1998. Additionally, he setves 
on the NYU Alumni Regional 
Co1nmittee. He received his 
bachelor of business administra­
tion from Case Western 
University and a master of busi­
ness ad1ninistration fro1n NYU. 
Weinberger also holds a 1naster 
of arts in Bioethics fron1 the 
Medical College of Wisconsin. 

Club 100 
Rosalind Zane 
assumed the 
leadership of 
Club 100 in July, , 
2003 fro1n out­
going president, 
Astrid Rott1nan. 
Club 100 includes 
more than 100 won1en who 
pro1note the Music Cent r' 
goals through education, advo­
cacy and fundraising. 

A n1en1ber of Club 100 inc 
1990, Zane co- haired th lu b 
100/KCET Public Affairs Forun1 
in 2001 and 2003, and the Mu i 
Cent r Bravo Awards Gala in 
2003. he began her volunte r 
worl at th Musi nt r in th 
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HIGHLI HTIN THE NEW SEASON 
Tbis month Los Angeles Opera and Center Theatre Group)s 2003-2004 

seasons get underu.Jav. Here)s 1, ,oak at 1uhafs on tap. 

Los Angeles Opera 
The season opens on 
September 10, 2003 
with Achiin Freyer·s 
new staging of Berlioz s 
La damnation de Faust 
conducted by Kent 
Nagano and Placido 
Domingo (September 
21, 24), and starring Paul 
Groves, Denyce Graves 
and Samuel Ramey. 
It will be followed 
on September 14 
by the world pre­
miere of Deborah 
Drattell's Nicholas 
and Alexandra 
staged by theatre 
director Anne 
Bogart and starring 
Rodney Gilfry as 
Nicholas, Nancy Gustafson as Alexandra 
and Placido Domingo as Rasputin, which 
marks Mr. Domingo's 120th role. Maestro 
Mstislav Rostropovich will conduct. 

production new to Los Angeles Opera 
will be Donizetti's Lucia di Lammermoor 
conducted by Julius Rudel and directed by 
renowned actress Marthe Keller. This 
production marks the Los Angeles 
debut of soprano Anna Netrebko. In 
November, choreographer Lucinda 
Childs will direct a new production 
of Gluck's Orfeo ed Euridice which 
will star two recent Grammy Award 
nominees, Vivica Genaux and Maria 
Bayo; the production is conducted by 
Hartmut Haenchen and Walter 
Althammer (December 10). Theatre 
artist Robert Wilson will make his 
Los Angeles Opera debut on February 
12, 2004 with his production of 
Puccini's Mada ma Butterfly conducted 
by Christophe Durrant (February 15) 
and Music Director Kent Nagano, 
who will also conduct Strauss' Die 
Frau ohne Schatten, a revival of Los 

Center Theatre Group 
Center Theatre Group Artistic Director/ 
Producer Gordon Davidson has announced 
the 2003-2004 subscription seasons at 
both the Mark Taper Forum and the 
Ahmanson Theatre. Two world premieres, 
including a new musical with all original 

~ songs, one American premiere, two 
~ plays by Pulitzer Prize-winning play­
! wrights and a 1nultiple award-winning 
Q) 

;, comedy are scheduled for the 2003-
.o 

.s 2004 season at the Mark Taper Forum. 
0 

ii: The season opens with. the 1nuch-

Alfove: David Hockney's set for 
Die Frau ohne Schatten 

Left: la damnation de Faust 

anticipated new play by Pulitzer Prize­
winning playwright Tony Kushner, 
Homebody/Kabul, directed by Frank 
Galati; followed by the world premiere 
of a new musical ( currently untitled) 

Angeles Opera's production designed wi'th 
by avid Hockney. music by Cy Coleman, lyrics by 

In May, the Company presents a new 
zart - Da Ponte production which 

celebrates the 250th anniversary of 
ozart's birt with Le nozze di Figaro 

starring Isabel Bayrakdarian and Erwin 
Schrott; the production is led by 
conductor Stefan Anton Reck. The 
s---ason concludes with the Company's 
production of Verdi's Il trovatore direct­
ed by Stephen Lawless, starring Sondra 
Radvanovsky, Dolora Zajick, Roberto 
Frontali and Franco Farina and con­
ducted by Verdi specialist Lawrence 
Foster. 

Two recitals also highlight the season. 
Lyric soprano Hei-Kyung Hong dazzled 
Los Angeles Opera audiences with her 
performance as LiL1 in Turandot in the 
2001-2002 season, and returns to n1ake 
her Los Angeles Opera recital debut on 
January 17, 2004. Noted Siberian bari­
tone Dmitri Hvorostovsky makes his 
Los Angeles Opera debut in recital on 
April 18. 

Tickets: (213) 365-3500; 
Information: (213) 972-8001 
or www.losangelesopera.com 

Alan and Marilyn Bergman, script by 

Linda Emond 
(above) and 
Maggie Gyllenhaal 
(right) appear in 
Homebody/ Kabul. 

Larry Gelbart 
and direction by 
Gordon Davidson; 
Topdog/Underdog 
by the 2002 Pul­
itzer Prize-winning 

Suzan -Lori Parks, directed by George 
C. Wolfe;the An1erican pre1niere of The 
Talking Cure by Christo her Hampton, 
directed by Gordon Davidson; Marie 
Jones' irresistible con1edy Stones in His 
Pockets; and the world pr n1i re of Be 
Bold by Sybille Pear on, directed by 
Gordon Davidson. 

continued on page 66 
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FOR THE LOVE OF ART 
Couple)s devotion to the performing arts inspires 

unique support of the Walt Disney Concert Hall 

hat would life be like with­
out art? For longtime Music 
Center patrons Milton and 
Brindell Gottlieb, "that 

e like dinner without dessert." 

When you think of a world without the 
"arts," says Brindell Gottlieb, "you 
realize that art in all its forms is a neces­
sity. Sharing the creative energy of 
artists around the world stimulates 
the mind and the heart, inspires the 
imagination and expands our world." 

Their love affair with the arts that has 
inspired the Gottliebs' three-decade­
long commitment to the Music Center. 
Their years of financial support 
have been capped most recently by a 
multi-faceted commitment to the Music 
Center's newest venue - the Walt 
Disney Concert Hall. The Gottliebs' 
have made a generous pledge to sup­
port construction of the Concert Hall as 
well as The Blue Ribbon Garden, the 
centerpiece of the hall's public park. 

In addition, Milton and Brindell 
Gottlieb have established a special 
scholarship named in memory of 

New Leadership continued from page 64 

1980s with the Valley Juniors for the 
Los Angeles Philharmonic. 

A native of New York, Zane began play­
ing music at the age of seven. She went 
on to be a violist in the New York State 
Orchestra and the Port Washington 
Adult Community Orchestra. She has 
also played the piano on the Paul 
Whiteman Radio Show. 

Zane holds an undergraduate degree in 
Biology and a New York State sec­
ondary teaching credential from Hofstra 
College. She also has a master's degree 
in Speech Pathology and Audiology. 
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Brindell's son - the ss Stephen 
Roberts Scholarship - at the Roy and 
Edna Disney/CalArts Th ater (also 
known as Red Cat). This special ve ue 
for students of the renowned California 
Institute of the Arts will e located 
within the Walt Disney Concert Hall 
complex. "Along with his littl son, Cole, 
Ross loved all children and w s love by 
them in return," Brindell explains. "And 
since children need a..place to be creative 
and inspired we are dedicat d to help­
ing them in his memory." 

As far as their recent pledge to the help 
complete construction on the X1alt 
Disney C ncert Hall, the ottliebs are 
delighted to help realize architect Frank 
Gehry's "miraculous" creation. As fans 
and friends of Gehry, the Gottliebs hope 
that the Walt Disney Concert Hall will 
open up new opportunities for exposin 
the performing arts to Los Ang les 
youngsters. 

In appreciation of their gracious contri­
bution to the campaign, a blooming gar­
den planter in the Concert Hall's garden 
will be named in their honor. In addi­
tion, they asked that a guest artist suite in 

Highlights of the New Season 
Ce ter Theatre Gro p / Ahmanson 
Theatre's 2003-2004 subscription season 
will open in January 2004 with Baz 
Luhrmann's production of Puccini's 
La Boheme, the greatest love story ever 
sung, presented in its original Italian 
with English surtitles, followed in March 
by a new production of the classic 
American comedy Tbe Royal Family, 
George S. Kaufman and Edna Ferber's 
sparkling co1nic valentine to the 
theatre, and the Tony Award-winning 
musical Thoroughly Afodern Millie, 
which will open in May. In addition, a 

the hall's backstage area be named in 
honor of Music Center Chainnan Emeritus 
Andrea Van de Kamp "for her personal 
inspiration towards our makin these gifts 
and in re cog ition for all she has done to 
ensure c01npletion of the hall." 

But this recent commitment to the Walt 
Disney Concert Hall is only the latest in 
a long legacy of support to the Music 
Center and the Southern California co1n­
munity. Milton, a successful Los Angeles 
business1nan, is an avid supporter and 
enthusiast of the arts. Brind 11, along 
with running her two Blue House 
antique stores, serves as a board men1-
ber for The Blue Ribbon and the Center 
Theatre Group. She was also recently 
named to the boards of both Club 100 
and the RedCat Theater Co1runittee. 

"Milton and Brindell are two of the 
Music Center's greatest cheerleaders and 
1nost cherished friends. They are such 
integral 1ne1nbers of the Music Center 
fa1nily," says Andrea Van de Kamp. "And 
with their recent gift to the Walt Disney 
Concert Hall, we are so privileged to 
have their name and legacy forever 
associated with our newest venue." 

continued from, page 65 

bonus option includes the return to Los 
Angeles of the Ca1neron Mackinto, hi 
Really Useful Theatre Co1npany's pro­
duction of Andrew 11 yd Webber's The 
Phantom of the Opt.?ra, directed by 
Harold Prince, for a limited engagement 
this fall opening in October 2003. 

For more information on the 2003-2004 
subscription season at the Mark Taper 
Forum or the Ahmanson Theatre, 
please contact Center Theatre Group 
Audience Services at (213) 628-2772 
or visit www.TaperAhmanson.com. 





FUND FOR THE PERFORMING ARTS 

CAMPAIGN 2003 DO 
~ e are honored to recognize donors wh have contributed $5,000 or more to Cainpaign 2003. Their gifts support the Music 
Center Education Division, which bring reno ned arts education services to nearly one million students and teachers 
throughout Southern California each year. Our donors also support new and expanded programming - particularly in dance 
- to con1plement Resident Con1pany seasons, as well as comprehensive institutional planning designed to make the Music 
Center an even n1ore vibrant cultural resource for all the people of this richly diverse community. For more information on 
giving opportunities, please contact our Donor Relations office at (213) 972-3316. 

$100,000+ 
Adams-Mastrovich Family 

Foundation, Mary Adams 
Balmat GP) 

The Annenberg 
Foundation (GP) 

Mr. and l\lrs. Thomas V. 
Jones (GP) 

Music Center Foundation 
The Harold and Mimi 

teinberg Charitable 
Trust (GP) 

Wells Fargo (GP) 

$50,000-$99,999 
Robert J. Abernethy (FDR) 
T e Ahmanson Foundation 

(GP) 
The Boeing Company (GP) 
The Capital Group 

Companies, Inc. (GP) 
The Erich and Della Koenig 

Foundation (GCP) 
Annette and Peter O'Malley 

(GP) 
WASHINGTO MUTUAL (GP) 

$25,000-$49,999 
Amgen Foundation (GP) 
Avery Dennison (GP) 
Margaret and William E. 

Bloomfield Sr. (BE ) 
Citigroup Foundation (BE ) 
Lloyd and Margit Cotsen (GP) 
Deloitte & Touche (GP) 
Susan and John Ebey (FDR) 
Mr. and Mrs. Gerald W. 

Kehle (GCF) 
KNU Foundation 
KPMG LLP (GP) 

ita and Jack Levin (GCP) 
Los Angeles Times (GP) 
Northrop Grumman 

Corporation (GP) 
Occidental Petroleum 

Corp. (GP) 
O'Melveny & Myers LLP 

(BEN) 
PricewaterhouseCoopers LLP 

(GCP) 
Frank J. Sherwood (GP) 
The Starr Foundation (GP) 
Weingart Foundation (GP) 
Luanne Wells (BEN) 
Alyce and Warren 

Williamson ( GCP) 
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$10,000-$24,999 
Caroline Leonetti Ahmanson 

(GCF) 
James F. Albaugh (FDR) 
Beverly and Frank Arnstein 

(FDR) 
Lila M. and Roy L. Ash (GP) 
Sandra and Sheldon I. 

Ausman (FDR) 
Karen and Bruce Ballenger 

(FDR) 
Robin and Peter Barker (DPA) 
Dorothy C. Booth (GP) 
Claire and Brad Brian ( GCF) 
Markell Brooks (FDR) 
Nadine and Ed Carson (GP) 
Christopher K. Cortazzo 

(SPON) 
Megan and Peter Chemin 

(SPON) 
Sally and Donald P. Clark 

(FDR) 
Ron de Salvo ( GCF) 
Kimberly and John B. 

Emerson (FDR) 
Employees Community Fund 

of Boeing California (GP) 
Lois and Robert Erburu 

(DPA) 
Renette and Marshall 

Ezralow ( GCF) 
Dr. Jerome and Joy Fein (BEN) 
Maude and Richard M. Ferry 

(GCF) 
Jo Ann and Julian Ganz, Jr. 

<BEN) 
Greg and Kathy Garrison 

(FDR) 
The David Geffen 

Foundation (FDR) 
Ronald and Catherine 

Gershman Foundation 
(ASSO) 

The ]. Paul Getty Trust 
Kiki and David Gindler 

(FDR) 
Brindell and Milton Gottlieb 

(GCP) 

Audrey and Arthur 
Greenberg (BEN) 

Lenore S. and Bernard A. 
Greenberg (GP) 

Harman International 
Industries, Inc. (FDR) 

Betty and Fred J. I layman 
(GCP) 

Elizabeth Levitt Hirsch (BEN) Thomas Safran (BEN) 
Ambassador and Linda and Peter Schlesinger 

Mrs. Glen A. Holden (GP) (FDR) 
Joan and John F. Hotchkis Thomas Schumacher and 

(GCP) Matthew White (F R) 
Maria Hummer and Laura and Bill Siart (DPA) 

Bob Tuttle (GCP) Sidley Austin Brown & 
Ghada and Ray Irani Wood (F R) 
Jane Jelenko and Anita and Robert Silverstein 

William Norris (SPON) (DPA) 
Anne and Franklin Johnson The Lucille Ellis Simon 

(GCF) Foundation (BEN) 
Marion Jorgensen (DPA) Grazyna and William Simon 
Bruce Karatz (GCF) " (AS 0) 
Zuade Stacie Kaufman ( CF) The Skirball Foundation -
Kathi and Don Koll (FDR) Audrey and Charles Kenis 
Ambassador and (GP) 

Mrs. Lester B. Korn (FDR) Joni and W Clark Smith (BEN) 
Kraft Foods, Inc. (BEN) Mrs. Walter V. Storm (BEN) 
Steve and Judith Krantz (GCP) Dr. S Jerome and 
Joyce and Kent Kresa (GP) Judith D. Tamkin (BEN) 
Sherry Lansing (FDR) Sally and James A. Thomas (GP) 
Margaret and Thomas Suzanne Tito (GCF) 

Larkin Jr. (GCF) Tucker Alan Inc. (ASSO) 
Gail and John Liebes (FDR) Betsy and Franklin Ulf (FDR) 
Priscilla and David Lizarraga Union Bank of California 

(SPON) Foundation (GCP) 
Ginny Mancini (GP) Andrea and John Van de 
Carolyn and Chuck Miller Kamp ( GCF) 

(DPA) Gail and Paul Watson (ASSO) 
Chase Mishkin (DPA) Liane and Richard Weintraub 
The J.P. Morgan Chase (GCF) 

Foundation (FDR) Joseph Wender CASSO) 
Moss Foundation (FDR) Western Asset Management 
Munger, Tolles & Olson LLP Company (GCF) 

(BEN) Elizabeth and James Wiatt 
Philip Neal (SPON) Robert E. and Linda B. 
The Albert Parvin Willett (GCF) 

Foundation (FDR) 
Phyllis and Herny Present 

(SPON) 
Pauline and Harold Price 

(BEN) 
Elizabeth and John Puerner 
Lee and Lawrence J. Ramer 

(GCP) 
Raytheon Company (ASSO) 
Fredric M. Roberts (DPA) 
Mr. and Mrs. Richard K. 

Roeder ( GCF) 
Mel and Beverly Rosenthal 
(FDR) 

Miriam and Stan Rothbart 
(FDR) 

Marcella Ruhle and 
D. Alan I Iarri.s (FDR) 

$5,000-$9,999 
Dean V. Ambrose 

Foundation (GCF) 
American Express (DPA) 
American Honda 

Motor Co., Inc. (BEN) 
Arden Group, Inc. 
Automobile Club of 

Southern California CASSO) 
Linda and Robert Badal (ASSO) 
Bany M. Baker (FDR) 
Kathryn A. Ballsun (SPON) 
Jacqueline and 1-foward 

Banchik (FDR) 
Cecile and Freel A. 

Bartman Jr. (BEN) 
I larriet and Norman Beel (BEN) 

Mary Helen and Samuel P. 
Bell, Jr. (SPON) 

Marjorie Beradino (SPON) 
Helen and Peter Bing (GP) 
Joyce and Stanley Black (DPA) 
Lynn and Douglas Brengel 

(FDR) 
Chevron Texaco Corporation 

(DPA) 
Pamela and V. Shannon 

Clyne (GCF) 
Eunice and Hal David (GCF) 
Lynne and Irwin Deutch (GCF) 
Kara Fox 
Roya and Joel Geiderman, 

M.D. (FDR) 
The Arline and Henry Gluck 

Family (GCF) 
Harriett and Richard Gold 

(BEN) 
Barbara and Bernard Grenell 

(GCF) 
Joanne and Monte Hale 

(SPON) 
Lisa Winship Hankin and 

Rockell Nathan Hankin 
(FDR) 

Phyllis and J. Michael 
Hennigan (BEN) 

Hilton Hotels Corporation 
(ASSO) 

Ann and Stephen 
Hinchliffe, Jr. (GCP) 

Karl Honeystein and Shauna 
Trabert (SPON) 

Linda and Jerome Janger 
(FDR) 

Judith and Steaven K. Jones 
(FDR) 

Richard, Julie, Kelly and 
Joshua Kagan (DPA) 

Dr. Manny and Sally 
Karbelnig ( GCF) 

Ruth and Irving I arp (GCF) 
Che1yl and David Karton 

(FDR) 
Kellogg Company 
Jame H. Kindel, Jr. (GCF) 
Nadine and Robert 

Kirkpatric! (SPO ) 
Virginia English Kiser (FDR) 
I TLA 5 Charitie ( PO ) 
Thomas and harlott Lane 

(G F) 
Rhonda Fleming Mann (DPA) 
Marsh (BE ) 



Mayer, Brown, Rowe & 
Maw (FDR) 

Kathleen McCarthy (SPO ) 
Mercer Human Re ource 

Con ulting (SPO ) 
Raylene and Bruce Meyer 

(FDR) 
Betty Lou and Dr. Kenneth 

Morgan (GCF) 
Morley Builders (FDR) 
Morrison & Foerster 

Foundation (FDR) 
Eugenia Riordan Mule (FDR) 

eiman Marcus ( GCF) 
Joyce and Ronald elson 

(FDR) 
Chris and Dick ewman/ 
AECOM (FDR) 

Gail and Gerald 
Oppenhein1er(BE) 

Panasonic (GCF) 
Pasadena Showcase 

House for the Arts 
Payden & Rygel (GCF) 
Lawrence B. and 

Karen Kay Platt (FDR) 
The Post Group Inc. (ASSO) 
Joyce and Lawrence Powell 

(FDR) 
Virginia and Simon Ramo 

(DPA) 
Cecilia and Dudley Rauch 

(GP) 
Elizabeth Redmond (BEN) 
Lynda and Stewart A. 

Resnick (FDR) 
Mildred Riley and 

Robert P. Rosenberg (ASSO) 
Lois Rosen and Family ( GCF) 
Ronald Ross (ASSO) 
Georgina and Alan 

Rothenberg (ASSO) 
Elizabeth Loucks Samson 

(FDR) 
Philip R. Schimmel 
Marilyn and William Schulte 

(SPON) 
Janet and Michael Schwartz 

(ASSO) 
See's Candy Shops, Inc. (SPON) 
Joan and Arnold Seidel (BEN) 
Mary Gales Shane M.D. and 

Morton Shane M.D. (SPON) 
Mrs. Henry E. Singleton 

(DPA) 

GOVERNMENT SUPPORT 

Caryll M. and orma 1 F. 
prague Foundation 

Amanda and Nicholas 
Stonnington (DPA) 

Dr. Allan and 
Ro lyn Holt wartz ( CF) 

Technicolor Entertainment 
Tenet Healthcare Foundation 

(BE ) 
Trust Company of the 

West (SPON) 
Elinor a d Rubin Turner 

(BE ) 
Viacom (FDR) 
Judy and Robert Waller 

(ASSO) 
Honorable Kim an Mr. 
William M. Wardlaw (FDR) 

Watson Land Company 
(SPO ) 

Betty Weiner (ASS ) 
Sanford Weiss (FDR) 
J. Patrick Whaley an 

Lynda Jenner Whaley (GCF) 
Jann and Kenneth 

Williams (SPO ) 
The Document Company 

Xerox (DPA) 
Yamaha Corp ration of 

America (FDR) 
Susan and Derk Zit merman 

(FDR) 

SPECIAL PROJECT 
SUPPORT& 
CORPORATE 
SPONSORSHIPS 

$100,000+ 
Spotlight Awards 
Bank of America 
Helen and Peter Bing 

$75,000 - $99,999 
Jaffrey Ballet Engagement 
The Boeing Company 

Spotlight Awards 
California Community 

Foundation 

$25,000 - $49,999 
American Ballet Tb eat re 
The Boeing Company 

ThC' BRAVO Awards/ 
Di tinguished Artist Au·ards 
WA~HI GTO M TUAL 

Conui11 Master Classes 
The Dorothy and herrill 

C. Corwin Foundation 

Dorothy B. Chandler 
Children's Festival 

arlyne J. Norris 

Famzly Day with 
American Ballet Theatre 
Universal Studios Foundation 

Tbe MetLife Schools Project 
MetLife Foundation 

Southern California Wolf 
Trap Program 
The Thelma Pearl Howard 

Foundation 

Spotlight Awards 
Mrs. Eloise C. Goodhew 

Barnett 
Dorothy Buffum Chandler 

Program Fund 
The Art Show and the 

Fine Arts Dealers Association 
The Claire and Theodore 

Morse Foundation 
James B. Pendleton 

Foundation 
The Young Foundation 
Wells Fargo 
Gary and Karen Winnick 

Verizon Arts and 
Literacy Initiative 
Verizon 

Very Special Arts Festival 
Robinsons-May 

$10,000 - $24,999 
B.E.S. T Arts Conference 
The Earl B. and Loraine H. 

Miller Foundation 

Culver City Arts 
Planning Project 
Sony Pictures Entertainn1ent 

Distinguished Artist Awards 
Constance Abell 
Paula Kent Meehan 
Astrid Rottman 

Education Services for 
2nd District School 
Yvonne Braithwaite Burke, 
2nd Di trict upervi or 

Joffrey Ballet Gala 
Kathy and Frank Baxter 
Richard A. Grossman 
John and Joan Hotchki 
The Iacocca Foundation 
Janet (Jenny) Jones 
Judith Ripka Jewelry, 

Beverly Hills 
Patricia Kennedy and 

Lee Iacocca 
The Lincy Foundation 
Occidental Petroleum 
Beatrix F. Padway 

Performing Books 
Dwight Stuart Youth 

Foundation 

Pillow Theatre 
Bank of the West 

Showcase of Artists 
Farmers Insurance Group 

Spotlight Awards 
American Honda Motor Co. 
ArtistDirect - Ted Field 
Pamela and Dennis Beck 
Gay and Tony Browne 
Debbie and James Burrows -
In honor of Fred Roberts 

Linda and Alex Cappello 
Carsey Family Foundation 
City National Bank 
Colburn Fund 
The Ralph W. and 

Leona B. Gerard Trust 
Daniel Greenberg and 

Susan Steinhauser -
The Greenberg Foundation 

The James Irvine Foundation 
Sandra Lee-Karatz and 

Bruce Karatz 
Walter Lantz Foundation 
Merrill Lynch 
Occidental Petroleum 

Corporation 
Eva and Marc Stem 
Ticketmaster Corporation 

Very Special Arts Festival 
Helen and Peter Bing 

$5,000-$9,999 
B.E. . T Arts Conference 
Don Knabe, 

th District upervisor 

The BRAVO Awards 
Lawrence P Frank Foundation 
Robinsons-May 

Distinguished Artist A1oards 
Avery Dennison 
Gerald and Gail Opp nheimer 
Carol and Jim terling 

Institute for Educators 
Th Dana Foundation 

Jaffrey Ballet Gala 
Hilton Hotels Corporation 
Dawn Moore, Chopard 

Spotlight Awards 
AET A 
Joan & Allan Bums 
The Capital Group Companies 

- John Emerson 
Jack Corwin 
Denise and Tom Decker 
Carolynne and Ze'ev Drori 
Sandra Krause and 

William Fitzgerald 
Getty Trust 
Joyce and Kent Kresa 

Charitable Fund 
Guitar Center -

Marty Albertson 
Laverne and Rod Hagenbuch 
Gerald Katell 
Joanne and R ger Kozberg 
J afra Cosmetics 
Manatt, Phelps & Phillips LLC 
Ginny Mancini 
Colleen and John Morris ey 
Stephen Moses 
Milan Panic 
Anne and Arnold Porath 
Stewart Resnick 
Miriam and Stan Rothbart 
Joan and Arnold Seidel 
Frank Sherwood 
Sotheby's -

Suellen & Frank Symond 
Transamerica 
Weinberger Asset 

Mana ement - Leslie Vi rmut 
and Tom Weinberg r 

Liane and Richard Weintraub 

The Music Center expresses appreciation to the following public 
agencies for their support of Music Center Education Division Servic s: 

Donations and pledges to the Music Center accumulate 
year to year according to the fallowing level 

Grand Patron (GP) 1 n1illion+ 
500,000+ 
300 000+ 
200,000+ 
12'>,000+ 

A I '0 Since 1947 

"'~::Z"' '"' "'"'"' "~ 

A,,• ounrl• 

California City of Los Los Angeles 

Arts Council Angeles Cultural County Arts 
Affairs Department Commission 

~ 
NA • 0 NA L 

ENOOWMEN1 

tUR THE AK IS 

National 
Endowment 
for the Arts 

Gold Circle Patron of the Art ( GCP) 
Distinguished Patron of the Arts (DPA) 
Benefactor (BEN) 
Gold Circle Found r (GCF) 
Founder (FDR) 
Associate (AS 0) 
Sponsor ( PON) 

75,000+ 
3 ,000+ 
15,000+ 

As o/June 30, 2003 
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MUSIC CENTE NEWS 
AND CALENDAR OF EVENTS 

Gem of the Ocean 
(July 19 through September 7) 
In Gem of the Ocean, two-time winner of the Pulitzer Prize 
for Drama, August Wilson, continues his extraordinary chroni­
cle of the African-American experience. This poignant 
story of Citizen Barlow's journey to redemption at the turn of 
the century is told in this 
world premiere production 
at the Mark Taper Forum. 
Directed by Marion McClinton. 

August Wilson 

TLesday, September 2 
Wednesday, September 3 

Thursday, September 4 

8:00 p.m. 
2:30 p.m. 
8:00 p.m. 
8:00 p.m. 

Homebody/Kabul 
(September 21-November 9) 

Friday, September 5 
Saturday, September 6 

Sunday, September 7 

8:00 p.m. 
2:30 p.m. 
8:00 p.m. 
2:30 p.m. 

The 2003-2004 season at the Mark Taper Forum opens with 
Hometxxiy/Kabul, a work by Pulitzer Prize-winning playwright 
Tony Kushner. Set in 1998 in England and Afghanistan, the 
play details both a personal odyssey and a complex family 
dynamic, set against the cultural collision of the industrialized 
West and the underdeveloped, Islamic Afghanistan. This is the 
same collision that has riveted world attention for the last two 
years. Directed by Frank Galati. 

Saturday, September 27 1:00 p.m.(p) 
8:00 p.m.(p) 

Sunday, September 28 8:00 p.m.(p) 

La damnation 
de Faust 
(September 10-
September 28) 

La damnation de Faust Early rehearsal photo 

Los Angeles Opera opens the 2003-2004 season with the 
Company Premiere of La damnation de Faust. Europe's master 
theatre artist Achim Freyer matches his painterly visual imagery 
with Berlioz's vivid musical imagination in this new production. 
The legend of Faust, based on the story of a man who sold his 
soul to the devil, has captivated great imaginations for centuries. 
The cast includes Paul Groves, Denyce Graves and Samuel 
Ramey. Placido Domingo (September 21 & 24) and Kent Nagano 
(September 10, 13, 15 & 28) share conducting duties. 

Wednesday, September IO 6:30 p.m. 
Saturday, September 13 2:00 p.m. 
Monday, September 15 7:30 p.m. 

Nicholas and Alexandra 
(September 14 - 26) 

Sunday, September 21 7:30 p.m. 
Wednesday, September 24 7:30 p.m. 
Sunday, September 28 2:00 p.m. 

Innovative theatre director Anne Bogart and renowned Russian 
conductor Mstislav Rostropovich make their Los Angeles 
Opera debuts in Deborah Drattell's new opera with libretto by 
political journalist Nicholas von Hoffman. Class struggle and 
revolution form the foundation for this opera which follows the 
downfall of the last Russian monarchy and its relationship with 
Rasputin. The cast includes Rodney Gilfry as Nicholas, Nancy 
Gustafson as Alexandra and Placido Domingo as Rasputin. 

Sunday, September 21 8:00 p.m.(p) 

Tuesday, September 23 8:00 p.m.(p) 

Wednesday, September 24 8:00 p.m.(p) 

Thursday, September 25 8:00 p.m.(p) 

Friday, September 26 8:00 p.m.(p) 

Tuesday, September 30 8:00 p.m.(p) Sunday, September 14 

Wednesday, September 17 
Saturday, September 20 

7:30 p.m. 
7:30 p.m. 
2:00 p.m. 

Tuesday, September 23 
Friday, September 26 

7:30 p.m. 
7:30 p.m. 

Ahmanson Theatre/Mark Taper Forum 
Tickets: (213) 628-2772; 
Group Sales: (213) 972-7231 
Website: www.TaperAhmanson.com 
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Lo Angeles Opera 
Tickets: (213) 972-8001 or (213) 365-3500 
Website: www.losangelesopera.com 



UPCOMING SPECl~illENiTS 
Los Angeles Opera 
Opening Night Gala Benefit 
Following the opening nig,1t performance 
of Berlioz's La damnation de Faust, Los 
Angeles Opera celebrates wrth a special gala 
dinner. Dine 'and dance under the stars 
with performers Samuel Ramey, Denyce 
Graves and Paul Groves, as well as 
the Opera's Music Director Kent Nagano 
and General Director Placido Domingo. 

Tickets a re priced at 
I $1,500 and $2,500. 

Kent Nagano 

Los Angeles 

Both prices include a 
ticket to the perfor­
mance and the black­
tie dinner. 

Wednesday, September 10 

Information and tickets: 
(213) 972-3027 

Master Chorale 
Inaugural Gala at Walt 
Disney Concert Hall 
Celebrating its move to 

the Wa~ Disney Concert Grant Gershon 
Hall, the Los Angeles 
Master Chorale caps its historic opening 
night concert at the new architectural 
landmark with a glamorous post­
concert black-tie dinner in BP Hall. 
Singer/songwriter Bobby McFerrin, 
whose new work will be premiered at 
the concert, will be among the VIPs in 
attendance. Dinner tickets are $1,000 
and include concert admission. 

Sunday, November 16 

Information and tickets: 
(213) 972-7282 or visit www.lamc.org 

WALT DISNEY CONCERT HALL 
DE UTS OCTOBER 2003 

WALT ISNEY CONCERT HALL FUN FACTS 
• The Concert Hall contains eight sk'Ylights and a 30-foot tall pane glass 

windo\\ 'hich provides natural lighting for n1atinec perforn1ances 
and day itne rehearsals. 

• The 2,265 custo111 seats were n1anufactured in Italy. 

• The flor ll pattern on the seats and carpet is na1ned ''Lillian., for 
Lillian Di ney \\ ho loved gardening. 

• The exteri Jr 111etal panel syste1n i n1ade up of over 500,000 pieces. 

• The liinest ne cladding is fron1 lOv\'a and the travertine stone paving 
fron1 Italy. 

• Over 30,000 shop drawings vvere produced to build the Concert Hall. 

1MUSIC CENTER EDUCATION DIVISION 
iY ~ 

The Music Center Education Division, celebrating 25 years of service, is a national 
leader in helping schools and districts design and implement comprehensive arts 
education. With a broad range of in-school programs as well as events at the Music 
Center, the Education Division offers opportunities for lifelong learning in the arts for 
students of all ages. In addition, the Division offers performances and festivals at the 
Music Center specially designed for family audiences. For more information, call 
(213) 250-ARTS or visit www.musiccenter.org/education. 
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For Patrons with Disabilities 
Seating area for patrons in wheelchairs are avail­
able in the orchestra and third level 
0oge) ections of the Dorothy Chandler Pavilion 
and on all levels of the Ahmanson Theatre. In the 
Mark Taper Forum seating is accessible by means 
of a platform lift. Aisle seats may also be requested. 

Fully accessible restrooms are located in the 
Pavilion on the second and third levels, on each 
level of the Ahmanson Theatre, in the main 
lobby of the Mark Taper Forum and on the Plaza, 
east of the Taper. 

Parking spaces near the elevators are reserved 
on levels four, six and eight of the Music Center 
garage. For modified vans more than 6'6" high, 
space is designated at the circular drive on the 
Hope Street side of the Plaza. 

All three theatres are equipped with a Sennheiser 
Infrared Sound Listening System. Portable wire­
less listening devices are available free of charge in 
the lobbies of each theatre. 

The Mark Taper Forum and Ahmanson Theatres 
off er special services for members of the deaf 
and blind communities. Project D.A.T.E. (Deaf 
Audience Theatre Experience) offers pre-play 
discussions and sign language interpreted perfor­
mances for audience members who are deaf or 
have hearing loss. Audio Description provides 
patrons who are blind or have low vision with 
experienced audio describers who guide the 
patron through the performance, describing the 
sets, costumes, and action on stage. Headsets are 
offered free of charge. Audio describers also pro­
vide pre-show notes from the show's program, 
beginning 1/2 hour before the performance. For 
more information, call (213) 680-4017 (TIY) or 
(213) 628-2772 (voice). 

Transportation 
Valet Parking - Valet parking is available at the 
Hope Street circular drive adjacent to the Plaza. 

Bus & Metro Service Information - For MTA bus and 
Metro Red Line access to the Music Center, call 
1 (800) COMMUTE or log onto www.mta.net. 
Patrons traveling on the Metro should use the 
Civic Center station at First and Hill Streets. 

lost and Found 
Articles lost or found will be held by the head 
ushers of each theatre until the end of the perfor-

mance. Thereafter, please contact the ecurity 
Desk at the Artists Entrance of the Dorothy Chand­
ler Pavilion, 135 N. Grand Ave. (213) 972-7406. 

Center Dining 
The Patina Group, hich has helped to 1na ·e 
Los Angeles one of America's culinary capitals, 
operates all dining areas of the Music Center. 

The Fifth Floor, the elegantly remodeled event 
space, located atop the orothy Chandler 
Pavilion, opens t is fall. For more information, 
call (213) 972-7333. 

The Brasserie, an energetic re taurant and bar, 
complete with outdoor dining along Grand 
Avenue debuts t is fall. Th Brasserie will be 
open for lunch, dinner an supper. For more 
information, call (213) 972-7322. 

Spotlight Cafe on the Plaza offers pre-theatre 
sandwiches, salads, pastries and coffees. 

Pinot Grill, located in front of the Mark Taper 
Forum, offers pre- and post-performance fare as 
well as lunch. 

Take a Tour of the Music Center 
Join The Symphonians any weekday for a free 
guided tour of the Music Center. The one-hour 
tour will take you all aroun the complex, 
inside and out, as performance schedules per­
mit. The Symphonians also offer special group 
tours in French and Spanish (by reservation 
only) and -for sight-impaired or physically dis­
abled persons. 

Tour schedules are subject t • change, so please 
call (213) 972-7483 to check availability or to 
arrange for groups of 12 or ore. 

There will be a public touring period of Walt 
Disney Concert Hall in Nov mber. Audio tours 
will begin in Dec mber. For more information, 
please visit www.1nusiccent r.org. 

L.A. COUNTY BOARD OF SUPERVISORS 
Through the Board of Supervisors, the County 
of Los Angeles plays an invaluable role in the 
successful operation oft e Music Center. We 
applaud Supervisors Yvonne Brathwaite 
Burke (chair), Michael D.Antonovich, Don 
Knabe, Gloria Molina and Zev Yaroslavsky. 
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2002-2003 MUSIC CENTER BOARD OF DIRECTORS 

Just Give Us A Call 

General Information 
(213) 972-7211 
Access Line/ 
Patrons with Disabilities 
(213) 972-0777 

m 
(Tele Typewriter 
Device for the Deaf) 
(213) 972-7615 
Tours 
(213) 972-7483 
Bookings & Presentations 
(213) 972-7478 

Los Angeles Philharmonic 
For tickets and information: 
(323) 850-2000 
TIY: (323) 850-2040 
www.laphil.com 
Los Angeles Opera 
(213) 972-8001 
Tickets: (213) 365-3500 
TIY: (213) 972-7615 
www.losangelesopera.com 
Ahmanson Theatre 
For tickets, subscriptions 
and information: 
(213) 628-2772 
TIY: (213) 680-4017 
www.TaperAhmanson.com 
Mark Taper Forum 
For tickets, subscriptions 
and information: 
(213) 628-2772 
TIY: (213) 680-4017 
www.TaperAhmanson.com 
Los Angeles Master Chorale 
(213) 972-7282 
Tickets: (213) 365-3500 
TIY: (213) 972-7615 
www.lamc.org 
Hollywood Bowl 
(323) 850-2000 
Tickets: (213) 480-3232 
TIY: (323) 850-2040 
www.hollywoodbowl.com 

Fund for the Performing Arts 
(213) 972-3333 
Education Division 
(213) 250-ARTS 
Center Volunteer Office 
(213) 972-3315 
Music Center Website 
www.musiccenter.org 

OFFICERS 
John B. Emerson 
Chair of the Board & CEO 
Stephen D. Rountree 

HONORARY DIRECTORS 
Caroline Ahmanson 
Leonore Annenberg 
Eli Broad 

Wallis Annenberg 
Roy L. Ash 
Sheldon I. Ausman 
Robert G. Badal 
Peter K. Barker 
Dorothy C. Booth 
Brad D. Brian 
Diahann Carroll 
Edward M. Carson 
Peter Chemin 
Donald P. Clark 
Lois Erburu 

Bernard A. Greenberg 
Joanne D. Hale 
Phyllis Hennigan 
Stephen F. Hinchliffe, Jr. 
Amb. Glen A. Holden 
John F. Hotchkis 

Ginny Mancini 
Edward J. McAniff 
Carolyn Miller 
Philip M. Neal 

Robert Silverstein 
Joni J. Smith 
Andrew M. J. Steinhubl 
Marc I. Stern 

President & COO 

Kent Kresa 
Vice-Chair 

Maria D. Hummer 
Vice-Chair & Secretary 

William Simon 
Treasurer 

William Meyerchak 
Assistant Treasurer & CFO 

Andrea L. Van de Kamp 
Chair Emeritus 

Ronald W. Burkle 
Lloyd E. Cotsen 
Stuart M. Ketchum 
Walter Mirisch 
Claire L. Rothman 
Charles Schneider 
Charles Starr 
Harry H. Wetzel 

BOARD OF DIRECTORS 
Robert J. Abernethy 
Letida Aguilar 
James F. Albaugh 

Joy Fein 
Richard M. Ferry 
Brindell Gottlieb 
Arthur N. Greenberg, Esq. 

Ghada Irani 
Anne Johnson 
Bruce Karatz 
Gerald L. Katell 
Amb. Lester B. Korn 
Joyce Kresa 
Sherry Lansing 
Thomas E. Larkin, Jr. 
Jack I. Levin 
David C. Lizarraga 

Brad Oltmanns 
A. Robert Pisano 
John P. Puerner 
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Fredric M. Roberts 
Richard K. Roeder 
Barry ander 
David Saperstein 
Philip R. chimrnel 
Frank J. herwood 
Hasan Shirazi 
William E. B. ia1t 

Cynthia Ann Telles 
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Franklin E. Ulf 
Paul M. Watson 
Thomas Weinberger 
Liane Weintraub 
James A. Wiatt 
Robert E. Willett 
Kenneth . Williams 
Alyce d Roulet William on 
Rosalind W. Wyman 
Rosalind Zane 



562.436.9452 
Open Daily 
10-5 PM 

Take the 71 O freeway to Long Beach. 
Exit Shoreline Drive to Ocean Boulevard. 

• The only new beachfront development in Southern California 

• Every home offers panoramic ocean and sunset vistas 

• Located on the water's edge in Long Beach 

• Upgraded amenities standard 

• Final phase now selling from $900,000 to $1,300,000 

anastasi. com 

AN ASTASJ 
DfVELO,HENT COH,ANY, l.L,C, 

1000 

Price and features effective date of publication, subject li.vouCAH 

to change, availability. See sales representative for details. [:]~DREAM 
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