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with Harry Haun

7./ on the aisle

WaiTinc For Purry, AncerLs Over B'way, GRADUATION DAy

e opening-night crowds at this year’s
final fallout of Tony hopefuls was
sprinkled with unexpected stars from
other galaxies, pumping new blood in Ye
Olde A List. @ The opening-night curtain
for SUZAN=LORI PARKS’s 1opdog/Under-
dog, tor handy example, was held 35 min-
utes for SEAN “PUFFY” COMBS; once he

nurse attending Roy Cohn (Pacino) in
Angels. @ EMMA THOMPSON, also on the
side of these Angels and the star of
Nichols’s previous HBO movie (MAR=
GARET EDSON’s 1177), joined him and his
wife, DIANE SAWYER, at the second
Broadway coming of 7he Elephant Man. In
that prestigious parade were LAUREN

Left: Topdog/Underdog co-star Mos Def gets an opening-night hug from the play’s author, Suzan-Lori Parks.
Center: Mary-Louise Parker and The Elephant Man star Billy Crudup celebrate his opening. Right (I.—r.): The
Graduate stars Kathleen Turner, Alicia Silverstone and Jason Biggs demonstrate a group hug on their first night

was seated, the show began. Already in
their places with bright shining faces (that
were starting to drop): CHRIS ROCK, WES=
LEY SNIPES, SPIKE LEE, ROSIE PEREZ,
JESSE L. MARTIN, CHRIS NOTH. ‘| he big
pre-show that preoccupied most of these
during the Combs late-coming was an ani-
mated conversation the Kinetic AL PACI=
NO was having with director MIKE
NICHOLS. | he two are filming TONY
KUSHNER's Pulitzer Prize-winning Angels
in America tfor HBO, and they were there

to support halt of the Topdog/Underdog

cast: JEFFREY WRIGHT, who's reprising his
Tony-winning role of a mincing male

4

BACALL, DEMI MOORE, PATRICIA NEAL.
IAN MCKELLEN, RICHARD AVEDON, DR.
OLIVER SACKS, LYNN REDGRAVE and title
player BILLY €RUDUP’s main squeeze,
MARY-LOUISE PARKER (another of
Nichols’s Angels). B There was lots of class
in the class watching Nichols’s Oscar-win-
ning flick, 7%e Graduate, graduate into a
Broadway show: WALTER CRONKITE, EDIE
FALCO, JUDD HIRSCH, AMY IRVING. MIKE
WALLACE, JOHN MCENROE. LESLIE
UGGAMS, REGIS PHILBIN. TREAT
WILLIAMS and ROSIE O'DONNELL. [ 10w
ART GARFUNKEL cot invited to all of this
I'll never know!

PHOTOS BY AUBREY REUBEN




REAT POSSIBILITIES
ARE IN STORE!

NOCYS

MACY S HERALD SQUARE... WE HAVE A FREE® GIFT FOR YOU!

s ad along with your current receipt for any Macy’s Herald Square
_ or more to the Visitor Center on the 34th Street Balcony, and
e home o free* Macy’s signature tote bag or backpack.

DON’T MISS MACY’S 4TH OF JULY FIREWORKS SPECTACULAR™

ON THE EAST RIVER! See it in person Thursday, July 4th at 9pm or catch
~ur star-studded NBC speciall For information call (212) 494-4495.

7 \J

“Raceiot must be within 5 days. Limit one bag per person Nhile supplies last,
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B=] THE FULL MONTE

by Jerry Tallmer. Sibling scam artists
are out to hustle the world in Suzan-Lori
Parks'’s acclaimed Topdog/Underdog.
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the art of time
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theatre quiz

by Andrew Gans

‘ SISTER ACT The revival of Morning’s at Seven
(Liyceum Theatre) tells the story of four sisters who /! SN0
have spent their lives together and the feeling of t"i ‘ v F
unease that ensues when they begin to question S %,
how to spend their remaining years. Relationships
among sisters, in fact, have provided some of the
more touching theatrical moments, and photos from
several productions dealing with this sibling
dynamic are pictured below. Can you name them?

(L.-r.) Estelle Parsons, Elizabeth Franz, Frances Sternhagen and
Piper Laurie in Paul Osborn’s Morning’s at Seven  joan Magrcus

JOAN MARCUS

Donna Murphy and Laura Benanti (pictured)—who is now in Broad-

' way's Into the Woods—starred in the acclaimed Cify Center Encores!
Emily Skinner (1.) and Alice Ripley starred as, respectively, ~ presentation of this musical about two sisters from Ohio who move to
Daisy and Violet in this Henry Krieger-Bill Russell musical N.Y. to make it big, one as a writer, the other as an actress. The origi-
about the life of the Hilton sisters, conjoined twins who nal Tony-winning production starred Rosalind Russell and Edith Adams.
starred in the films Freaks and Chained for Life.

e R s

MARTHA SWOPE

Jane Alexander (pictured)
starred as a Jewish woman
celebrating her 54th birth-  This Pulitzer Prize-winning play about

day with her two sisters—  the confused daughter of a mathemati- ~ Horton Foote’s newest play (at the Newhouse through
played by Frances McDor-  cal genius and her relationships with June 2), which is set in post-Givil War Texas, concerns o
mand and the late Mad- her sister, her father and a prospective  Union soldier’s three daughters—(1.-r.) Jean Stapleton
eline Kahn— in Wendy beau, currently stars Jennifer Jason Hallie Foote and Roberta Maxwell—who strive to main-
Wasserstein's comedy. Leigh (1.) and Seana Koefed as sisters. ~ tain their family unity and preserve their father's legacy.
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Svzan-Lori Parks’s acclaimed Topdog/Underdog is a darkly comic fable of
sibling scam artists out to hustle the world and each other

Lincoln talks. He’s letting Booth know how
inept Booth 1s.
“Furst thing you learn s what 1s. Next thing you
learn is what ain’t. You don’t know what is you
don’t know what ain’t. You don’t know shit . . .
“There’s rwvo parts to throwing thuh cards.
Both parts are fairly complicated. Thuh moves
and thuh grooves, thuh talk and thuh walk, thuhk
patter and thuh pitter pat, thuh flap and thuhk

rap: what yr doing with yr mouth and what yr

doing with yr hands. Both are complicated. One
dont work without thuh other. Theres guys out
there who got great talf with no walk. Guys who
can flap but cant rap.”

“One day in, I guess, 1998,” says Suzan-
L.ori Parks at a Broadway pre-opening cele-
bration, “my husband and I were walking on
Canal Street and saw some people doing a
three-card monte scam. While we watched |
heard someone talking to me in my ear,
telling me what was going down. It was my
husband. Untl that moment I had no idea
Paul knew anything about three-card
monte.”

[t gave Parks a new approach to a play

10 WWW.PLAYBILL.COM

by Jerry Tallmer

she was thinking of writing about two broth-
ers, black men, one of whom, Lincoln,
would be all rigged up 1n a frock coat, top
hat, whiteface and fake beard to look like his
presidential namesake. Now, thanks to Ms.
Parks’s husband, the other, younger broth-
er—Booth, a 30-year-old of few graces or
accomplishments—would be trelessly try-
ing to master the three-card monte hustle in
rivalry with his sibling. And the drama
would be called 7opdog/Underdog.

“Years ago,” she says, “I saw that phrase
in some book I was reading. I wrote it on a
piece of paper and stuck it on a wall—good
idea for a play someday—vyou know how
writers are. Lincoln and Booth? Oh, that just
came to me as a joke. Where does it all come
from? I dunno. One of those gifts from God.
You have an idea; and before you know it, a
play; and before you know it, a reading; and
before you know it, a production; and before

Above: Mos Def (I.) and Jeffrey Wright as brothers
Booth and Lincoln in a scene from Topdog/Underdog
PHOTO: MICHAL DANIEL

R _PURE THEATRE ONLINE




“I'love writing!” says the recent Pulitzer Prize
winner. “I love writing anything.”

you know it you're on Broadway! That’s the
fast-forward version.”

Well, yes, but you don't, just like that,
get to write four volumes of plays, a fistful of
screenplays, some teleplays, a libretto, a
novel-in-progress, collect two Obie Awards,
be on the receiving end of a $500,000
MacArthur Genius Grant @nd—the week
Topdog/Underdog opens—become the first
African-American woman ever to receive
the Pulitzer Prize in Drama.

Topdog/Underdog started out in life back
in 1994 as The America Play, about a man who
left his wife and child to pursue a career he’d
thought up for himself as an Abraham
Lincoln impersonator. 7ke America Play was
produced and directed at the Joseph Papp
Public Theater by the same George C.
Wolfe who staged Topdog/Underdog there
this past summer and has now remounted it
on Broadway, at the Ambassador Theatre,
with Jeffrey Wright as Lincoln and Mos Def
as Booth. “It’s the fourth play we've done
with Suzan-Lori over the years. She writes
and we read,” says Wolfe, “and we start the
journey with her.”

The journey to Broadway was nurtured
by Topdog/Underdog’s producers, Carole
Shorenstein Hays, Waxman Williams
Entertainment, Bob Boyett, Freddy
DeMann, Susan Dietz/Ina Meibach, Scott
E. Nederlander and Ira Pittelman. A big hit
downtown—"“We extended it as long as we
could,” says Wolfe—it was supposed to go
into rehearsals for the Ambassador in
October, but then September 11 happened.

At the little pre-opening celebration of
Topdog/Underdog, Elizabeth Williams (of
Waxman Williams) proposes a toast to “a
remarkable vyoung playwright.” The
remarkable playwright leaps to her feet with
a gleeful whoop of “Young!” Two beats,
“There’s a rumor going around that I'm 31.”
Can that rumor be nailed down? A just as
gleeful withering look declares: fat chance.

Parks, born at Fort Knox, Kentucky, is
the daughter of Donald Parks, Colonel (ret.)
USA, who later taught at the University of
Vermont, and Francis McMillan Parks, a
professor of African-American history at

WWW.PLAYBILL.COM

Syracuse University
and administrator of
SOS, the Students’
Offering Service.
Their Army brat
daughter came out
of Holyoke College
with a BA in
English and Ger-
man in 1985. She
could at first glance
still be in school
there, this loose-
limbed livewire lovely, a sophomore or
junior in creative writing class under guest
professor James Baldwin.

“Holyoke!” she exclaims. “Wendy
Wasserstein’s school! It’s great! I mean,
wow! We'’re covering the waterfront and
we’re both from Mt. Holyoke, and it’s cool.”

You'd better believe it when she says she
“was very animated” reading her short sto-
ries to James Baldwin; he suggested she try
a play. “I Jove writing!” she exclaims, here in
a private moment at the Zopdog/Underdog
party. “I love writing anything.”

She also loves Paul Oscher, the blues
musician who “was the first white guy to
play with Muddy Waters full-time,” and
who was sitting in a club in Brooklyn “when
I walked in and saw him tuning his guitar,
and something in my head said: ‘Ask him to
marry you.” You know, it’s like William
Faulkner says: ‘I listen to the voices.””

She also loves William Faulkner.
Likewise Edward Albee. Faulkner got the
Nobel Prize and Albee has three Pulitzers at
this writing, but neither of them were sitting
where she was sitting, “at my desk in Los
Angeles, struggling with something one
night last October, when the phone rang out
of the blue, and my husband answered it,
and listened, and said: ‘Honey, this sounds
important,” and the safe”—filled with the
greenbacks of the MacArthur Grant—"“fell
on my head.” Tell #at to the man going:
“Watch me close watch me close now. Who see
thuh red card who see thuh red card? I see thuh
red card. Thuh red card is thuh winner. Pick thuh
red card and you pick uh winner ... " Q

Suzan-Lori Parks

LYN HUGHES

R _PURE THEATRE ONLINE 11
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a6 Lauder Inc. Carolye

High-intensity gloss—all vibrant color and glistening **
shine. Keeps lips silky and sensuous for hours.
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BARRY EDELSTEIN Artistic Director
presents

The New York premiere of

Room ‘

Based upon the writings of Vlrglma Woolf
Text adapted by Jocelyn Clarke
Created by The SITI Company

Featuring

Ellen Lauren

Set Design Costume Design Lighting Design Soundscape
Neil Patel James Schuette  Christopher Akerlind  Darron L. West

Associate Lighting Designer Movement Dramaturg Production Stage Manager

Brian H. Scott Barney O’Hanlon Elizabeth Moreau
SITI Managing Director Press Representative
Megan Wanlass Szalla The Publicity Office

General Manager Production Manager
Rachel M. Tischler Ian Tresselt

Producing Director
Anne Tanaka

Directed by Anne Bogart

Support for Classic Stage Company’s New York premiere of Room is provided by
1 The Greenwall Foundation and the Foundation for Contemporary Performance Arts.

Room was comissioned by the Wexner Center for the Arts at The Ohio State University with support
from The Doris Duke Charitable Foundation and by City Theatre in Pittsburgh, Pennsylvania.
Room was made possible by a generous contribution from the Fan Fox and Leslie R. Samuels Foundation.




ROOM

Virginia Woolf: extracts from various works
adapted for the stage as Room.

Featuring Ellen Lauren.

ROOM IS APPROXIMATELY 85 MINUTES LONG
AND PERFORMED WITH NO INTERMISSION.

The use of any recording device, either audio or video, and the taking of photograph:
either with or without flash, 1s strictly prohibited.

WHO’S WHO IN THE CAST

ELLEN LAUREN (Performer). SITI Com-
pany Associate Artistic Director, Company
member ten years. National and internation-
al venues: bobrauschenbergamerica, Room,
War of the Worlds, War of the Worlds — The
Radio Play, Cabin Pressure, The Medium,
Culture of Desire, Going Going Gone,
Orestes. SITI at Actors
Louisville: Hay Fever, Miss Julie, Private
Lives. Ten years ongoing classes and resi-
dencies US and abroad, including SITI’s
Summer intensive at Skidmore College each
year, and New York City studios each spring
and fall. Festival venues with SITI include
BAM’s Next Wave Festival, Humana Festi-
val of New American Plays, Edinburgh Fes-
tival, Toga International Festival, Bogota
[nternational Festival, Irish Life Festival.
among others. Ongoing guest artist with The
Suzuki Company of Japan under the direc-
tion of Tadashi Suzuki. Tours include the
inaugural season of the Theater Olympics at

Theatre of

The Herod Atticus in Athens, The Moscow
Art Theater, Shizuoka Performing Arts Cen-
ter in Japan, Teatro Olympico in Italy, Inter-
national Festival of Chile in Santiago and
most recently. a two month U.S. tour
(Dionysus) in the fall of 2001. Associate
Artistic Director, Toga International Sum-
mer School, Toga Mura. Japan, where she
teaches the Suzuki method of actor training
Additional: The Adding Machine,
(ATL): The Women (Hartford Stage): Severn
Deadly Sins (NYC Opera - Kosovar Award
for Anna II). Resident Company Member
Stage West, Milwaukee Rep.. Alley. Faculn
member: The Juilliard School of Drama.

ANNE BOGART (Director). Co-foundec
the SITI Company with Japanese direct
Tadashi Suzuki in 1992 and has bee
Artistic Director ever since. Her SITI pro
ductions include Score. Hav Fever
bobrauschenbergamerica. Room. War

(& L

LIVE BROADWAY

EXPERIENCE IT

Musicians of Local 802, AFM/www.local802afm.ory

LIVE THEATER
LIVE MUSIC




what dad really wants. . .o lighten up

TYCAThe Best Gifts ComefIE

Donna Karan

Indigo linen button down shirt,
s-xl, 195.00. White cotton top
stitched chinos, 32-38, 150.00.
Both imported. In Men's. To order
call 1-800-555-SHOP. #M420.
Delivery fees may apply.




WHOS WHO IN THE CAST

Worlds, War of the Worlds — The Radio

Play, Cabin Pressure, Bob, Culture of

Desire, Private Lives, Miss Julie, Alice’s
Adventures, Small Lives/Big Dreams, Going,
Going, Gone, The Medium, and Orestes.
Since Anne’s graduation in 1974 from Bard
College, she has actively participated in
American theater as a director, playwright,
essayist, teacher, and recipient of numerous
accolades: the Edwin Booth Award (2001),
the Charles Flint Kellogg Award (2001), a
Guggenheim Fellowship (2000/2001), an
ATHE Career Achievement Award (1999),
designation by the Actors Theatre of
Louisville as Modern Master (1995), two
Obies (1990 and 1988), a Bessie Award
(1984), and a Villager Award (1980). She
has also served as President of the Theatre
Communications Group from 1990 to 1992.
Ms. Bogart has taught at NYU, Tisch, ETW;
UC San Diego; School for Movement
Research; and Playwrights Horizons Theater
School. She has been an Associate Professor
at Columbia University, Graduate Theater
Studies and an Advisor for their Graduate
Directing Program from 1994 until the pre-
sent. Anne has recently released her new
book on the theater entitled, A Director Pre-
pares, seven essays on art and theater; and
was also the subject of a 1995 book, Anne
Bogart: Viewpoints.

JOCELYN CLARKE (Adaptation). Mr.
Clarke is Commissioning Manager of the
National Theatre, Ireland (Abbey Theatre).
He was lead theatre critic with The Sunday
Tribune for nine years, and has lectured in
theatre criticism and dramaturgy at the

Samuel Beckett Centre, University College
Dublin, and DIT Theatre Programme. He
has written three adaptations for the SITI
Company — Bob, adapted from interviews
with director Robert Wilson; Alice’s Adven-
tures, from Lewis Carroll’s Alice’s Adven-
tures Underground; and Room, from the
writings of Virginia Woolf. For the Blue
Raincoat Theatre Company in Sligo, Ireland.
he has written two adaptations of Carroll’s
Alice’s Adventures in Wonderland, and
Through the Looking Glass.

NEIL PATEL (Set Design). Classic Stage:
Race, I Will Bear Witness (Obie). Romeo
and Juliet (McCarter); Othello (NYSF): Le
Nozze di Figaro (Tokyo Bunka Kaikan): and
Score (SITI at the Wexner): Side Man
(Broadway, the West End, Kennedy Center,
Parco Theatre in Tokyo); Dinner with
Friends (Variety Arts Theatre and national
tour). His work with Anne Bogart and the
SITI Company, of which he is a member,
has been seen at the Edinburgh International
Festival, the Exit Festival in Paris, the Hol-
land Festival, the Hebbel Theatre in Berlin,
Theatre Archa in Prague, NYTW and most
recently at BAM where War of the Worlds
launched the 2000 Next Wave Festival.
Awards: Two Drama Desk nominations;
numerous Dramalogue Awards: Obies for
Sustained Excellence (1996, 2001);: EDDY
Award for his work with SITI. Education:
Yale College, Accademia Belle Arti di Brera
and UC San Diego.

JAMES SCHUETTE (Costume Design).
Recent work includes Lady in the Dark

234 West 441h Street

(Broadway & 8th)

(212) 221-8440
WWw.sardis.com
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The next new play? AT&T can’t wait to see it. So since 1985, AT&T:OnStage®
has funded 60 original productions, with emphasis on the work of women and artists of diverse
cultures — from “Love! Valour! Compassion!” to this year's acclaimed “Topdog/Underdog.”
Watching all that happen, we think, has been the best seat in the house.
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What would you call a driver’s the drivers front airbag is designed to

airbag that can perform multiple deploy at an appropriate speed: high,

calculations in a fraction of a second? low or extra low. The front passenger

e

Certainly not ordinary. airbag, meanwhile, is able

e

GENIUS COMES "\

IN MANY FORMS. \\ f £ i d
THIS ONE HAPPENS TO BE | J S

AN AIRBAG.

We refer to it as our \ to deploy at two speeds,
multi-stage airbag
systermn,” and it just

The ES 300 also

one of the many

-

safety features you
will find on the ES 300.

Sensors in the seats sliding track
determine how close the drivers seat is
to the steering wheel.

Another sensor in

i

features full-length
side-curtain airbags which
are designed to cover the front and
rear side-window areas of the vehicle.

Its this extra sense of reassurance

you feel inside the Lexus ES 300

Our Ingenious

Multi-Stage Airbag. ~ the airbag measures that helps to make it a new world of

the severity of the collision. By using luxury. Not to mention, smarter than

this and certain other information., the average vehicle you come across.

Can an automobile delight, comfort, fascinate and energize you?

Oexus

Take lexus.com for a test drive. The Passionate Pursuit of Perfection.

“The Lexus drivers, front passengers, front seat-mounted side-impact and side-curtain airbags are a Supplemental Restraint System (SRS). The
driver’s and front passenger’ airbags are designed to inflate in a severe frontal collision. The side-impact and side \
inflate in a severe side-impact collision. In all other accidents, the airbags will not inflate. To decrease the risk of injury from a deploying airbag
always wear seatbelts, sit upright in the middle of the seat, and do not lean against the door. Do not put objects in front of an airbag or around
the seatback. Do not use rearward-facing child seats in any front passenger seat. The force of a deploying airbag SRS may cause serious injury
Please see your Owners Manual for further instructions. ©2002 Lexus, a Division of Tovota Motor Sales. USA., Inc. Lexus reminds vou o Wes

seatbelts, secure children in rear seat, obey all speed laws and drive responsibly. For more information, call 800-USA-LEXUS (800-872-5398)

-curtain airbags are designed to

~




WHO’S WHO IN THE CAST

(Prince Music Theatre). Mother Courage
and her Children (Steppenwolf), Big Love
(Long Whart, Berkeley Rep.. Goodman) and
Lilith (NYC Opera). SITIL: bobrauschen-
bergamerica (sets and costumes), War of the
Worlds, Cabin Pressure, Room, Bob, Alice’s
Adventures, Private Lives, and The Adding
Machine. Other work: Floyd Collins (Old
Globe, Goodman, Prince); Berlin Circle,
I'ime to Burn, Space (Steppenwolf); Saturn
Returns, The Treatment, The Chang Frag-
ments, Insurrection: Holding History, Book
of the Dead (Public); The Seven Deadly Sins
(NYC Opera): Transatlantic (Minnesota
Opera): La Bohéme (Glimmerglass Opera
and NYC Opera): Carmen (Sante Fe Opera);
Laurie Anderson’s Songs and Stories from
Moby Dick (BAM Next Wave Festival); and
work at the Taper, NYTW, and En Garde
Arts. Graduate: Yale School of Drama.

CHRISTOPHER AKERLIND (Lighting
Designer). With Anne Bogart/SITI:
Hayfever, Score, Lilith. Classic Stage:

Thérese Raquin, Iphigenia and Other

Daughters. Broadway: The Tale of the Aller-
gist's Wife; The Piano Lesson; Philadelphia,
Here I Come!; Seven Guitars (Tony nomina-
tion). Off-Broadway: Mad Forest (Drama
Desk nomination); Blown Sideways Through
Life; Slavs!; Traps; Owners; Love and
Anger: Troilus and Cressida; Silence Cun-
ning Exile; The Skriker. The Lights (Drama
Desk nomination); The Dying Gaul;, The
Butterfly Collection. Regional: A.R.T.,
A.C.T., Hartford Stage, Goodman, Guthrie,
Intiman, McCarter, Seattle Rep, Berkeley
Rep, and Portland Stage Company. Opera:
Hamburg:; Glimmerglass, Santa Fe, Dallas,

Boston Lyric, Minnesota, Nissei/Tokyo,
New York City Opera and over 45 produc-
tions at Opera Theater of Saint Louis. He is
Director of the Design and Production Pro-
grams at the California Institute of the Arts
and a recipient of an Obie Award for Sus-
tained Excellence in Lighting Design.

DARRON L WEST (Soundscape). SITI
Company member since 1993 and first col-
laborated with Bogart in 1990 while Resi-
dent Sound Designer at Actors Theatre of
Louisville. Since joining SITI he has
designed every show in the company’s
repertoire with Bob garnering a 1999 Obie
Award and Drama Desk nomination for its
Soundscape. Classic Stage: The Misan-
thrope. He is a Design Associate and Usual
Suspect at New York Theatre Workshop, a
three time Drama Desk, two time American
Theatre Wing and two time Barrymore
Award nominee for Sound Design, and a
2000 Entertainment Design EDDY award
winner. Directing Credits include Charles L.
Mee’s production Big Love with the Rude
Mechanicals Austin, Texas, Euridice by
Sarah Ruhl at Childrens Theater Company
and The SITI Company’s War of the Worlds
- The Radio Play (national tour).

ELIZABETH MOREAU (Production
Stage Manager). With the SITI Company:
Score (Wexner/ATL Humana Festival),
Room (Performing Arts Chicago, UCLA, On
the Boards), Hay Fever (ATL),
bobrauschenbergamerica (ATL/Humana
Festival), Bob (B.1.T.E. Festival, London),
Cabin Pressure (Israel Festival, Jerusalem),

SAND(

Tony May’s
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WHO’S WHO IN THE CAST

War of the Worlds (Edison Theatre, St.
Louis), War of the Worlds — The Radio Play.
Other credits include Dirty Blonde (sub),
Bells are Ringing, Getting and Spending on
Broadway. Off-Broadway: Kit Marlowe, In
the Blood (The Public), Avow (Century Cen-
ter), Lydie Breeze, What You Get and What
You Expect (New York Theatre Workshop),
Dream True, Mercy (Vineyard), Red, The
Memory of Water (Manhattan Theatre Com-
pany), Chemistry of Change (Women’s Pro-
ject/Playwright Horizons).

BRIAN H. SCOTT (Associate Lighting
Designer). SITI Company Lighting Design-
er for bobrauschenbergamerica and War of
the Worlds - The Radio Play. Recent pro-
jects include Death of a Salesman (in Baton
Rouge,LA) Gertrude and Alice (Foundry);
Big Love,Lipstick Traces,El Paraiso (Rude
Mechanicals in Austin, Texas); The
Epiphany Project (with composer John
Hodian and songwriter Bet Williams); Le
Femme de Chambre (Banal Molotov in
Paris); The Trojan Women (Williams Col-
lege and Will Bond); numerous projects at
Actors Theatre of Louisville. Additionally,
Brian has adapted numerous designs by
Mimi Jordan Sherin and Christopher Aker-
lind in National and International tours for
the SITI Company. Future SITI production:
Systems/Layers.

BARNEY O’HANLON (Movement
Dramaturg). Barney has been collaborating
with Anne Bogart since 1986. With SITI:
bobrauschenbergamerica, War of the
Words, War of the Worlds — the Radio Play,
Cabin Pressure, and Small Lives/Big
Dreams. Other productions with Bogart:
Lilith, Seven Deadly Sins (NYC Opera);
Alley Theatre, Trinity Repertory; River Arts
Repertory; and Opera/Omaha. Regional:
1969, Deadly Virtues, Hamlet (ATL);
Stonewall: Night Variations (EnGarde Arts);
A Fair Country (Steppenwolf). His choreog-
raphy has appeared at BAM, NYTW, NYC
Opera and at the Prince Music Theatre. He
has worked with choreographers Doug
Varone, Doug Elkins, Spencer/Colton,
Creach/Koester, and directors Robert Wil-
son, Richard Foreman, Molly Smith, and
Brian Jucha.

CLASSIC STAGE COMPANY is the Off-
Broadway theater that re-imagines the clas-
sics for contemporary audiences. Now in its
34th season, Classic Stage celebrates the liv-
ing impulses that make classic stories
endure. Creating vibrant contemporary the-
ater that speaks vividly and directly to today,
Classic Stage allows audiences to under-
stand in striking new ways how the shared
human experience resonates across time.
Classic Stage invites the best established and
emerging artists in all disciplines of theater
to create works for audiences of all ages and
backgrounds. Through our mainstage pro-
gramming, humanities and educational
activities, publications and audience discus-
sions, as well as our “Classic Stages / New
Visions” developmental series, we reach out
to a constituency as diverse as the classics
we produce. Recent Classic Stage produc-
tions: World Premiere of Steve Martin’s The
Underpants; World Premiere of Neal Bell's
Monster; New York premiere of Philip
Glass’ In the Penal Colony, directed by
JoAnne Akalaitis; Ferdinand Bruckner’s
Race, published by Dramatists Play Service;
Bill Irwin’s acclaimed adaptation of Beck-
ett’s Texts for Nothing; a stage version of
Victor Klemperer’s Third Reich diary, 7 Will
Bear Witness; Jonson’s masterpiece The
Alchemist; Osborne’s Look Back in Anger:
The Misanthrope featuring Roger Rees and
Uma Thurman; Waiting for Godot featuring
John Turturro, Christopher Lloyd and Tony
Shalhoub. Classic Stage’s 2001 season won
three Obie Awards. Our productions have
been cited repeatedly by all the major Off-
Broadway theater awards: Obie, Drama
Desk, Outer Critics Circle, Drama League.
and the 1999 Lucille Lortel Award for Out-
standing Body of Work.

BARRY EDELSTEIN (Artistic Director)
most recently directed The Underpants, last
season’s Race, 2000’s season’s The
Alchemist and Hurricane, and 1999°s The
Misanthrope with Roger Rees and Uma
Thurman. Other credits: Arthur Miller’s All
My Sons (Roundabout; won Lucille Lortel
Award and nominated for Drama Desk and
Drama League Awards, Outstanding
Revival); many Shakespeare plays at the-
aters around the country, including Julius
Caesar (NYSF/Central Park): and The Mer-
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WHO’S WHO IN THE CAST

chant of Venice (Public) and As You Like It
starring Gwyneth Paltrow (Williamstown).
He teaches Shakespeare at the Juilliard
School, the Graduate Acting Program at
NYU and the Public Theater’s Shakespeare
Lab. He has directed many other classical
plays, from Aristophanes through the Span-
ish Golden Age and English Renaissance, to
Shaw and other major 20th Century Euro-
pean and American classics. Edelstein has
also directed contemporary works by such
writers as Steve Martin, Paul Schrader, Alan
Zweibel, Erin Cressida Wilson, and Paula
Vogel. A graduate of Tufts University, he
holds an M. Phil. in English Renaissance
Drama from Oxford University, where he
studied as a Rhodes Scholar.

ANNE TANAKA (Producing Director) joins
Classic Stage Company after three years at
The Producing Office, where she worked on
the Broadway musical Rent and De La Guar-
da in New York, Las Vegas and London. She
has also held positions at The New York

Shakespeare Festival/Public Theater and at
Lincoln Center Theater, and is a graduate of
the University of California, San Diego.

RACHEL M. TISCHLER (General
Manager) 1s in her second season with Clas-
sic Stage Company. She has stage managed
for regional theaters around the country,
including South Coast Repertory, Good-
speed Opera House, and Wolf Trap and was
the Resident Stage Manager for The Opera
Company of Philadelphia and Cincinnati
Opera. Rachel was the Associate Managing
Director for the Yale Repertory Theatre and
worked on Broadway in the Company Man-
agement Office for The Lion King. She
holds holds an MA from the University of
Chicago and an MFA from the Yale School
of Drama.

THE SITI COMPANY. The SITI Compa-
ny, celebrating its tenth year of activity,
began as an agreement between Tadashi
Suzuki and Anne Bogart to establish a new
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WHO’S WHO IN THE CAST

PRODUCTION STAFF FOR ROOM

venture in the United States that would
emphasize international cultural exchange
and collaboration. SITI believes in a com-
mitment to the power of the theater as a
source of spiritual strength in the contempo-
rary global environment. Originally envi-
sioned as a summer institute in Saratoga
Springs, NY, SITI grew quickly into a year-
round theater company based in New York
City. An ensemble-based theater company,
SITI exemplifies the disciplines it practices
and the artistic values it develops in its
work. The company’s mission is to create
new works for the theater, to perform and
tour these productions nationally and inter-
nationally, to provide ongoing training for
young theater professionals in an approach
to acting that forges unique and highly disci-
plined artists for the theater, and to foster
opportunities for cultural exchange with the-
ater professionals and audiences from all
over the world. Most recently, SITI has cre-
ated Score, which premiered at the Wexner
Center and at Actors Theatre of Louisville’s
Humana Festival of New American Plays.
Other SITI productions include Orestes; The
Medium; Small Lives/Big Dreams; Going,
Going, Gone; Miss Julie; Culture of Desire;
Bob; Private Lives; Alice’s Adventures; War
of the Worlds; Cabin Pressure; War of the
Worlds — the Radio Play,; bobrauschen-
bergamerica;, and Hayfever. Future produc-
tions: Fétes de la Nuit, Systems/Layers,
Reunion, The Club.

MEGAN WANLASS SZALLA (SITI
Managing Director). A SITI Company mem-
ber since 1995, Megan was the company
stage manager for five years prior to becom-
ing SITI’s Managing Director. She began
working with Anne Bogart during The
Adding Machine at Actors Theatre of
Louisville. She recently finished a certificate
program in Arts Administration at New York
University and 1s currently on the board of an
arts and entertainment alumni organization
for her alma mater, Occidental College.

Information in “Who's Who in the Cast” is provided by the
production. Where opinions are expressed, they are those
of the players, not necessarily those of PLAYBILL Magazine.

PRODUCTION MANAGER .. ............. lan Tresselt
TECHNICAL DIRECTOR. .. ....cc0i5a00 Peter Barbieri
Production Stage Manager ......... Elizabeth Moreau
Associate Lighting Designer ........... Brian H. Scott
Associate Sound Designers . ............ Mark Huang,

Elizabeth Rhodes
Master ElecHiCIan ... ... cavvsrssunssn David Mulkey
Sound Engineers. ............ Brett Marshall Lefferts,

Elizabeth Rhodes
Property Design . .........coiiiuinnan... Jason Szalla
SCONIC CHAME . /.o 5t i s Sebastian Grourard
Carperters ... b +es Brandon Beach, Oliver Butler,

Brian Coleman, lan Savage,

Jeff Shepherd, Steven Wolf

Electrics Crew......... Omri Chaimovitz, Eric Hamon,
Kristopher Keeley, John D. Mulkey,

Andrew Merriweather, Ashley Pinkard,

Marc Schmittroth, Sky Shimelonis,

Jeremy Whalens.

Lightboard Operator ............... Carol Ann Feeley
Wardrobe Supervisor . ................ Nicole Jurecky
Followspot Operators ............... Miranda Hardey,

Vincent lannone, Michael Zinberg

Notes
Sets constructed by The Production Shop. Lighting
Equipment provided by Forth Phase. Sound Equipment
provided by Masque Sound. Room floor constructed
by Queens Theatre in the Park.

GENERAL PRESS REPRESENTATIVE
THE PUBLICITY OFFICE
Marc Thibodeau  Bob Fennell
Candi Adams Michael S. Borowski

CLASSIC STAGE COMPANY
ADMINISTRATIVE STAFF

g st o B g Barry Edelstein
Producing Director . ................... Anne Tanaka
General Manager ................ Rachel M. Tischler
Development Director ................ Barbara Burch
Production Manager . ................... lan Tresselt
Marketing Consultant .. ............. Michael Joseloff
Audience Services Administrator . .. .. Peter McDonald
Box Office Assistant Manager . ............ Kit McKay
House Management Coordinator ........ Andé Deaton
Box Office Treasurers ....Andé Deaton, Dustin Tucker
House Managers................... Peter McDonald,

Kate Schwabe, Hannah Ramsey,
Megan Uebelacker

Humanities Coordinator ................ Roger Oliver
Literary ASSOCIALE . .« v . utv v v cnn s s Lisa Timmel
Company Photographer............... Dixie Sheridan
Administative Intern ................ Sumble Farooqi

SPECIAL SERVICES

Art Direction and Design.......... Kelly Holohan NYC
PROIO THUSTRRION « » ¢ ¢ v c o vm s mmn sk Kristin Reutter
CLASSIC. Designer............ Alexander Tochilovsky
Website Designer ............. NuNet Solutions, Ltd.
Accountant ..................... Kathleen M. Stern,

Theatre $ense
BUIMEE & vhwn « wals it nvnins an Goldstein Golub & Kessler
Lo T T Coulter & Sands
Legal Counsel .......civiiinnninnnnn Debra Millman,

Turner P. Smith and
. Donald Francis Donovan
T T R S Robert Kahn Architect
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Construction Firm . ................ Robert Goldberg/

Yorke Construction
Mechanical Engineering

Fl e s vns vt Kohler Ronan Consulting Engineers
Structural Engineering

41 ety Robert Silman Associates
Acoustician .. ............. Jaffe Holden Scarborough
Cleaning Service................. Signature Cleaning

THE SITI COMPANY

The SITI Company is: Akiko Aizawa, J. Ed Araiza, Anne
Bogart, Will Bond, Susan Hightower, Leon Ingulsrud,
Ellen Lauren, Kelly Maurer, Charles L. Mee, Jr., Eliza-
beth Moreau, Tom Nelis, Barney O’Hanlon, Neil Patel,
James Schuette, Brian H. Scott, Mimi Jordan Sherin,
Megan Wanlass Szalla, Stephen Webber and Darron L
West. SITI Company Associates: Shawn Fagan, Jeffrey
Fracé, Christopher Healy, Kurt Kellenberger, and Don-
nie Mather. Travel agent: Brenda Dickey, Travel Time.
Interns: Annette Madden, Randi Rosenholtz, Amy
Sevick, Lisa Terezakis. Accountant: Ellen Pearre Cason.
The SITI Office / PO Box 1922 / Old Chelsea Station /
New York, NY 10011 / 212-477-1469 (phone) /
212-477-0564 (fax) / e-mail: TheSITICo@aol.com or
visit SITI's web site at www.siti.org.

Contributors to The SITI Company
The SITI Company is deeply grateful to the generous
donors who are listed below.

Carnegie Corporation

The A.R.T./New York — Andrew W. Mellon Foundation
Arts Relief Fund

National Endowment for the Arts
New York State Council of the Arts
Anonymous

Fan Fox & Leslie R. Samuels Foundation
Lucille Lortel Foundation

Jaan Whitehead

Shubert Foundation

JKW Foundation

Martha Boschen Porter Fund, Inc.
Marianne McDonald

Bob McElya

Larry Springer

George Wanlass & Karen Carson
Romaine A. Macomb

Nancy Becker

Barbara Olsen Cummings & James M. Cummings
Derek Hughes

Adale O'Brien

Martha Coigney

Scott T. Cummings

Edward Leibman

Catherine & Matt Mandel

Susan & Stuart Rosenholtz

Sonia & Abraham Rosenholtz

Ann & Robert Webber

Micki Wesson

Nikki Ca Appino

Carole & Leon Duke

Molly M. Lewis

Alison Lonsheim

Ruth Sternberg

Janice A. Williams

Patricia A. Winter

Karen J. Yaeger

Paul Zimet

Marya Mazor

Tove-Lin-Dalmau

Sherry E. Teitelbaum

Helene G. Martin

THE GALLERY AT CLASSIC STAGE COMPANY
Curator: Kevin Kish has lived and worked in New York
since 1988. He is the curator of the Gallery at Round-
about, a gallery in theater program that he assisted in
developing in 1993. He is the founder of Kevin Kish
Fine Art, Inc.

Artist: Susan Breen lives and works in New York City.
She is represented by Woodward Gallery. Susan’s
paintings have been exhibited in numerous galleries
on the East Coast, including Woodward Gallery, Gale
Gates Gallery, Aljira, Reggio Gallery, and the Gallery at
Roundabout, among others. She has a BA in fine arts
from Boston College and an MFA in painting from the
School of Visual Arts. Susan is Art Editor of the literary
magazine Post Road.

Artworks in The Gallery at Classic Stage Company are
available for purchase. Please visit the Box Office for details.

THE ACTORS AND STAGE MANAGERS EMPLOYED IN THIS PRODUCTION
ARE MEMBERS OF ACTORS' EQUITY ASSOCIATION, THE UNION OF PRO-
FESSIONAL ACTORS AND STAGE MANAGERS IN THE UNITED STATES.

The Press Agents employed in this

ATPAM production are represented by the

Association of Theatrical Press Agents &
Managers.

The Director is a member of the Society of
Stage Directors and Choreographers, Inc.,
an independent national labor union.

United Scenic Artists represents the designers
for the American Theatre.

WARNING

The photographing or sound recording of any perfor-
mance or the possession of any device for such pho-
tographing or sound recording inside this theatre,
without the written permission of the management, is
prohibited by law. Violators may be punished by ejec-
tion and violations may render the offender liable for
money damages.

FIRE NOTICE: The exit indicated by a red light and
sign nearest to the seat you occupy is the shortest
route to the street. In the event of fire or other emer-
gency please do not run—WALK TO THAT EXIT.
Thoughtless persons annoy patrons and endanger the
safety of others by lighting matches or smoking in pro-
hibited areas during the performances and intermissions.
This violates a city ordinance and is punishable by law.

FIRE COMMISSIONER
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CLASSIC STAGE COMPANY BOARD OF DIRECTORS

Donald Francis Donovan, President
llene Lainer, Secretary
Ben Sherwood, Executive Committee
Turner P. Smith, Executive Committee

Lynn F. Angelson
Kenneth Bartels
Carole D. Chazin
Louise Firestone
Robert Goldberg
Laurence Guttman
Charlotte Kelley

Edwin S. Maynard
Debra Millman
Elizabeth Monaco
Benjamin Mordecai
Fred O. Nelson
Sue Simon

Natalie Williams

CLASSIC STAGE COMPANY ARTISTIC ADVISORY BOARD

JoAnne Akalaitis
Jo Bonney
Kathleen Chalfant
Philip Glass

Bill Irwin

Cherry Jones
Kevin Kline

Paul Lazar
Adrianne Lobel
Steve Martin

Ellen McLaughlin
Martin Pakledinaz
Annie-B Parson
Carey Perloff

Roger Rees

Jean Stapleton
David Strathairn
Michael Torke

John Turturro

Erin Cressida Wilson

CLASSIC STAGE COMPANY CONTRIBUTORS

The generous support of the following donors sustains the theatrical productions and
educational programs of Classic Stage Company. We are grateful for their commitment

to this theater.

American Express Company

The Andrew W. Mellon
Foundation

The A.R.T./New York Arts
Relief Fund

Lynn and Mark Angelson

Anonymous

AT&T

The Axe-Houghton Foundation

Donald Francis Donovan and
Jennifer Lake

The Fan Fox and Leslie R.
Samuels Foundation

The Gladys Krieble Delmas
Foundation

ABC, Inc. Foundation

Jane Condon and
Kenneth G. Bartels

Louise Firestone and
Joe Pizzurro

Artists’ Circle ($10,000 or more)

The Greenwall Foundation

The Harold and Mimi
Steinberg Charitable Trust

HBO

Jacob L. and Lillian Holtzmann
Foundation

Joyce Mertz-Gilmore
Foundation

llene Lainer and Steven Kantor

Charlotte Kelley and
T. Barry Kingham

Lila Acheson Wallace Theater
Fund of the New York
Community Trust

Lucille Lortel Foundation

Visionaries ($5,000-9,999)
International Creative
Management
Karma Foundation
Betsy Maclsaac and
Robert Goldberg,
Yorke Construction Corp.

Mary A. and John M.
McCarthy Foundation
Edwin S. Maynard and
Robin Dahlberg
Newman's Own Foundation
New York State Council
on the Arts
Scherman Foundation
Ben and Dorothy Sherwood
The Shubert Foundation
Cristina Botta and
James L. Singleton
Turner P. Smith and
Sabrina Coughlin

Karen and William Lauder
The Laura Pels Foundation
Elizabeth Monaco and

Neil McCarthy
Fred O. Nelson
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New York City Department
of Cultural Affairs

News Corporation

Seth Sprague Educational
and Charitable Foundation

American Theatre Wing
Carole D. Chazin

The Edelman Foundation
Esselen Foundation

Actors’ Equity Foundation

Mr. and Mrs. Ron Beck

Suzanne and Gershon Berkson

Adele and Leonard Block

Charles and Lucille King
Family Foundation

Leslie A. Cornfeld

Mary Corson and John Sackler

Billy Crudup

Cory and Bob Donnalley

Lauren Donovan

Gary and Barbara Siegler
Foundation

Dramatists Guild Fund

Agnes Gund and Daniel Shapiro

Stephen and Lisa Apkon
Mark Linn-Baker and
Adrianne Lobel
Joe and Sue Berland
Marsha Bentley-Hale
Richard S. Berry and
Lucy A. Commoner
Mig Boyle
Cynthia Brodsky
Kirk Browning
Mr. and Mrs. Andrew Bruckner
Deb Lacusta and
Dan Castellaneta
Anne E. Cohen
R.F. Cummings
Ondine Darcyl
Rosalind Devon
Steven and Susan Diamond
Amy and Ken Dice
Mr. and Mrs. Cameron Duncan
Roseanne Duncan
Bernice and Stanley Edelstein

Sue Simon
Warren Spector and
Margaret Whitton

Sustainers ($2,500-4,999)
The Goldfarb Foundation
Danica and Laurence Guttman
Michael Tuch Foundation
Philip Morris Companies Inc.

Benefactors ($1,000-2,499)

Richard and Roz Edelman
David Edelstein and
Jennie Berkson
Robin Fitelson
Larry Gagosian
Mr. and Mrs. Richard Gelfond
Friars Foundation
Susannah Gray and John Lyons
Robert and Susan Greig
John Hall
Jane Harmon
The John-Vincent Peter Copani
Memorial Foundation
for the Arts
Gary Lippman

Patrons ($500-999)
Edith C. Blum Foundation, Inc.
Nora Ephron and Nick Pileggi
Margaret and Rick Evans
Elaine and Larry Feit
Sharon Fornarotto and
Cerise Mayo
Foundation for Contemporary
Performance Arts
Barry M. Fox
Mary Francina Golden and
Kenneth V. Handal
Hope Schlossberg and
David Goodman
April Gornik and Eric Fischl
Sally and Sidney Hackell
Todd Haimes
Judy Jackson and
Bruce Haims
Lindsay D. Hollister
Joan and George Hornig
Michael Howerton
Phoebe and Kevin Kline

World Trade Center Business
Recovery Grant Program/
Empire State Development

Barbara and Alan Roberts
Mr. and Mrs. Frank Skillern

Lynnette and Kevin McCollum
Janet, Miles and Bob McPhee
Roger and Robin Meltzer
Mr. and Mrs. Newton P.S. Merrill
Debra J. Millman
Thomas Peters
Richard T. Prins and
Corinne Steensma
Anne Appelbaum and
Herbert Schlesinger
Jeffrey Seller and
Joshua Lehrer
Marguerite Singer Smith

Jutta and Jules Kramer
Steve Martin
Susan and Barry Minsky
Toby and Rosalind Myerson
Stephen Palma
David and Jane Preiser
Rory B. Riggs
Daryl Roth
Paul Sakaguchi
Lynn C. Schneider
Dr. and Mrs. Andrew Shiva
Mr. and Mrs. Bruce Tully
Douglas Warshaw and
Melissa Lazarov
Susan and Michael Weaver
Nina and Walter Weiner
Abby and Michael Wolk
Nancy Bettaglia and
Tom Usinowicz
F. Anthony and Sally Zunino




Anonymous
E. L. Bailey
Sarah Bond
Johanna Pfaelzer and
Russell Champa
Catherine K. Donovan
Mark Gallops
Myrna and Robert Getz
Andi Henig and
Alan Braunstein
Mark Humble and
Marnie Dubow
Ronald Kastner
Jonathan Karp
Luba and Richard Kessler
Randy Osofsky and
Steven Kessler

American Express
Deutsche Bank Americas
Foundation

ALU Corporation

Ariston Florist

Bantam Dell Publishing Group

Blanche Mackey Photography

BLISS

BR Guest Restaurants

Brigitte Mansfield European
Day Spa

Café Deville

Candela Restaurant

Christian Dior Perfumes

City Bakery

CUTLER salon

Entertainment Weekly

Ferrero USA Inc.

Fourth Phase

as of 4/23/2002

Donors ($250-499)
Barbara and Alan Klestadt
Elaine and Jim Lantonio
Kate Lear and John Lapook
Daniel C. Malone
Carlotta Marshall
Kay Matschullat and

Allan Arffa
Kathryn Milano and
Adam Inselbuch
Arthur Miller
Ellen and Richard Muglia
Natalie Nakao
Barbara and David Oliner
Roger Oliver
Carey Perloff
Tom Pescherine and
Maria Giacchino

Matching Gifts
NBC
Pfizer Foundation
AOL Time Warner Foundation

In Kind Support

Groupil & DeCarlo Patisserie

Solomon R. Guggenheim

Foundation

Harcourt Children's Books

Joan and George Hornig

[lluminations

Guy Jacobson

Jockey Underwear

Kenneth Cole New York

La Palapa Restaurant

The Levinson/Fontana
Company

Major League Soccer

NBC

Nu-Net Solutions

Rainbow Room

Bonnie Roche
David Segal
Dixie Sheridan
Beth and Donald Siskind
Holly Sloane and Colby Smith
Heidi Stamas
Sally Strachan
Leah and Christopher Tahbaz
Nicholas G. Tsangaris
Katherine Borowitz and

John Turturro
Sandra and Walter Wilkie
Paul Winter
William J. Wyer

TRW Foundation
United Way of New York City

Michael A. Silva
Snug Harbor Productions
Tanqueray
Alexander Tochilovsky
Tourneau
Tyme Direct Mail Service
Union Square Café
Union Square Wines

and Spirits
Urania Mylonas
Veniero's Pasticceria & Café
Verbena Restaurant
Village Copier
W Hotel Union Square
Yorke Construction
Zipangu

Classic Stage Company’s Access, Context and Training (ACT!) programs are generously
supported by The Harold and Mimi Steinberg Charitable Trust and the American Express

Company along with public funds from the New York State Council on the Arts and the New
York City Department of Cultural Affairs.

For information about Classic Stage Company’s donor programs and benefit levels, please

telephone Barbara Burch, Director of Development, at 212-677-4210 x12 or email at
barbara.burch@classicstage.org.

Space restricts us from acknowledging every donation, in particular the hundreds of members

who include a gift with their membership. Classic Stage regrets any errors in the spelling or
categorizing of names.
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Honoring Broadway Stars Across the U.S.

National Broadway Theatre Awards

The people have spoken! More than
15,000 theatre fans across the US voted
for the second annual National Broadway
Theatre Awards, the only fan-selected
awards for touring Broadway shows. Visit
www.nationalbroadwayawards.com for
the winners list and info on voting in 2003.

Stars of Touring Broadway

Touring Broadway shows visit as many as
140 North American cities each year, and
many theatres depend on the generosity
of local supporters to help them share the
excitement of Broadway with their audi-
ences. At its annual Road Conference last
month, the League of American Theatres
and Producers bestowed its annual Star
of Touring Broadway Awards on individu-
als and businesses who promote touring
Broadway in their communities from
coast to coast.

There were two awards. One went to David
and Elizabeth Kruidenier, longtime support-
ers of the Civic Center of Greater Des
Moines, who led the effort to build what has
become the home of the largest touring
Broadway series in lowa. The CIT Group

received the other award for their major
support of the New Jersey Performing Arts
Center in Newark.

At the same event, the League bestowed
its 2002 Distinguished Lifetime Service
Award for Touring Broadway on James M.
Nederlander. As chairman of the theatre
chain that bears his surname, Mr.
Nederlander operates touring Broadway
venues in Chicago, Detroit, Los Angeles,
San Jose and San Diego; his list of notable
producing credits is far too extensive to
list here.

The Tony Awards®

Even if you missed the PBS/CBS broad-
cast of the American Theatre Wing's 2002
Tony Awards (co-presented by the
League) on June 2, you can still experi-
ence the excitement of the theatre’s most
prestigious honors by logging on to
www.tonys.org. The site features behind-
the-scenes coverage of the Tonys—plus
a comprehensive database of past win-
ners and nominees. Tonys.org is an |IBM
e-business solution, with news content
provided in cooperation with Playbill® On-
Line™ (www.playbill.com).

AOL TimeWarner It might just be the most romantic summer evening the Big

presents

Apple has to offer. Introducing Broadway Under the Stars, a
free, outdoor celebration of New York City held in Bryant

Park on June 10. The event matches live star performances

Brnadway - from the Broadway songbook with classic moments from
‘ quintessential New York films. Add a singing-and-dancing

Under the
Stars

chorus and a 30-piece orchestra and you get a new tradition
to kick off the summer outdoor concert season. Broadway
Under the Stars is presented by AOL Time Warner and pro-
duced by the League and NYC & Company.

Monday, June 10 - 8 p.m. « Bryant Park « Free

Raindate: June 11

t

b . A
“Stage Directions from the League” is presented, n 1 n . AN ®
courtesy of Playbill, by The League of American CO S\l. f-ntal &
Theatres and Producers, Inc., the national trade Irines BROADWAY

association for the commercial theatre industry.
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MAMET'S MERLIN

Ricky Jay in a scene from
Ricky Jay: On The Stem

BRIGITTE LACOMBE

Ricky Jay: On The Stem, directed by David Mamet, brings the sleight of
hand wizard back to the stage in fine and truly amazing form

by Monty Arnold

hat laughs are to a comedian and
tears are to a tragedian, gasps are to
a magician, and Ricky Jay gener-
ites a goodly amount in his second Second
Stage offering. ““T'his is one of the things
irtists don’t talk about much,” he
dmits. “Some | hear, some I don’t. You
have to rely on people around you to say,
Pcople arc

OO

“T'hat’s going really well.

_'hpin’_f.m
They can say that again. "I'he power to

istonish—a lost (or, certainly, mislaid) art of

late—makes a robust comeback in Ricky Jay:
On The Stem. 1.ike its predecessor—Ricky Jay
and his 52 Assistants, which played two dif-

ferent sold-out gigs here—this 1s a sleight of
hand amusement built around a deck of

cards—and. by extension, around those who

WWW.PLAYBILL.COM

play them for fun and profit. Ricky Jay has
been in that number since the age of four,
when his maternal grandfather, an accom-
plished amateur magician named Max Katz,
first exposed him to card tricks. "T'oday, Jay
brings new meaning to the moniker “card-
sharp” and has been known to throw from
50 paces a playing card into the flesh ot a
watermelon. (Perhaps you know his book,
Cards as Weapons.) He also made the
Guinness Book of Records for throwing a
aying card 190 feet at 90 miles per hour.
"T'hose who make their dubious living by
the turn of the card are, by definition, a

p

mixed bag of tricksters, and Jay clearly
delights in dipping into this bag for his mes-
merizing monologues, having thoroughly
(cven obsessively) rescarched the subjects
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“The element that I really care about is surprise,” says Jay. “It’s not
nearly about fooling someone as it is about surprising them and making
the entertainment come from that surprise.”

who cropped up around the turn of the cen-
tury on the fringe of a civilized society—"on
the stem,” in other words. “It was another
way of saying the main drag of the city, and
it was particularly used around here,” he
notes. “Broadway 1s a term that doesn't
appear until after the turn of the century.”

His approach to these shifty denizens
“on the stem™ 1s both scholarly and scamp-
ish, betraying an authentic love and knowl-
cdge for those who preceded him at the
caming tables and those who toiled a httle
farther out on the legalistic, ethical limb.
(Perhaps you know his book, Learned Pigs &
Fireproof Women, which chronicles the
bizarre performers found in circuses and
stide shows—or his most recent tome, a com-
pendium of all 16 1ssues of his now-retired
quarterly, Jay’s Journal of Anomalies.) "I'he
contents of his books and shows are
summed up in the latter’s subtitle: Conjurers,
Cheats, Hustlers, Hoaxsters, Pranksters,
Jokesters, Imposters, Pretenders, Side-Show
Showmen, Armless Calligraphers, Mechanical
Marvels, Popular Entertainments.

Jay fairly spiels over with a flavorful fac-
simile of the above, delivering his fact-
stacked banter like a side show barker,
which, indeed, he was when he wasn’t an
author, actor, accountant, encyclopedia
salesman and singer with the group Chico
and the Deaftones.

First and last, he 1s a magician—and the
theatrical pedigree falling under his spell 1s
indeed impressive, starting with no less than
David Mamet. Mamet turned director to get
his own plays to the marketplace intact, and
the only umes he has directed anything he
hasn’t written were the two plays written by
Jay. Mamet calls Jay’s mind “the ultimate
repository of arcane information” and tickles
the fascinating tidbits into dramatic place.

Jules Fisher, who lit both shows, intro-
duced them. “Jules knew David was inter-
ested in the kinds of things that | was doing
and sct something up. We hit it oft almost
mstantly. "I'hat was almost 20 vyears ago,
when | stopped working clubs. Tt just
became obvious to me that, when 1 was per-
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forming live, I wanted to be in a theatre—
that this was the right venue for me.”
Mamet encouraged the thought after Jay
lectured his acting class and drew on Jay's
technical advice for a play (7%e Shaw/) and a
tilm (House of Games).

The latter accommodated two debuts—
Mamet’s as director and Jav’s as actor—and
the result prompted them to reteam five
more times (7hings Change, Homicide, The
Spanisi Prisoner, State and Main and Heist).
T’hen, a Mamet actor and frequent co-star,
William H. Macy, introduced him into
another weirdly off-center world—Paul
Thomas Anderson’s (Boogie Nights and

Magnolia)—and another writer-director was

charmed by an abruptly full-blown character
actor with loads of lowlife potenual. “I've
never thought of their motvation at making
me play such sleazy guys, but I like 1t. We
should all be so lucky to work with people
that talented. This 1s my mid-life career. |
never aspired to be a film actor, and I'm not
out begging to be put in films. I've been
able to be selectuve and work with people
whom I truly admire and who write scripts
that are just a pleasure to do.”

Given that Jay's a guy who likes his pri-
vacy and his secrets, 1t took considerable PR
wizardry—Ilots of conjuring and cajoling
from press agents—to make the magician
appear at all for interviews. He subscribes to
the less-you-know-better-oft-you-are theo-
ry, that talking it up only takes awayv from
the ulumate effect. “I've never had any
problem with reviewers,” he allows, “but
the one thing I fear i1s that someone tells too
much about an effect or that someone i1sn't
surprised. The element that I really care
about 1s surprise. It's not nearly about fool-
Ing someone as 1t 1s about surprising them
and making the entertainment come from
that surprise. I think my show is structured
so that they are being surprised not only in
terms of the performance but in terms of the
patter as well.”

In any event, the gasps and gags have
been extended into July—and could go
longer. A
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LOST IN

CYBERSPACE

Mike Daisey’s one-man show, 21 Dog Years:
Doing Time@Amazon.com, is an insider’s
darkly humorous account of life at a dot-com

oy Roger Maxwell

he general belief that one human year

equals seven years in a dog’s life is wrong,
Mike Daisey tells us. It depends on the
breed and size of the dog, and charts based
on this shding scale were posted all over the
Seattle headquarters of Amazon.com, where
Daisey worked for 21 intense, bizarre dog
vears from July 1998 to February 2000.

Like everybody else at that vast dot-
com, Mike, who came away with a major in
Aesthetics and a minor in Medieval History
from Colby College, Maine, was made to
sign a Non-Disclosure Agreement (NDA)
before going on payroll at what, in his inno-
cence, he took to be “a lesbian Internet
bookstore.” Some bookstore.

“One vear and one day after I quit
Amazon [ started this show, at a little pub in
Seattle called Speakeasy Back Room, which
has since, unfortunately, burned down.” It
was a first, groping version of the hilarious
vet scary 2/ Dog Years: Doing Time@
Amazon.com that, fuller fleshed, is now rock-
ing Off-Broadway’s historic Cherry Lane
Theatre with cyberlaughter. The director is
his wife, Jean-Michele Gregory.

In the course of 90 minutes Daisey
bounces from the Zero Mostelish embodi-
ment of a herd of wounded dinosaurs (his
co-workers) kept alive on a ceaseless supply
of bagels, to the galactic blandness of a
Customers’ Service rep advising “You, the
consumer” of “[your] duty to wait (m the
phone four or six hours to talk to us,” to a
short course on the intricacies of “metrics”
(once known as Stakhanovism, or how hard
can the bastards push us?), to the extraordi-
nary moment when one of Daisey’s pink-
baby hands frantically murders the * ‘stupid
mctaphoncal other.

That’s when Daisey, who’d gone to work
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Mike DJIS@\« lh 21 Dog Years:
Dom& Tmﬁe@/\mazon com
Ny MELANIE GRIZZE

at Amazon.com for the dental insurance, got
out. But not before he’d written a few jolly
letters to Jeft Bezos, the real-life CEO and
founder of Amazon.com, a man who loves
dogs so much he has packs of them wander-
ing through the halls there. Bezos has not
yet answered the correspondence. “Once at
a Business Development session I spilled
coffee on him, by accident,” Daisey says in
an offstage reflection after the show. “Our
moment of greatest intimacy.”

The two basic truths he learned from his
21 dog years at Amazon.com are that
(1) “individuals, unlike corporations, are
generally not insane,” but (2) the world 1s
well stocked with other individuals who
“are not early adapters to the Internet . .
[T]hey have no money, they have no com-
puters, and they live in asylums.”

Mike Daisey, though he admits to being
the kind of “freak” the dot-coms are always
trying to recruit—"“I don’t know if I'm as
much a freak now as I was then, but yeah”—
is, as the saying goes, crazy like a fox. Born
in New Jersey 29 years ago, raised in Maine,
he’d held some pretty outlandish jobs
before Amazon: blood plasma seller, rape
counselor, cow innard remover at a slaughter
house, night janitor in a home for the vio-
lently mentally 1ll.

His fox—rtall, slim Jean-Michele, the
granddaughter of Catholic refugees from
Poland—isn’t crazy at all. She and Mike met
as fellow actors “in a really bad German
Expressionist play” in Seattle. They now
live in Brooklyn. She’s working on a book
about her grandmother. Mike, who back in
college wrote and produced a play about
Bertolt Brecht, thinks he might like to do
that again. He can always advertise it on
Amazon.com. [J
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by Louis Botto

CHILDREN’'S THEATRE

[nside Broadway, the non-profit organiza-
tton that offers exciting arts-in-education
programs to over 50,000 young pcople in
the public school system, 1s celebrating its
20th anniversary this year.

In June, the organization 1s staging 1ts
annual Broadway Beacon Awards at the
Marriote Marquis Hotel. "'T'he awards are
oiven to individuals and organizations that
arc supportve of arts in education in the
New York City public school system. "I'his
yvear's honorees are Karen Mason of
Mamma Mia!, Boyd Gaines ot Contact, the
publication Back Stage, the RCA Victor
Group and New York City public school
teacher Lynne Foster.

Recent events sponsored by
Bioadway include its acclaimed Dutke
Ellington’s Sophisticated Ladies show, staged
in over 26 school performances in the met-
ropolitan region.  Creating  the Magic,
designed to give students an 1dea of what

Inside

passing stages

it takes to begin a carcer in the theatre,
took place on May 24. "T'he seminar con-
sisted of two musical performances trorm
Mamma Mia! for a total of 2,500 school-
children at the Winter Garden '|'heatre,
demonstrations of stage technology and a
Q&A session. Performers and technicians
shared their professional experiences with
students, sparking the interest  of
Broadway’s next generation ot actors,
actresses and theatregoers.

NIXON’S LIST

[In a November 1956 i1ssue ot the long-
gone magazine Theatre Arts, 1 recently
tound this fascinatung 1tem. Asked to
name his ten favorite Richard
Nixon, then Vice President of the U.S..
listed these works: South Pacific, The King
and 1, Brigadoon, 1he Teahouse of the August
Moon, Tobacco Road, Autumn Crocus, Guys
and Dolls, Darkness at Noon, Mister Roberts
and The Caine Mutiny Court-Martial.

plavs,

SOME ENCHANTED EVENINGS

published by Heinemann ($18.95).

Broadway’s Fabulous Fifties: How the Playmakers Made It
Happen, edited by The New Dramatists Alumni Publications
Committee, is a must-read for anyone aspiring to be a play-
wright. In the early 1960°s, the New Dramatists, a group
formed by Michaela O'Harra and Howard Lindsay to nurture
and further the development of American playwrights, inau-
gurated a series of evening “craft discussions,” at which
famed theatre professionals discussed their careers. Ten of
these discussions were recorded and are presented in this
book. The 11 professionals who imparted advice to their
audience: Arthur Miller, Howard Lindsay, Russel Crouse, Abe
Burrows, Moss Hart, Elia Kazan, Joshua Logan, Paddy
Chayefsky, Joseph Kramm, Howard Bay and Mary Drayton.
These evenings produced some memorable quotations. Howard Lindsay was
asked by a fledgling playwright to define what was dramatic. Lindsay replied: “Two
hungry dogs with one juicy bone between them.” Another unnamed old pro was
asked if a giffed but egotistical, trouble-brewing actor should be dismissed from a
show. The answer: "I'll take a talented bastard every time.” This fascinating book is

Arthur Miller

Howarg Lindsay

seph Kramm
Howard Bay

Mary Drayron

|
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face: the facts

Where can you get the
biggest bang for your
beauty bucks? Behold!

by Jennifer Lanter

The four masks in Lancome’s new col-
lection address all summer skincare
issues. (For a super summer glow, use
Hydra-Intense or Confort-Riche Masque
oefore self-tanning.)

f

ESTEE LAL Creme, an indulgent, luxurious
Re-Nutri\ investment for your skin.
tanate Liftng
rarme Biting ©
= =

L«\?’qt}%\\ 3 '“"“T‘?f.\.“ E LANCOME
PORE CONFORY- PURE
CONTROLE RICHE EMPREINTE
MASQUE MASQUE
":"5;’:: o
The best-kept $250 secret is Estée
Lauder’s Re-Nuftriv Ultimate Lifting P i,

Protect blemish-prone p
skin with Clinique’s Acne |
Solutions Daytime Shield, |
which creates a breath- ’

2

able barrier to protect
skin while improving its |
overall quality.

Noficed signs of
aging around the
eyes? Who hasn’t!
Chanel’s Precision
Age Delay Eye
rejuvenation gelis
formulated to
make you forget
what you saw in
the mirror this
morning.

CHANEL

Need a tote for your goodies? Bring this issue’s
Macy’'s ad along with your current receipt for
any Macy’s Herald Square purchase of S50 or
more to the Visitor Center on the 34th Street
Balcony and receive a free” Macy’s signafure
tote bag or backpack. There’s a limit of one
bag per person, so hurry over to the Visitor

Dior's new self-tanning
skincare fturns gold
intfo bronze! Upon
application, skin is
iuminated with gold-
en micro-powders. In
less than an hour, gold
pecomes a radiant,
even bronze,

Center while supplies last, "Receipt must be

within five days.
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W celebrity choice

by Bob Edison

Edward Hibbert
(Frederick in

Noises Off

at the Brooks Atkinson
Theatre) chooses
BRASSERIE,

100 E. 53rd Street,

bet Park & Lexington Aves.

Brasserie, now happily reincarnated as a chic
destination restaurant, can boast the same
Seagram Building smartness as was evident
in its former life—but little else remains.
Today, a decidedly futuristic look prevails,
and its affluent appreciators respond to the
hip bar scene and trendy appointments.

We spied a gaggle of famous faces, from
socialites to Ringling Bros. Circus stars to
cast members of time and critic-honored
plays like The Elephant Man and Morning’s at
Seven, enjoying executive chef Luc
Dimnet’s contemporary takes on such
pleasers as grilled Norwegian salmon filet,
coq au vin, rack of lamb, filet Mignon au
poivre and hearty bouillabaisse and cas-
soulet—all done with the verve and exper-
tisc one associates with this Restaurant
Associates exponent of true star quality.

BRASSERIE is open seven days from 7 am-1 am.
Dinner entrees $10-$29. Rec. weekend brunch. Exc.
priv. parties; wine list extraordinaire. Dreamy
desserts by Martin Howard. Casual dress. CC.
Reservations. 751-4840.

after theatre

VICTOR’S CAFE 52nd How does this leg-
endary Cuban-Caribbean dinery retain its
sheen? Credit famed founder Victor del
Corral and daughter Sonia with their warm,
hands-on experience, along with the astute-
ness of manager Patricia. Chef Expedito’s
creations shimmer and the sultry-weather
cocktails and fine service seem better than
ever. Open ull midnight seven eves. 236 W.
52nd St. (bet. B'way and 8cth Ave.) 586-7714.
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Jessica Boevers

(Ado Annie in Oklahoma!
at the Gershwin

Theatre) chooses
HEARTLAND
BREWERY & CHOP
HOUSE,

127 W. 43rd Street,

bet. 6th Ave. & B'way

=7 44

Though the hearty Heartland Brewery &
Chop House may appear to exhibit some
familiar steak house “guy” touches, women
love this theatre district haven, too. We
spied Warren Beatty and Annette Bening
admiring the mellowness of it all, along with
the Rock (leading man of the movie 7%
Scorpion King), stars of Urinetown, The Lion
King and Joy Behar of “'T'he View.”

Our waiter-cum-actor Pavel Lempert
suggested succulent crab cakes with lobster
sauce, smoked grilled pork tenderloin with
BBQ sauce, Cajun ribevye steak and a variety
of other Heartland specialties. Withal, the
prices are quite fair and the food and drink
appealing; especially as seen through the
prism of expert, hands-on owner Jon
Bloostein’s sensibility. And chef Richard
Pietromonaco can take a deep bow, too.

HEARTLAND BREWERY & CHOP HOUSE is open seven
days. Mon.—Sat. 11:30 am-11 pm. Sun. 11 am-10 pm.
Din. entrees $10.95-$27.95. Award-winning beers &
sodas made on premises. Pre-theatre dinner $23.95.
Wine list. Party rooms. Cas. dress. Res. (646) 366-0235.

CHURRASCARIA PLATAFORMA 'T'he most
exciting exemplar of Brazilian rodizio 1s at
this theatre area treasure, so what more apt
segue than the close-by international hit
Mamma Mia? "The bounuful salad display
and “endless™ procession of meat, fish and
fowl quality 1s nonpareil, thus making the
$38.95 pre-theatre dinner tab darned reason-
able! Open every day through midnight. 316
W. 49th St. (bet. 8th & 9th Aves.) 245-0505.
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Dining and Entertainment

AMERICAN

® APPLEBEE’S NEIGHBORHOOD GRILL &
BAR—234 W. 42nd St. (7th & 8th). Best burgers,
steaks, salads, fish at the most reasonable prices in NY.
Before or after the show, enjoy great food in an exciting
atmosphere. 7 days, 7 am-2 am. B, L & D. 391-7414,

» FILM CENTER CAFE—635 9th Ave. bet. 44th & 45th
Sts. Bar/Rest., Kitchen open late, Raw Bar, PT/AT D, C,
$9.95. Unlimited Champagne Br. Sat. & Sun. Noon—4
pm. Op.7 days. Lun. Mon.—Fri. Noon—4 pm, Din. 4 pm—4
am Sun.-Wed., 4 pm—4 am. Thurs.-Sat. CC. 262-2525.

® HEARTLAND BREWERY & CHOP HOUSE—127
W. 43rd. Amer. classic with a twist! Tum of the century

charm, innovative “Chop House” menu & Award-Winning

Beers made on premises. L M.—Sa. 11:30-2:30, D M.-Th.
5:30-10:30, F. & Sa. till 11. Su. 12-8. 646-366-0235.

® LANGAN’S—150 W. 47th St. L Mon.-Sat. 11:30
am—4pm. 3 course Prix Fixe D 4 pm-7:30, $23.50.
Bar, snacks & desserts. Dis. Parking fr. 5 pm w/D.
Piano Bar Fri. fr. 10:30, Jazz/Blues (Sat.) fr. 9 pm,
Jazz Br. Sun. fr. noon. 869-5482.

AMERICAN/CONTINENTAL

® JACK'’S RESTAURANT & BAR— 147 W. 40th St.
(B'way & 7th). Creative Pre/Post Theatre menus. Fancy
food, comfort foods, bit bites, little bites! Perfect venue
for cocktails tasting from the Tapas menu after the the-
atre. Specialty is global cuisine. 7 days. Su. Br. 869-8300.

® JOE FRANKLIN’S MEMORY LANE RESTAU-
RANT & BAR—713 8th Ave. (45th St.). In the heart of
B’'way. 7 days. L, D, PT & AT; Amer./European dishes
incl. steak, veal, fresh fish, pasta. Dine surrounded by
memories of great entertainers. Dis. P’king. 977-0025.

® SARDI’S—234 W. 44th St. Shrimp Sardi, Veal
Cutlet Vincent. L Tues.~Sat. 11:30 am-3:30. PT D
Tues.—Sat. 3:30 —=8:30, AT D Tues.-Thur. 8:30-12:30
am. Fri. & Sat. till 1 am. Sun. Br. & D 12-9. Pri. Parties
20-700. Disc. D park. CC. Res. sug. 221-8440.

AMERICAN/STEAKHOUSES

» BEN BENSON’S STEAKHOUSE—123 W. 52nd St.
Chosen the number one steakhouse in Manhattan
by the prestigious Knife and Fork Club of America.
Steaks, chops, lobsters, seafood. Open 7 days. Free
indoor parking after 5 pm. 581-8888.

®» BROADWAY JOE STEAKHOUSE—315 W. 46th
St. (bet, 8 & 9). Best prime ribs, pasta & seafood in
N.Y. Sports & Celeb. hangout. Op. late, L, C, DS,
AT. 7 days. Party rms. 10-160. Budgeted. 20% disc. on
all food & bev. anytime w/this ad. CC. 246-6513.

® FRANKIE & JOHNNIE STEAKHOUSE sm—269 W,
45th St. Upstairs rest. rated Best Steak House in N.Y.!
Near all thea’s. Celebs frequent. L Tue.~Sat. 12-2:30. D
M.-Sat. Op. late. CC. 997-9494, Purchase St., Rye, NY.
163 14 St. Hoboken, NJ.

® HEARTLAND BREWERY & CHOP HOUSE—127
W. 43rd. Amer. classic with a twist! Turn of the century
charm, innovative “Chop House” menu & Award-Winning
Beers made on premises. L M.-Sa. 11:30-2:30, D M.-Th.
5:30-10:30, F. & Sa. till 11. Su. 12-8. 646-366-0235.

e JW’S STEAKHOUSE—NY Marriott Marquis 1535
B'way. Contemporary steakhouse with the finest
steaks, chops & seafood and award-winning wine list.
$29.95 dinner prix fixe, available 5 pm-7:30 pm.
Closed Mon. 704-8900.

® ROSIE O’GRADY’S—800 Seventh Ave. (52nd St.).
Home of a Great Steak. Lobster, Poultry, Pasta and
Seafood. 7 Days L & D, 11 am-12 am, $9 park after 4
pm & matinees. Live music Sat. night. 212-582-29785,
and 149 W, 46th St.—steps off B'way. 212-869-0600.

e ST. ANDREWS—120 W, 44th St. (6th & B’way). Rest.
named after the famous Scottish golf course; the bartenders
even wear kilts. Steaks, Seafood & Raw Bar. “‘Excellent
$27.95 Prix Fixe Lunch and Dinner.” 7 days. Kitchen open
late. 840-8413,

BISTRO

e CHEZ JOSEPHINE—414 W. 42nd St. “A homage to
Josephine Baker, this theatrical bistro is a delight!”
(* % New York Times) Diligent PT service. Superb
food. Nightly piano. Mon.-Sat. 5 pm-1 am.

594-1925. Fax: 868-1443.

BRASSERIE

® BRASSERIE—100 E. 53rd St. NY legend reinvented
with radical new design & exciting contemporary cui-
sine. Perfect for pre- and post-thea. dining & socializing.
Champagne Bar, Op. 365 days a year 7 am~1 am, serv-
ing B, L, D, supper & wkend br. 751-4840.

e CAFE UN DEUX TROIS—123 W. 44th St. (6 &
B’way). Spacious French Brasserie serving a delicious
array of country-style French cuisine to both theatrego-
ers & performers for over 20 yrs. Prix Fixe & Supper
menu 7 days. 12-12. 354-4148.

BRAZILIAN STEAK HOUSE

® CHURRASCARIA PLATAFORMA—316 W, 49 St,
(8th & 9th Aves.). The authentic Brazilian Rodizio
Steak-house. Meat & vegetables. 50 different items for
your tasting pleasure. Open daily 12 noon-12 midnight.
Live music Wed.-Sun. All cards. 245-0505.

B-Breakfast 8B-Sunday Brunch L-Lunch C-Cocktalls PT-Pre-Theatre D-Dinner AT-After-Theatre 8-Supper CC-Credit Cards (6/02)
41




{
|
I
|
)
i
i
|
i

LUNCH - DINNER - PRE & POST THEATER

1 J # !
Joe Franklin’s 1y |

RESTOURANT ane BOR
-~ {
7 )

Cor. of 45th St. @ 8th Ave. !
(212) 977-0025 ;

« IN THE HEART , (7 : >,
___OF BROADWAY [ 70

0 Al Hvsohiuly )

V;o\tor/q e Serving PP1' 4 Course $22.50;
: m '\ AT 4 Course $24.00

( \ * Cigar Room

D ' / e Greenhouse featuring
aPoTeo*V‘o Indoor Waterfall

125 W 44th Street I Wine Cellw/Grappa Room

(bet 6th Ave &Broadway) [ERLCLVEUS R Al WL TS
(212) 869-2849 Available up to 250

“The Best Italian In Town”
N.Y. Magazine

Walking distance from Mantma Mia!
& Oklahoma!

145 W. 53rd St. (6th & 7th Aves)
Reservations: 581-4242

www.remi.citysearch.com

3

REM

DI NAPOLI

FAMILY STYLE ITALIAN
“Portions to make Grandma proud”—ZAGATS
143 West 43rd St. (B'way & 6th) 212.221.0100

150 West 47th Street

A
%Wwwetween 6th ¢ 7th Ave's)

(212) 869-5482

Live Jazz ¢ Blues
(Sat. Nights/Sun. Brunch)

Pre-Theatre Prix Fixe
(Daily 4 PM-7:30 PM)

Lunch - Dinner - Cocktails - Snacks - Brunch - Post Theatre Supper
For more information visit our website at: www.langans.com

Midtown’s Downtown Restaurant

BRASSFERIFE

After -Theater Dining and Bar
|00 East 53rd St. Reservations: (212) 75/-4840

MLVITW

New Yorks Only Revolving

Rooftop Restaurant and Lounge
New York Marriott Marquis * 1535 Broadway at 45th Street
Reservations: 212-704-8900

Dining and Entertainment

CHINESE

e CHINA PEACE—Reopened at 331 W. 51st. St. (8 &
Oth Aves.). 25th Anniversary. Szechuan, Mandarin,
Cantonese. 7 days Sun.-Thur, 11:30-11:30. Fri. & Sat.
till 11:45. PT & AT Spec. Show your B'way tickets
for 10% Discount, Cash or CC. 258-2268.

e DISH OF SALT—133 West 47th Street. This stunning
restaurant serves classic Cantonese cuisine. Main
courses $17-26. Open for L & D Mon.—-Fri. 11:30 am-
11 pm, Sat. 4-11 pm. Pianist nightly. Cl. Sun.
921-4242.

DELICATESSEN/RESTAURANT

® STAGE DELI—Rest.-Bar. 7th Ave. (bet. 53 & 54th).
“The best pastrami, corned beef & chopped liver in our
town"'—Daily News. Known for our “‘celeb. named"™ sand.
& homemade spec., own bakeshop, PT or AT. M.C,, AE.,
V. 245-7850. www.stagedeli.com.

FRENCH

® GABY—44 W, 45th St. (between 5th & 6th). French
cuisine infused with flavors of the Orient and
enhanced by art deco surroundings. Pre & After The-
ater Dining. Live piano music Monday-Saturday.
Open daily for B, L, D and cocktails. 212-782-3040.

INDIAN

® BOMBAY PALACE—30 W. 52nd St. Sumptuous L
Buffet, $12.95. PT & AT Prix Fixe D, $19.95. Free
parking fr. 4 pm. “Home of the Indian Pizza,” N.Y.
Times. Open daily 12-3 pm; 5-11 pm.
www.bombay-palace.com 212-541-7777.

IRISH

® THE PIG ‘N’ WHISTLE—165 W. 47th St. (bet. 6 & 7
Aves.) Broadway's best known Pub, Casual dining, ideal
for pre and post theater. Burgers * Sandwiches * Steaks *
Seafood * BBQ Ribs ¢ Cocktails, Daily 11:30 am—4 am.
Priv. Pty. Rm. CC. 212-302-0112.

IRISH/PUB/RESTAURANT

® O’LUNNEY’S TIMES SQUARE PUB—151 W. 46th
St. (B'way & 6th). Food served till 3 am, Bar 4 am. Pri-
vate party room. Steaks, salmon, Shepherds Pie, Corned
Beef/Cabbage, Bangers & Mash, pasta, Irish Breakfast.
Friendly place w/reasonable prices. 840-6688.

ITALIAN

® BICE—7 East 54th St. Classic Northern Italian cuisine
served in a festive atmosphere. Recommended for pre-
theatre & after-theatre dining. A celebrity favorite.
Open noon-midnight, Sun. noon-11 pm. AE, MC-
VISA, DIN. 688-1999,

B-Breakfast 8B-Sunday Brunch L-Lunch ©-Cocktails
PT-Pre-Theatre D-Dinner AT-After-Theatre $-Supper
CC-Credit Cards (6/02)




Dining and Entertainment

® CASCINA RISTORANTE—647 9th Ave. (45th &
46th Sts.). Serving classic country cuisine with daily
pul ls; also featuring pastas, veal & seafood.
3—course PT. $24.50. 10% off with the: atre tickets, PT
or AT. Open Mon.—Sat. 12-12. 245-4422.

® DA ROSINA RISTORANTE ITALIANO—342 W.
46th St. (bet. 8th & 9th Ave.). Reasonably priced,
perfect pre & after theatre prix fixe menu. Homemade
pasta our specialty. L, D, C. Open 6 days.

977-7373.

® FEDERICO’S—251 W. 50th St. (8th & B’way). We
combine traditional Italian cuisine, full bar & wood-burn-
ing oven in casual but elegant decor. Spec: Penne alla
Vodka, Salmon al Cognac, and more. Op. Mon.— Fri.
1 am—12 am. Sat. & Sun. 9:00 am—12 am. 581-1818.

® [L. DUOMO—200 West End Ave. (69 St., near Lin.
Cent.). Fnendly family-operated. Op. 17 yrs. Prix Fixe D
$20.99, Prix Fixe L $13.95. Serving *“Tipica Cucina
Regionale.” L Tues.—Fri., D Tues—Sun., Cl. Mon.
Moderate prices. A.E. Disc. parking. 787-4100.

® JOHNNIE’S ITALIAN—135 W. 45th St. This old-
world Italian restaurant has been a midtown fixture for
over four decades. Menu offers basic pastas, chicken, veal
& seafood dishes. Johnnie’s specializes in AT Supper &
desserts. The $15 dinner special is a good deal. 869-5565.

® MARTINI’S RESTAURANT & BAR—810 Seventh
Ave. (53rd St.). Casual elegance in the heart of Broad-
way. Enjoy rustic Italian cuisine with a California and
Asian twist in NY’s largest all-weather patio. Open 7
days. CC. 767-1717.

® MONTE’S—97 MacDougal St. (bet. Bleecker & W.
3rd) Homemade pasta, regional dishes include:
Paglia E Fieno, Osso Buco, Pollo Alla Marsala, L, D, C.
Cl. Tues., Priv. Party Rm. up to 50. CC.
228-9194, 674-9456.

® OSTERIA AL DOGE— 142 West 44th St. (bet. 6
Ave. & B’way). “Venice without the Canals,” Zagat’s
New York’s best!! The food is superb, before or after
the theater. A favorite of Broadway stars. L & D
Mon.—Sat. D Sun. CC. 944-3643.

® REMI—145 W. 53rd St. (Bet. 6 & 7 Aves.). “The
Best Italian in Town,” N.Y. Mag. Located in the the-
atre district. Serving Pre-Theatre and After-Theatre.
Prix-fixe menu ava;lahlc $29. L., Mon.—Fri 12-2:30.
D. Mon.—Sun. 5-11:30. 581-4242.

B Breakfast SB-Sunday Brunch L-Lunch C-Cocktails
PT.Pre-Theatre D-Dinner AT-After-Theatre S-Supper
CC-Credit Cards (6/02)

ICE

RISTORANTE

7 East 54th St. (5th/Madison)
Res: 212 « 688 » 1999

http://www.bicenewyork.com

T
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Lunch . Dinner . Pre-Theatre

127 W. 43rd St. at Broadway 646-366-0235
Alei 1285 6th Ave, at 51st St. 212-582-8244

(,af & un deuy frois:

Lunch — Dinner
\’ After-Theatre
- 7 Days
Weekend Brunch
123 West 44 Street 354-4148

ZANZIBAR

RESTAURANT ® BAR ® LOUNGE
Mediterranean Delights
Mon. - Thur. 5pm - 2AM
Fri. & Sat. — 5pm - 4AM
645 9th Avenue (Corner 45) 212-957-9197

“ thls fheomco| bustro
is a delight! 2 % The New York Times

CHEL JOACRHINE

A Broadway Tradition

Dinner « 5PM to 1AM » Piano Nightly
414 WEST 4210 STREET, NYC_212+594+1925




Pig "’ Whisile

Broadway’s best known /rish Pub
Casual Dining - Ideal Pre - Post Theatre -

Snacks - Cocktails. Open Daily 11:30 AM to 4 AM
165 W 47th Street (6 & 7 Aves)

302-0112

BEST DEAL IN THE THEATER DISTRICT
BEFORE AND AFTER THE SHOW

GREAT STEAKS, JUICY BURGERS,
CHICKEN, FISH AND MEAL-SIZE SALADS
AT GREAT HOMETOWN PRICES.

e ——

Hpplebee's

Neighborhood Grill & Bar

234 W. 42nd St.
BETWEEN 7TH & 8TH

LUNCH, DINNER, LATE NIGHT-7DAYS (212) 391-7414

Z E N
PALATE

VEGETARIAN CUSINE
“A RARE TREASURE.” GAEL GREEN,; NEW YORK MAGAZINE

663 NINTH AVE. (46 ST) 582-1276 » 34 E UNION SQ 614-9345

DaRosina

Ristorante Italiano
% ;? Homemade Pasta Our Specialty
'8+ Pre & Post Theatre Dinner $22.00

Pre-Theatre Lunch $13.95 « www.darosina.com
342 W.46th St.(Bet 8th-9th Ave)*(212) 977-7373

,ﬁg‘

g
!
Ay

RAW BAR » COCKTAILS « KITCHEN OPEN TiLL 4 AM
PRE/POST THEATER DINNER « UNLIMITED CHAMPAGNE BRUNCH $0 95

635 NINTH AVENUE + NEW YORK CITY » 2122622525

YWW IEFILMCENTERCAFE COM

Where To Go
. . Before and After
the Show.

- (212) 7671717

o © © .8 8|o Seventh Ave. ® 53rd Street
Casual dining in the heart of the theater district.

“‘ﬂﬂon.'\ Fine Italian Cuisine

trecolori

"Warm & friendly Homestyle ltalian restaurants where the
food is delicious & affordable & the service is gracious”

133 W. 45 St. 6 Ave & B'wy) 997-4540

Dining and Entertainment

® SAN DOMENICO—240 Central Park South. Italian
Spcls: shrimp & beans/Tuscan olive oil, Uovo in
Raviolo & more. [. Mon. l‘li l” noon 3:3(}.
D Mon.—Sat. 5:30-11, Sun. 5:30-10. PT D 5
Res. nec. 265-5959.

7. CC

® TONY’S DI NAPOLI—143 West 43rd St. In the
theatre district. Family Style Italian. “Portions big
enough to make Grandma proud—at modest prices.”
Zagat. Open 7 days for L & D.
212-221-0100.

® TRATTORIA DOPO TEATRO—125 W. 44th St. (6
& B’way). Finest Italian Cuis. in the Theatre Dist! After
theatre cappuccino, homemade desserts & grappa. 4
Course PT, $22.50, AT $24.50. % Crains, “Another star on
B'way.” D 7 days. Sun. 3 pm—mid. CC. 869-2849.

® VICEVERSA—325 W. 51st (8-9 Aves.). Contempo-
rary Italian cuisine served in a casual but elegant
atmosphere. Pastas, antipasto staples, intriguing appe-
tizers and entrees. Mon.—Sat, L & D. CI. Sun.
399-9291.

® VILLA MOSCONI—69 MacDougal St. (Bleecker &
W. Houston) An“old W. Village favorite,” this
“hearty,” “consistent’ Italian “family place™
“earthy” standards that are “still good after all these
years,” Zagat’s. New back garden. 673-0390.

Serves

JAPANESE

® HARU TIMES SQUARE—205 W. 43rd St. (43rd &
B’way). The most popular Sushi & Japanese Fusion
cuisine in the Thea. Dist. Come in for a meal. a snack.
or a cocktail before or after the show. 7 days.11:30-
12 am. “Zagat Food Rating, 23.” 398-9810.

® KODAMA—301 W. 45 (cor. 8th Ave.). Only a step to
B way theatres. Satisfaction guaranteed with authentic
To}\\o style sushi bar & other onginal Japanese cuisine.
Op. 7 days Mon.—Fri. 12-2:25, D 5-11:20. Sat. 4-11:20.
Sun. 4-10:30. Brunch Sat. 12:30-4, Sun. 1-4. 582-8065.

JAZZ CLUB & RESTAURANT

® BIRDLAND—315 W. 44th St. (steps from 8th Ave.).
Live jazz nightly. Serving Dinner till midnight. Pre-
theatre menu. No cover at the bar with ticket stub.
Sunday-Thursday, 11 pm show only. 10% discount PT
5-7.Mon.~Th. & Sat. Validated pmknw. 581-3080.

KOSHER

® BEN’S RESTAURANT & DELI-—209 W. 38th at
7th. To 9:30 pm daily, 240 seats, bar. Casual & colorful.
We cure our own corned beef! Homemade soups, salads,

Dy OC

traditional specialties, Romanian & rib steaks, veal ¢ “hop
& lighter fare. 398-BENS. www.bensdeli.net

B-Breakfast SB-Sunday Brunch L-Lunch
PT-Pre-Theatre D-Dinner AT-After-Theatre
CC-Credit Cards (6/02)

C-Cocktails

S-Supper




Dining and Entertainment

MEXICAN

® CANCUN—937 8th Ave. (55 & 56). A festive Mexican
oasls, serving authentic spec’s prepared with the freshest
ingredients. Rated best Fajitas, Enchiladas & Mex. Steaks

in NYC. Happy Hr. M.—Fri. 4-7 pm. Op. 7 days, Sun.—Th.

1 1:30 am—mud.; Fri., Sat. all 1 am. CC. 307-7307.

® VIVA PANCHO—156 W. 44 St. (B'way & 6th).
Offering the best in Mexican food & drink in theatre
district. Home of the Sizzling Fajitas. L spec. $7.00.
Dinners from $7.95. Op. 7 days from 12 pm.
CC. 944-9747.

SEAFOOD

® THE FAMOUS OYSTER BAR—842 7th Ave. (54th
St.) Fresh Seafood established 1959 on B way. Specializ-
ing in live lobster, fresh fish, steaks & pasta dishes. Open 7
days 11:30 am to 12 am. L & D. Theatre and group spe-
cials available. Res. call 586-6525.

SPANISH

® EL QUIJOTE—226 W. 23rd. “We are the Lobster
King.” Our 36th year. 1'/4 1b. lobster $14.95. Daily
Double 2 14 Ib. Lobsters for one $24.95. Natural veal
& chops. D Sun.—Thur. till 12 am, Fn. & Sat. till
| am. Priv. Party Rm. CC. 929-1855.

SPANISH/CUBAN

® VICTOR'’S CAFE 52—236 W. 52nd St. The regional
cuisines of Cuba and Carib. Black bean soup, stone crabs,
paella, prime steak. Piano music in tropical skylight
rooms. Tapas at bar. 7 days, L, D, AT. CC.
586-7714.

THAI

® PONGSRI THAI—244 W. 48th St. (8 & B’way) In the-
atre district. Owner/chef Pongsri prepares Thai dishes, L,
D, AT, 7 dys. 11:30 am—11:30 pm. 582-3392. Also 106
Bayard St. cor. Baxter St. (Chinatown) %% N.Y. Times.
349-3132, 311 2nd Ave. (18th St.) 477-4100.

VEGETARIAN CUISINE

» ZENITH 888 8th. Ave. (B’way & 8th). Real Asian
cuisine that will forever change the way you think
about Vegeterian Food. Prix Fixe Din. $25.

% %% NY Daily News. Open 7 days 11:45-11.
262-8080. For Japanese, Zen 52 @ 888 8th Ave.

» ZEN PALATE—663 9th Ave. (46th St.). The palace
for healthful & satisfying dining experience. “Tea Art”
“Tatami Rms.” Delivering & Catering. Op. 7 days
[12-11. CC. 582-1276. Also 34 Union Sq. E. @ 16th
St., 614-9345; and 2170 B’ way.

C-Cocktails
S-Supper

B Breakfast SB-Sunday Brunch L-Lunch
PT.Pre-Theatre D-Dinner AT-After-Theatre
CC-Credit Cards (6/02)

“BEST BAR & BISTRO ITALIANO”

FOJ erjGo§

STEPS FROM THE GERSHWIN & CIRCLE INTHESQUARE %~ .
PRE & POST - THEATER / MULTI-LEVEL DINING/DISC. PKING.
251 W50 St. (Bwy & 8 Ave.) 212-581-1818

o=

. Japanese Restaurant

Sushi
Teriyaki * Tempura
Cocktails » Sake Bar

il

“BEST STEAKS, PRIME RIBS, PASTA, & SEAFOQD IN NY!”

* LUNCH * DINNER * LATE NITE DINING Playbill
* SPORTS/CELEB HANGOUT * OPEN 7 DAYS

* GROUPS, 10-170 BUDGETED MENU

www.broadwayjoesteakhouse.com DISCOUNT ON

BROADWAY JOE ;i AL

315 W. 46TH ST. (BET. 8TH & 9TH AVE'S)

205 West 43rd & B’'way
212-398-9810

with any
other offer

BROADWAY THEATRE DISTRICT * (212)'246-6513

Classic Cantonese cuisine

133 West 47th Street New York Cicy

Reservations: 021-4242

—

j

PRE & AFTER

THEATER DINING
44 WEST 45th STREET
212-782-3040

i RESTAURANT FRANCAIS

aas — — - = |

Nonthenn
Atalian Guisine

PRE THEATRE—PRIX FIXE
OPEN MONDAY - SATURDAY ¢ LUNCH & DINNER
DiscouNT PARKING FRIDAY - SATURDAY
ExTeENSIVE WINE LisT — 141 W. 38TH ST1. 944-7420

“The Steak House that even vegetarians will love”

. Open 7 days a week
12 Noon to 12 Midnight
. Live Music
(Wed. thru Sat.)

(212) 245-0505 . Theater District

316 West 49™ Street (Between 8" & 9" Aves.)

CHURRASCARIA

PLATAFORMA
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WINNER ! 2000 TONY AWARDS
including BEST MUSIC ON BROADWAY

ELTON JOHN and TIM RICE’S

AIDA

Best availability Tues. & Wed.
Call the Disney hotline (212) 307- 4747
Outside NY/NJ/CT (800) 755-4000
Groups: 212-703-1040 / (800) 439-9000
disneyonbroadway.com
Tues—Sat at 8, Wed & Sat at 2, Sun at 3
Limited $25 student tix w/ID, daily at 10am (Sun at 12)
Box Office only

* PALACE THEATRE, B’'WAY & 47TH ST.

“DISNEY’S DONE IT AGAIN!” — The New Yorker

Call the Disney hotline (212) 307-4747
Outside NY/NJ/CT (800) 755-4000
“YOU'LL HAVE THE TIME OF YOUR LIFE!”
— Joel Siegal
DISNEY’S

BEAUTY AND THE BEAST

Starring Steve Blanchard & Sarah Litzsinger

Order online: disneyonbroadway.com
Groups: (20+): (212) 703-1040/ (800) 439-9000
Wed.—Sat. at 8, Wed. & Sat. at 2, Sun. at 1 & 6:30
* LUNT-FONTANNE THEATRE, B'WAY & 46TH ST.

“THE BEST MUSICAL ON BROADWAY!”
—Clive Barnes, NY Post
WINNER! 4 1998 TONY AWARDS
Tele-charge (212) 239-6200/ (800) 432-7250
Groups 212-719-9393 / 800-334-8487
JANE LEEVES JOHN STAMOS

POLLY BERGEN HAL LINDEN

CABARET

Mon, Tues Thurs, Fri at 8; Sat at 2 & 8; Sun at 2 & 7
A Roundabout Theatre Company Production
StuDIO 54, 254 W. 54TH ST. (B’'WAY & 8TH)
www.cabaret-54.com

MICHAEL CRAWFORD

DANCE OF THE
VAMPIRES

a new musical by
Jim Steinman & Michael Kunze
Choreography by John Carrafa
Directed by John Rando
Previews begin October 14
Ticketmaster 212-307-4100
MINSKOFF THEATRE, 200 WEST 45 STREET

A San Francisco nightclub
A Rodgers & Hammerstein score
A New Broadway Musical
LEA SALONGA in

FLOWER DRUM SONG

Begins this September
Call Tele-charge 212-239-6200 or
www.FlowerDrumSong.com
* VIRGINIA THEATRE 245 W. 52 ST.

WINNER! 2001 TONY AWARD
BEST MUSICAL REVIVAL
“AN ABSOLUTE KNOCKOUT!”

—John Simon, New York Magazine

42nd STREET

Tue-Sat at 8; Wed & Sat at 2, Sun at 3
Call: 212-307-4100 / 800-755-4000
Groups of 20 + : 877-536-3437
42ndStreetBroadway.com
FORD CENTER, 213 WEST 42ND STREET

~ WINNER! 6 1997 TONY AWARDS!
including Best Musical Revival

Now Wednesdays at 2pm!

CHICAGO

The Musical
Tue 8; Wed 2; Thu, Fri 8; Sat at 2 & 8, Sun at 2 & 7
Tele-charge (212) 239-6200 / (800) 432-7250
Groups: (212) 398-8383 / (800) 223-7565
* SHUBERT THEATRE, 225 W. 44TH STREET
chicagothemusical.com

| “Best Musical in Town.”—Ben Brantley, NY Times | |

“AN EXTRAORDINARILY AMUSING AND
MOVING PLAY”— NY Post
Limited Engagement
ALAN FRANK
BATES LANGELLA

FORTUNE'S FOOL

A New Adaptation of TURGENEV'S comedy
by MIKE POULTON
Directed by
ARTHUR PENN
Tue-Sat at 8; Wed & Sat at 2; Sun at 3
Tele-charge 212-239-6200 / Groups 212-239-6262
Music Box THEATRE 239 WEST 45TH STREET

WINNER!
2000 TONY AWARD
BEST MUSICAL
Lincoln Center Theater Presents

CONTACT

By SUSAN STROMAN & JOHN WEIDMAN
Call Tele-charge: 212-239-6200 / 800-432-7250
Group Sales Call: 212-398-8383 / 800-223-7565

Tue-Sat at 8, Wed & Sat at 2, Sun at 3

Heads to Broadway July 18!

HAIRSPRAY

Book by Mark O'Donnell Thomas Meehan
Music by Marce Shaiman
Lyrics byScott Wittman Marc Shaiman
Based upom the New Line Cinema film
written and directed by John Waters
Starring Marissa Jaret Winokur
and Harvey Fierstein
Choreography by Jerry Mitchell
Direction by Jack O'Brien
(212) 307-4100 or ticketmaster.com
www.HairsprayOnBroadway.com

* VIVIAN BEAUMONT THEATER, 150 West 65th St. |

* NEIL SIMON THEATRE, 250 WEST 52ND ST.
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BY ALL MEANS, GO! —NY Times
VANESSA WILLIAMS
JOHN McMARTIN

INTO THE WOODS

Music & lyrics by STEPHEN SONDHEIM
Book & direction by JAMES LAPINE
Call: 212-239-6200 / 800-432-7250
Groups of 20+: 877-536-3437
Tue-Sat at 8; Wed & Sat at 2, Sun at 3
www.intothewoodsbroadway.com
BROADHURST THEATRE, 235 W. 44TH ST.

“THE GREAT AMEICAN MUSICAL!”
— The New York Times
RODGERS & HAMMERSTEIN'S

OKLAHOMA!
Call 212-307-4100 / 800-755-4000
or www.ticketmaster.com
Mon-Sat at 8; Mats. Wed & Sat at 2
GROUPS: (20 or more)
Theatre Direct: 800-BROADWAY
or Group Sales Box Office
212-398-8383 / 800-223-7565
www.oklahoma-themusical.com
THE GERSHWIN THEATRE, 222 WEST 51ST ST.

Tele-Charge (212) 239-6200
Outside Metro NY: (800) 432-7250 or www.telecharge.com

LES MISERABLES

BROADWAY'S LONGEST RUNNING SHOW!
, Tickets From $20
j Mon.-Sat. at 8 pm, Mats: Wed. & Sat. at 2 pm
‘, Group Sales Box Office: (212) 398-8383 / (800) 223-7565
| Shubert Groups: (212) 239-6262 or Theater Direct: (800) 334-8457
Visit us at www.lesmis.com

* IMPERIAL THEATRE—249 W. 45TH ST.

“A CLASSIC NOT TO BE MISSED!
ALAN RICKMAN & LINDSAY DUNCAN
ARE SENSATIONALLY GOOD!”

— London Daily Mail on Sunday
NOEL COWARD’S

PRIVATE LIVES

Directed by HOWARD DAVIES
Call: 212-307-4100/800-755-4000
Order online: www.ticketmaster.com
Groups (20+): 800/ 677-1164
Tue-Fri at 8; Sat at 2 & 8; Sun at 3

* RICHARD RODGERS THEATRE 226 W. 46TH ST.

“TERRIFIC FUN!”
— Ben Brantley, the New York Times
Benny Andersson & Bjorn Ulvaeus'

MAMMA MIA!

The Smash Hit Musical
Based on the Songs of ABBA
For all tickets call
MAMMA MIA! HOTLINE
212-563-5544/800-432-7250
or www.telecharge.com/mamma-mia
Check Box Office daily for ticket returns
Mon - Sat at 8, Wed & Sat at 2
WWW.mamma-mia.com
WINTER GARDEN THEATRE 1634 BROADWAY

WINNER! 2001 TONY AWARD—BEST PLAY
WINNER! 2001 PULITZER PRIZE
JENNIFER JASON LEIGH

PROOF

by DAVID AUBURN
directed by DANIEL SULLIVAN
CALL TELE-CHARGE NOW: 212-239-6200
Outside Metro NY: 800-432-7250 * Groups: 212-239-6262
Order online: www.proofonbroadway.com
Tues. - Sat. at 8; Mats, Wed. & Sat. 2, Sun. 3

* WALTER KERR THEATRE, 219 W, 48TH ST.

"A GIFT FROM THE GODS!
— Wall Street Journal

. METAMORPHOSES

Written & Directed by MARY ZIMMERMAN
Tele-charge: 212-239-6200 / 800-432-7250
Groups: 212-889-4300 / 800-331-0472
www.MetamorphosesOnBroadway.com
Tue-Sat at 8; Wed & Sat at 2; Sun at 3
CIRCLE IN THE SQUARE 50TH ST. (W. OF BWAY)

1996 TONY AWARD BEST MUSICAL
1996 PULITZER PRIZE WINNER

RENT

Ticketmaster (212) 307-4100/ (800) 755-4000
Or order online: siteforrent.com
Mon, Tue, Thurs, Friat 8, Sat at 2 & 8, Sunat2 & 7
July 3 - Aug 28: Wednesdays at 2 & 8
Groups: call Theatre Direct (800) 334-8457
NEDERLANDER THEATRE, 208 W. 4181 ST.

“THE FUNNIEST COMEDY EVER.”
— Time Out New York
Tkmstr 212-307-4100 / 800-755-4000
‘ Or online: Ticketmaster.com Tickets from $30
| PATTI PETER
LUPONE GALLAGHER
RICHARD EASTON

NOISES OFF

The Comedy by MICHAEL FRAYN
Also starring FAITH PRINCE
And EDWARD HIBBERT
Directed by JEREMY SAMS
Tue - Sat at 8; Mats, Wed & Sat 2, Sun 3
Groups 212-398-8383 / 800-223-7565

* BROOKS ATKINSON THEATRE 256 W, 47TH ST.

“BILLY CRUDUP DELIVERS A STARTLING
ACT OF MAGIC!” — Ben Brantley,
The New York Times
BILLY CRUDUP
KATE BURTON RUPERT GRAVES

THE ELEPHANT MAN

by BERNARD POMERANCE
Directed by SEAN MATHIAS
Tue-Sat at 8; Wed & Sat at 2; Sun at 3
Tele-charge: 212-239-6200 / 800-432-7250
Groups: 212-302-7000 / 800-677-1164
ROYALE THEATRE, 242 WEST 45TH ST.

“STILL ONE OF THE BEST MUSICAL NIGHTS
BROADWAY CAN OFFER!”
— Barnes, NY Post 4/12/0

THE FULL MONTY

Tele-charge 212-239-6200 / 800-432-7250
Groups 212-398-8383 / 800-223-7566
Tues-Sat at 8, Wed & Sat at 2, Sun at 3

WWW, TheFullMonty com

EUGENE O’NEILL 230 W, 49TH ST.

* Indicates shows equipped with Infrared Listening System.
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“EXTRAORDINARY. IT’S GOOD TO HAVE New Block of Tickets Now on Sale
ALBEE BACK ON BROADWAY.” WINNER! The Most Tony Awards Ever!
— Brantley NY Times 12 Tonys including BEST MUSICAL
BILL PULLMAN MERCEDES RUEHL “A GIFT FROM THE SHOW-BIZ GODS!”
EDWARD ALBEE’S — Time Magazine
THE GOAT A i iy
OSCAR
Directed by DAVID ESBJORNSON
Telecharge: 212-239-6200 / 800-432-7250 THE PRODUCERS
Or online: Tele-charge.com the new MEL BROOKS musical
Groups: 212-239-6262 / 800-432-7250 Call (212) 239-5800 / (800) 4327250
Tues-Sat at 8, Mats Wed & Sat at 2, Sun at 3 Groups: (212) 302-7000/ (800) 677-1164
GOLDEN THEATRE 252 W. 45TH STREET Tue - Sat at 8, Mats: Wed & Sat 2, Sun 3
: BROADWAYS. %1 COMEDY For Broadway Inner Circle Premium Tickets: 212-563-2929
“BREAKING ALL BOX OFFICE RECORDS!” X B, S T N ST S
—atardeqger « Y FUNNY - A SMASH HIT !”
KATHLEEN TURNER BRILLIANTLY FUNNY - A -
JASON BIGGS Tele-charge: 212-239-6200 / 800-432-7250
ALICIA SILVERSTONE Or order online: allergistswife.com
THE GRADU ATE - RHEA PERLMAN MARILU HENNER
Adapted and Directed by TERRY JOHNSON HHCTARE
Telecharge; 212-239-6200 / 800-432-7250 THE TALE OF
Premium seats: (212) 239-6270
TDI Groups (20)+ (800) BROADWAY THE ALLERGIST’S WIFE
Shubert Groups (20)+ (800) 432-7700 A New Comedy by CHARLES BUSCH
| Tues-Sat at 8, Wed & Sat at 2, Sun at 3 Directed by LYNNE MEADOW
1 * PLYMOUTH THEATRE, 236 W. 45TH ST. Tues-Sat at 8, Mats. Wed & Sat at 2, Sun at 3
| : —— R , = —— Groups: 212-239-6262
| ; Tele-Charge. (212) 239-6200 * BARRYMORE THEATRE, 243 W. 47TH ST.
| Outside Metro NY:(800) 432-7250 or www.telecharge.com ‘
Tkmstr: 212-307-4100/800-755-4000
THE PHA.NTOM ticketmaster.com
OF THE OPERA THOROUGHLY
15th HAUNTING YEAR! MODERN MILLIE
TICKETS FROM 820 THE NEW MUSICAL COMEDY
Mon.-Sat. at 8pm, Mats. Wed. & Sat. at 2 pm Book by RICHARD MORRIS and DICK SCANLAN
Groups (20 or more): Theater Direct: (800) 334-8457 New Music by JEANINE TESORI
or Shubert Groups (212) 239-6262 New Lyrics by DICK SCANLAN
Visit us at www.thephantomoftheopera.com Directed by MICHAEL MAYER
* MAJESTIC THEATRE—247 W. 44TH ST. Groups: 212-398-8383 / 800-223-7565
— : : : ‘ : Tues-Sat at 8;Wed & Sat at 2;Sun at 3
{ | Limited Engagement! www.ModernMillie.com
{ , “A STIRRING AND RICH REVIVAL!” *MARQUIS THEATRE, BROADWAY &46TH ST.
f _ —Bruce Weber, The New York Times
Call 212-719-1300 or Order “THE MOST EXCITING NEW HOME-GROWN
i Online at www.roundabouttheatre.org PLAY TO HIT BROADWAY SINCE
| CHRIS ODONNELL SAMANTHA MATHIS ANGELS IN AMERICA!” —NY Times
n JEFFREY WRIGHT MOS DEF
ARTHUR MILLER'S
THE MAN WHO HAD TOPDOG/UNDERDOG
By SUZAN-LORI PARKS
ALL THE LUCK Directed by GEORGE C. WOLFE
A Fable Tues-Friat 8 Satat2 &8, Sunat2 & 7
Directed by Scott Ellis Call: 212-239-6200 / 800-432-7250
§ Perfs Tues—Sun, Call for Details ; Groups (10+): 212-302-7000/800-677-1164
| Roundabout Theatre Company at www.tele~charge.com
‘ * AMERICAN AIRLINES THEATRE, 227 W. 42ND ST. * AMBASSADOR THEATRE, 219 W.49TH ST.
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“GRADE A!” —Entertainment Weekly

URINETOWN

THE MUSICAL
Tues—Sat at 8, Wed & Sat at 2: Sun at 3
Tickets: (212) 239-6200
Groups of 20+: (877) 5 DODGER
urinetown.com
THE HENRY MILLER, 124 W. 43RD ST.

Off- Broadway

MENOPAUSE
THE MUSICAL

“KNOCKS YOUR SOCKS OFF”! — Liz Smith
Tues—Sat at 8;Sat at 3;Sun at 3 & 7
Tele—charge 212-239-6200
THEATER Four, 424 WEST 55TH STREET

THE MOST INVENTIVE THEATRE TO COME
ALONG IN AGES."— USA Today

BLUE MAN GROUP
TUBES

Tues., Wed., Thurs. 8; Fri. 7 & 10; Sat. 4, 7, 10; Sun 2, 5 & 8
Charge Tickets By Phone: (212) 2544370
Group Sales: (212) 260-8993
Ticketmaster: (212) 3074100
www.blueman.com

ASTOR PLACE THEATRE 434 LAFAYETTE ST.

LAST WEEKS!
ALAN KING

MR. GOLDWYN

A New Comedy by
MARSHA LEBBY and JOHN LOLLOS
Directed by GENE SAKS
Tue-Sat at 8;Wed & Sat at 2;Sun at 3
Tele—charge: 239-6200; Groups: 239-6262

PROMENADE THEATRE, 2162 B'wAY (76 ST)

JOHN HOUSEMAN THEATRE 450 W. 42ND ST.
Now through August 31 Only!
POLITICAL MUSICAL SATIRE

CAPITOL STEPS

WHEN BUSH COMES TO SHOVE
Monday—Saturday 8 Mats: Wed & Sat 2:30
Beginning Sept.10 the critically acclaimed

“LITTLE HAM” a Harlem Jazzical

Tele-charge (212) 239-6200/Grps: 967-7079

WINNER! BEST MUSICAL
2000 MAC AWARDS

“STUNNING! AN UTTERLY WINNING
TRIBUTE!"”"—NY Times

OUR SINATRA

A Musical Celebration
Mon, Tue, Wed, Fr1, Sat at 8; Wed at 2:30; Sun at 3 & 7:30
Tele—charge (212) 239-6200 / Groups (212) 889-4300
Food & Drinks available
THE REPRISE RooM, 245 W. 54TH ST.

“HILARIOUS! THE MOST ENTERTAINING
SHOW ON OR OFF-BROADWAY” — Gannett

I LOVE YOU,
YOURE PERFECT,
NOW CHANGE

“IT°S ‘SEINFELD’ SET TO MUSIC!”
— Star Ledger
M, Tues, Fri, Sat 8, Wed & Sat at 2:30; Sun at 3 & 7:30
Tele—charge—(212) 2396200 / Groups 8894300
* WESTSIDE THEATRE, 407 W. 43RD ST.

“BRILLIANT! A SURE_FIRE CROWD-
PLEASER WITH A ROCK-AND-ROLL HEART!” |
— The New York Times

STOMP

Tues.—Fri. at 8, Sat. at 7 & 10:30, Sun. at 3 & 7:00
B.0.: 477-2477 / Groups: 302-7000
Ticketmaster: (212) 307-4100
ORPHEUM THEATRE, SECOND AVE AT 8TH ST.
http://www.stomponline.com

[PREVIEWS BEGIN JUNE 7 — OPENS JUNE 16 |

“ FUNNIER THAN ‘THE PRODUCERS’!”
— New York Observer, April 8, 2002

FORBIDDEN BROADWAY

20th ANNIVERSARY CELEBRATION
NINNER! Best Musical Revue-2001 Drama Desk
Mon, Tues, Fri, Sat 8:15, Wed & Sat 2:30, Sun 3:30 & 7:30
Call Tele—charge:212-239-6200/Groups:212-840-5564

* DouGLAS FAIRBANKS THEATRE, 432 WEST 42ND ST.

THE PRINCE
AND THE PAUPER

A New Musical
Call Tele-charge:212-239-6200/800-432-7250
Order online: www.telecharge.com
Mon 8,Tues 7,Wed 2:30&8,Fri 8,Sat 2:30&8,Sun 3

* LAMBS THEATRE, 130 WEST 44TH STREET

Now Starring LAURA BRANIGAN
& Felicity's AMY JO JOHNSON

LOVE JANIS

9nd HIT YEAR! JANIS JOPLIN LIVES!!
“AN UNABASHED CELEBRATION”
USA TODAY
Mon,Wed-Fri at 8, Sat 7&10:30, Sun at 3&7:30
Ticketmaster 212-307-4100/Groups 212-586-5881
For Schedule: www.lovejanis.com/1-866-LUV-JANIS
VILLAGE THEATER, 158 BLEECKER ST.

“BETWEEN SPALDING GRAY AND _
ROBIN WILLIAMS!” —NY Post

21 DOG YEARS
DOING TIME @ AMAZON.COM
The Post-dotcom Theatre Sensation
Written & Performed by MIKE DAISEY
Mon, Wed, Thur 8, Fri 7 & 9:30, Sat 5 & 9, Sun 3
Call Tele-charge 212-239-6200
www.21DogYears.com
CHERRY LANE THEATRE, 38 COMMERCE STREET

* Indicates shows equipped with Infrared Listening System.
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42nd Street’s Mary Testa and Jonathan Freeman are immortalized at Sardi’s

FAME IN A FRAME & oy Hour

he two newest inductees to decorate

the walls of that famous watering

hole, Sardi’s, are, on this particular
matince day, between shows, sitting at a cor-
ner table, basking in the newfound glory
that hovers above them. How sweet it 1s!

As top bananas in 42nd Street, Mary "I 'esta
and Jonathan Freeman give the tap spectac-
ular a one-two comedy punch—from sup-
porting positions, but 1t’s enough to rate
them their caricatures on the wall.

“T'his 1s for all the people who have been
in the business forever,” declares 'Testa,
gesturing at her case-in-point. “We've done
a lot of yeoman’s work, and this 1s a lovely
honor. I burst into tears when it happened to
me. The week before, I was having these
anxiety dreams that, when they unveiled
the drawing, it would be a picture of Satan.
I guess I was so relieved it wasn’t Satan that
I got overwhelmed and cried.”

Freeman surveys the celebrity carica-
tures around him, plainly pleased to be in
that number: “I’ve been coming here for 30
years, seeing all the pictures, wondering
‘What do you have to do to get on the wall
at Sardi’s?”” And what did he find out? He
answers that with a sheepish shrug: “You
just keep doing what you're doing, I guess.”

Certainly, that worked for him—just as 1t
worked for "T'esta, who has been in the biz a
quarter of a century herself. Both are crack-
erjack character actors with a penchant for
comedy a mile wide, so 1t was inevitable
their paths would cross betore the 42nd
Street juncture. Three years ago they did Oz
the Town together—but were never onstage
at the same tume. After that, they popped up
in the same scene, sporting the same
Russian accent (she as the countess, he as
the ballet teacher), in a Bay Street 'T'heatre
revival of You Can’t Take It With You. 'I'hen
they did a duet for a salute to Betty Comden
and Adolph Green. Now, they are Comden
and Green (fictuonal facsimiles named
Maggic Jones and Bert Barry) and find
themselves, extending their symbiotic rela-
tionship beyond the footlights, finishing
cach other’s sentences.

50 WWW.PLAYBILL.COM

Jonathan Freeman and Mary Testa, framed at last

“No one can quite figure out what our
characters are,” Freeman admits. (Maggie
‘n’ Bert didn’t exist in the fabled 1933 film
on which the musical 1s based, but were
invented for the stage version to cover a
multtude of plot funcuons and carry the
comic load.) “We say earlv on that we're the
writers and the producers and we do come-
dy parts in the show within the show. In a
way, 1t's quite crippling to sav that. You're
saying, ‘We're going to be the funny peo-
ple.” Then, if you don’t get the laughs or
aren’t feeling partcularly funny, vou've set
yourself up. Laughs are never a sure thing.”

You don’t have to go very far to find
Serious Actors lurking under their comic
mien. Freeman doesn’t harbor a Hamlet,
but Testa would love a shot at Kate in 7/
Laming of the Shrew. “People have come to
just expect me to be funny,” she contends.
“It’s the business. People pigeonhole vou,
and you have a hard ume getting seen for
serious stuff. You can’t be funny unless vou
know the serious side of things.”

Freeman seconds that motion, and the
two bat about some Exhibit A’s—Ed Wynn,
Nathan Lane, Zero Mostel, Jason Graae—
betore he concludes, “Your Honor, we rest
Our case.”

Then, the fugitives from 4224 Streer table
their discussion ull another day. There’s
salmon to down before they shuffle off to
Butfalo and enter, once again, laughing.

R PURE THEATRE ONLINE
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260 Thoroughbreds.

The most powerful engine in the class. The most torque inthe class™. Introducing
the new 260-horsepower Infiniti G35. Asport sedan born and bred to perform
with the best. To learn more, visit your Infiniti Dealer or click on infiniti.com.

Accelerating the future” INFINITI

infiniti G35. Brilliantly equipped at $30,495.
Test drive the 2003 G35 at your Tri-State Area Infiniti Dealer today.

*MSRP for 2003 Infiniti G35 Luxury Leather Model with Sunroof includes $545 destination charge, excludes tax, title, license and
Attt sna . . e : c 1 0 inned ¢ - ) F G are
’HJfJ)Mf nal options. Dealer sets actual price «*Ward's Lower Luxury Class, comparably equipped sedans. INFINITI Model Names are
al A ) c > o & » < > _‘ k j - . 4 y "' ;

Nissan trademarks, ©2002 INFINITI Division of Nissan North America, Inc.
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