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MESSAGE FROM 
ANNE BOGART 
Director of Hay Fever 

This production of Noel Coward's Hoy Fever marks 
my tenth consecutive year of directing shows at Actors 
Theatre of Louisville. I'm very happy that Marc 
Masterson continues to welcome the SITI Company 
and me to his theater. Over the post decode a rela­
tionship has been forged between Louisville audiences 
and us Friendships and feisty dialogue hove been 
fostered I om grateful for this and excited to premiere 
a new production with on audience familiar with our 
work. 

Hoy Fever, written in 1924 by a very young English­
man, seems particularly viable 1n today's America. A 
family dances on the volcano of a culture in transition. 
Rules ore eschewed while something moves underneath 
the earth The world shihs and the little family goes on 
dancing, assuming that if they keep going everythi g 
will be OK 

Although the general attitude toward Noel Coward's 
writing is often dismissive and his plays ore catego­
rized as light comedy, I believe that he was a brilliant 
and insightful artist. Watch how he wields his primary 
weapon, humor, while words and speed serve as his 
ammunition. His target is simply the world he inhab­
ited American writer Rebecca West, a friend and 
contemporary of Coward's, wrote: "He hos a better 
grasp of who! was going wrong in our society than 
Show." I hope that you will find the experience of 
Hoy Fever lo be filled with vitality and relevance to 
your own particular life and family. 

1 message from an ne 
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acJors 
actors theatre of louisville PRESENTS 
Brown-Forman Wines Mainstage Series 

ay 
january 0 1 - 26, 2002 

ever 
by NOEL COWARD 

directed by ANNE BOGART 
made possible, in part, by a grcnt from the National Endowment for the Arts 

THE CAST 

Sorel Bliss 

Simon Bliss 

Clara 

Judith Bliss 
David Bliss 

Sandy Tyrell 

Myra Arundel 

Richard Greatham 

Jackie Coryton 

Maintenance Workers: 

SUSAN HIGHTOWER* 
BARNEY O'HANLON* 
ADALE O'BRIEN* 
ELLEN LAUREN* 
DANIEL T. PARKER* , 

JEFFREY FRACE* 
KELLY MAURER* 
STEPHEN WEBBER* 
JOAN JUBETT* 
BARBARA LANCIERSt 
ANTHONY LUCIANOt 
ALAN MALONEt 
DONOVAN SHERMANt 
KATE UMSTATTERt 
TOM WOOLDRIDGEt 

Setting: Bucks County, Pennsylvania 

Presented by special arrangement with 

Robert A. Freedman Dramatic Agency, Inc. 
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Scenic Designer 

Costume Designer 

Lighting Designer 

Sound Designer 

Properties Designer 

Production Stage Manager 

Assistant Stage Manager 

Dramaturg 

NEIL PATEL 
JAMES SCHUETTE 
CHRISTOPHER AKERLIND 
DARRON L. WEST 
MARK WALSTON 
PAUL MILLS HOLMES* 
ELIZABETH MOREAU* 
TANYA PALMER 

* Member of Actors' Equity Association, the union of professional actors and stage 
managers of the United Stales. 

tMember of Actors Theatre's Apprentice Company 

There will be one 1 5-minute intermission. 
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Start the evening right! 
Plan to join us for a 

memorable gourmet dining 
Selection of Fine expe_rience. Ou: new 
Wines & Spirits menu 1s now available. 

OPEN FRIDAY & SATURDAY 
11 :30 AM-2:30 PM 5:30-10:00 PM 

SUNDAY BRUNCH 
9:30AM-2:00 PM 

456-0980 Reservations Requested 

3101 Bardstown Road at the Watterson Expressway 

5 pamelo brown auditorium 



A Thoroughly Modern Coward 
Born December 16, 1899, Noel Coward was a 
child of the new century The son of on erstwhile 
piano tuner turned salesman and an avid stage 
mother, h,s childhood was spent 1n genteel poverty 
and his involvement with the theatre started early 
He began his acting career al the tender age of 
ten and continued from that point on lo make a 
living from the stage, first as an actor and cabaret 
performer, and later as a playwright. His first play, 
I II Leave It To You, was produced lo mild critical 
and popular success 1n 1920, but ii was with The 
Vortex in 1924 that Coward truly became a 
sensalion Described by critics al the lime as 'un 
peu shocking , The Vorle caused something of a 
scandal because of its subject matter - drug 
addiction, adultery and the suggestion of a mildl 
indecent relot1onsh1p between mother and son But 
,t also was a smash hit playing to sold out houses 
in London and New York. II was clear that ::i new 
and powerful force was on the scene, a facl thol 
only become more evident the following year vhen 
two more ploys, Hoy Fever and Fallen Angels, were 
produced II was equally clear that 1h1s new force 
had a d,Herent energy a different sensibility and a 
different style from the dromal1sls who hod preceded 
him With his distinctive flair Coward was declaring 
himself the vo1c of a new generation 

The time of Cowards greatest ort1st1c activity the 
eody port of the twentieth century, 1s known to art 
critics and social historians alike as the Modernist 
Period. A time of great scient1hc and technological 
innovation, this era also brought unprecedented 
destruction in the form of two World Wars, a 
growing sense of alienation and the loss of certainty 

- ---------
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in a shored moral c.ode In odd1tir_.,r tf-,~ wo· 
remarkably exc,t,ng and irnovat,ve ·mf:: fo, a·t ,,, 
wo, hng in all mediums ..vr1ters like Ger Jde ~ c:.: ,. 

and James Joyce were experiment,ng N1lh lo,g gs 
and narral,ve, while visual orlists ',ke Pablo P s;,c, 
and Marcel DuChamp were experimenting V✓ r 
materials, representation and form Artists ,,er<:: 
responding to the sc,enlihc discoveries of the dc,;-­
Dorwin's Theory of Evolution, E, steins Theory sf 
Relativity and Freud's studies of the unconscious 
Bui the question remains. where does Co1✓ord e 
master of the quip and the frotby corned,, f. nto 
th,s dark and difficult period'2 

It ,s perhaps h,s very sense of sty1le that mark.s 
Coward as a modernist In Coward The 
Playwright, a study of Cowards dramaturg) cnt·c 
John Lahr argues that the frivolity of Cowards 
characters and sub1ect matter reflected ~ ::, 
generation's loss of a sense of certoint 1 and 
meaning. "We none of us ever mean or h ng 
says Hoy Feve,'s Sorel Bliss of her family s obse$$10n 
with artifice. Many saw Coward as the chronicler 
of a generation that rose lo prominence 1n the 
1920s, the "bright young things· who hod become 
d1sillus1oned following the great war, and as 
result had replaced certrnnty with style Ivor Bro vn, 
in the Observer notes: "It was easy to doubt 
everything, hard to find acceptable fai hs. T e 
younger generalion may have been d1sma1ed bu 
at least 11 could dance." 

Beyond h,s depictions of a culture obsessed -.it~ 
style and art1f1ce, Coward also challenged 
previously upheld notions of behavior. His •co 
of bad manners," as Hay Fever has been described 
presents a family who belongs lo a ealt ye I'e 
yet who have abandoned all prete t of oroper 
etiqueHe I Rothe, than feeling duty bound to ~oc,e 
their only duty is to themselves. their on~ comm,t n 
lo !heir own pleasure. 'Instead of actm out of 
pre-war sense of continuity in English life 
remarks, "Cowards characters reg1sIer e po, 
isolation .. [their] v.orlds ore defm le , prI 
self obsessed." 

In both this production and her 
of Noel Coward's P iwte l e:., 
Bogart and the SIT! Compon f ,n :-p r 
the ideas, energy and aesth ti • f th 
Period By placin 



1 'l'e h1ch he shaped as much as 1t shaped him, 
h s characters spnn to life. Their attitudes and 

h I ph1es re seen as lhe v ere-connected to 
Ll lo· er cultu1al zeitgeist, o changing world view 

rose eb of influence continues lo be felt to his 
do s we hurtle all lhe more quickly toward the 
uture 

- Tanya Palmer 

Laurette Taylor: Coward's 
Amusing Muse 

like many others Noel Coward was enchanted 
"th hot he called the "eccentricity" of Laurette 

To lor and her family displayed through her char-
1smat1c manner ~h1ch her daughter remarked, held 
people spellbound and covered a multitude of 
soc•ol sins Allhough she considered her children 
he most beautiful, the most talented lhe most 
charming and 1ntell1gent," she never faded to 
mention- o the delight of her adoring husband­
that she was only sixteen when she had them, lest 
anyone think she was too old to still be working in 
the theatre The zany antics of the Taylor-Manners 
family and the quick pace of American comedy 
that Coward had seen on lhe Broadway stage 
planted the seed for Hoy Fever in his brain. He 
remarked that, 'It was inevitable that someone 
should eventually utilize portions of this eccentricity 
in a play, and I om only grateful to Fote thal no 
guest of the Hartley Manners thought of writing 
Hoy Fever before I did " 

Little Loretta Cooney was born 1n l 884 in Harlem, 
where she spe I her youth dreaming of her future 
on the stage At sixteen, her dreams became a 
reality when playwright Charles Taylor, who was 
coled the "Moster of Melodrama," offered her a 
,olE: 1n h s touring show They married jusl before 
the neN tour began 1n 190 l and continued work 
ing through the b,rlh of their children, Dwighl ( 1902) 
and / /\arguerite ( 1904) but Laurette ended their 
tro•Jbled marriage 1n 19 l 0. Just when her career 
vVOS td ng off, she met and began a courtship 
n1 h pla(\'Vrighl Hartley Manners He proposed in 
1912 pre:;enting her with his latest play Peg O' 
M·1 H<=>orl, wh1ch-lrke their marriage-proved to 
be h19hl,1 amusing and sucu'ssful for them both 

rn2 the, Taylor Manners famil, moved to 50 
h ✓i;rs d<> Dr" - 1n I Jew Yor~ City, Nhe1 Laurette's 
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discovery of games like "In the Manner of the 
Word" transformed her parlor into the most amus­
ing showcase in New York. The cream of the New 
York and London Theatre came calling, including 
the young Noel Coward whom her daughter 
Marguerite describes as "one of the favorite slrays '' 

1923 was a good year for Laurette profess1onall . 
She venlured into character acting, and lhe Rus­
sian director Stanislavsky, who had previously seen 
her play only ingenues, proclaimed her lo be lhe 
greatest American actress of her lime Personally, 
however, Laurette faced many difficulties when her 
husband refused to give her a di orce in l 92L1 so 
she could pursue a relal1onship with silenl film star 
John Gilbert. She soon turned to alcohol to ease 
her problems, which worsened in 1925 with Hoy 
Fever's debut Laurette was hurt lhat Coward had 
written something that made her family seem like 
an "addlepated group of rugged individualists," 
saying, 'None of us is ever unintentionally rude." 

Over the next few years, Laurette continued lo ap­
pear 1n numerous plays until Hartley's death 1n 
1928, when she retired to recover from the loss 
For her last stage appearance, she originated the 
role of Amanda Wingfield in Tennessee Williams' 
The Gloss Menogene 1n 1942. She died the fol­
lowing year in New York, leaving behind many 
artists who adored her as well as a legacy of hon­
est characterization onstage and eccentric behav­
ior offstage-all immortalized in Noel Coward's 
Hoy Fever 

-Nancy Vitale 

hay fever 



THE 
ACTING 
COMPANY 

JEFFREY FRACE 
(Sandy Tyrell) Regional Theatre: 
War of the Worlds-The Radio 
Ploy (SIT! at Kennedy Center and 
national tour), Culture of Desire 
(SITI at Portland Stage). Off­
Broadway: War of the Worlds-

The Radio Ploy (SIT! at West Bank and Joe's Pub), 
Cymbeline (New York Shakespeare Festival). In­
ternational Theatre: Culture of Desire (Bogota, 
Colombia), Gogol's Marriage (Coux, Switzerland); 
Fringe: American Silents (with Anne Bogart at Row 
Space), Chuck Mee's Agamemnon 2. 0 (Access 
Theater), Moc Wellman s Dracula (Ohio Theater). 
Directing credits include. Don Giovanni (New York 
Repertory Ensemble), A Chdd's Guide to Innocence 
(New Jersey Rep), The Stronger (Strowdog The­
ater) Additional Credits M.F.A., Columbia Uni­
versity. 

SUSAN HIGHTOWER 
(Sorel Bliss) 1s a SIT! Company 
member making her Actors de­
but. Regional Theatre: A/ices 
Adventures at City Theatre, Pitts­
burgh and the Wexner Center, 
Columbus (SIT! Co.), Hamlet and 

Holiday Memories at Stage West. Off-Broadway: 
The Bitter Tears of Petro von Kant at the Henry 
Millers Theatre, Culture of Desire (SIT! 
Co.,understudy for Ellen Lauren) at New York The­
atre Workshop, Mod Shadows at HERE, Chuck 
Mee's Agamemnon 2.0ot Access Theatre. Addi­
tional SITI Credits: Orestes in Togomura, Japan 
and Saratoga Springs, Cabin Pressure al the Is­
rael Festival, and War of the Worlds-the Radio 
Ploy (notional tour). 

JOAN JUBETT 
Uackie Coryton) 1s making her 
Actors debut as well as her SIT! 
debut 1n Hoy Fever. New York 
credits: Godord-distond and 
right (Robert Woodruff, director) 
The Caucasian Chalk Circle 

(Andrei Serban, director) Regional Theatre: Col­
lected Stories, The Importance of Being Earnest 
(Penobscot Theatre Company), Equus (Nora The­
atre Company) and five seasons at the Thealie at 
Monmouth, Moine, whe1e favorite roles include 
Juliet, Ophelia and Raina (Arms and the Mon). 
Her international collaboration with Glosgo s 
Clyde Unity Theahe led to the play Accustomed to 
--- -- -
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Her Fore, N1nn1ng a Sr0t:.rnrJr Fm 9"' ,. ,I 'J' 'E: 

Edinburgh Fringfo Fe-t1 ✓01 and 
Edinburgh's Tra11erse Theatre and Londo"', J' c 
Film· Pretend Uul1P Tolen srr~en t✓ ' t ( d rcr·r:, 'J 

multichannel narrat1v~, 1s dJe fo , eo E: , JIT "'' 
2002 Training: MF A Art '19, Co1urr o 1e 

s1ty 

_.--, ELLEN LAUREN 
Uud1th Bliss) A<,soc.. ate Art st c Di­

rector for SIT! Corr par, y • r er :. 

celebrating ,ts 10 h 1eor At Ac· 
tors Picnic The Adding ~ l ch "e 
Miss Julie, Private lNes SIT prer 
ducl1ons at Actors OS wel OS rc-

t 1ona I and 1nternot1onol ve ues 
bobrouschenbergomenco \Nor of the Nor ds 
Cabin Pressure, Going Going Gone a d - e 
Medium. Other SITI credits. Room prerr1er1rg c 
the Wexner Center for the Ar s and ChlJck tv\ee s 
Orestes SIT! tours include BAf.li. s Nex /.,a11e Fes' -
val, Edinburgh Festival, Togo Festival Japan Jerusa­
lem Festival, Dublin Festival C1t'I Theo•re JCLt 
Performing Arts New York Theatre Workshoo Ori 
the Boards, The Magic Theater /11\s Lourer par· c -
pates in SITl's ongoing classes and re<.idenc1es 
the United Stales and abroad 1nclud1ng S~ •drriore 
College's summer intensive each year Additional 
credits The Women (Hartford Stage), Se en Deoo 
Sins (New York City Opera - Kosovor A,"vard fer 
Anno II); all with Anne Bogart Pes,deni corri1:xmy 
Stage West (Springfield Moss ), The Milwou se 
Repertory The Alley Theatre !Houston) Guest r• s· 
for 11 years with The Suzuki Company under e 
d1recl1on of Todash, Suzuk touring No ~. and So'"'; 
America, Europe and Japan Ongo,ng iocul er1-
ber, The Ju1lliard School of Drarn e-1\ 'ro k C 
Associate Artistic Director Toga-MlJro lnterna I no 
Training School in Japan for Mr Suzu 1 

KELLY MAURER 
(M ra Arundel) s a tound g me 
ber of the SIT1 Compan 
Mourer most recent pert,...,..,.,.,,.,., 
Off-Broadwa in An ~d E P 1.. 

of Shel Si/1 erste " at t e -.· O" ~ 
Theater Vith ITI she " _ 

fo1 med in many product ons 1nc 

bobroushenbergomeric Coo fl Pe-, e -
Medium Small Lives 81g D-eo '1_ ~ 
sire and The Seven Dead ,n Regional The-
atre R inbo·"" 1n Maria Irene F rries 1 

the Night at The .\l\dv au ee eoert Trea 
let al Stage\ est and Ch st,ne n 1. 
tors. lnte1 notional! sh h s , r 
SuLuk1 1n the Su uk1 Com on I i 1 
and d1r ctor Robert \\ii n ~ 
performed the I I of J.___ I I 
LuPone) 1n Dewiel 1\\arn t _ ~~ 

n Rio cl ,a h , :,I 

\,-\aft r E ng1ne ti 1 1 

8 h 



_u I me hod of 
raining al NYU, 

, hool 

ADALE O'BRIEN 
r -10 01 ~s. 0 Brien is now in her 
" rd season with Aclors, this is 
her 21--,.th production. She prev1-
cus1, closed in Dracula playing 

--------~ Pr f. Ada Van Helsing fo1 the fitth 
rrir1er o 2000, she reprised Louise 

cts Cl,ne al the Cincinnal1 Playhouse 
e o and 1r pril 'May of 2000 she per-

,_ eel I the Nodd premiere ofTouch the Names 
a e Ce eland Play House. Her career in acting 
.:1 c d'recfng spans early 45 years, both in­
-2-nc· o oil and on and off Broadway. At Actors: 

esc o er Beggared; or the Allegory of 
....., TENESS A Slight Ache, Always Patsy Cline, 

""' ge s r .l.menco Mr Bundy, Private Eyes, The 
, ;: ,d of Oz Olvmp,o The Trip to Bountiful, 

.1 res ofGcd and three with Anne Bogart and the 
S compon Pnvote Lives, The Add,ng Machine 
010 P cn·c. She has been featured in 23 Humana 
'=e::, 01s and 24 productions of A Christmas Carol. 
Other Theatre Arena Stage, The Long Wharf and 
r'lGr oiher pres ig1ous regional thealres. Last sea­
son 1or rhe en ucky Opera, she played the Duch­
ess or Krokenlhorpe 1n The Daughter of the Regi­
rr:ent 

BARNEY O'HANLON 
(Simon Bliss) At Actors· Floyd 
Collins (Movemenl), 
bobrouschenbergomerico (25th 
Humana Fesl1vol), War of the 
1/vorlds (241h Humana Festival), 
Cabin Pressure (23rd Humana 

f5~t alj Ho..vie in 1969. Or Howie Tokes a Tnp 
l 8· Humana Festival), Deadly Virtues ( 17th 
, o"o Fes ,oil, Hamlet, and Small Lives/Big 
r'::O"', ( Ddern t Aasters Festival). Other Theatre: 

G r A Fair Countr; at Steppenwolf as well as 
nroo,,: ems at the Alle1 Theatre, Trinily Rep., Op­
c,o G ol-io and else Nhere As a member of lhe 
r✓ C:ir-pon1, Ir O'Honlon continues to lour and 
es_- c o er 1r,e Norld. He most recently choreo­

?"Jt:-' ~ or,j oo~red in the world premiere of 
tt a ' e,v (c,rr. Ct:-; Opera, direded by Anne 

DANIEL T. PARKER 
[;rJ, d Bl,-,s) 1:; plemed to make 

r1 , J.ct•A, debul and to Nork w1lh 
• c, r.,ITI C0mpon I A5 a member 
of h1:: Lu:, Angi:;:les Theatre Com 
r.,orr;, fhc.. I- tor', Gong hP, has 
'Y V...-,-Jr'71 O', I- r'f1n 1n The lmo91-

~ ·, r,rod y t1rJn' f Eur,hrJ110, A 
,, 1 r;' '; I f, ry folr fr., 1✓h1r f- he rer:811ed 

', ,-7'.,' ', ~ J. li'Jr'l 'r,, ')'J1 ') m,rJ r)o /Nril1ng, ()'j 
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vvell as an Ovation nomination. Mr. Porker has also 
appeared as the title character in Indecent 
E posure's Horry Thaw Hates Everybody (L A. 
Weekly Award nomination) as well as the Mork 
Toper New Works Workshop of Sunil Kuruvillo's 
Rice Boy and Bridget Carpenter's The Faculty Room. 
Regional Theatre: She Stoops To Conquer and A 
Midsummer Night's Dream al Shakespeare/Sonia 
Cruz; as well as produclions al Yale Rep, Hartford 
Stage, The Huntington Thealre and five seasons al 
Williamslown Theatre Festival. New York Theatre 
credits: Manhattan Theatre Club, Ensemble Studio 
Theatre, MCC, Naked Angels and workshops of 
his ploy Oliver and Sonny al The Public Theoler 
(New York Shakespeare Festival). Film/Television 
Many appearances on lelevision and film, includ­
ing lhe upcoming feature film Never Get Outto the 
Boal 

,,.........----, STEPHEN WEBBER 
(Richard Greothom) was previ­
ously seen at Actors in War of the 
Worlds (Orson Welles}, Cabin 
Pressure, Private Lives, Going, 
Going, Gone, and The Medwm. 
SITI Company Credils include: 
Cabin Pressure, Culture of Desire, 

Private Lives, The Medium, War of the Worlds­
Radio Play (Orson Welles) and Going, Going, 
Gone. Regional Theatre. StageWest, Portland 
Stage Company, Cily Theatre in Pittsburgh and Mil­
waukee Repertory Theater. Off-Broadway: Tro1an 
Women/ A Love Story at En Garde Aris and Cul­
ture of Desire at New York Theatre Workshop Mr. 
Webber also performed Hamlet at the Togo Inter­
national Aris Festival in Togu-Muro, Japan Film: A 
Bil of Malevolence. 

APPRENTICE COMPANY 

BARBARA LANCIERS (Maintenance Worker) 
recenlly graduated from Ohio Wesleyan Univer­
sily with a B.A. in Theatre Performance. Regional 
Theatre: Wind in the Willows, Mole; The Einstein 
Project. Other Theatre: The Kyogen Plays, Toro 
Kaja; Punch andJudy; Antigone, lsmene; Footfalls, 
May. Additional Credits: Lab Company member, 
Hangar Thealre, Acting Apprentice, Berkshire The­
atre Festival. 

ANTHONY LUCIANO (Maintenance Worker) 
is lhrilled to be spending his first season wilh Ac­
tors. Regional Theatre: The Crucifer of Blood, Shoot 
the Piano Player, Starr's Last Tape. Other Theatre: 
Twelfth Night, The Three Sisters, Isabella, Othello. 
Additional Credits: Mr Luciano is Artistic Director 
of Project 89 l, a small theolre based in Providence, 
RI 

ALAN MALONE (Moinlenonce Worker) was 
mo~I recently seen 1n The Incident al Nexl Theatre 

--- - ----
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in Chicago. He has also worked with Zeppo Pro­
ductions, Emerald City Theatre, Irish Repertory The­
atre, Cobalt Theolre, Buffalo Theatre Ensemble, The 
Neo-Fulunsts and Trapdoor Theatre He is a certi­
fied actor/ combatant and has choreographed 
fights since 1998 

DONOVAN SHERMAN (Maintenance Worker) 
recently graduated from Grinnell College with a 
B.A. in Theatre. Other Theatre: The Seagull, The 
Recruiting Officer, The Collected Works of Billy the 
Kid at Lost Nation Theatre. Additional Credits: 
The National Theatre Institute at the Eugene O'Neill 
Center 

KATE UMSTATTER (Maintenance Worker) was 
most recently seen in Tough I, which she also co­
produced, al the American Theatre of Actors in 
New York Other Credits: Child of the Dork Sun 
at New Dramatists, Absolutely Happiness at Soho 
Rep and various readings with The New Group. 
Additional Credits: B S , Northwestern University. 

THOMAS R. WOOLDRIDGE (Maintenance 
Worker) makes his debut as on acting apprentice 
at Actors. Theatre Experience: Emcee in Caba­
ret, Gratiana in Merchant of Venice, Harold Garring 
in Block ComedyandJerry 1n Betrayal Additional 
Credits: B.F.A. in Theatre Arts from lll1no1s Wesleyan 
University 

DIRECTION 
AND DESIGN 
GUEST DIRECTOR 

ANNE BOGART (Director) 1s the Art st1c Di recur 
of the SITI Company At Actors In the Eye o : e 
Humcone, P1cn1c The Adding Moch ne Smo 
Lives/Big Dreams; The Medium Going, Go111g 
Gone, Miss Julie; Pnvote L1ves;Cobin Pressure and 
bobrouschenbergamenco Other recent productions 
with the SITI Company L1l1th Room, Alice~ Adven 
lures, Culture of Desire; Bob and Seven Deadly 
Sins. She is a rec1p1ent of two Obie Awards and a 
Bessie Award and 1s a Professor al Columbia Uni 
versity, where she oversees the Graduate D1rect,ng 
Program 

GUEST ARTISTS 

NEIL PATEL (Scenic Designer) At Actors \"'Var 
of the Worlds, The Adding Machine Pnvote L es 
(all directed by Anne Bogart) Hair Peter Pon. Other 
work with SITI and Ms Bogart includes· Cab n 
Pressure BOB, Culture of Desire Room Broad­
way: Sideman (Broadway & West End) Off. 
Broadway· Glimmer, Glimmer and Shine (/v\on­
hotlon Theatre Club), Dinner With Friends (Var e y 
Arts Theater) Hurrah of Lost Arms and the \!1on 
(Roundabout Theatre, Lobster Alice lv1ud River, 
Stone (Playwrights Horizons), Richard II & Ill 
Macbeth, The Changeling [TFANA), Anadarko ,he 
Grey Zone (MCC Theatre) Lydie Breeze Resioenr 
Alien A Question of /\,1ercy Quills (Drama Des 
Nomi ot1on), Slavs! (New York Theatre Workshop1 
Henry V Othello References to Salvador Dali V1oke 
Me Hot (New York Shakespeare Fesl\ol) ace 
(CSC). Regional Theatre: Guthrie Steppentv 
Center Stage, La Jolla Playhouse Long \/'/ha,~ 
McCorter, Williamstown among others Other 
Theatre: Candide (Parco Theater Tokyo! and Le 

Nozze de Figaro (Niki oi Opera Bunka '01ka0 
Tokyo). Additional Credits: 1996 & 2001 Obie 
Award for Sustained Excellence and 2000 E d 
Award for work with Anne Bogart and the SITI 
Company 

JAMES SCHUETTE (Costume Designer) Rece 
work includes Lady 1n the Dork (P 1nce us1c T~e­
otre) Mother Courage and Her C 
(Steppenwolf), Big Lme (Long vVh rf Ber ele 
Rep ,Goodmon) and Ld·th (New 01 era) 
His work vith the SITI Compon 1n u es 
bobrauschenberg menco (sets and costumes1 \ 
of the Worlds Cabin Pressure R fT' B 8 
Adven ures Pnvole Lives nd T e A..d \ 
Other work includes Flovd Cc'' n:, (Old 
Goodman, Prince)· Ber/111 C e 
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RESIDENT DESIGNER 

MARK WALSTON (I rop, rhes D :,ign rt Is 111 h,. 
,qhih , n n ul \c !ors and mo~I ff"( ( nil')' I WJnerJ 

pIor s l01 Th Piano Lesson O!hAr Act.)r c.red1ts 
,nclud : Fl yd Collins rh Complete Works of 

hok spc ore (obr,d9ed) FlorT11n9 Guns of thr> 
urpl' age (251h Humana I P'>livall The lover 

and A Slrght Ache !Free Theatre 200 l l, Constant 
Sro1 Sexual Perversity in Ch,cago and The Balti­
more \l\laltz (2000 Festival of Shorb.), War of the 
Vvnrld.\ (2L1th Humana Festival/. Hair; Aloha Soy 
rhe Pretry Girls and Life Under 30 !23rd Humana 
F stival/, Full Gollop· Angels rn Amenca and over 
50 ten-minute plays Mr. v'Valslon's olher credits as 
Props Master include· Worcester Foothills Thealre, 
Maine Slate Music Theatre and Music Theatre 
North He was Props Master for the Boston pre­
miere of Pump Boys and Dinettes at The Charles 
Playhouse, and toured wrth Mame as dresser to 
Patrice Munsel. A native of Grosse Pointe, Ml, Mr. 
Walston rs a graduate of Wagner College in Slaten 
Island, NY 

GUEST 
PRODUCTION STAFF 

ELIZABETH MOREAU (Assistant Stage Mon· 
ager) rs the Company Stage Manager for SITI. At 
Actors: bobrauschenbergamenco (200 l Humana 
Fest11all. SITI Company credits include. War of the 
Worlds-The Radio Play !Fall 200 l Nalionol Tourl. 
Room (On the Boards, Seattle). BOB IB I.TE 
Fesli ;al, London I, Cabin Pressure (Israel Festival), 
War of the Worlds !Edison Thealre, St. Lours). 
Broadway· Dirty Blonde, Bells ore Ringing Get· 
t,ng and Spendrng Off-Broadway Kil Marlowe, 
In the Blood (The Publ,c), Avow (Century Center!, 
Lydie Breeze, What You Gel and What You Ex· 
peel (New York Theatre Workshop!, Dream True, 
t/1.ercy (Viney1ardl, Red, The Memory of Water 
(Manhattan Theatre Componyl 

RESIDENT 
PRODUCTION STAFF 

FRAZIER W. MARSH (Producl1on Manager) In 
h,~ 2 5Ih vear at Actors Mr Marsh Is responsible 
for coordmat1ng the technical aspects of all Actor~ 
Thwtre productions In add1!1on, Mr Ma1~h's d, 
r8<"hng credit~ include. r/oyd Coll,ns, A Chnstmm 
Coro/, Always Pat y Cl,ne Stars (2 I sl Hurnana 
f, )1 101) [ ost of Ed ,, Con/roe.I w,t/, Jue krf" (201h 
H m,a,, I 0,11 ✓DI). Dracula I r/(Jtr., Hamlet The· La I 
T,m v\!r Sow Hr•r ( 18th Humona r r·~l1val) h rlcxk 
f-f lrn, !, '!, Gdt of 1/,e Moy, r he Pass, II c,,/ 
Drnculu, 11, H ,cJ1 -hromclec. /\Jrghts,d-11 ~lh 
I lJ ,r11 o f •,1,vul) crnd Th o k111,I ~IL u1 Premieres: 



Anion, Himself, Waler Ho/ , In n Northern Land· 
scape, Mine, Bartol-as a Dog. Courlsh1p Clara's 
Play and several one-acts included in Actors' inter 
national tours to Czechoslovakia, Greece, Bulgaria 
and Romania 

PAUL MILLS HOLMES (Production Stage Man­
ager) is In his tenth season at Actors At Actors: 
The Piano Lesson, Floyd Collins, Flaming Guns of 
the Purple Sage (25th Humana Festival) Cons/on/ 
Star, A Chnstmos Carol, Wit, Hrnr, Nixon '.s Nixon 
Once on this Island, Radio Gals, The Trestle of Pope 
Lick Creek, Privole Lives, Wilder Rediscovered, The 
Wizard of Oz, The Comedy of Errors Tough 
Choices for the New Cenlury and July 7, 1994, 
Corpse!, The Adding Machine, Keely and Du and 
others. Regional Theatre· The Gloss Menagerie, 
Belsey Brown, Indians and The Three Sisters at the 
McCarter Theatre Broadway: Les Liaisons 
Dongereuses. Sm,/e and Ohl Calcuffo/ Off-Broad­
way· Steel Magnolias Little Shop of Horrors, Oil 
Cily Symphony. Additional Credits: Directed Little 
Shop of Horrors In Tel Aviv and Tokyo, 26 seasons 
at Penns lvan1a's Totem Pole Playhouse. 

JOHN BARNETT (Technical Director) Mr. Barnett 
returns to Kentucky after serving as the Technical 
Director for the Jenny Wiley Theatre In Prestonberg 
from 1996-1998. A graduate of Florida School 
for the Arts he served as the Technical Director for 
Phoenix Theatre in Phoenix, AZ and the Daytona 
Beach Playhouse in Daytona Beach, Florida as well 
as the L1ght1ng Director for the Nebraska Theatre 
Caravan Most recently, Mr. Barnett has held the 
position of Assistant Technical Director with A Con­
temporary Theatre in Seattle, WA. For the past •hree 
years he has worked on a wide range of produc­
tions varying from the World Premiere of the Philip 
Glass' Opera, In the Penal Colony, to a produc­
tion with The Flying Karamazov Brothers and MIT's 
Media Lab 

MARGRET FENSKE (Costume Shop Manager) 
is in her f,flh season with Actors Ms Fenske is a 
native of Kansas, where she taught K-1 2 vocal 
music for 20 years while participating in summer 
stock theatre. She has worked in costumes with 
Wichita Music Theatre, Glimmerglass Opera and 
Cincinnati Playhouse in the Park She has sung 
with Sweet Adelines International since 1976 and 
is an arranger, vocal coach, regional music faculty 
member, and a member of Louisville's Pride of Ken­
tucky Chorus. Favorite Actors show builds have 
included Always .Patsy Cline, Pe/er Pon HeOJI 
break House and Constant Siar 
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DRAMATURG 
TANYA PALMER :; , 
tors l heotre ot o , , 1111 
dramaturgi::d fx~broLJsr h'-",-, 
l. Mee and WorderfA Wo 
b0th part of 1he 2001 H j r; 

American Ploys, os "'ed C' r:: 
Forever Yours Gertrude for 1 
Conte,< fe:;li ✓ol Durir,g •he l 9r 
Palmer NOS a l1 erar; Jiar:Jg 
served as t e assistar' dra,..... .J ur 
shows includirg From the I I ssi~ 
on the Moon and Donc.ng or lug' 
wright her wod, hos beer pr 
The Hangar Theatre, Solar Stag 
Fringe Fes ,val ana hos been N':.! 

Harbourfront Centre HERE and Th 
Her monologue "Barbra Lr ie at 
was presented as par of Boe St 
Humana Festival and Spnng h<> 
Wede ind s Springs Awa ening 1 

part of the 2000-200 l Appre ,ce o 
trval of Shorts 

THE SITI COMPANY 

The SITI Company, celeb·al ng , s teri 
versary is an ensemble-based tnso·s, c::: 
based In NeVv York C,~y The co pa s 
to create new works for the thea,e, ; pe ~3 

tour these productions nahona and j, e c· 
ally, to provide ongoing rrnn,,,g for 
professionals and o faster oppo • e_ ·:>r c 
tural exchange with !hearer p ofess o a 
diences from all over the word 

Actors Theatre of lou,s,rlle con· n 
Ire partner and home lo the 
produced the SITI Compan 
bobrouschenbergomeric 
of the Worlds (Naomi Ii 
,ng Go,ng Gone M, 
Private Lives (Noel Co\ 
Lives/Big Dreams ond T, 
Rice) Other SIT! Com 
Orestes (Charle!> l. tv~ 
BOB AlicesA 
Worof the\ V 
ductions. S'" 
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ABOUT ACTORS 

Actors Theatre of Louisville, the state theatre of Ken­
tucky, Is internationally acclaimed as one of 
America's most consistently innovative non-p,ofit pro­
fessional theatre companies Founded In 1964, 11 
has won a host of coveted awards and worldwide 
recognition for excellence. For 25 years it has 
been a major force in revitalizing American play­
writing, with nearly 200 Actors-debuted scripts now 
in publication. 

The annual Humana Festival of New American 
Plays is recognized as the premiere event of its 
kind, and each spring draws producers, journal­
ists, critics, playwrights and theatre lovers from 
around the world for a marathon of new works. 
More than 250 Humana Festival plays have been 
added to the active American stage repertoire. 
Three Pulitzer Prizewinning dramas have originated 
In the festival - Donald Margulies' Dinner With 
Friends, Beth Henley's Crimes of the Hearl and 
D L. Coburn's The G,n Game. 

Under the leadership of Marc Masterson, the 
company's newly appointed Artistic Director, and 
Executive Director Alexander Speer, a 36-year 
Actors veteran, the theatre's programming includes 
a broad range of classical and contemporary work 
in over 600 performances during a yearround 
season The theatre employs 150 professionals, 
attracting to its stages many of the world's most 
talented theatre artists. Each play Is directed and 
p1oduced in Lou1sville with the costumes, scenery 
and properties seen on stage made by Actors' resi 
dent stalf. 

Depending on the lime of year Actors Theatre 
presents up to 24 performances a week In lls down-

-- -- --- -

town complex that includes a res auranl, an or 
gallery and three diverse theatres under one roo'· 
the 637-seat Pamela Brown Auditorium he 318 
seat Bingham Theatre and the 159-seat Victor Jory 
Theatre. Registered as a National Historic Land­
mark, the theatre's home is a d1stingu shed b1end 
of h1sto11c yesteryear and the present 

Actors Theatre receives remarkable communitv sup­
port, including an annual audience attendance of 
over 200 000 people. financial support from 1ndi­
v1duals, corporations and foundations and assis­
tance from hundreds of dedicated volunteers The 
theatres community outreach programs include stu­
dent matinees supported with teacher shJdv guides 
and in-service training, free children s theatre pro­
ductions, free apprentice showcase produc or1s 
public seminars and workshops, pre-and·pos~ per­
formance discussions. facility tours a _tudenr s b­
scription subsidy plan discounted season t c "'' 
plans for students, senior citizens people •. ,t~ d· -­
abilities and educators audio described pe tor 

mances for low vIsIon potions and perforn once~ 
interpreted in American Sign Language. 

The 37-year-old theatre Is the reop,enl e 
prestigious awards bestowed on a reg,o a 
atre· a special Tonv A\ a,d fo D1:)t nguIs '­
Achievement the Jomes N \augh 1 

Award for Exceptional Ach,e ·emsnt on 
tion to the De'velopm nt ol P,ol -s, 
and the Ma190 Jones A, or E 
ment of New Ploys 

----~ 
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EXECUTIVE 
OFFICERS 

MARC MASTERSON, 
ARTISTIC DIRECTOR, is cel­
ebrat1 ng his second season at 
Actors Theafre He 1s an award­
IA inning director with distin­
guished experience as a leader 
in the cultural community of Pitts­

ourgh. , .... here he served as Producing Director of 
C Theatre for 20 years Poised to lead Actors 
Theatre into a new generation of artistic excellence, 

r "v\osterson is acknowledged as a talented Ar­
t1s11c D,rector dedicated to building a dynamic re­
lationship between the theatre, its artists, and its 
community. Under Mr. Mosterson's direction, City 
Theatre developed a reputation for innovative pro­
gramming and the production of new plays by such 
Milers as Jeffrey Hatcher, Chaim Potok, Anne 
Bogart & the SITI Company, the performance band 
Squonk Opera, Maria Irene Fornes, and many oth­
ers Over the years, City Theatre produced doz­
ens of world premieres and more than l 30 re­
gional premieres of contemporary ploys. Recent 
directing credits include the premiere of Richard 
Dressers Wonderful World (25 1h Humana Festival 
of New American Ploys), The Mystery of Irma Vep, 
Comp/eat Female Stage Beauty, (American The­
atre Critics citation 1999) and Gross Indecency. 
The Three Trials of Oscar Wilde. He also hos free­
lance d1recling credits 1n New York and the re­
gional theofre. Mr. Masterson earned his Mosler 
of Fine Arts degree from the University of Pittsburgh 
and a Bachelor of Fine Arts degree from Carnegie 
Mellon University, and subsequently taught at both 
universities. He was founder and chairman of the 
Greofer Pittsburgh Arts Alliance, a board member 
of the C1f1zens for the Arts in Pennsylvania, and for 
Leadership P1tfsburgh He also served as a theatre 
ad,1sory panel member for the Pennsylvania Council 
of the Arts and site reporter for !he Notional En­
do,vrnent for the Arts. He won !he Mon of lhe Year 
/ectors Award 1n 1998, and received the Lifetime 
Ach1evemenf Award from the Pittsburgh New Works 
Fest1 ,al He Nos profiled in "50 Cultural Leaders" 

1 the Pittsburgh Post Gazette and won multiple 
"8<:;_,t of" awards in the Pennsylvania media. He 
and h1:. N1fe, Patricio Melvin, and their two dough­
tr-;r~, Louro and Alexandra, are all happy to coll 
lrJ, ::.ville home 

ALEXANDER SPEER, 
EXECUTIVE DIRECTOR, is cel­
ebrating his 36th season of Ac­
tors Theatre. Under his leader­
ship, Actors' physical facility was 
moved to itsJresent Main Street 

..__ __ location, an the Arts and Com-
merce Building for Actors administration, costum­
ing, rehearsals and leasing operations was ac­
quired, along with a warehouse production studio 
for construction and storage of scenery and prop­
erties. More recently, he oversaw the expansion 
and renovation of Actors' historic Main Street com­
plex, including the addition of the Bingham The­
atre and a 400-space parking garage, the reno­
vation of the bockstoges of both the Victor Jory The­
atre and Pamela Brown Auditorium, and !he en­
larging and enhancement of all Actors Theatre lob­
bies. Mr. Speer is responsible for coordinating all 
financial affairs of the theatre and is the liaison 
between the Boord of Directors and the adminis­
trative staff. Nationally, he hos served as Trea­
surer and Executive Committee member of LORT, 
the League of Resident Theatres that represents the 
interests of 55 non-profit professional theatres, and 
is a member of the Theatre Advisory Council of the 
Notional Corporate Theatre Fund. He is on incor­
porotor, board member and treasurer of the Ameri­
can Theatre Exchange Initiative, which promotes 
theatrical exchange between theatres in the US and 
the countries of the former Soviet Union. He has 
served os a Theofre Panel member for the Notional 
Endowment for the Arts and for both the Kentucky 
and North Carolina Arts Councils. Mr. Speer has 
fought theatre monagemenf at leading universities 
and served as a consultant fo theatres around the 
country. A 198 l graduate of Leadership Louis­
ville, Mr. Speer 1s acfive in the Greater Louisville 
community and serves on the boards of The Arts 
and Cultural Attractions Council, Louisville Central 
Area, and Main Street Association He 1s a post 
board member of the Downtown Development Cor­
poration and posf treasurer and board member of 
Preservation Alliance He is a post president of 
Main Street Association and participated in the 
Bingham Fellows Class of 200 l He currently 
serves on the Mayor's eMoin Advisory Panel. 

• 

--------- ----
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CORPORATE, FOUNDATION 

AND GOVERNMENT SUPPORT 
The follow,ng corporat,ons. foundations and government agencies provide operating and special su,::r 
port for Actors Theatre of Lou,svdle during the 2001 2002 season. The Actors Theatre Board of D,recrors 
and staff gratefully acknowledge the generosity of each of these orgon1zat1ons. Please note that rhe l,sl 
below ref/eels gifts received as of December 5, 2001. 

PRESIDENTS CIRCLE 
$500,000 + 
Fund for the Arts 
The Humana Founda11on 

PRODUCERS CIRCLE 
$100,000 - $499,999 
Brown Forman Beverages 

Worldwide 
Brown-Forman Corporation 
The Kentucky Arts Council 

DIRECTORS CIRCLE 
$S0,000-$99,999 
Fifth Third Bonk 
The Shubert Foundation 
Tricon Global Restaurants, Inc 

BENEFACTORS 
$20,000-$49,999 
Bank of Louisville 
Bonk One 
Brown and Williamson Tobacco 
Ford Motor Company 
Meijer 
Notional City 
National Corporale Theatre 

Fund 
Nal1onal Endowment or lhe 

Arts 
The Pe Charitable Trusts 
Philip Morris U S A. 
PNC Bank 
Theatre Commun1cot1ons 

Grcup 

GUARANTORS 
$10,000-$19,999 
Jewish Hospital Healthcare 

Services 

SUPPORTERS 
$S ,000-$9, 999 
Greenebaum Doll & McDonald 
PLLC 
Seagrom/Un1versol 

PARTNERS 
$1,000-$4,999 
Gannett Foundation 
Pepsi-Cola Gene1ol Bottlers Inc 
Target Stores 

ACTORS THEATRE SALUTES OUR 
2001 -2002 SEASON CORPORATE PARTNERS 

~ 
@) 

BROWN-FORMAN 
ORPORATIO 

0.PNC 
PNC Bonk 

(
The 
HUMANA 

/ FOUNDATION 

il1 
Fifth Third Bank 

~ ,.,._ 
BANK=ONE -

'' MEIJER. 

PHILIP MORRIS 
COMPANIES INC 
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A BRUSH WITH HISIDRY 
PAINTINGS FROM THE NATIONAL PORTRAIT GALLERY 

Now through January 27, 2002 

'½ good olution applied with vigor 

now i better than a perfect solution 

applied ten minutes later." 

-GE ERAL GEORGE . PATTO 

A Brush with History has been 
organized by the National Portrait 
Gallery, Smithsonian Institution, 
Washington, D.C. 

The Speed 

ill 
Art Museum 

(502) 634-2700 
www.speedmuseum.org 

D a 11 Georp.e Patton, 
, kS. 1945 
V.orid \\ar 11 general 
B,, la Jan C, dekowslci 
(] ~-~5 19'>9J 

1945 



THE 2001-2002 ANNUAL FUND 

Aclors Theatre would like lo gralefully odnoNledge lhe k,lloN r,rj r oroc rJ r ' '"/,".1 2" 2 
Fund Campaign. All monies raised lhrough our fundra1s,ng efforlc, er <.urs o' r . .,rr/,,, , ,. 
enable Aclors Theatre lo achieve the h1ghesl slandards of pr<yJurt,or A· o r.,v _ 
Pacesetter Level will hove their names listed in each Playbill through0u Ire C>€C~0r 

information about our Annual Fund and ils donor benefils pleose colitact Po~ :J 
Annual Giving at (502) 584-1265, ext. 3025 Thank ;ou ogrnr· o G:.H g~ ero - _ " 
The list below reflecls gi~s received through November 27, 200 l 

PRODUCERS CIRCLE 
($25,000 & UP) 
Chrislino L. and Owsley Brown II 
Mrs. Horry S. Frazier 

DIRECTORS CIRCLE 
($10,000 - $24,999) 
John and Kitty Cranor 
Mr. and Mrs. Lee Wilton Davis 
David A. Jones, Jr and Mory Gwen 
Wheeler 
Bruce Merrick and Koren McCoy 

DESIGNERS CIRCLE 
($7,500 - $9,999) 
Mr. and Mrs Robert E. Kulp, Jr. 
Jacqueline R. and Theodore S. Rosky 
Todd P. Lowe and Fron C. Ratte1man 

INVESTORS CIRCLE 
($5,000 - $7,499) 
Turney P. Berry 
Mr and Mrs Frederic H Davis 
Peler and Sarah Fuller 
Mr. and Mrs. Frank B. Hower, Jr. 
David and Jill Klein 
John and MorkAnn Long 
Roberl T. and Eleonor Maddox 
Marsha ond David Roth 
William M Street 
Terry and Amanda Tyler 
Roanne and Karl Viclor 

PREMIER CIRCLE 
($2,500 - $4,999) 
Don and Fran Berg 
Mr. and Mrs. S. Gordon Dabney, Sr. 
Craig and Merrell Grant 
Drs. Carol Kulp-Shorten and David Shorten 
Mr and Mrs. Lee Robinson 

PLAYERS CIRCLE 
($1,000 - $2499) 
Mr. and Mrs Jonolhan S Blue 
Dr and Mrs John J. Buch1no 
Dr and Mrs Jeffrey P. Callen 
Gayle and Earl Dorsey 
Jeffrey and Jennifer Douglas 
Mr. and Mrs. Bruce K Dudley 
Mr and Mrs Philip C. Eschels 
Roberl and Jenni[er Ev rsole 
Mr. and Mrs. Roberl E. Gable 
Mr and Mis. John R. Gre or 
Gordon and Martha Gulm nn 
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Jeffrey Meyer and Mor~ 
Roseanne Peed P~ D 
Edward P Se,genfe1d 
Kennedy & Saro Simpson 
Mr. and Mrs Walker S t1::s 
Jim and Karen Stone 
The Sumner Foundation, Ire 
Patricia M 1/arga 
Jerome and Kerr/ al)h S e f 
Parler Watkins and George B'.J e1 
Mr. and Mrs CaldNell R. 1 g 
BENEFACTORS 
($750 - $999) 
David and Lucille Fanrin 
Betty Jane and Do, id ! ,Is 

PATRONS 
($500 - $749) 
Tom and Sylvia Brile 
Greg Clark 
Mr. and Mrs. Ke ·n Conne I 
Laurie and John Diebold 
Dennis and Debro Far er 
Isadore & Rose Goldstein Fa 
Margarel Hondma er a d Do a o 
Kolheryn Higgins 
Richard and Connie Lev, is 
Edward and Gerold·ne Lob€ 
Boyce F. Mor in Jr 

In Memory of \, 
Boyce F. Mortin Ill 
Emily O Newmon 
Mr and Mrs John S 
Mott and Cind Sc 
Sandy and Bill Schre be 
Mrs David S Traub 

PACESETTERS 
($250 - $499 
Elaine nd Dona 
Allen Bush 

ose P C lle0 
Grete.hen and 
Glenn \ Er pe " 

or or t F 
Donn lm ft"' 

C ii\ L r 
In \·\l m, 1 ~ --,1 J 

f\ " , rt l 
\or ' \ 

Poli, ki t f 
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-- -------------
2001-2002 
ANNUAL FUND 
NEW MEMBER BENEFITS 

PARTNER $50 TO $249 
• • tc ec- qn, 10n 1n Inside Actors Subscriber Newsleller 
• ~ ") operi r B hind the Scenes Reception 

PACESETTER $2S0 TO $499 
} I- s 

I adnowledgment al the Pacesetter Level all season 
r lotion and tickets to Apprentice Company productions 

PATRON $500 TO $749 
~ c. . eq , plv. 

•Pc b II ac nowledgment at Patron Level all season 
• In ,ta! on to HJmana Festival Plavwright & Director discussion 

to ncl de lunch and a Meet and Greet" reception 
• Spec al rec".:>gn·tion on Lobby Donor Wall 

BENEFACTOR $750 TO $999 
V -=' !:J -=ige~pv .. 

• Playbill acknowledgment at Benefactor Level all season 
• Specia 1 riv1ta 10n to a gala Saturday evening celebration 

rionoring he Humana Festival 
• Exclus, e p ontv subsrnption seating and concierge ticket 

excharige rhrough the Development Office 

PLAYERS CIRCLE $1000 TO $2A99 
,- e. 9 p leges plvs 

• P aybtll ackno vledgment at Players Circle Level all season 
• Preferred complimentary reserved parking when attending the 

t~eatre 

PREMIER CIRCLE $2,500 TO $4,999 
r ~ed g or . leges plus 

• 01a 1bill ac nowledgment at Premier Circle Level oil season 
• Hosted by a Board Member, a private dinner and play 

•ead ng and autographed scrip! 

INVESTORS CIRCLE $5,000 TO $7,499 
G =1:Jn9 pr legt: i:-~s 

• Pia bill ackno vledgmenl at he Investors Circle Level all season 
• Page o Stage Occasion You ore personally in ited to 

o low a plays t,ans111on from the first reading hrough the final 
oo • and g ven a script autographed by the creative team. 

DESIGNERS CIRCLE $7,500 TO $9,999 
- ") F!J < p 115 

• Playb1 ladnowledgment at the Designers Circle Level all 
:-easer; 

• r 'a' -::ir 10 or 1...formal presentalion hosted by our artistic team 

DIRECTORS CIRCLE $10,000 TO $24,999 
-.:,'',. ~ ,t 

• ow1edgment at the Directors Circle Level 
he 'eoson 

• r t.vo lo d1nner with o member of the art1st1c or 

PRODUCERS CIRCLE $25,000 + 
r ,,. r vs 

• r P.d3rnenl ol the Producer C 1rcle Level 
J o-:rr1 

• o tn 11 at1on hc,sted b; our Art1.,t1c Director, 
a 
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MAJOR GIFTS 
Actors Theatre extends special thanks to the following 

Mr. Owsley Brown II for his generous support lo renovate the Sara Sholl8noorger Brr.,Nr r r11 

Edie and Barry Bingham, Jr., Peter and Sarah Fuller and Jacqueline and Theodore Rosi--I for 1:;' 

pre-campaign support for Actors Theatre's capital and endowment funds 

THE JON JORY ENDOWMENT FUND 
Jon Jory was Actors Theatre's Producing Director from 1969 to August of 2000. In cefebro or. of Jor. s 
tenure, Actors Theatre has established the Jon Jory Endowment Fund to support spec,o/ or 1•:, 1c 
endeavors The following individuals have contnbuted to the Fund 1n honor of Jon Jory. 

Anonymous 
Barbara Beard 
Neville Blakemore, Jr 
Lillian R Caudill 
M rlha M Dov1s 
Mory Beth and Frank Doheny, Jr 
Richard Dresser 
Oskar Eusl1s 

William L Fisher 
limo M. Hirsch 
Naomi lizuka 
Baylor Landrum, Jr 
City of Louisville 
Romulus Linney and Laura Callanan 
Jon Klein 
Eleonor Nutl Maddox 

Vincenl Murp~y 
Laszlo ,\orion 
/v\ar~ha Norman 
Shirley Pugh 
Jacqueline and n,eodore ,.. .k 
Yandell and Beth, Srn1' , 
Amanda Foard Ti 1::r 

CORPORATE SUBSCRIPTIONS 
The following companies enrich the lives of their employees and members by subs,diz ng a port o;- o' 
their subsrnption or through payroll and automated deduction of the subscription cost. For rro e 
information or lo enroll your company, confoc/ Kim McKercher or Julie Gallegos of (502} 58.<l 1265 
AEGON Companies Hillench & Brodsby Members Ore Crt;;;d • ~n O" 

Aulo Truck Credit Union Jewish Hosprlol Heolihcare Ogden Newell & e en 
Bonk Of Louisville Se:vrces Redle 
Bapt1sl Healthcare KEMBA Credi! Union The Speed Art Museum 
Boptisl Hosp1lol Eosl KIT Federal Credrl Union Sties & Horb,sori 
BellSouth LG&E Credi! Union Tarcono Cred I Jn1or 
Brown-Forman Corporation Lou1sv1lle Police Officers Credi! Wood ord Hobson 8, Fu 10n 

Burdorf Interiors Union Wyatt Tarrant & Co~bs 
Honison County Hosp1lol Members F1rsl Cred11 Union 
Jj B Hilliard W L. Lyons Inc 

IN-KIND DONATIONS 
The foflow1ng businesses and corporations hove supported Actors Theatre with a contribution o n 'ld g~ oos er 
services for the 200 I Midwinter Fantasy Bolf and lhe 2001-2002 season We ore grate I for thelf gen-"-r -,-2 

l1st1ng below reflects contnbutions mode as of August 24 200 I. 

A Arnold World Closs Reloc hon 
Aesthellcs in Jewelry 
Areo Bonk 
Axx1s Inc 
Blue Chip Broodc sling 
Business Firs! 
Cherry Volley Spos 
Cingulor Wireless 
Comedy Corovon 
Commonweollh Prinling 
Courtyard by Morr1oll 
Davis Center Jewelers 

CORPORATE 

The Even! Compon 
General Electric Appl1onces 
Gisi Piano Cenler 
Glenmory Country Club 
The Greenbriar 
Gumby's Speciolty Caterong 
Howley-Cooke Booksellers 
Heritage Jewelers 
Hillerich & Brodsby Co 
Louisville Balle! 
Plonlolion Swim & Tennis Club 
Polo Fields Golf & Counlry Club 

TABLES 

Ren ,ssonce Cr ;Ises 
Seng Je ers 
Six Flogs KY ,ngdo-n 
Jeff Slehonfron Of•a l;,;rd 0( & 

Design Gr p 
USA lmoge Tecr.n loq " 
US A,r crys 
W {T1dhom nt mol o 
Y CA Downtov..-n B 
Zephyr Cove 

Actors Theatre would l,ke to recognize and thank the following corporations and businesses lo ·~ 
the 200 I Midwinter Fantasy Bolf 

Assoc,oles in Derm 1ology 
Bonk ol Louisville 
Bonk One 
R B Bonto Compony 
Brown Forman Corporolion 
Churchill Downs. Inc 
Commonweahh Bonk and Trust 

Compony 
Donl-Claylon Corpo10l1on 
Fifth Third Bonk 
F1rsla1 

Ford Motor Compony 
Generol Elec1r1c 
Goldberg & Simpson PS C 
Gr neboum Doll & McDanold PLLC 
J J B Hilliard W L Lyons Inc 
Humono Inc 
lronMox com Inc 
I G&E Energy Corp 
Luc.kett & Farley 
W1ll1am M M Ice1 It 
Nolionol City 

----------- ----
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NATIONAL CORPORATE THEATRE FUND 
e 0 1,'onol Co,porate Theatre Fund 1s a nonprofit corporat,on created lo ,ncrease and strengthen 
p r ftom rhe business commun,ty for eleven of this country's mos/ distinguished profess1onol theatres. 

1-ctors Ti1eot1e Iece1ves the support of the follow,ng corporol1ons through their contributions to the 
at, rJal Corporate Theatre Fund. 

ABC Inc 
The A tors' Fund of America 
ADP 
A-merican Express Company 
Aon R1s Services 
Arthur Andersen 
oren Boehman 

Bonk of America 
Bear, Stearns & Co., Inc 
Bell Atlantic Foundation 
Roger Berlind 
Fronk B1ond1 
Bill Bloss 
BMG Entertainment 
Hugo Boss USA, Inc 
Jacquie and Raymond A 

Boyce 
Bristol-Myers Squibb Company 
Broadway Video 
Fran and Jomes E Buckley 
Christopher Campbell 
Carole Hays Productions 
Ar hur Corter 
CBS Foundation 
Citigroup Foundation 
The Chose Manhattan Bonk 
Col go te-Po Imo! 1ve 
Comedy Central 
Hilary E Condit 
Deege Productions 
Dono Id son, Lufkin & Jenrette 
Dramatists Ploy Service, Inc 
Ed1f1ceRex 

The Rosalyn & Irwin Engelman 
Philanthropic Fund 

Ernst & Young 
FleetBoston Financial 
The GE Fund 
Jennifer Goodale 
The Willon & Diana Romney 

Gray Family Foundalton 
The GTE Foundation 
Joseph W Hommer 
Samuel Heyman 
Robert J & Mary H1gg1ns 
HSBC Bank USA 
Horan Imaging Solutions 
The Interpublic Group of 

Companies 
Joseph E Seagram & Sons, 

Inc 
KPMG 
Mapellon Investments 
Marsh & Mclennan 

Companies, Inc. 
Martin Massman 
Moster Eagle 
Merrill Lynch & Co. 

Foundcit1on 
Merrill Lynch Capital Markets 
M tropoliton Life Foundolion 
Morgon Stanley Decin Willer 
Robert A Mulshine 
Newsweek 
Novowo1ks 
Nueberger& Berman 

Ogilvy & Mather New York 
Dean Ostrum 
Paine Webber 
Pfizer Inc. 
Philip Moms Companies Inc 
Praxis Media 
Pricewoterhouse Coopers 
Thomas C Quick 
Quid & Reilly 
Revlon Inc 
PGB Group, ltd 
Robert Rosen 
Scotia Copit I 
Michael P Schulof 
Edward P Se, enfeld 
Jerry Seinfeld 
Stogebill 
Sh ridan Ste1nb rg 
Steve & Daryl Roth 

found lion 
Stuart T ompson Pr uC't1ons 
Stucherman Consuhmg Group 
Robert N Trombl1 
Evel n 1'oc Truitt 
Jomes S l urle 
Sol J Upbm • 
Viacom 
Varno 'o eolty Trusl 
\Namer Bros Poy-lV 
Winstor Ne\\. Media Co Inc 
WIT Capitol 
Xerox 

THE EMPEROR'S BALL 
heralding the gala opening of the 

HUMANA FESTIVAL OF NEW AMERICAN PLAYS 

Saturday the ninth of February • 6:30 pm until 1 :00 am 
Colosseum Ballroom, Caesars Indiana 

Featured Entertainer Nell Carter 

Reservations - Call Andrew Crocker at 502-584-1265 
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SERVICES AND AMENITIES 
TICKET SALES 
AND INFORMATION 
Box Office Hours 
Monday l 0 a.m - 5·30 pm 
Tuesday- Friday 10 a.m. - 8.30 p.m 
Saturday l 0 a.m - 9.30 p.m. 
Sunday l - 8 p.m 

Order by phone: 
(502) 584-1205 ■ l-800-4ATL-TIX 
Ticket orders placed by phone are sub·,ect to a $ 2 
processing fee This fee Is not applicab e to season 
subscribers. 

TDD: (502) 584-1321 

Order Online: actorstheatre.org 

Order by Fax: (502) 561 3337 

Address: 
316 West Main Street 
Lou1sville, KY 40202 421 8 USA 

Group Sales: 
Discounts are available for groups of l 0 or more 
Call (502) 585-1210. 

Student/Senior Citizen/People with disabilities 
F1heen minutes prior to curtain, available seats are 
sold to students senior citizens and people with 
disabilities as Rush Tickets for $ l 2 each (cash or 
check only) Limit two per person. For many plays, 
special daytime student matinees are scheduled 

Quick Tix 
Half-price tickets are sold 2 6 p m. on the day of 
a particular performance or one hour prior lo on 
early matinee performance These tickets may only 
be purchased in person with cash or check Sub1ect 
to avoilobil1ty limit 6 per customer. 

Gift Certificates 
Perfect for all occasions, with attractive packages 
ovrnloble. Available in any amount. 

Season Subscriptions 
Discounted tickets through subscription packages 
ore available· coll for options. 

Subscriber Ticket Exchange 
Subscribers may exchange their tickets either by 
phone or in person. Subscribers should coll or come 
by the box office to make arr ngements as soon 
as exchange needs are known Ticket exchanges 
may be mode until noon the day of the dote on the 
tickets or one hour in advance of a matinee-only 
for another performance of the some ploy. Upgrade 
fees may apply. 

ENCORE AT ACTORS RESTAURANT AND BAR 
Actors' full service restaurant and bar ore: 'YO eCJ 
in the lower level of ihe bu11d"ng Hours l.Jnc 
available for all matinees - two ho1.,rs p Ior to 
performance. Dinner beginnr1ng at 5prT' Tuesday 
through Sunday, bar open night f1e' 
performances, late night menu Tuesdo1 t~ru Surdo 
Please allow o minimum of on hour 011 o ho'f to 
dine if seeing a ploy Reservot1ors recofT'mended 
Special arrangements con be mode for par 1Ies of 
l 0 or more. For 1nformot1on and reser ✓0t orJ co I 

(502) 584 1205 (box office) or (502) 56' -3344 
(restaurant) 

LATECOMER POLICY 
Pamela Brown Auditorium: Latecomers will be 
directed to temporary seating or stand ng n the 
balcony until 1nterm1ssion f'-.Jo one v,·lj be odm tted 
to the main floor once the performance beg n• 

Bingham Theatre: Latecomers will be directed 'o 
the mezzanine entrance where standing roofT' 
Is available until 1nterm1ssIon Because the stage 
level entrance Is also on actor entrance no one 
will be admitted ihrough the stage le ✓el entrance 
once t e performance begins 

Victor Jory Theatre: Because of tis int1mo e size 
and unique loyou , latecomers cannot be seated n 
the Victor Jory Theatre 

EMERGENCY PROCEDURE 
In the event of a fire severe storm or eorthquo e 
you will be instructed by on announcement from 
the stage 1nd1cot1ng the best method of exit Please 
noltce the multiple red exit signs in he theatre For 
your safety please exit In o calm and order y 
manner 

CAMERAS AND RECORDING DEVICES 
The use of cameras - with or w1trout a flosr -
recorders or other electronic devices ns1de e 
theatres is strictly proh1b1ted. 

CHILDREN 
Children attending on even regardless d age 
must hove o ticket If your child pro.es d srupt e 
or excessively restless you may be as ed to ea e 

FOOD AND DRINK 
No eating or drinking Is allowed In tre •heot•es 

PAGERS, PHONES AND WATCH ALARMS 
Please set pagers to silent mode r c e 
with the house manager so they mo be ~ 
by front-of-house staff Patrons , 1ho Ok' 

be immed1otel and discreet! ontocted b t e 
house manager Cellular phon s hOL 1 

checked with the house m nogeI or 
Please deoct,vote our electronic tch 
will not interrupt the perform nc 
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ACCESSIBILITY 6. 
le r M _ ele ators parking, resl1ooms, 
nt ins and, heelcha11 seating are available 

pair ns , th ,sabdities Parking 1s located on 
Z2. ine level of the garage Accessible 

ms are located on the fir~! Aoor and mezzanine 

Sound Enhancement 
he Pamela Brown is equipped with an FM 
, !eless S stem for hearing enhancement.The 

B ngharT" and Victor Jory Theatres are equipped 
tr an infrared system Lightweight, wireless 

neodse s ore ovo,loble free of charge al the box 
of ce the coal check or from the house manager. 

Tre Infrared Listening System is mode possible 
-hrough the generosity of Kroger Stores. 

Audio-Described Performances 

1111111

111'; 111111 Selected performances are audio 
,1111 ffllH described for lowvision patrons. During 

A..OO OOCWOON the performance a nor1ator gives an 
cngo1ng desrnption of the action A schedule is 
ova loble at the box off ice 

.\udio Description 1s a service of Kentucky Center 
1or ·he Arts through the generosity of Terry Sales in 
'"'1emorv of S uart M. Sales. 

Signed Performances 
Selected performances are presented with 
American Sign Language by a theatrical 
interpreter A schedule is available at the 

OO;< office 

RENTALS 
Tre Actors Theatre complex is available for 
se t ors meetings and private parties. For more 
,.. orrro ion call (502) 584-1265. 

MEMBERSHIP 
:., pport J-,r ors Theatre by becoming o member 
0 +e t-nnual Fund For more 1nformolion coll Paulo 

,:,,y~r'.. 01 (502) 584-1 265 

GET INVOLVED 
2.cr·::re a ,olunteer usher or an Actors Associate 
.,,-d pport he theatre in many vital and invaluable 
w I For rror':3 information, contact the Director of 

, ,r P'"-;r od AJd1ence Pelot1ons at (502) 584 
21_ij 

BACKSTAGE TOURS 
// v ry~" 1Jr d for •I ~ / rour, ore available by 

. J ·, P ~I r.oll 1502) 584 1265 at least one 
11< <,>' n or mr,r <=; trJ :;rJu::duk ;our, A k for the 
Dr v r_.,I kJl1Jr fr.er onrl / IJ(J1E rrr:.e rclat1ons. 

actors r r;frr- rA lr.)l)l<,1dlr 

1/'t / (J SICJ'jC 
,, lnr , /Jll 

23 

ACKNOWLEDGMENTS 

Actors n.eatre of Louisville is a 
member of the Fund for the Arts. 

Actors is supported in part by a grant from the 
Notional Endowment for the Arts in 
Washington, D.C., a federal agency. 

Actors is supported in port by a grant from the 
Kentucky Arts Council, a state agency of the 
Education, Arts and Humanities Cabinet. 

Actors is a member of the Kentucky Citizens 
for the Arts and American Arts Alliance. 

Actors is a constituent of Theatre 
Communications Group (TCG), a national 
service organization. 

Actors operates under on agreement between 
the League of Resident Theatres and Actors' 
Equity Association, the union of professional 
actors and stage managers in the United 
States. 

Actors Theatre of Louisville is a participant in 
the National Theatre Artist Residency 
Program, administered by Theatre 
Communications Group, the notional 
organization for the American theatre, and 
funded by The Pew Charitable Trusts. 

Naomi lizuka and Actors Theatre of Louisville 
are participants in the Theatre Residency 
Program for Playwrights, a project of the 
National Endowment for the Arts and Theatre 
Communications Group, with additional 
support from Seagram/Universal. 

All programs, activities and services are 
provided equally without regard to race, 
color, religion, notional origin, age, sex, 
sexual orientation or disability. 

Services provided to the blind and visually 
impaired ore made possible by the generosity 
of Ors. Arthur and Virginia Keeney. 

SPECIAL THANKS 
Special thanks to Actors Theatre company 
dociors Dr B1II Breuer, MCH, lX, f API ~p 
Dr Andrew Mckl01, fA C. 
~ 1ul I honks to Blu8grms /1/totor Spo1 ts 
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THE GALLERY AT ACTORS 
THE COURIER-JOURNAL AND ITS 
DIVERSITY COMMITTEE PRESENT 

Our New Neighbors ... The Changing Face of 
Kentuckiana 

The come to Kentuc and Southern Indiana from 
across !he globe, escap1n their countries and seek 
ing a et er life in the Uni!ed States Since 1999, 
The Cour,erjournol has b en examining !he influx 
o foreign born residenls 1n our urban and rural 
communities. 

Ou, Nc>w Nf>19hbors The Chan 1n foe o 
~ntu ~ 1 mo s trul\ (1, c>lebrul1011 of our commu111tys 
1,lt, ral cJ1, r ,tv S!uH photog1 pher P I Mc Donogh s 
,h ' ~ uph, rir~t pl blished as poll of lht=-Cou11er 

j urn I , NP Nughbo,s c,i.:rie::,, 0Ie occompa-

n1(,d f o no•ratI,, ,.. r r r, 
PoyntPr This P/r 1b t-/< r., , 
impact on our c.om rur • 1 'r 
ond culture tr.J ne1gr oor~ <Yx 

nesses or or9on1zot on /, 5r r1 rJ tr, 
exh1b1t may r ntac Joor no Gr r, ~ 
1ou1nol com or coll SOL' 582 45 r ~ 

MYTHIC WOMEN 

Through Jonuor The Go 
exh1b1t four pieces b:,t An Se " :r 

lect1on "Mythic Women t 
her work 'Myths endure b~o 
crosses boundaries of cul!ure 
tim and h1slory By concen '']' 
inc on the stories of women 
the offer explanations of ouI 
comes, the strength of gender 
They should be read as he 
toles !hey re·crPate, they mus 
also be seen as d mans r t1ons 
of the power of pa1nt1ng, of re-
telling familiar tru hs with color 
poltern, l1ghI and shade 

MAIN STAGE USHER CAPTAINS 
Doll I Au ms 
tv or, All n 
Beth Atkins 

Doris Elder 
Molly Flannery 
Tom Gerstle 

C rol n Beall 
B c Bril 

Bill and V1eto Gravely 
Margie Guel1g 

Barbaro N cro s 
Teresa Nusz 
Connie Pend gro:.. 
Nancy Ran 
Susan S ap1eto 

Molev Chamberlrnn 
horon Charles Kroft 

Dione Codi 
B tty Combs 
Donna Conlon 
Marilyn Curry 

Mori Hammer 
Marilyn Huff man 
E J Kellerman 
Sandy Kissling 
Andrea Macias 
Gladys Nopper 

Tim Unrue 
David 'Volloce 
Bette V\ooo 
Barbaro B-2· , 

ncore 
Enjoy fine dining in a casual atmosphere. 

Open for dinner or late-night dining after the 
show, with bar service at intermission and 
following performances. 

at acfors --
Dinner beginning at 5p.m. Tuesday thro h 
Sunday. 

Lunch available for all matine s o h 
prior to performance. 

Reservations Recommended: 561-3344 or 584-1 205 
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OLD LOUI VILLE S PREMIER RESTAURANT & BAR 

IN THE MAY LOWER 
425 W. 0 SBY 
502. 637 284 

DINNER S 
MON. • THURS. 5-10 PM 

THEATRE MENU ITEMS S-7 PM 
SPECIAL PRICING 

PIANIST NIGHTLY 
ELEGANT CIGAR ROOM 

RESERVATIONS REQUESTED 
Available Every Day For Private Parties 

ILllGIHll1IING 
IEXCIELILIENCE 

Showroom: 523 East Broadway• 583-1617 



THEATRE STAFF 

ARTISTIC DIRECTOR, More Masterson 
EXECUTIVE DIRECTOR, Alexander Speer 
Actors Theatre of Louisville was founded in 1964 by Richard Block in ossoc,ahon w,1 ENE Cc·r>= . 
Jon Jory was Producing Director from 1969 to 2000 

ADMINISTRATION 
BUDGET AND MANAGEMENT 

General Manager . .. . .... James Roemer 
Assistant General Manager .. Jeffrey S Rodgers 
Systems Manager . . . . . . . . . . . . . Dottie Krebs 
Bookkeeper ............... Mary Ann Thompson 
Assistant Bookkeeper . Shirley Bruce 

BUSINESS OFFICE 

Executive Secretary .. Wanda Snyder 

COMMUNICATIONS 

Director . . . . . . . . . . .. . . . . James Seacat 
Director of Marketing Rondy Blevins 
Media & Publicity Coordinator . Kyle Shepherd 
Graphics Coordinator ................ Jason Yann 
Associate .. .. . . . . . . . .. . . . ... M. Mered 1th Bruce 
Manager of Outbound Sales .. Allison Hammons 

DEVELOPMENT 

Director of Development & 
External Relations . . . . . . . . .. . . . . . . Jeanne Curtis 
Director of Annual Giving ......... Paula Rogers 
Corporate & 
Foundation Officer .... Kate Carpenter Chandler 
Development Associate . . . . . . Stephanie Mayfield 
Director of Community Relations & 
Special Projects . . . . . . . . . . . Andrew C. Crocker 

FESTIVAL 

Coordinator . .. . . ........ Michael K. Brooks, Jr. 

TICKET SALES 

Director . . ............... Emma E. Oberdieck 
Senior Box Office Manager . . Saundra Blakeney 
Training & Technology Manager ..... Steve Clark 
Senior Subscriptions Manager ... Kim McKercher 
Subscriptions Manager . .. . . . . .. Julie Gallegos 
Customer SeNice.... . Eric Federsp1el, 

Heather Gaither John Hogan, Kristy Kannapell, 
Melissa Kelley, Koe Thompson 

Group Sales Manager .............. Judy Osborne 
Group Sales Assistant J Stephen Sm,th 

OPERATIONS STAFF 

Director of Ope,allons 
Maintenance Staff ... . 
Custodian. . .... . 
Receptionist ........ . 
Housekeeping Supervisor 
--- -----

Mike Schussler-Williams 
. Allan Reed 

Walter Mill r Jr 
Do1othy King 

Charlene BroVvn 

Housekeeping S off Y oren Aller, Gr<=>g _ I 
McClure Anthony Pam.,eur, D0uglo:; e<:;;Er 

Terrence Tiller, La Ton 10 y' arbor 

VOLUNTEER AND AUDIENCE RElATIONS 

Director . . . Kr1..,11 Pooo,, 1c:r-f½ _ 

House Managers . . . . . . l'\lodra a -

Darnell Johnson E.J. Kellerman, Caleb I er 
Nusz Kyle Sa \--yer-Dc e 

Coat Check . Amt ;....tt:,w Pere 
Meyer Andrea Rodriguez \l\o, 1 

RESTAURANT 

Manager 

ARTISTIC AND PRODUCTION 
Associate Art1st1c Director 
P1oducllon Manager 
Artistic Manager ... 
Assistant to Artistic Manager 
Production Stage Manager . 
Assistant Stage Manager 
Company Manager .... 

RESIDENT DESIGNERS 

Scenic Designer .... 
Property Dept Director 
Sound Designer 
Lighting Designer .... 

LITERARY 

Dromaturg/Director of 
New Play Development . 
Literary Manager ...... . 
Office Literary Assist nt . 

EDUCATION 

Director 

DESIGN AND TECHNOLOGY 

Technical DHecto1 
Assistant T echnic I Dir to, 
Shop Foreman 
lead Corpent 1 . 

C01 penters Don 

Techn1 al r'rodu 1,on 

TifTlotb, Do 310 

Fraz·er , • s~ 
Zar S r-Da e 
Cora rSo e 
Paul He rie5 
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A Hard Act to Follow 

REALTORS meats ecE,'IJJEns 
~o 

J Brownsboro 
Center 

TI1e Bean Cafe & Coffee Shop 
British Custom Tailors 

Brownsboro Animal Clinic 
Brownsboro Barber Shop 

Bro\\ nsboro Hardware & Paint 
Brownsboro Book Center 

Brundage Engra,·ers and Jewelers 
Charlaoe Bath Boutique 

Ox.ford Cleaners 

'i; 
:::: 
~ 

a 
:::::: 
ct1 
~ 
~ 

-~ 
~ 
~ 
~ 

E,•anston Publishing ~ 
Ewald Associates interior ~ 

Gasthaus German Restaurant J!) 
Ginna·s • Inch By Inch Hair Salon ~ 

Mike Best Meat Market ~ 
Prudential P-Mks & Weisberg Realtors ~ 
Part) ~tart • P C Bank • Roundhouse ~ 

tock Yards Bank & Trust Co. -i 
~ \'ale Photography Studio ~ 
, ... en:n a Post Office ~ :::: ...., frerything r nder Tbe Sun! 

( a ~ 
Brownsboro Road at Rudy Lane ~ 

1aZJ!U~JS 9NIA v119N3 UO!llSl?.i 

FABRICS 

Expe1;ence the personal hospitality of 
Vincenzo Gabriele, tableside service, fresh 

seafood, the finest veal, our own desserts cre­
ated daily in Agostino's kitchen. 

Lunch: Monday-Friday 11:30-2:30 
Theatre Menu: Monday-Saturday 5:30-6:30 

Dinner: Monday-Thursday 5:30-10:00 
Friday & Saturday 5:30-11:00 

Nine private dining rooms for catered events 
Catering: 580-13 71 

150 South Fifth and Market 
580-1350 

r!!iI'add a r!!iI'ea um/4 
r!ffoland ~4~ 

C!l:11('(} 19/3 7 



Journeyman Carpenter . . . . . . . . . . . . Alexis Tucker 
Design Assistant .. .. .. . . . . . . . . . . .. . . . Brenda Ellis 

Scenic Charge Artist . . . . . . . . . . . . . . Kerri LaCharite 
Scenic Artist .. . .. . . . . . .. . . . . . Nina Tetrault 
Deck Carpenter . . . . . . . . . . . . . . . . . Karen Griffin 
Assistant Props Moster . . . . . . . . Doc Manning 
Props Artisans . .. . .. . . Tracey Rainey, Dan Tracy, 

Ann-Morie Werner 
Props Carpenter . . . . . . . . . . . . . . . Karl Anderson 
Costume Shop Manager . . . . . Margret Fenske 
Assistant to Costume Designer . . . . . .. John White 
Croftsmosler . . . . . . . . . . . . . . . . . Shari Cochran 
Wig master .. . . . .. . . . . .. . .. . . ..... Bobb Terrell 
Drapers ........... Carolyn Brinley, Dawn Simmons 
First Hands .... Margaret St John, Jeremy Williams 
Stitchers ................ Star Little, Rose Maludo 
Wardrobe .. .. .. .. .. .. .. . .. . . . Joe Hogan 
Design Assistant Journeyman . . . . . . . Mike Floyd 
Sound Supervisor.... . . . . . .. Kathleen Kronouer 
Systems Engineer/ Assistant Supervisor . . . .. .. . 

.. · · .. •. .. .. .. . . .. .. . .. ... Jason Cza10 
Assistant Sound Designer. . . . . . ... Colbert Davis 
Sound Technician ..... Matt Hubbs, Ben Marcum 
Lighting Supervisor . . . . . . . . . . . . . . . . Paul Wemer 
Swing Electrician/Board Operators . .. .. .. .. . 
. . . . John Eckert, Sandra Harned, Hillery Makotura 

Li htin Journe man .. . .. .. . .. . . .. .. . . . Jen Rock 

APPRENTICE/ INTERN COMPANY 
Director Corne,:;o Ottel n 
Resident Teacher . . .. Sullivan Canada,. ✓ /hie 

APPRENTICES 

Colette Beauvais, Joey Belmogg10. Matt Bridge", 
Camillo Busnovets~y, Ryon Clardy, EIPonor Clark 
Kristi Funk,JakeGoodman Amy Guillory Ch1stop er 
lll1ng, Barbara Lonciers, Anthony Luciano Alon Malone 
Stoey L Mayer, Elisa Morrison, Melonie Rademaker 
Dave Secor, Donovan Sherman, Colin Sullivan, Kate 
Umstotter, Lindsey White Tom Wooldridge 

INTERNS 
Apprentice/Intern . . . . . . . . . Alyson Dougherty 
Arts Administration . . . . . . Catherine Fannin 
Communications ... Chris Hartman, Amy Schulwolf 
Development . . . . . Robert Lee Simmons 
Literary . . . . Corrie Nutt, Nancy Mario \. ,tale 
Stage Management . . . . . . . . Paula Langsam 

We hang our 
REPUTATION! 

on it every day. 

~ 
cleaners 
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ff,W BOURBONS 

START CONVERSATIONS 
8EfORF: YOU CTUALLY DRINK THEM. 

WELCOME TO THE NEXT LEVEL. 
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