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MESSAGE FROM
ANNE BOGART

Director of Hay Fever

This production of Noél Coward's Hay Fever marks
my tenth consecutive year of directing shows at Actors
Theatre of Louisville. I'm very happy that Marc
Masterson continues to welcome the SITI Company
and me to his theater. Over the past decade a rela-
tionship has been forged between louisville audiences
and us. Friendships and feisty dialogue have been
fostered. | am grateful for this and excited to premiere
a new production with an audience familiar with our
work.

Hay Fever, written in 1924 by a very young English-
man, seems particularly viable in today's America. A
family dances on the volcano of a culture in transition.
Rules are eschewed while something moves underneath
the earth. The world shifts and the little family goes on
dancing, assuming that if they keep going, everything
will be OK

Although the general attitude toward Noél Coward's
writing is often dismissive and his plays are catego
rized as light comedy, | believe that he was a brilliant
and insightful artfist. VWatch how he wields his primary
weapon, humor, while words and speed serve as his
ammunition. His target is simply the world he inhab-
ited. American writer Rebecca West, a friend and
contemporary of Coward's, wrote: “He has a better
grasp of what was going wrong in our society than
Shaw.” | hope that you will find the experience of
Hay Fever to be filled with vitality and relevance to
your own particular life and family.

1 message from anne
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actors theatre of louisvile PRESENTS
Brown-Forman Wines Mainstage Series

Hay Fever

ianuary 01 =26, 2002

by NOEL COWARD
directed by ANNE BOGART

made possible, in part, by a grant from the National Endowment for the Arts

THE CAST

Sorel Bliss SUSAN HIGHTOWER*
Simon Bliss BARNEY O'HANLON*
Clara  ADALE O’BRIEN*
Judith Bliss ELLEN LAUREN*
David Bliss DANIEL T. PARKER*
Sandy Tyrell  JEFFREY FRACE*
Myra Arundel  KELLY MAURER*
Richard Greatham STEPHEN WEBBER*
Jackie Coryton  JOAN JUBETT*
Maintenance Workers: BARBARA LANCIERS!
ANTHONY LUCIANO!
ALAN MALONE!
DONOVAN SHERMAN!
KATE UMSTATTER!
TOM WOOLDRIDGE!

Setting: Bucks County, Pennsylvania

Presented by special arrangement with
Robert A. Freedman Dramatic Agency, Inc
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Scenic Designer  NEIL PATEL
Costume Designer JAMES SCHUETTE
lighting Designer CHRISTOPHER AKERLIND
Sound Designer DARRON L. WEST
Properties Designer MARK WALSTON
Production Stage Manager PAUL MILLS HOLMES*
Assistant Stage Manager ELIZABETH MOREAU*
Dramaturg  TANYA PALMER

* A A

Member of Actors’ Equity Association, the union of professional actors and stage
managers of the United States.

tMember of Actors Theatre's Apprentice Company

There will be one 15-minute intermission.

Start the evening right!
Plan to join us for a
memorable gourmet dining

Selection of Fine experience. Our new
Wines &9 Spirits menu is now available.

OPEN FRIDAY ¢ SATURDAY
inston’s  11:30AM-2:30PM 5:30-10:00PM

Reslaurant SUNDAY BRUNCH

BT ] 9:30AM-2:00 PM
3ulltvery Linversity, 456-0980 Reservations Requested

‘ 3101 Bardstown Road at the Watterson Expressway
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A Thoroughly Modern Coward

Born December 16, 1899, Noel Coward was a
child of the new century. The son of an erstwhile
piano tuner turned salesman and an avid stage
mother, his childhood was spent in genteel poverty
and his involvement with the theatre started early
He began his acting career at the tender age of
fen, and continued from that point on to make a
living from the stage, first as an actor and cabaret
performer, and later as a playwright. His first play,
['ll leave It To You, was produced to mild critical
and popular success in 1920, but it was with The
Vortex in 1924 that Coward truly became a
sensalion Described by critics at the time as 'un
peu shocking', The Vorfex caused something of a
scandal because of its subject matter — drug
addiction, adultery and the suggestion of a mildly
indecent relationship between mother and son. But
it also was a smash hit, playing to sold out houses
in London and New York. It was clear that a new
and powerful force was on the scene, a fact that
only became more evident the following year when
two more plays, Hay Feverand Fallen Angels, were
produced. It was equally clear that this new force
had a different energy, a different sensibility and a
different style from the dramatists who had preceded
him. With his distinctive flair, Coward was declaring
himself the voice of a new generalion

The time of Coward's grealest artistic activity, the
early part of the twentieth century, is known to art
critics and social historians alike as the Modernist
Period. A time of great scientific and technological
innovation, this era also brought unprecedented
destruction in the form of two World Wars, a
growing sense of alienation, and the loss of certainty
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in a shared moral code. In addition, this was a
remarkably exciting and innovative fime for arhise:
working in all mediums: writers like Gertrude Sie
and James Joyce were experimenting with language
and narralive, while visual artists like Pablo Picasso
and Marcel DuChamp were experimenting witr
malerials, representation and form. Arlisls were
responding to the scientific discoveries of the day—
Darwin's Theory of Evolution, Einstein’s Theo
Relativity and Freud's studies of the unconscious
But the question remains: where does Coward the
master of the quip and the frothy comedy, fit inlo
this dark and difficult period?

It is perhaps his very sense of style that marks
Coward as a modernist. In Coward: The
Playwright, a study of Coward’s dramaturgy, critic
John Lahr argues that the frivolity of Coward’s
characters and subject matter reflected his
generation'’s loss of a sense of certainty and
meaning. “We none of us ever mean anything
says Hay Fever's Sorel Bliss of her family’s obsession
with arfifice. Many saw Coward as the chronicler
ol a generalion that rose lo prominence in the
1920s, the “bright young things” who had become
disillusioned following the ‘great’ war, and as a
result had replaced certainty with style lvor Brown,
in the Observer notes: “lt was easy to doubt
everything, hard to find acceptable faiths. The
younger generalion may have been dismayed: bul
at least it could dance.”

Beyond his depiclions of a culture obsessed with
style and artifice, Coward also challenged
previously upheld notions of behavior. His “comed
of bad manners,” as Hay Fever has been described
presents a family who belongs fo a wealihy e
yet who have abandoned all prefext of 'proper
etiquette.’ Rather than feeling duty bound to socie,
their only duty is fo themselves, their only commitmen
to their own pleasure. “Instead of acting out of the
pre-war sense of confinuity In English life,” Lahr
remarks,"Coward's characters register the postwa
isolation. . [their] worlds are definitely private and
self obsessed.”

In both this production and her 1998 produciion
of Noél Coward's Private lives, director Anne
Bogart and the SITI Company hind
the ideas, energy and aesthetic of the Modemis
Period. By placing Coward in the confext of the

nspirahon in
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time, which he shaped as much as it shaped him,
his characters spring to life. Their aftitdes and
philosophies are seen as they were—connected to
a larger cultural zeitgeist, a changing world view
vhose web of influence continues to be felt to this
day as we hurtle, all the more quickly, toward the

tuture

Ure

— Tanya Palmer

Laurette Taylor: Coward’s
Amusing Muse

Like ma

Noél Coward was enchanted
with what he called the “eccentricity” of Laurette

T displayed through her char-

iny others

] and her family
matic manner, which her daughter remarked, held
;;i-"f..if spellbound. . .and covered a multitude of
Although she considered her children
the “most beautiful, the most talented, the most
charming and intelligent,” she never failed to
mention—to the delight of her Qdormg husband—
that she was only sixteen when she had them, lest
anyone think she was too old to sfill be working in
the theatre. The zany antics of the TaylorManners
family and the quick pace of American comedy
that Coward had seen on the Broadway stage
planted the seed for Hay Fever in his blom He
remarked that, “It was inevitable that someone
should eventually utilize portions of this eccentricity
in a play, and | am only grateful to Fate that no
ques! of the Harlley Manners thought of writing
Hay Fever before | did.”

social sins

Litfle Loretta Cooney was born in 1884 in Harlem,
where she spent her youth dreaming of her future
on the stage. Al sixteen, her dreams became a
reality when playwright Charles Taylor, who was
called the "Master of Melodrama,” offered her a
sle in his touring show. They married just before
the new tour began in 1901 and continued work
ing through the birth of their children, Dwight (1902
and Marguerite (1904), but Laurette ended their
troubled marriage in 1910. Just when her career
she met and began a courtship
with playwright Hartley Manners. He proposed in
1912, presenting her with his latest play, Peg O
My Heart, which—like their marriage—proved to
be highly amusing and successtul for them both

1 (
was taking off

In 1922, the TaylorManners family moved to 50
Riverside Drive in New York City, where Laurette’s
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discovery of games like “In the Manner of the
Word" transformed her parlor into the most amus-
ing showcase in New York. The cream of the New
York and london Theatre came calling, including
the young Noél Coward, whom her daughter
Marguerite describes as “one of the favorite strays

1923 was a good year for Laurette professionally.
She ventured into character acling, ond the Rus-
sian director Stanislavsky, who had previously seen
her play only ingénues, proclaimed her fo be the
greatest American actress of her time  Personally,
however, Laurette faced many difficulties when her
husband refused to give her a divorce in 1924 so
she could pursue a relationship with silent film star
John Gilbert. She soon turned to alcohol to ease
her problems, which worsened in 1925 with Hay
Fever’s debut. laurette was hurt that Coward had
written something that made her family seem like
an "addlepated group of rugged individualists,”
saying, "None of us is ever unintentionally rude.”

Over the next few years, Laurette continued to ap-
pear in numerous plays until Hartley’s death in
1928, when she retired to recover from the loss.
For her last stage appearance, she originated the
role of Amanda Wingfield in Tennessee Williams'
The Glass Menagerie in 1942. She died the fol-
lowing year in New York, leaving behind many
artists who adored her as well as a legacy of hon-
est characterization onstage and eccentric behav-
ior offstage—all immortalized in Noél Coward's
Hay Fever

—Nancy Vitale

hay fever




THE
ACTING
COMPANY

JEFFREY FRACE

(Sandy Tyrell) Regional Theatre:
War of the Worlds—The Radio
Play (SITI at Kennedy Center and
national tour), Culture of Desire
(SITI at Portland Stage). Off-
Broadway: \War of the Worlds—
The Radio Play (SIT| at West Bank and Joe's Pub),
Cymbeline [New York Shakespeare Festival). In-
ternational Theatre: Culiure of Desire (Bogota,
Colombia), Gogol's Marriage (Caux, Switzerland);
Fringe: American Silents (with Anne Bogart at Raw
Space|, Chuck Mee's Agamemnon 2.0 (Access
Theater), Mac Wellman's Dracula (Ohio Theater).
Directing credits include: Don Giovanni (New York
Repertory Ensemble), A Child's Guide to Innocence
(New Jersey Rep), The Stranger (Strawdog The-
ater) Additional Credits M FA  Columbia Uni-

versity

SUSAN HIGHTOWER
(Sorel Bliss) is a SITI Company
member making her Actors de-
| Ui Regional Theatre: Alices
Adventures at City Theatre, Pitts-
burgh and the V\/exner Center,
Columbus (SITI Co.): Hamletand
Holiday Memories at StageVVest. OHf-Broadway:
The Bitter Tears of Petra von Kant at the Henry
Miller's Theatre, Culture of Desire (SITI
Co.,understudy for Ellen Lauren) at New York The-
atre Workshop, Mad Shadows at HERE, Chuck
Mee's Agamemnon 2.0 at Access Theatre. Addi-
tional SITI Credits: Orestes in Togamura, Japan
and Saratoga Springs, Cabin Pressure at the Is
rael Festival, and War of the Worlds—the Radio
Play (national tour)

JOAN JUBETT

(Jackie Coryton) is making her
Actors debut as well as her SITI
debut in Hay Fever. New York
credits: Godard-distand and
right (Robert Woodruff, director)
The Caucasian Chalk Circle
(Andrei Serban, director). Regional Theatre: Col
lected Stories, The Importance of Being Earnest
(Penobscot Theatre Company), Equus ([Nora The-
atre Company) and five seasons at the Theatre at
Monmouth, Maine, where favorite roles include
Juliet, Ophelia and Raina (Arms and the Man).
Her international collaboration with Glasgow'’s

Clyde Unity Theatre led fo the play Accustomed to
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Her Face, //mmr»q a Scotsman Fringe First of the
Edinburgh Fringe Festival and a subsequent run o
Edinburgh'’s Travers
Film: Pretend (Julie TQ'pr‘
multichannel narrative, is due for release summer
2002. Training: M.FA Acting, Columbia Unive
sity

e Theatre and london’s Drill He

screenwriter direcior

] ELLEN LAUREN

(Judith Bliss) Associate Artistic Dr
rector for SITI Company s
‘~’f re[cbrotmg its 10th year At Ac-
 tors Picnic. The Adding Machine
,f\r1’35 jU e, P”»’J’: Lives F/“
ductions

\memovuuql Ve

r W
of the Worlds

amnich

at Actors as well s na-

Oﬂd
bobrauschenbergamerica, War
Cabin Pressure, Going, Going, Gone and The
Medium. Other SITI credits Room premie ing at
the Wexner Center for the Arts
Orestes. SITl tours include BAM's Next Wave Festi-
val, Edinburgh Festival, Toga lel al Japan, Jerusa

tional

W“ "L’r ",‘z':-%;

lem Festival, Dublin Festival, City Theatre, UCLA
Performing Arls, New York Theatre Workshop, On
the Boards, The Magic Theater. Ms. lauren partic
pates in SITI's ongoing classes and re'de’c‘e:
the United States and abroad, including Skidmore
College’s summer intensive each year Addlhona|
credlts The Women [Hartford Stage), Seven Deadl
Sins (New York City Opera - Kosovar Award for
Anna ll); all with Anne Bogart. Resident company
Stage West (Springfield, Mass.), The Milwauke

=

8.8

Reperfow The “\“ey Theatre (Houston). Guest Ariist

]

for 11 years with The Suzuki Company under the
direction of Tadashi Suzuki touring North and South
America, Europe and Japan. Ongoing faculty mem-

ber, Thejw”md School of Drama, New York Cif

Associate Artistic Director, Toga-Mura Internationa
Training School in Japan for Mr Suzuk
KELLY MAURER
(Myra Hrurd-c‘? is a founding mem-
ber of the SITI Company
Maurer most recently performed
OffBroadway in An Adult Evening
of Shel Silverstein at the Atlantic
Theater. With SITI she has per
formed in many productions including
bobraushenbergamerica CJ’CF Pressure, The
Medium, Small Lives/Big Dreams, Culi { De-

sire and The Seven Deadly Sins Reglonol The-
atre: Rainbow in Maria Irene Fornes A
the Night at The Milwaukee ?eo— nory Theatre, Han
let at StageWest and Christine in Miss Julie at Ac
lors. Internationally th has tot
Suzuki in the Suzuki Company

~.\~—\

I~ Y

rea w JOSS

of Toga's Dionysus

and director Robert Wilson in Persephone.  Sh
performed the role of Jolly las standby ‘s Pa
LuPone) in David Mamel's The Ola Ne
on Broadway. She was also seen Man ol's
Waler tr?gu.e at the Allantic Theater OHBroad

the acting compan




Suzuki method of
g and the Viewpoints Iraining at NYU,
Atlantic Theater Acling School

ViQure C\\.;Q:c\'\ ”’70

ADALE O’BRIEN

(Clara) Ms. O Brien is now in her
Hw d season with Actors: this is
her 217th production. She previ-
ously closed in Drocula playing
Prof. Hda Van Helsing for the fifth

e In the summer of 2000, she reprised Louise
Alwoys. . Patsy Cline at the Cincinnati Playhouse
the Park and in April/May of 2000 she per-

~rmed in the world premiere ofTouch the Names
eland PIJ, House. Her career in acting
d/c ecting spans nearly 45 years, both in-
1ationally and on and off Broadway. At Actors:
Description ~eajomd or the Allegory of
VHITENESS, A Sli /vf A che, Always. . Patsy Cline,
Angels in America, ¢ Bundy, Private Eyes, The
of Oz Q»mo/o The Trip to Bountiful,

Agnes ofGod and three with Anne Bogart and the
; Private Lives, The Adding Machine
and Picnic. She has been featured in 23 Humana
stivals and 24 [J\,dUJIOﬂS of A Christmas Carol.
Oﬂ’ler Theatre Arena Stage, The long Wharf and
many ofher prestigious r@g:onol theatres. Last sea-
son "’_w the Kentucky Opera, she played the Duch-
ess of Krakenthorpe in The Daughter of the Regi-

company

BARNEY O'HANLON

[Simon Bliss) At Actors: Floyd
Collins (Movement],
bobrauschenbergamerica (25th
Hurrono Festival), War of the
Worlds (24th Humana Festival),
rubm Pressure (23rd Humana

estival), Howi 1969: Or Howie Takes a Tnp
8th Humana Fﬂswqf) Deadly Virtues (17
Humana Festival), Hamlet, and Srno// Uves/Big
Dreams "‘:fja'ﬁ Masters Fe stival). Other Theatre:
Gil in A Fair Country at Steppenwolf as well as

oductions at the Alley Theatre, Trinity Rep., Op-
e O <inid elsssvioie: Asisr msmer.olihs
SITI Company, Mr. O'Hanlon continues to tour and
r the world. He most recently choreo-
appeared in the world premiere of

th ot New York City Opera, directed by Anne

,,,,,,

DANIEL T. PARKER
David Bliss) 15 pleased to make
his Actors debut and 1o work with
SITI Company. As a member
of the Llos Angeles Theatre Com
pany, The Actors’ Gang, he has
ppeared as Argan in The Imagi-
31y | in productions of Euphoria, A
e Play, ond A Fairy Tale for which he received

| for acling and playwriting, as
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well as an Ovation nomination. Mr. Parker has also
appeared as the title character in Indecent
Exposure's Harry Thaw Hates Everybody (LA.
VWeekly Award nomination) as well as the Mark
Taper New Works Workshop of Sunil Kuruvilla's
Rice Boy and Bridget Carpenter's The Faculty Room.
Regional Theatre: She Stoops To Conquer and A
Midsummer Night's Dream at Shakespeare /Santa
Cruz; as well as productions at Yale Rep, Hartford
Stage, The Huntington Theatre and five seasons al
Wiﬁiomstown Thealre Fesfival. New York Theatre

credits: Manhattan Theatre Club, Ensemble Studio
Theatre, MCC, Naked Angels and workshops of
his play Oliver and Sonny at The Public Theater
(New York Shakespeare Festival). Film/Television:
Many appearances on television and film, includ-
ing the upcoming feature film Never Get Outta the
Boat

| STEPHEN WEBBER

(Richard Greatham) was previ-
ously seen at Actors in War of the
Worlds (Orson Welles), Cabin
Pressure, Private lives, Going,
Going, Gone, and The Medium.
SITI Company Credits include:
Cabin Pressure, Culture of Desire,
Private lives, The Medium, War of the Worlds—
Radio Play (Orson Welles) and Going, Going,
Gone. Regional Theatre SiageVWes!, Portland
Stage Company, City Theatre in Pittsburgh and Mil
waukee Reperfory Theater. Off-Broadway: Trojan
Women/A love Story at En Garde Arts and Cuf
lure of Desire at New York Theatre Workshop. Mr.
Webber also performed Hamlet at the Toga Inter-
national Arts Festival in Togu-Mura, Japan. Film: A
Bit of Malevolence.

APPRENTICE COMPANY

BARBARA LANCIERS (Mainlenance Worker|
recently graduated from Ohio Wesleyan Univer-
sity with a B.A. in Theatre Performance. Regional
Theatre: Wind in the Willows, Mole: The Einstein
Project. Other Theatre: The Kyogen Plays, Tara
Kaja; Punch and Judy; Antigone, Ismene; Fooffalls,
May. Additional Credits: L[ab Company member,
Hangar Theatre; Acling Apprentice, Berrshire The-
atre Festival.

ANTHONY LUCIANO (Maintenance Worker)
is thrilled to be spending his first season with Ac-
fors. Regional Theatre: The Crucifer of Blood, Shoot
the Piano Player, Starr’s last Tape. Other Theatre:
Twelfth Night, The Three Sisters, Isabella, Othello.
Additional Credits: Mr Luciono is Artistic Director

of Project 891, a small theatre based in Providence,
RI

ALAN MALONE (Mainlenance Worker) was

mosl recently seen in The Incident at Nex! Theatre

the acting company
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in Chicago. He has also worked with Zeppo Pro-
ductions, Emerald City Theatre, Irish Repertory The-
atre, Cobalt Theatre, Buffalo Theatre Ensemble, The
Neo-futurists and Trapdoor Theatre. He is a certi-

fied actor/combatant and has choreographed
fights since 1998

DONOVAN SHERMAN (\Maintenance Worker|
recently graduated from Grinnell College th a
B.A. in Theaire. Other Theatre: The Seagull, The
Recruiting Officer, The Collected Works o?B; lly the
Kid at lost Nation Theatre. Additional Credits:
The National Theatre Institute at the Eugene O'Neill
Center

KATE UMSTATTER (Maintenance Worker) was
most recently seen in Tough!, which she also co-
produced, at the American Theatre of Actors in
New York. Other Credits: Child of the Dark Sun
at New Dramatists, Absolutely Happiness at Soho
Rep and various readings with The New Group.
Additional Credits: B.S., Northwestern University

THOMAS R. WOOLDRIDGE (Maintenance

Worker) makes his debut as an acting apprentice

af Actors. Theatre Experience: Emcee in Cabo-

ret, Gratiano in Merchant of Venice, Harold Gorring
in Black Comedy and Jerry in Betrayal. Additional
Credits: B.FA. in Theatre Arts from lllinois Wesleyan
University.
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DIRECTION
AND DESIGN

GUEST DIRECTOR

ANNE BOGART (Direcior] is the Arnistic Direcior

f the SITI Company. At Actors: In r‘ e [/F of the
Hurricane, Picnic; The Adding / e, Sma
Lives/Big Dreams; The Medium Q‘jw.“g Going
Gone; Miss Julie; Private lives;Cabin Pressure and
bobrauschenbergamerica. Other recent productions
with the SITI Company: Lilith; Room, Alice’s Adver
tures: Culture of Desire; Bob and Seven Deadl
Sins. She is a recipient of two Obie Awards and a
Bessie Award and is a Professor at Columbia Uni
versity, where she oversees the Graduate
Program

GUEST ARTISTS

NEIL PATEL (Scenic Designer] At Actors \/\
of the Worlds, The Adding Machine, Priy ale Lives
(all directed by Anne Bogart), Hair, Peter Pan. Other
work with SITI and Ms. Bogart includes: Cabin
Pressure, BOB, Culture of Desire, Room. Broad-
way: Sideman (Broadway & West End]. Off-
Broadway: Glimmer, Glimmer and Shine (Man-
hattan Theatre Club), D
Arts Theater), Hurrah at last. Arms
(Roundabout Theatre, lobster Alice, Mud, River
Stone (Playwrights Horizons), Richard Il & Ilf
Macbeth, The ’honqmuonTFAl\lw Anadarko, Tl
Grey Zone (MCC Theatre lydie Breeze, Resid
Alien, A Question of Mercy, Quills [I)r:J ma f‘
Nommohun) Slavs! (New York Theatre Works

Henry V. Othello, References to Salvador Dc al ‘,*J
Me Hot [New York Shakespeare Festival 5:
(CSC). Regional Theatre: Guthrie, Sieppent

Center Stage, la Jollo Playhouse, long Wharf
McCarter, Williamstown among others Other
Theatre: Candide (Parco Theater, Tokyo) and Le
Nozze de Figaro (Nikikai Upera Bw «a Kaikan
Tokyo|. Additional Credits: 1996 & 2001 Obie

Award for Sustained Excellence and 2000 Ed dy

Award for work with Anne Bogart and the SIT
Company

Directina
virecing
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inner With Friends (Variety
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JAMES SCHUETTE (Costume Designer) B

ecen
work includes: lady in the Dark [Prince Music The
atre), Mother Coque and Her Childrer
(Steppenwolf], Big love (long Whart, Berkeley

Rep.,Goodman) and Lili ith (New York City Operal

His work with the SITI Company includes
bobrauschenbergamerica (sets and costumes), War
of the Worlds, Cabin Pressure, Room, BOB, Alice s
Adventures, Private Lives and The Adding Mo
Other work includes: Floyd Collins (Old Globe

Goodman, Prince): Berlin Circle Time to B
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. o RESIDENT DESIGNER

MARK WALSTON (I\Opn*fh'i‘. lx'-"‘-l{']nf r) Is in his
ighth season at Actors and most recently designed
P N props tor The Piano lesson. Other '\‘I rs credits
; i i include: Floyd Collins, The Complete Works of
Shokespeare (abridged)], Flaming Guns of the
Pu rple \770\ 5th Humana fmhvoU The lover
and A Slight Ache (Free Theatre 2001), Constant
Star; Sexual Perversity in Chicago and The Balli-
~ more Wallz (2000 Festival of Sherts), War of the
CHRISTOPHER AKERLIND (15%1ing Designer] \/\«u/dx (24th Humana Festival]; Hair; Aloha, Say
- luchons Gt nealer anc " B Gl sﬂnd Life Under 30 (23rd Humana

E T Fv stival), Full Gallop; Angels in America and over
50 ten-minute plays. Mr \/\/ols!on s other credits as
€ Props Master include; Worcester Foothills Theatre,
S Maine State Music Theatre and Music Theatre

North. He was Props Master for the Boston pre-
ors 10f miere of Pump Boys and Dinettes at The Charles
1alion. K& plgyhouse, and toured with Mame as dresser to
ymbeline lor e patice Munsel. A native of Grosse Pointe, MI, Mr.
o = lale of zenji al - \Walston is a graduate of Wagner College in Staten
Ry ane, Gods Fooovl. lend,, (N
B n Lyr R GUEST
, penarereaers=ral PRODUCTION STAFF
= he is Resident Designer
g s been seen ot AC.T ELIZABETH MOREAU (Assistant Stage Man
- Rep, the Goodman, the Guthrie,  ager| is the Company Stage Manager for SITI. At
Roag niiman Theater, Lo Jolla Playhouse Actors: bobrausc oenbe:gumeuco(QOO Humana
+ the McCorter Seafile Rep and re-  Festival). SITI Company credits include: War of the
' Company's Roor Worlds—The Radio Play (Fall 2001 Natienal Tour),
Bogart He is the recipientof the  Room (On the Boards, Seattle], BOB (B.I.T.E
ained Excellence in lighting  Festival london), Cabin Pressure (Israel Festival),

War of the /\/'r/d‘ (Edison Thealre, St. louis)

Broadway Dirty Blonde, Bells are Ringing, Get

DARRON L WEST Scund Designer| Former Res) ting a ind Spending OH -Broadway Kil Marlowe
it Actors 199093, SITI Com In the Blood (The Public), Avow (Century Cc,rrerj,

793 designing every play in ',.rJ:F.' Breeze, What You Get and What You Ex

, o Hoy Fever marking  pect, (New York Theatre Workshop|, Dream True

3 hon with Anne Bogarl At Ac-  Mercy (Vineyard), Red, The Memory of Waler

tors; The Hurrica Humana 1990) Pic [Manhattan Theatre Company)

A RESIDENT

PRODUCTION STAFF

kesoeare Fest.  FRAZIER W. MARSH (Produciion Manager) In

Club New York Theater  his 25tk year at Actors, Mr Marsh is responsible

ler Stage, lo for coordinat ng the technical aspecls of all Actors

oer | and lincoln  Theatre productions. In addition, Mr. Marsh's di
Broadway: /ot Until Dark recling credifs include. Floyd Collins, A Christmas |
kit 098 OBIE Award Carol, Always .. Patsy Cline, Stars (21 st Humana |
; EDDY Festival] Fast of Eden, Conlract with Jackie (20th |

Award and  Humana Festival), Dracula, | Hate Hamlet, The Last

sund De lime We Saw Her (] hlr Humana Festivall, Sherlock

; Y e ot Rud Holmes, The Gilt of the Magi, The Passion of

Iy ; | n's The Dracula, The Heidi Chronicles \/n htsicle |1 Sth

( i1 Al ’/'1"":/!:‘!}')(141 The Cockial Hour, Premieres:
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Anlon, Himself Water Hole, In a Northern land-
scape, Mine, Bartok as a Dog, Courlship, Clara’s
Play and several one-acts included in Actors’ inter
national fours to Czechoslovakia, Greece, Bulgaria
and Romania

PAUL MILLS HOLMES (Produclion Stage Man-
ager) is in his tenth season at Actors. At Actors:
The Piano lesson, Floyd Collins, Flaming Guns of
the Purple Sage (25th Humana Festival), Constant
Star, A Christmas Carol, Wit, Hair, Nixon's Nixon,
Once on this Island, Radio Gals, The Trestle af Pope
Lick Creek, Private Lives, Wilder Rediscovered, The
Wizard of Oz, The Comedy of Errors, Tough
Choices for the New Cenlury and july 7, 1994,
Corpse!, The Adding Machine, Keely and Du and
others. Regional Theatre: The Glass Menagerie,
Beisey Brown, Indians and The Three Sisters at the
McCarter Theatre Broodway: les Liaisons
Dangereuses, Smile and Oh! Calcutfa! Off-Broad-
way: Steel Magnolias, little Shop of Horrors, Oil
City Symphony. Additional Credits: Directed Liffle
Shop of Horrors in Tel Aviv and Tokyo; 26 seasons
at Pennsylvania’s Totem Pole Playhouse.

JOHN BARNETT (Technical Director] Mr. Barnett
returns to Kentucky after serving as the Technical
Director for the Jenny Wiley Theatre in Prestonberg
from 1996-1998. A graduate of Florida School
for the Arts, he served as the Technical Director for
Phoenix Theatre in Phoenix, AZ and the Daytona
Beach Playhouse in Daytona Beach, Florida as well
as the ng?ﬂmg Director for the Nebraska Theatre
Caravan  Most recently, Mr. Barnett has held the
position of Assistant Technical Director with A Con-
temporary Theatre in Seattle, WA, For the past three
years he has worked on a wide range of produc-
tions varying from the World Premiere of the Philip
Glass’ Opera, In the Penal Colony, to a produc-
tion with The Flying Karamazov Brothers and MIT's
Media Lab

MARGRET FENSKE (Costume Shop Manager|
is in her fifth season with Actors. Ms. Fenske is a
native of Kansas, where she taught K-12 vocal
music for 20 years while participating in summer
stock theatre. She has worked in costumes with
Wichita Music Theatre, Glimmerglass Opera and
Cincinnati Playhouse in the Park. She ﬁos sung
with Sweet Adelines International since 1976 and
is an arranger, vocal coach, regional music faculty
member, and a member of Louisville’s Pride of Ken-
tucky Chorus. Favorite Aclors show builds have
included: Always...Patsy Cline, Peter Pan, Heart
break House and Constant Star.

actors lheatre of louisville
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DRAMATURG

TANYA PALMER - 1"c lorar
tors Theatre of Louisville For Actors she has
dromclurg#d bobrauschenbergomerico by Charles
L. Mee and Wonderful /./O’f] by Richard Dresse

Q

both part of the 2001 Humona Festival of New
American Plays, as well as Ever Thine Thomio
Forever Yours Gertrude for the 1997 Class«

Context festival. During the 199495 seasor
Palmer was a Literary
served as the assistont dramaturg or
shows including From the Mississippi Defto. Beas
on the Moon and Dancing at lug £
wright, her work has beer p'co.
The Hangar Theatre, Solar St 0
Fringe Festival and has been wor ‘r:f opped af The
Harbourfront Centre, HERE and The Wilton Prowect
Her monologue “Barbra live at C:f.:' Ranch
was prpg@nlﬂd as part ff 80"‘ :"';«', n the 200C

= § LS

Manogement interr

a number of

i LN

Wedekind's Sprmgg Awakenir g was pro
part of the 2000-2001 Apprentice Comp
tival of Shorts

THE SITI COMPANY

The SITI Company, celebratin g its tenth ann-

versary, is an ensemble-based theater company
based in New York City. The company s mission s
to create new works for the theater, o pertorm and

tour these productions nationally and internatio

ally, to provide ongoing training for young theate
professionals, and to foster opportunihes -
tural exchange with theater professionals and @
diences from all over the world
Actors Theatre of Louisville continues fo be an a
tic pariner and home fo the company Actors has
produced the SITI Company's production
bobrauschenbergamerica (Charles L Mee |r] Weo
of the Waorlds (Naomi liz uLd Cabin Pressure; Ge
ing Going Gone; Miss Julie [August Strinaberg
Private lives (Noel Coward), The Megiwm Sma
lives/Big Dreams and The Adding Machine [Elme
Rice). Other SITI Company productions incluce
Orestes (Charles L. Mee, Jr), Culture of Deswe
BOB, Alice s Adventures k\\" Jocelyn Clarke) ana
War of the Worlds—The Rad Upcommg pm-

dUC'lOﬂS Score, Fétes de la v\

ville based music group The Rache!sl and Re
Contact us: 1922 Old Chelsea Stahon. New York
NY 10011, 212-477-1469 (phonel 2124
0564 (fax), TheSITICo@aol com o

:

»
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ABOUT ACTORS

Actors Theatre of Louisville, the state theatre of Ken
tucky, is internationally acclaimed as one of
America’s most consistently innovative non-p'ofll pro-
fessional theatre companies. Founded in 1964, it
has won a host of coveted awards and worldwide
recognifion for excellence. For 25 years it has
been a major force in revitalizing American play-
wiiting, with nearly 200 Aclors-debuted scripts now
in publication

The annual Humana Festival of New American
Plays is recognized as the premiere event of its
kind, and each spring draws producers, journal
ists, critics, playwrights and theatre lovers from
around the world for a marathon of new works.
More than 250 Humana Festival plays have been
added lo the active American stage repertfoire
Three Pulitzer Prizewinning dramas have originated
in the festival — Donald Margulies’ Dinner With
Friends, Beth Henley's Crimes of the Heart and
D.L. Coburn’s The Gin Game.

Under the leadership of Marc Masterson, the
company's newly appointed Artistic Director, and
Executive Director Alexander Speer, a 36-year
Actors veteran, the theatre’s programming includes
a broad range of classical and contemporary work
in over 600 performances during a yearround
season. The thealre employs 150 professionals,
affracting fo its stages many of the world’s most
talented theatre artists. Each play is direcled and
produced in louisville with the costumes, scenery
and properties seen on stage made by Actors’ resi
dent stoﬁ_

Depending on the time of year, Actors Theatre
presents up fo 24 performances a week in its down:

actors theatre of louisville
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town complex that includes a restaurant, an art
allery and three diverse theatres under one roof
ﬁﬁe 637-seat Pamela Brown Auditorium, the 318
seat Bingham Theatre and the 15%-seat Victor Jory
Theatre. Registered as a National Historic land
mark, the theatre’s home is a distinguished blend
of historic yesteryear and the present
Actors Theatre receives remarkable community sup-
port, including an annual audience aftendance of
over 200,000 people, financial support from ind
viduals, corporations and foundations
tance from hundreds of dedicated volunteers. The
thealre’'s community outreach progroms include: shr
dent matinees supported with teacher study guid
and inservice fraining, free children's theatre pr
ductions, free apprentice sh“wo,, production

and ossis

public seminars and workshops, pre-and-post per-
tormance discussions foa[m,x lours, @ stludent sub-
bCFipTIOﬂ subsidy plan, discounted season ticke
plans for students, senior citizens, pecple with dis

abilifies and educators, oudio descri ‘cd perfor
mances for low vision patrons and performance
interpreted in American Sign language

of the most

The 37-yearold theatre is the recipient o
prestigious awards bestowed on a regional the
atre: a special Tony Award tor Distinguishea
Achievement, the James N. Vaughan Memoria
Award for Exceptional Achievement and Contribe
tion to the Development of Professional Theatre
and the Margo Jones Award for the Encoura
ment of New Plays

o

~
RS




EXECUTIVE
OFFICERS

MARC MASTERSON,
ARTISTIC DIRECTOR, is cel
ebrating his second season al
Actors Theatre. He is an award-
winning director with distin-
guished experience as a leader
in the cultural community of Pitts-
burgh, where he served as Producing Director of
ity The@ure for 20 vears. Poised to lead Actors
healre into a new generation of artistic excellence,
\r. Masterson is acknowledged as a talented Ar-
fistic Director dedicated to building a dynamic re-
lationship between the theatre, its artists, and its
community. Under Mr. Masterson's direction, City
Theatre developed a reputation for innovative pro-
gramming and the production of new plays by such
writers as Jeffrey Hatcher, Chaim Potok, Anne
Bogart & the SITI Company, the performance band
Squonk Opera, Maria lrene Fornes, and many oth-
ers. Over the years, City Theatre produced doz-
ens of world premieres and more than 130 re-
gional premieres of contemporary plays. Recent
directing credits include the premiere of Richard
Dresser's Wonderful World (25" Humana Festival
of New American Plays), The Mystery of Irma Vep,
Compleat Female Stage Beauty, (American The-
afre Critics citation 1999) and Gross Indecency:
The Three Trials of Oscar Wilde. He also has free-
lance directing credits in New York and the re-
gional theatre. Mr. Masterson earned his Master
of Fine Arts degree from the University of Pittsburgh
and a Bachelor of Fine Arts degree from Carnegie
Mellon University, and subsequently taught at both
universities. He was founder and chairman of the
Greater Pittsburgh Arts Alliance, a board member
of the Citizens for the Arls in Pennsylvania, and for
leadership Pittsburgh. He also served as a theatre
advisory panel member for the Pennsylvania Council
of the Arts and site reporter for the National En-
dowment for the Arts. He won the Man of the Year
Vectors Award in 1998, and received the lifetime
Achievement Award from the Pittsburgh New VWorks
Festival. He was profiled in “50 Cultural leaders”
by the Pittsburgh Post Gazetle and won multiple
Best of” awards in the Pennsylvania media. He
ond his wife, Pafricia Melvin, and their two daugh-
ters, laura and Alexandra, are all happy tfo call
Lovisville home

actors Ineatre of lousville

ALEXANDER SPEER,
EXECUTIVE DIRECTOR, is cel
ebrating his 36th season at Ac-
tors Theatre. Under his leader
| ship, Actors’ physical facility was
moved fo its present Main Street
location, and the Arts and Com-
merce Building for Actors administration, costum-
ing, rehearsals and leasing operations was ac-
quired, along with a warehouse production studio
for construction and storage of scenery and prop-
erties. More recently, he oversaw the expansion
and renovation of Actors’ historic Main Streef com-
plex, including the addition of the Bingham The-
atre and a 400-space porkm arage, the reno-
vation of the backstages of bot ﬂgwe Victor Jory The-
atre and Pamela Brown Auditorium, and the en-
larging and enhancement of all Actors Theatre lob-
bies. Mr. Speer is responsible for coordinating all
financial affairs of the theatre and is the liaison
between the Board of Directors and the adminis-
trative staff. Nationally, he has served as Treo-
surer and Executive Committee member of LORT,
the league of Resident Theatres that represents the
interests of 55 non-profit professional thealres, and
is a member of the Theatre Advisory Council of the
National Corporate Theatre Fund. He is an incor-
porator, board member and freasurer of the Ameri-
can Theatre Exchange Initiative, which promotes
theatrical exchange between theatres in the US and
the countries of the former Soviet Union. He has
served as a Theatre Panel member for the National
Endowment for the Arts and for both the Kentucky
and North Carolina Arts Councils. Mr. Speer has
toug:;hf theatre management at leading universities
and served as a consultant to theatres around the
country. A 1981 graduate of leadership louis-
ville, Mr. Speer is aclive in the Greater Louisville
community and serves on the boards of The Arts
and Cultural Attractions Council, Louisville Central
Area, and Main Street Association. He is a past
board member of the Downtown Development Cor-
poration and past treasurer and board member of
Preservation Alliance. He is a past president of
Main Street Associalion and participated in the
Bingham Fellows Class of 2001. He currently
serves on the Mayor’s eMain Advisory Panel.
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CORPORATE, FOUNDATION
AND GOVERNMENT SUPPORT

The following corporations, foundations and government agencies provide operatir g anc d special supr
port for Actors Theatre of Louisville during the 2001 ZOO/ season. The Actors Theatre Board of Lm‘»' fors
and staff gratetully acknowledge the generosity of each of these organizations. Please note that the |
below reflects gifts received as of December 5, 2001.

PRESIDENTS CIRCLE BENEFACTORS GUARANTORS
$500,000 + $20,000-$49,999 $10,000-5$19,999
Fund for the Arts Bank of Louisville Jewish Hospital Healthcare
The Humana Foundation Bank One Services

Brown and Williamson Tobacco

Ford Motor Company SUPPORTERS
PRODUCERS CIRCLE Meijer $5,000-$9,999
$ 100,000 - 5499,999 National g'r"" Gre;ru::l:m:m [I)QH & McDonalc
Brown-Forman Beverages N.f‘lll:j(]? Corporate Theatre PLLC

Worldwide ; Func Seagram/Universal
Bf:‘_:»\‘r‘ ? ‘H‘(ﬂ;ll'\ Corporation F'J?""j‘”’]l Endowment for the o 3
The Kentucky Arts Council H'Ar:f  Cha H —l PARTNERS
e | harit e |TusIs

Philip Morris U.S.A §1'009'$4'999

PNIC EJHk 4\7)(7"!!‘\“;;’! f .;w./{w;c;r C !‘
DIRECTORS CIRCLE Thactic ot vl r’eF}S:-Lr“,|(;; Caneral Betlers. I
$50,000'$99,999 Giaii Target Stores
Flh“l ”nl'd Bank D

The Shubert Foundation
Tricon Global Restaurants, Inc

ACTORS THEATRE SALUTES OUR
2001-2002 SEASON CORPORATE PARTNERS

;..4 ITIII‘.?MANA JTK Brown-Forman Beverages Worldwide
/ \FOUNDATION Ly

& 5 Tricope

BEQW%E?BMQI\J Fifth Third Bank Tricon Global Restaurants, Inc

w UISVI“E BANK ONE BROWN & WILLIAMSON
ToBACCO

sfierGonpry, METJER ~ NationalCity
@PNC PHILIP MORRIS

s COMPANIES INECE
PNC Bank US AIRWAYS

actors theatre of louisville 16 support
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CELEBRATE AMERICA
A BRUSH WITH HISTORY

PAINTINGS FROM THE NATIONAL PORTRAIT GALLERY

Now through January 27, 2002

“A good solution applied with vigor
now is better than a perfect solution

applied ten minutes later.”

GENERAL GEORGE S. PATTON, JR. (1885—1945)

A Brush with History has been
organized by the National Portrait
Gallery, Smithsonian Institution,
Washington, D.C.

The Speed

AL

Art Museum

(502) 634-2700

www.speedmuseum.org

OLD
FORESTER (Bizzty, Cinemcy. WLKYZ2




THE 2001-2002 ANNUAL FUND

Actors Theatre would like to gratefully acknowledge the following dor
Fund Campaign. All monies raised Ithrough our fundraising efforls ensure o

Hordar
)

enable Actors Theatre to achieve the highest standards of production As o bensf
Pacesetter Level will have their names listed in each Playbill 'hwq*

information about our Annual Fund and its donor benefits

Annual Giving at (502) 584-1265, ext. 3025. Thank you again fo our ger

nerous sur

The list below reflects gifts received through November 27, 2001

PRODUCERS CIRCLE
($25,000 & UP)

Christina L. and Owsley Brown |l
Mrs. Harry S. Frazier
DIRECTORS CIRCLE
($10,000 - $24,999)

John and Kitty Cranor

Mr. and Mrs. Lee Wilton Davis
David A. Jones, Jr. and Mary Gwen
Wheeler

Bruce Merrick and Karen McCoy

DESIGNERS CIRCLE

($7,500 - $9,999)

Mr. and Mrs. Robert E. Kulp, Jr
Jacqueline R. and Theodore S. Rosky
Todd P. lowe and Fran C. Ratterman

INVESTORS CIRCLE

($5,000 - $7,499)

Turney P. Berry

M. and Mrs Frederlc H. Davis
Peter and Sarah Fuller

Mr. and Mrs. Frank B. Hower, Jr
David and Jill Klein

John and MarkAnn long

Robert T. and Eleanor Maddox
Marsha and David Roth
William M. Street

Terry and Amanda Tyler
Roanne and Karl Victor

PREMIER CIRCLE

($2,500 - $4,999)

Don and Fran Berg

Mr. and Mrs. S. Gordon Dabney, Sr.
Craig and Merrell Grant

Drs. Carol Kulp-Shorten and David Shorten
Mr. and Mrs. Llee Robinson

PLAYERS CIRCLE

($1,000 - $2499)

Mr. and Mrs. Jonathan S. Blue
Dr. and Mrs. John J. Buchino
Dr. and Mrs. Jelfrey P. Callen
Gayle and Earl Dorsey

Jeffrey and Jennifer Douglas
Mr. and Mis. Bruce K Dudle
Mr. and Mrs. Philip C. Eschers
Robert and Jennifer Eversole
Mr. and Mrs. Robert E. Gable
M. and Mrs. John R. Gregory
Gordon and Martha Guimann

actors theatre of louisville
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Je {ffp/wg{ and Mark H
Roseanne Reed, Ph.D
F JNOU‘ P |g¢ r\""- a
Kennedy & Sara Simpson
Mr (md Mrs. Walke
Jim and Kurcr\ Stone
The Sumner Foundation, Inc

Patricia M. Varga
J

Jerome and Kerry Walsh
Porter Watkins and George Bailey
Caldwell R Willig

Mr. and Mrs
BENEFACTORS
($750 - $999)

o
SHitac
r olies

Ske

David and Lucille Fannin

Betty Jane and Davi

PATRONS
($500 - $749)

Tom and Sylvia Brite

Greg Clark

Mr. and Mrs. Kevin C

d Mi

Laurie and John Debc d
Dennis and Debra F
Isadore & Rose Goldstein Famih

Margaret Handmaker and Donald Vis

Katheryn Higgins

rmer

Rmhard and Connie Lewis
Edward and Geraldine Loberi

Boyce F. Martin, Jr

In Memory of M

Boyce F. Martin |ll
Emily O. Newman

mi

erfam

’\/\r ond Mrs Ju}“f S F“‘\
tt and Cindy Schy
%nd\ and Bill Schre

Mrs. David S. Traub
PACESETTERS
($250 - 5499)

Elaine and Donald
Allen Bush & Rose
Rose P. Callen

Gretchen and Day

NVarl

e

C

) o
Q

N

S8

L

N
~
@

e e A i
Glenn M. Epperson

Margaret Fonda a

D\‘”nﬂ Lﬂ".'\ rence !"\\

Carl W. longre
In Memory of |

~

~
&

Noelle

\\\ S'\‘\\ Qart LL \\K.

Mary Jo & William A

'
\\

Patiice & James Faton

~

~
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2001-2002
ANNUAL FUND
NEW MEMBER BENEFITS

PARTNER $50 TO $249
® Yearly recognition in Inside Actors Subscriber Newsletter
® Season opener ‘Behind the Scenes” Reception

PACESETTER $250 TO $499

o

® Playbill acknc vIl:‘(]gm“ﬂI at the Pacesetter Level all season
. Er:' / invitation and fickets fo Apprentice Company productions

PATRON 5500 TO $749

e Playbill ac knwxl»riqmem at Patron Level all season

® [nvilation 'o Humana chtwol Playwright & Director discussion
to include lunch and a “Meet and Greet” reception

® Special recognition on Lobb» Donor Wall

BENEFACTOR $7so TO $999

P o.b | acknow 1c=dgmem at Benefactor Level all season

":r»e:“o‘ invitation to o gala Salurday evening celebration
onoring the Humana Festival

= E»:‘u.v e priority subscription sealing and concierge ticket

exchange through the Development Office

PLAYERS CIRCLE SIOOO TO $2,499

ece k:’:“

PREMIER CIRCLE $2,500 TO $4,999

preceding privileges plus
* Playbill acknowledgment at Premier Circle level all season
Hosted by a Board Member, a private dinner and play

reading ﬁrd autographed scripl
INVESTORS CIRCLE $5,000 TO $7,499

ecaging privilege

laybill ackno vieogrwom at the Investors Circle Llevel all season
age to Stage” Occasion. You are personally invited to
follow a play's transition from the first reading through the final
bow, and given a script autographed by the creative team.

DESIGNERS CIRCLE $7,500 TO $9,999

privilege s
* Playbi ffvru/ﬂcdgmr-m at the Designers Circle Level all

eqson

® Invitation to an informal presentation hosted by our artistic team

DlRECTORS cmcu $10,000 TO $24,999
i aniaasd
® Play b llacknov /'adgmr ni at the Directors Circle Level
fr '_,.\'_]r JJ' I‘,p seqson
e [nviation for two to dinner with a member of the artistic or
execylive leams

PRODUCERS CIRCLE $25,000 +

ng privieges plus

. ""J f il acknowledgmerit at the Producers Circle Level
oughout the season
o A lunch or dinner invitalion hosted by our Arlistic Director,
Marc Maslerson

actors theatre of louisvile 19 thank you — annual fund




MAJOR GIFTS

Actors Theatre extends special thanks to the following:
Mr. Owsley Brown Il for his generous support fo renovate the Sara Shallenberger Brown Lobb,

Edie and Barry Bingham, Jr., Peter and Sarah Fuller and Jacqueline and Theodore Rasky for their
precampaign support for Actors Theatre's capital and endowment funds

THE JON JORY ENDOWMENT FUND

Jon Jory was Actors Theatre's Producing Director from 1969 to August of 2000. In celebration of Jon's
tenure, Aclors Theatre has established the Jon jorg Endowment Fund to support special artistic
endeavors. The following individuals have contributed to the Fund in honor of Jon Jory

Anonymous William L. Fisher Vincen! Murphy

Barbara Beard llma M. Hirsch laszlo Martor

Neville Blakemore, Jr Naomi lizuka Marsha Norman

Lillian R. Caudill Baylor Landrum, Ji Shirley Pugh

Martha M. Davis City of Louisville Jacqueline and Theodore Rosky
Mary Beth and Frank Doheny, Jr Romulus Linney and laura Callanan Yandell and Befty Smith
Richard Dresser Jon Klein Amanda Foard Tyler

Oskar Eustis Eleanor Nutt Maddox

CORPORATE SUBSCRIPTIONS

The following companies enrich rhe lives of their employees and members by subsidizing o portion of
their subscription or through payroll and automated deduction of the subscription cost. For more
information or to enroll your company, contact Kim McKercher or Julie Gallegos at (502] 584-1265

AEGON Companies Hillerich & Bradsby Members One Credit Union
AutoTruck Credit Union Jewish Hospital Healthcare Ogden Newell & Welcr
Bank Of Louisville Seivices Red7e

Baptist Healthcare KEMBA Credit Union The Speed Art Museum
Baptist Hospital East KIT Federal Credit Union Stites & Harbison

BellSouth LG&E Credit Union Tarcana Credit Union
Brown-Forman Corporation Louisville Police Officers Credit Woodward Hobson & Fulte
Burdort Interiors Union Watt Tarrant & Comb
Harrison County Hospital Members First Credit Union :

JJ B. Hilliard, W L. Lyons, Inc

IN-KIND DONATIONS

The following businesses and corporations have supported Actors Theatre with a contribution of inind goods eng
services for the 2001 Midwinter Fantasy Ball and the 2001-2002 season. VWe are grateful for their generosity  The
listing below reflects contributions made as of August 24, 2001

A Arnold World Class Relocation The Evenl Company ise
Aesthetics in Jewelry General Electric Appliances Seng

Area Bank Gisl Piano Cenler Six Flags KY Kingdom
Axxis, In Glenmary Couniry Club Jeff SkeltonFrank Otte landsco
Blue Chip Broodcasting The Greenbriar Design Gre

Business First Gumby's Specially Catering USA Image Technologies
Cherry Valley Spas Hawley-Cooke Booksellers US Airways

Cingular Wireless Heritage Jewelers Wyndham Infernaliona
Comedy Caravan Hillerich & Bradsby Co YMCA Downtown Branch
Commonwealth Printing Louisville Ballet Zephyr Cove

Courtyard by Marrioft Plantation Swim & Tennis Club

Davis Center Jewelers Polo Fields Golf & Counfry Club

CORPORATE TABLES

Actors Theatre would like to recognize and thank the following corporations and businesses for their table purchase o
the 2001 Midwinter Fantasy Ball

Associates in Dermatology Ford Motor Company Ogden Newell & W
Bank of Louisville Ceriemal Elestiic percone Corpora
Bank One Goldberg & Simpson, PS.C Parthenon Capital Monage
R.B Banta Company Greenebaum, Dall & McDonald PULC uc
Brown-Forman Corporation |JB Hilliard W.L lyons, Inc PepsiCola General BoMers
Churchill Downs, Inc e o Philip Morms, USA
Commonwealth Bank and Trust lranMax.cort. Ine PNC Bank

Company |G&E Energy Corp Paul Semanin Co
Dant-Clayton Corporation Luckett & Farley Iricon Global Res
Fifth Third Bank Ao AL M et Ink VWDRB4 |
Firstar National City

actors theatre of louisville 20 gifts/corporate subscriptions




NATIONAL CORPORATE THEATRE FUND

National Corporate Theatre Fund is a nonprofit corporation created lo increase and strengthen

it from the business community for eleven of this country’s most distinguished professional theatres.

Theatre receives the support of the following corporations through their contributions to the
National Corporate Theatre Fund.

ABC Inc The Rosalyn & Irwin Engelman  Ogilvy & Mather New York
The Actors' Fund of America Philanthropic Fund Dean Ostrum
ADP Ernst & Young PaineVWebber
American Express Company FleelBoston Financial Pfizer Inc.
Aon Risk Services The GE Fund Philip Morris Companies Inc
Arthur Andersen |ennifer Goodwle Praxis Media
en Bachman The Willan & Diana Romney Pricewaterhouse Coopers
k of America Gray Family Foundation Thomas C. Quick
Bear, Stearns & Co., Inc The GTE Foundation Quick & Reilly
Bell Atlantic Foundation Joseph W. Hammer Revion Inc
k 1" Berlind Samuel Heyman RGB Group, lid
ank Biondi Robert |. & Mary Higgins Robert Rosen
Bill Blass HSBC Bank USA Scotia Capital
BMG Entertainment Horan Imaging Solutions Michael P. Schulof
Hugo Boss USA, Inc The Interpublic Group ol Edward P. Seigenfeld
locquie and Raymond A Companies lerry Seinfeld
Boyce Joseph E. Seagram & Sons Stagebill
Bristol-Mvers ‘;.qml,»b Company Inc Sheridan Steinberg
Broadway Video KPMG Steven & Daryl Roth
Fran and James E. Buckley Mapelton Investments Foundation
hristopher Campbell Marsh & Mclennan Stuart Thompson Produchions
_arole Hays Productions Companies, Inc Stucherman Consulting Group
rthur Carter Martin Massman Robert N Trombly
BS Foundation Master Eaqle Eve Aack Truitt
tigroup Foundation Merrill lynch & Co. Jar S \w
_hase Manhattan Bank Foundation S¢ \J Jt bi
gate 1"l|m-\\| Ve Merrill Lynch Capital Markets Viacom
medy Central N \elln;;m‘mm Lite Foundation Vornade Realty Trust
H 'ﬂrg E. Condit Morgan Stanley Dean Wilter Warner Bros. Pay-TV
Deege Productions Robert A. Mulshine Winstar New Media Co. Inc
Donaldson, Lutkin & Jenrette Newsweek WIT Capital
ramatists Play Service, Inc Novaworks Xerox
EdificeRe Nueberger& Berman

THE EMPEROR’S BALL

heralding the gala opening of the
HUMANA FESTIVAL OF NEW AMERICAN PLAYS

Saturday the ninth of February * 6:30 pm until I;OO am
Colosseum Ballroom, Caesars Indiana

Featured Entertainer Nelf Carter

Reservahons - Call Andrew Crocker at 502- 584-'|265

actors iheale uf louisville 21 ~ national corporate theatre fund




SERVICES AND AMENITIES

TICKET SALES
AND INFORMATION

Box Office Hours

Monday 10 a.m. - 5:30 p.m
Tuesday - Friday 10 a.m. - 8:30 p.m.
Saturday 10 a.m. - 2:30 p.m.
Sunday 1 -8 p.m

Order by phone:

(502) 584-1205 W 1-8004ATLTIX

Ticket orders placed by phone are subjectto a $2
processing fee. This fee is not opplicoble fo season
subscribers.

TDD: (502) 584-1321
Order Online: actorstheatre org
Order by Fax: (502) 561-3337

Address:
316 West Main Street
Louisville, KY 40202-4218 USA

Group Sales:
Discounts are available for groups of 10 or more

Call (502) 585-1210.

Student/Senior Citizen/People with disabilities
Fifteen minutes prior to curtain, available seats are
sold fo students, senior citizens and people with
disabilities as Rush Tickets for $12 each (cash or
check only). Limit two per person. For many plays,
special daytime student matinees are scheduled.

Quick Tix

Half-price tickets are sold 2 - 6 p.m. on the day of
a particular performance or one hour prior to an
early matinee performance. These tickets may only
be purchased in person with cash or check. Subject
to availability, limit & per customer.

Gift Certificates
Perfect for all occasions, with aftractive packages
available. Available in any amount.

Season Subscriptions
Discounted tickets through subscription packages
are available; call for options.

Subscriber Ticket Exchange
Subscribers may exchange their tickets either by
Ehone or in person. Subscribers should call or come
y the box office to make arrangements as soon
as exchange needs are known.Ticket exchanges
may be made until noon the day of the date on the
tickets or one hour in advance of a matinee—only
for another performance of the same play. Upgrade
fees may apply.

actors theatre of louisville
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ENCORE AT ACTORS RESTAURANT AND BAR

Actors’ full service restaurant and bar are located
in the lower level of the building Hours: Lunch
available for all matinees — two hours prior to
performance. Dinner beginnning at 5pm Tuesday
through Sunday; bar open nightly after
performances; late night menu Tuesday thru Sunday
Please allow a minimum of an hour and a half to
dine if seeing a play. Reservations recommended
Special arrangements can be made for parties of
10 or more. For information and reservations call
(502) 584-1205 (box office) or (502) 561-3344

(restaurant)

LATECOMER POLICY

Pamela Brown Auditorium: latecomers will be
directed fo temporary seating or standing in the
balcony until intermission. No one will be admitted
to the main floor once the performance begins

Bingham Theatre: Latecomers will be directed to
the mezzanine entrance where standing room
is available until intermission. Because the stage
level entrance is also an actor entrance, no one
will be admitted through the stage level entrance
once the performance begins.

Victor Jory Theatre: Because of its infimate size
and unique layout, latecomers cannot be seated in
the Victor Jory Theatre

EMERGENCY PROCEDURE

In the event of a fire, severe storm or earthquake
you will be instructed by an announcement from
the stage indicating the best method of exit. Please
notice the multiple red exit signs in the theatre. For
your safety, please exit in a calm and orderly
manner.

CAMERAS AND RECORDING DEVICES

The use of cameras — with or without a flash —
recorders or other electronic devices inside the
theatres is strictly prohibited.

CHILDREN

Children attending an event, regardless of age
must have a ticket. If your child proves disruptive
or excessively restless, you may be asked to leave

FOOD AND DRINK

No ealing or drinking is allowed in the theafres

PAGERS, PHONES AND WATCH ALARMS
Please set pagers to silent mode or check them
with the house manager so they may be guarded
by frontothouse staff. Patrons who are paged will
be immediately and discreetly contacted by the
house manager. Cellular phones should also be
checked with the house manager or deactivated
Please deactivate your electronic watch alarm so it
will not interrupt the performance

services & amenities




ACCESSIBILITY (E\'
ole ramps. elevators, parking, restrooms
‘ 1ins and wheelchail sealing are available
>s. Parking is located on
of the garage Accessible

the tirst floor and mezzanine

Sound Enhancement
Pamela Brown is equipped with an FM
tem for hearing enhancement.The
Theatres are equipped
trared system. Lightweight, wireless
available free of charge at the box
~oal check or from the house manager

Yals .

ana Victor ]';f)'

frared Lislening oystem |Is

made possible
)enerosity of Kroger Stores

Audio-Described Performances
\)““I:I MI' Selected performances are audio
Y! Al described for lowvision patrons. During
AIDIO DECRFION the performance, a narrator gives an
ngoing description of the action. A schedule is

] ] [(
vilable at the box office

Description is a service of Kentucky Center

the Arts through the generosity of Terry Sales in

Stuart M. Sales.

Signed Performances

’ >elected pEf{ifffTT?'J”WX',ﬁéfz’,; are pre;ented with
o American Sign language by a theatrical
nterpreter. A schedule is available at the

i

RENTALS

he Actors Theatre complex is available for
5, meetings and private parties. For more
tion call (502) 584-1265

MEMBERSHIP
pport Actors Theolre by becoming a member
nual Fund. For more information call Paula
Fogers at (502) 584-1265

GET INVOLVED
ded = a volunteer usher or an Actors Associate
oport the theatre in many vital and invaluable
more information, contact the Director of
nd Audience Relations at (502) 584
26
BACKSTAGE TOURS

backstage and facility tours are available by
Please coll (502) 584-1265 at least one
ek in advance schedule yours. Ask for the

' jnteer and Audience relations.

[ | Jiri mermber of the Sox etyol S o
SS(JC it Iy e ( [ ‘,‘u”,?.‘y“ Iric an
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ACKNOWLEDGMENTS

Actors Theatre of Louisville is a
member of the Fund for the Arts.

Actors is supported in part by a grant from the
National Endowment for the Arts in
Washington, D.C., a federal agency.

Actors is supported in rort by a grant from the
Kentucky Arts Council, a state agency of the
Education, Arts and Humanities Cabinet.

Actors is a member of the Kentucky Citizens
for the Arts and American Arts Alliance.

Actors is a constituent of Theatre
Communications Group (TCG), a national
service organization.

Actors operates under an agreement between
the League of Resident Theatres and Actors’
Equity Association, the union of professional
actors and stage managers in the United
States.

Actors Theatre of Louisville is a participant in
the National Theatre Artist Residency
Program, administered by Theatre
Communications Group, the national
organization for the American theatre, and
funded by The Pew Charitable Trusts.

Naomi lizuka and Actors Theatre of Louisville
are participants in the Theatre Residency
Program for Playwrights, a project of the
National Endowment for the Arts and Theatre
Communications Group, with additional
support from Seagram/Universal.

All programs, activities and services are
provided equally without regard to race,
color, religion, national origin, age, sex,
sexual orientation or disability.

Services provided to the blind and visually
impaired are made possible by the generosity
of Drs. Arthur and Virginia Keeney.

A P B RN o M P
SPECIAL THANKS

Special thanks to Actors Thealre company
doctors Dr. Bill Breuer, MCH, DC, FAPHEO
Dr Andrew Mickler, FA C.S

Special tharks to Bluegrass Melor Sports

acknowledgments




THE GALLERY AT

THE COURIER-JOURNAL AND ITS
DIVERSITY COMMITTEE PRESENT

Our New Neighbors...The Changing Face of
Kentuckiana

They come to Kentucky and Southern Indiana from
across the ¢ 1lobt escaping their countries and seek
ing a better life in rhe United States. Since 1999,
The Courie ‘j« urnal has been examining the influx
of foreign-born residents in our urban and rural

ities

commur

( | Neighl [he Changing Face of
K kic s lruly a celebration of our community's
1ld Statt photogr ;hw’ 1t McDonogh's

yraphs, first published as part ¢ >t The Courier

New Ne «]) DOIe seres, are accompa

ACTORS

(\47")’ by a

P ynter. 1h exniDit explc
impact on o

HMJ ,|l‘|1": o ne :', )
nesses or organization
exhibit m 1y contact Joanr
|'mrlm; ~om or call 502-5872

MYTHIC WOMEN

Through January, The Ge
exhibit four plex by A
lection “Mythic W mer

her work: “Myths endure b
crosses boundaries of

lime (N.ri histon ry By concentrat
ing on the stories of

they offer e ; lanati

comes, ne rength of jenaer
hey whmu” be read as tf
tales Ifuv‘\» re-create: they m
also be seen as demonstrat

of the poOwWer f painting
telling familiar truths with ¢

pattern, light and shade

MAINSTAGE USHER CAPTAINS

‘\,'-\‘)‘Il [)H' ti] [‘ﬂﬂl\ )

Varie Allen Molly Flannery Teresa N
Beth Atkins fom Gerslle Connie Pendygraft
Carol | Bill and Vieta Gravely lancy Rar

Briley Margie Guelig Susan Stapleton
leva Chamberlair Mari Hammer [im Un

haron CharlesKraft Marilyn Huffman David Walla
Diane Cody E |. Kellerman Beftte W\
Betty Combs Sandy Kissling Barbara & B
Jonna Conlon Andrea Macias

Marilyn ¢ Gl Jd/ [ Jr)ppr f

Enjoy fine dining in a casual atmosphere.

Open for dinner or late-night dining after the
show, with bar service af intermission and
following performances.

actors theatre of louvisville

Encore

af aeTors

Dinner beginning at Sp.m. Tuesday through
Sunday.

Lunch available for all matinees twa hours
prior fo performance.

Reservations Recommended 561-3344 or 584-1205
24




OLD LOUISVILLE'S PREMIER RESTAURANT & BAR

IN THE MAYFLOWER
425 W, ORMSBY
502. 6375284

LUNCH sﬁtvw
MON_-FRI| [T} -3 PM

DINNER SERVED
MON. - THURS. 5-10 PM  FRI.-SAT. 5-11PM

THEATRE MENU ITEMS 5-7 PM
SPECIAL PRICING

PIANIST NIGHTLY
ELEGANT CIGAR ROOM

RESERVATIONS REQUESTED
Available Every Day For Private Parties

ORIENTAL RUGS

Come see our quality selection
of antique and vegetable-dye rugs.

3900 SHELBYVILLE ROAD
ST. MATTHEWS STATION

502 896-2277

From Student rentals to Steinway .

PIANO ss

*TRUSTED IN KENTUCKY e

for Experthelp . . .

MOVING
STORAGE
APPRAISALS
ESTIMATES

REFINISHING

@ SERVICE

STEINWAY Se
451-1831

(800)451-1831

Steinway e Boston e« Yamaha e Baldwin e others
NEW e USED e Rent or LEASE 10 OWN

‘ A history of serving The Louisville Orchestra and the Kentucky Center for The Als

LIGHTING
EXCELLENCE

LIGHTING
Showroom: 523 East Broadway « 583-1617




THEATRE STAFF

ARTISTIC DIRECTOR, Marc Masterson
EXECUTIVE DIRECTOR, Alexander Speer

Actors Theatre of Louisville was founded in 1964 by Richard Block in association with Ewel Cormen
Jon Jory was Producing Director from 1969 to 2000

ADMINISTRATION
BUDGET AND MANAGEMENT
General Manager

Assistant General Manager
Systems Manager ...........
Bookkeeper .

Assistant Bookkeeper

. ..... James Roemer
... Jeffrey S. Rodgers
........ Dottie Krebs

Mory Ann Thompson

.. Shirley Bruce

BUSINESS OFFICE
Executive Secretary

Wanda Snyder

COMMUNICATIONS
Rirector ..........
Direclor of N\orketmg PR
Media & Publicity Coordinator ... Kyle Shepherd
Graphics Coordinator ............. . Jason Yann
ASSOGIEIS v iesesreomeess N Meredith Bruce
Manager of Outbound Sales .. Allison Hammons

James Seacat
Randy Blevins

DEVELOPMENT

Director of Development &

External Relations ........................ Jeanne Curtis
Director of Annual Giving .............. Paula Rogers
Corporate &

Foundation Officer ... Kate Carpenter Chandler
Development Associate ... Stephanie Mayfield
Director of Community Relations &

Special Projects .................. Andrew C. Crocker

FESTIVAL
COOIANGIOT «.is s resrtc sk Michael K. Brooks, Jr.
TICKET SALES
Director . ; . Emma E. Oberdieck
Senior Box Office /\/\onoger Saundra Blakeney
Training & Technology Manager ... Steve Clark
Senior Subscriptions Manager . ... Kim McKercher
Subscriptions Manager . ... Julie Gallegos
Customer Service......... . ........ Eric Federspiel,
Heather Gaither, John Hagan, Kristy Kannapell,
Melissa Kelley, Kae Thompson
Group Sales Manager ... ......... . Judy Osborne
Group Sales Assistant .J. Stephen Smith

OPERATIONS STAFF
Director of Operations
Maintenance Staff ...
Custodian .
Receptionist ........cccc.......
Housekeeping Supervisor

Mike SchusslerWilliams
: . Allan Reed
.. Walter Miller, Jr

.. Dorothy King
Charlene Brown

actors theatre of lovisville
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Housekeeping Staff
McClure, Ar'nhor\y Ramseur, Douglas Pesser
Terrence Tiller, laTonya Yarbor

Karen Allen, Gregory

VOLUNTEER AND AUDIENCE RELATIONS
Director ... ) Krist
House Managers . Nadra H

Darnell Johnson, EJ. Kellewmur Cowb _
Nusz, Kyle %:,«,:_»—Lc -

K =
Amy Aftaway Pete
i

F 0O ',_74:_ ki
o =

(I‘\ [}
CK

Coat Check. . . . ..
Meyer Ar.dreo P’}d(,qbv_ \att Whitesel

RESTAURANT
Manager Melinda Piorkowsk

ARTISTIC AND PRODUCTION
Associate Artistic Director .. ... Timothy Douglas
Produclion Manager

Aristic Manager ...
Assistant to Artistic Manager
Production Stage Manager Paul Mills H
Assistant Stage Manager ... .. Debra A
Company Manager ... Beth

Frazier W. Marsh
T, C T
£an oawyer-ualie

Cara Mil

™ M O
49 <18 T
QO G Y
2

p (1

S &

s

)
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o

RESIDENT DESIGNERS
Scenic Designer ...... ... .. Paul Owen
Property Dept. Director Istc
Sound Designer ... e Vincent Olivier
lighting Designer ...

LITERARY

Dramaturg/Director of
New Play Development .. . . Amy Wegene
Literary Manager .. . ..... . Tanyo Palme
Office Literary Assistant .

EDUCATION
Director . ... Danielle Minnss

DESIGN AND TECHNOLOGY

Technical Director . John Bame

Assistant Technical Director Riche

Shop Foreman ) Mike Bowen

lead Carpenter . jerry Pr

Carpenters . Dana Harrell, john H
Pierre Vendette

Technical Production Assistant . Brod Abnex




and notions. Visit our Home Décor floor

§
$
', and let the decorating begin.

515 EAST MARKET - (502) 583-5521
HOURS: MON 9-9 TUE- SAT 9-5:30

A Hard Act to Follow

Baer Fabrics has over 1000 drapery and upholstery fabrics in stock,

plus an abundant array of trims, window treatments, hardware

aer

FABRICS

REALTORS rreats CLEANERS

3 Brownshoro
Center

The Bean Café & Coffee Shop
British Custom Tailors
Brownsboro Animal Clinic
Brownsboro Barber Shop
Brownsboro Hardware & Paint
Brownsboro Book Center
Brundage Engravers and Jewelers
Charlane Bath Boutique
Oxford Cleaners
Evanston Publishing
Ewald Associates Interior
Gasthaus German Restaurant
Ginna's * Inch By Inch Hair Salon

' ]ﬂl’ﬂ HARDWARE (15t §)octor

& Mike Best Meat Market
s Prudential Parks & Weisberg Realtors
,“Q Party Mart e PNC Bank ¢ Roundhouse
Stock Yards Bank & Trust Co.
Q Vale Photography Studio
Ko ...even a Post Office
E Everything Under The Sun!
¢
™~ Brownsboro Road at Rudy Lane

Barkexr .mlon/d nuteriors CalMy Tailor! ), t!

FLlRs oNIAVONT BOTYSed

Experience the personal hospitality of

Vincenzo Gabriele, tableside service, fresh
seafood, the finest veal, our own desserts cre-
ated daily in Agostino’s kitchen.
Lunch: Monday-Friday 11:30-2:30
Theatre Menu: Monday-Saturday 5:30-6:30
Dinner: Monday-Thursday 5:30-10:00
Friday & Saturday 5:30-11:00
Nine private dining rooms for catered events
Catering: 580-1371

B w
d Esrﬂor
150 South Fifth and Markct- ot

580-1350

)
st wilh
i
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Journeyman Carpenter ........ ......... Alexis Tucker
Design Assistant Brenda Ellis

Scenic Charge Arfist ............. .. Kerri LaCharite

Scenic Artist ............ et .Nina Tetrault
Deck Carpenter........................... Karen Giriffin
Assistant Props Master .......... Doc Manning
Props Artisans ........... Tracey Rainey, Dan Tracy,

Ann-Marie Wermer

Karl Anderson
Margret Fenske

Props Carpenigiif S5t S, .
Costume Shop Manager .. .. . ..

Assislant to Costume Designer .. .. ... John White
Crolsmaster ..... S e . Shari Cochran
M IGITIGSHET 1 s 250 o RS B Bobb Terrell
Drapers ........... Corolyn Brinley, Dawn Simmons
First Hands ... Margaret St John, Jeremy Williams
Shiichers . fo o8 . Star little, Rose Maluda
Wardrobe ......oecoiienine. Joe Hagan
Design Assistant Journeyman ...... ..... Mike Floyd

Sound Supervisor .Kathleen Kronauver
Systems Engineer/Assistant Super\/isor

3 .. Jason Czo|o
Assistant Sound Designer. viviere.. Colbert Davis
Sound Technician ...... Matt Hubbs, Ben Marcum
lighting Supervisor . Paul Wemer

Swing Electrician/Board Opero?ors AL
. John Eckert, Sandra Hamed, Hillery f\/\okoluro
|.|ghhngJourneymon .. Jen Rock

APPRENTICE/INTERN COMPANY

Director , Camessa Oftlelin
Resident Teacher . .. Sullivan Canaday VWhite

APPRENTICES

Colette Beauvais, Joey Belmogg-o, Matt Bridges

Camilla Busnovetsky, Ryan Clardy, Eleanor Clark,
Kristi Funk, Jake Goodman, Amy Guillory, Christopher
ling, Barbara lanciers, Anthony Luciano, Alan Malone
Stacy L. Mayer, Elisa /\/\orrnsory Melanie Rademaker
Dave Secor, Donovan Sherman, Colin Sullivan, Kate
Umstatter, Lindsey White, Tom VWooldridge

INTERNS

Apprentice/Intern . .. Alyson Dougherty
Arts Administration ... . Catherine Fannin
Communications ... Chris Hartman, Amy Schulwolf
Development ; Robert lee Simmons
Literary Corvne Nutt, Nancy Maria Vitale
Stage /\/\onogemem 5 Paulo Langsam

We hang our

REPUTATIO

N

on it every day.
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There's a whole lot riding on the success

The BMW 5 Series

The Ultimate
Driving Machine

D00 BMW of North America, Inc, The BMW name and logo are registered trademarks,




‘TF)W BOURR()NS

START CONVERSATIONS

BEFORE YOU

ACTUALLY DRINK THEM.

WELCOME TO THE NEXT LEVEL.

KENTUCKY STRAIGHT BOURBON WHISKEY wam wnodferdraseve con

PLEASE DRINK RESPONSIBLY. Won dland Reseme Draifiaie R Sontoaiy Swabs Baurton Wi

5.2% Al by Vol Librot & Grafizm PisEies 0, eernilles, Y
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