
,, 

, l O J J. ' 4 
011JJ 

( 

( 

• 

}tt"f1. l l J * ·J . , 1 t 



Could it be a time machine in disguise? What else would you call the sheer joy of driving a luxury car this precisely 

engineered? Indeed, from the moment you close the multisealed door to the instant its 253 hp engine purrs to 

life, the Chrysler LHS proves that worldly elegance can coexist with NASA-like precision. The 1999 Chrysler LHS, 

$29,545 fully equipped: For more information, call 1.800.CHRYSLER or simply visit www.chryslercars.com. 

-----.~------CHRYSLER LHS 
ENGINEERED T::·E GREAT CARS 

*Base MSRP includes destination. Tax and options extra. 
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Deep Squeeze 7 
When a Kentucky caver got pinned underground 

in 1925, his personal tragedy became a media 

bonanza. Now his story is the basis for the musi­

cal Floyd Collins) coming. to the Goodman on 

April 23. John Istel digs into the show's history. 

Double Vision 20 

Barbara Robertson does double duty this spring 

in a pair of Colirt Theatre rep productions. 

Thomas Connors talks to the intrepid actress. 
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Collected Stories is an intimate examination of a 

mentor-student relationship. As the two-hander 

tops off Organic Theater Company's season, 

Pamela Renner catches up with playwright 

Donald Margulies. 
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puzzler Matt Jones. 
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Even the Lone Ranger 
never rode alone. 

© 1999 ERNST & YOUNG LLP ©Golden Books Publishing Company, Inc., a subsidiary of Golden Books Family Entertainment. 



Teaming isn't a corporate 

buzzword. It's a core belief. Which 

means you can always depend on our 

85,000 people who want to ride by 

your side. Together, we can think 

and do more. Saddle up. 

www.ey.com 

f f RNST YOUNG 
FROM THOUGHT TO FINISH.™ 

The Lone Ranger is a trademark of Golden Books Publishing Company, Inc. 



10% off 
Present this ad at check-in 

and get 10% off 
your room rate. 

On your next visit to the "Big Apple" treat 

yourself to the ultimate in service and 

sophistication at the Four-Diamond 

Renaissance New York Hotel. located in the 

heart of Times Square, overlooking Broadway, 

this elegant hotel offers deluxe accommodations 

within walking 

distance of 

theaters, 

fine dining, 

shopping, 

Rockefeller 

Center and 

Radio City 

Music Hall. For 

reservations, 

call your travel 

agent, 1-800-HOTELS-1, or visit our web site at 

www. reno i ssancehotel s .com 

It's time for a Renaissance. 

RENAISSANCE. 
NEW YORK HOTEL 

714 Seventh Avenue at 48th Street 
New York, New York 

Offer valid through 9/6/99, one ad per room. 
Discount not valid in conjunction with other promotional 
offers. Not applicable to groups. 
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CAVE WARS 

Cave carnival: 
a scene from 
Floyd Collins 

Composer Adam Guettel and director­

librettist Tina Landau mined the 1925 

p misadventures of a Kentucky 

spelunker to create the adventurous 

American musical Floyd Collins. A 

careening, coal-cart ride, it's coming to the 

H ere's a riddle. What Goodman Theatre from April 23 to June 5. 
feat of derring-do 

could be more auda- JOHN ISTEL traces its path to the stage. 
cious than Floyd Collins' 1925 
attempt to strike it rich by slithering down a hundred-foot crack in the Ken­
tucky hills to discover the next great mammoth cave? You might say the sub­
sequent rescue efforts when he got stuck-America's first media circus­
which involved thousands of people, including Charles Lindbergh. Or the 
exploits of the intrepid Louisville reporter who sqt1.eezed down to where 
Floyd was pinned and filed daily reports to a tragedy-hungry nation? 

How about writing a musical about this true grime story, titling it Floyd 
Collins, and keeping the eponymous main character immobile in one spot 
onstage for most of the show? Want to dig yourself a deeper hole? Why not 
begin the piece with an almost 20-minute aria composed of the echoing, 
yodel-lil(e cave-call that spelunkers use to gauge the size of their discoveries. 
That's what composer-lyricist Adam Guettel and director--librettist Tina Lan­
dau have done in an act of chutzpah befitting two precocious New York 
theater talents. No coincidence they wrote a song for Floyd and his brother 
to end Act I called "The Riddle Song .. " 

Of course, the duo threw in other characters, weighty themes about 
American greed and media, and a budding romantic interest. But lil(e their~ 
expert caver protagonist, Landau and Guettel turned the act of exploration ~ 

into an art form. § 
Floyd Collins makes its Chicago debut at the Goodman Theatre this ~ 

month, but the musical has been gestating since the early 1990s, when Lan - ~ 
0 

dau and Guettel, fonner Yale ui1dergrads together, first hatched the idea. e: 

continued on page 16 
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PERFOR~llffi 
CHl~H 
1998-99 Season 

presents . 

BOB 
Conceived and directed by Anne Bogart 

Created and performed by SITI 

PROGRAM 

Conceived and directed by Anne Bogart 
Created and performed by Will Bond* 

Text by Jocelyn Clarke 
Costume design by James Schuette 
Lighting design by Mimi Jordan Sherin 

Scenic design by Neil Patel 
Soundscape by Darron L West 

Company stage manager Megan Wanlass* 
Movement consultant Barney O 'Hanlon* 

Assistant director Andrew Kranis 
Assistant lighting designer Brian Scott 

Sound Engineer Kurt Kellenberger 

* Member of Actors Equity Association, the union of professional actors 
and stage managers in the United States. 

Anne Bogart is a member of SSDC, the Society of Stage Directors and Choreographers Inc., 
an independent national labor union. 

Bob was commissioned by the We:xner Center for the Arts at The Ohio State University. 

Bob is an one hour and thirty minutes long and will be performed without an intermission. 

Performing Arts Chicago is part of the Audiences for the Performing Arts Network (APAN) Project, sup­
ported by the Lila Wallace-Reader's Digest Fund. 

PAC programs are supported in part by a City Arts Program 3 Grant from the City of Chicago Depart­
ment of Cultural Affairs; by grants from the Illinois Arts Council, a state agency; and by grants from the 
National Endowment for the Arts. 

Photographs and tape recordings are not permitted during the performance. Latecomers will be seated 
only during pauses and intermissions. 
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PERFORI I 

CHI 
About the Presenter 

Performing Arts Chicago (PAC) Performing Arts Chicago is the city's 
leading presenter of new directions in theater, music and dance, offering 
the Midwest the world's most innovative performing artists. PAC is dedi­
cated to presenting artists at the forefront of their disciplines who revolu­
tionize our notions of the stage, including: Robert Lepage (Canada), En­
semble Modern (Germany), Theatre de Complicite (England), the Maly 
Theatre of St. Petersburg (Russia), La Compagnie Philippe Genty (France), 
Handspring Puppet Company (South Africa); and Americans Steve Reich 
& Beryl Korot, Mark Morris, Philip Glass, Bill T. Jones, Twyla Tharp, and 
many more. In its nearly 40 years of presenting, PAC's mission has been to 
broaden the perspective for the arts in Chicago, increasing the city's accep­
tance and support of new work by contemporary artists. 

But Why? 

Because the creation of art does not exist in a vacuum. Artists-like any­
one else with an imagination-seek to be inspired. Once on a trip to New 
York, PAC's Executive Director Susan Lipman ran into choreographer Bill 
T. Jones at the Museum of Modern Art. He was there absorbing the works 
of other artists, searching for new ideas, looking to be inspired. PAC's posi­
tion as a presenter facilitates this kind of exchange between aritsts-be they 
local or international. Thanks to theatrical wizard Robert Lepage's many 
trips to Chicago over the past few years, he is developing a new work titled 
Geometry of Miracles, based on the life of Frank Lloyd Wright. If PAC had 
never brought Lepage to Chicago, he would not have had the opportunity 
to explore one of Chicago's greatest architects. 

PAC also believes that new work should go beyond New York and Los 
Angeles. As a presenter, PAC's mission responds to Chicago's geographic 
position. Unlike cities on the coasts, which integrate outside influences easily 
into their arts and cultures, Chicago's location prevents it from receiving un­
traditional ideas quite as easily. This is why Chicago needs a presenter like 
PAC: by seeking out artists from abroad with different points of view, PAC 
expands Chicago's cultural horizons. In 1996, PAC received the Ruth Page 
Award for Outstanding Contribution to the Dance Community for "creat­
ing a home in Chicago for world-class dance that pushes disciplinary bound­
aries. In doing so, PAC has nurtured new audiences for dance through its 
artistic choices, marketing strategies and outreach efforts." 

Accomplishments such as these motivate PAC to continue its search and 
presentation of boundary-breaking artist who shape· the future of theater, 
music and dance. 

Enjoy the performance. 
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refiles 
The SITI Company 

I h t a Int • nal h ater In titute, wa found din 1992 by Anne Bogart 
and uzuki r n nd r italize contemporary theater in the United tate 
thr ugh an mph • n int rnati nal cultural exchange and collab ration. Originally envi-

umm r in ti t in arat ga pring, ITI ha expanded to encompas a 
gram d in ~ w ork ity v • th a um.mer eason in aratoga. 

in mp nent are th r ati n of new work, the training of young 
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profiles 
Anne Bogart is artistic director of the 
Saratoga International Theater Institute 
(SITI), which she founded with Japanese di­
rector Tadashi Suzuki in 1992. Ms. Bogart 
is currently an associate professor at Colum­
bia University. Recent productions include 
Bob (Wexner Center for the Arts/SITI), 
Cabin Pressure (Actors Theatre of Louis­
ville), Culture of Desire ( a co production of 
SITI, City Theatre, and Portland Stage 
Company), The Seven Deadly Sins by Bertolt 
Brecht and Kurt Weill (New York City 
Opera), Private Lives by Noel Coward, and 
Miss Julie by August Strindberg (Actors The­
atre of Louisville/SIT!), Small Lives/ Big 
Dreams, The M~dium, Going) Going) Gone 
(SITI), Marathon Dancing by Laura Har­
rington ( En Garde Arts), The Women by 
Claire Booth Luce (Hartford Stage), Paula 
Vogel's Baltimore Waltz (Circle Repertory 
Theatre), Picnic by William Inge, and The 
Adding Machine by Elmer Rice (Actors The­
atre of Louisville). She is the recipient of two 
Obie Awards and a Bessie Award. Upcom­
ing productions with SITI: Cabin Pressure 
and War of the Worlds. 

Will Bond performed in the SITI com -
pany's inaugural season production of 
Charles Mee's Orestes and has created roles 
for The Medium, Small Lives/Big Dreams, 
Culture of Desire, Cabin Pressure, and BOB 
(a one-person show), which have been seen 
all over the U.S. and abroad. He debuted in 
1997 with SITI at New York City Opera in 
Seven Deadly Sins, directed by Anne Bogart 
and featuring Lauren Flanigan. He has 
trained for many years with Tadashi Suzuki 
and toured with the Suzuki Company of 
TOGA ( SCOT) to Japan and South Amer­
ica in Dionysus. He perforn1ed in the first 
Theatre Olympics in Delphi, Greece, in 
Robert Wilson's Persephone. Regional cred­
its include Hamlet, Tempest, Baltimore 
Waltz, Holiday, Night Must Fall, Mystery of 
Irma Vep, Taking Steps, and Nuts. He con­
tinues to teach the Suzuki and Viewpoint 
methods of actor training for SITI all over 
the U.S. and abroad. 

Jocelyn Clarke is lead theater critic with the 
Sunday Tribune, a national newspaper based 
in Dublin, Ireland. He works as a freelance 
dramaturge and translator and is codirector 
of the National Playwrights Conference in 
Waterford, Ireland. He is currently teaching 
a course in theater criticism at the Gaiety 
School of Acting and has taught for the last 

. two years at the annual National Critics In­
stitute's program at the Eugene O'Neill 
Theatre Center in Connecticut. He lives and 
works in Dublin. 

Kurt Kellenberger's most recent projects 
include: Shopping and Fucking (NYTW), 
Filumena (Blud Light), A Madhouse in Goa 
(Second Stage), All My Sons (Roundabout 
Theater Company), Springtime for Henry 
(Studio Arena), Arcadia (NYU), Stonewall 
Jackson)s House (American Place), and the 
Thoughts Modern Festival ( One Dream). He 
has been the Resident Supervising Sound 
Designer for the Williamstown Theatre Fes­
tival for the past two seasons. With Darron 
L West: The Changeling (TFANA), Henry 
VI(NYSF), and RiffRaff(Circle Rep.). 

Barney O'Hanlon has been collaborating 
with Anne Bogart since the fall of 1986. 
With SITI: Culture of Desire at Portland 
Stage Company and Festival Iberoameri­
cano in Bogota, Columbia, Small Lives/Big 
Dreams at Actors' Theatre of Louisville, P.S. 
122 and tl1e Miller Theater, and Seven 
Deadly Sins at New York City Opera. In ad­
dition he has appeared in Bogart produc­
tions at the Alley Theatre, Trinity Rep. Co., 
River Arts Rep, Opera/Omaha and various 
venues in New York City. As a longtime col­
laborator with Tina Landau, Barney created 
the role of "Howie" in 1969 (ATL - Hu­
mana Festival) and continued the role in 
Stonewall: Night Variations for En Garde 
Arts. He created movement for Opera 
Ebony's The Outcast at BAM's Majestic 
Theater, also directed by Ms. Landau, and 
choreographed the dueling tango sequence 
for View of the Dome, directed by Michael 
Mayer at New York Theater Workshop. He 
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profiles 
has appeared in numerous works with Brian 
Jucha, as a member ofVIA Theatre, and has 
also worked with Richard Foreman, Robert 
Wilson, Lisa Petersen and Molly Smith. He 
recently appeared as "Gil' in Jon Robin 
Baitz's A Fair Country directed by Scott 
Zigler at SteppenwolfTheatre Co. 

Neil Patel SITI/ Anne Bogart: Bob, Private 
Lives, Culture of Desire, The Adding Ma­
chine, The Medium, Small Lives/Big Dreams, 
Going)Going)Gone, American Silence, Com­
pany member. ·._Off Broadway: New York 
Theater Workshop, NYSF /Public, Play­
wrights Horizons, Classic Stage Company, 
Theater for a New Audience, Soho Rep, 
MCC Theater. Regional: Center Stage, 
Long Wharf, Steppenwolf, Guthrie, La Jolla 
Playhouse, Dallas Theater Center. 1996 
OBIE (Sustained Excellence) 

James Schuette's work with Anne Bogart 
includes Seven Deadly Sins (N.Y.C.O.); Go) 
Go) Go at P.S. 122, Culture of Desire (City 
Theatre), Private Lives and The Adding Ma­
chine (Actors Theatre of Louisville). His 
work as a set and costume designer includes 
Insurrection: Holding History at New York 
Public Theatre and Time to Burn at Steppen­
wolfTheatre. James' work with Tina Landau 
includes Space ( S teppenwolf Theatre) ,Floyd 
Collins (Playwright's Horizons); The Trojan 
Women: A Love Story, Stonewall: Night Vari­
ations and Orestes (En Garde Arts); The Out­
cast (BAM/Majestic Theatre) and States of 
Independence (American Music Theatre Fes­
tival). Other projects include: Quills) The Sec­
retaries (by The Five Lesbian Brothers), 
Lypsinka!: A Day in the Life, Love and Anger 
(New York Theatre Workshop), The Treat­
ment and Th~ Change Fragments, directed by 
Marcus Stern (Public Theatre) and seven 
seasons as a costume designer at "Saturday 
Night Live." He is a graduate of the Yale 
School of Drama. 

Brian Scott has worked on numerous SITI 
productions as a lighting person. He re­
cently left a 5 year stint with Actors Theatre 

14 
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of Louisville were he served as lighting su -
pervisor/guest designer for 5 Humana Fes­
tivals and many other projects. He is cur­
rently working on SITI productions. 

Mimi Jordan Sherin designed SITI com­
pany's productions of Bob (Obie Award), 
Cabin Pressure, Culture of Desire, The 
Medium (American Theatre Wing Nomina­
tion), Going) Going) Gone; and Small 
Lives/Big Dreams. Past shows with Anne 
Bogart include Picnic, The Adding Machine, 
Miss Julie, and Private Lives at Actors The­
atre of Louisville, and The Women at Hart­
ford Stage Company. On Broadway, she de­
signed Our Country)s Good and The Glass 
Menagerie. For her extensive work at The 
New York Shakespeare Festival she has re­
ceived an Obie Award, an American Theatre 
Wing Award, and four Drama Desk nomi­
nations. In London she has worked at The 
National Theatre and The Royal Shake­
speare Company. Her regional theater work 
includes many designs for Baltimore Center 
Stage, Hartford Stage Company, American 
Repertory Theatre, American Conservatory 
Theatre, Actors Theatre of Louisville, Long 
Wharf Theatre and others. She has also de­
signed extensively in opera, including pro­
ductions for The Vienna State Opera, Bay­
erische Staatsoper, Wales National Opera, 
The Royal Danish Opera, Houston Grand 
Opera, The Canadian Opera, The Washing­
ton Opera, New York City Opera, The Seat­
tle Opera, and the Santa Fe and Glimmer­
glass Operas. Upcoming designs include 
productions at The MET, Opera Australia, 
and Glyndebourne. Ms. Sherin's two SITI 
company assistants are Brian Scott and D .M. 
Wood. 

Megan Wanlass stage manages all of the 
company's repertoire including the national 
and international productions of The 
Medium; Small Lives/Big Dreams; Going) 
Going) Gone; Culture of Desire; Alice)s Ad­
ventures, Cabin Pressure, and Bob. She be­
gan working with Anne Bogart during The 
Adding Machine at Actors Theatre of Louis-

(continued on page 23) 
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DEEP SQUEEZE 

Musical theater 
miners: Adam 
Guettel and Tina 
Landau 

16 

continued from page 7 

Originally produced at Philadelphia's American Music 
Theater Festival in 1994, it has had several incarnations, 
including an award-winning production off-Broadway at 
Playwrights Horizons. It comes to town via a new mini­
tour that includes stops at the Old Globe Theatre in San 
Diego and a return to AMTF in Philly. 

Five years ago, Landau and Guettel described the in­
triguing history behind Collins' moment of infamy. 
"There were these things called the Cave Wars, and cavers 
were warring with each other to find the most beautiful 
cave because Mammoth Cave had just opened and be­
come a huge tourist attraction," said Landau. "And Floyd 
was a spelunker who dreamed of finding a huge cave. He 
was in a squeeze just big enough for his body." 

~ por three years before the premiere, the pair worked on 
; getting the story elements sorted out. Guettel recalled, 
~ "We had to get rid of fascinating things-like the fact that 
--, Lindbergh was a bush pilot flying negatives from the site 

where Floyd was stuck to local cities to be developed, and that the first 
transatlantic telephone call was made from the site. Weird things Wee tl1at." 

Research included a field trip to Kentucky. Guettel met Floyd's niece 
and a man named Bill Austin. "He was a very, very stern man," recalled 
Guettel. "And, I said, 'I'm doing research; we're thinking of doing a show.' 
And he said, 'You knQw, there have been a lot of shows.'" (The best known 
incarnation of Floyd's story is the Bert Lancaster movie Ace in the Hole, a 
film which took many liberties with the truth.) Guettel continued: "Over 
the next couple of hours, even with these weird guard dogs he had, Austin 
got warmer. And we went out to dinner and he kept admonishing me, 
'Look. Don't tell a lot of lies. Don't invent a lot of things.' And that's been 
a lot of what's kept me from changing things. Because of ghosts." 

What the pair finally concocted is as unusual, as sparkling, and as piickly 
as a geode. Half experimental chamber opera and half a folksy slice of grand 
ol' opry, it's homespw1 and sophisticated; dran1atically static but emotion­
ally epic. As the musical's two act-titles suggest-"The Rescue" and "The 
Carnival"-the character of Floyd Collins slowly recedes in importance as 
the newspapermen, souvenir salespeople, and Sunday gawkers flock to the 
isolated site, creating a spectacle of themselves. 

Chicago audiences have witnessed Landau's ability to create strange and 
seductive stage worlds. She's animated such Steppenwolf productions as 
Time to Burn, The Berlin Circle, and her own sciipt, Space. Floyd Collins 
predates those efforts and finds her doing the work she's felt destined for: 
musical theater. For although Landau says she's influenced by the visual 
cutting-edge work of Robert Wilson and the Wooster Group, her work is 
also devoted to the mainstream musical innovations of Hal Prince and 
Michael Bennett. "I want to carry on the legacy of Ameiican musical the­
ater. It has to do with tradition. I want to be the next generation," she said. 

Her collaborator has deep ties to that tradition. Although loath to tallc 
about it, Guettel is tl1e grandson of Richard Rodgers, who, with Lorenz 
Hart and then Oscar Hammerstein, composed the musical score to much 



of the American century. When it's suggested that Guettel must feel pres­
sure due to his heritage, Landau carefully replies, "In quiet moments, he 
feels the burden tremendously." Then she lightens things up: "We're 
both like real musical comedy sluts-we know every score and every 
character." 

It's also clear that Guettel's musical gifts are prodigious. He makes 
music that seems "wondrous strange," both familiar and fantastic. In Floyd 
Collins he blends ethereal echoing vocals, eerie underscoring, and friendly 
sounding folk tunes. For instance, he takes "The Ballad of Floyd Collins," 
one of America's first million-dollar songs, and gives it a haunting 1990s 
burnishing. (That sophisticated sense of song was evident more recently in 
his Saturn Returns, also directed by Landau, which played to critical ac­
claim at New York's Public Theater.) 

According to his composer mother, Mary Rodgers ( Once Upon a Mat­
tress), Guettel was something of a child prodigy, who sang before he talked. 
He'd roller skate to grade school, and after the final bell, he'd skate to Lin­
coln Center where he rehearsed as a featured boy soprano soloist at the 
Metropolitan Opera. Once his voice cracked, he started writing his own 
music-he had nowhere else to channel his musical gifts. 

Writer, director, and choreographer Randolyn Zinn, who collaborated 
with Guettel early iri his career, is adamant about his musical gift. They first 
met at the Williamstown Theater Festival, where she choreographed The 
Legend of Oedipus while Guettel composed the musical underscoring. He 
also wrote the music for Zin.n's Dream and Variations--what she calls "ba­
sically, a vision of a dancer's nightmare." 

"I asked him to write me a Hindemith for the beginning." She presses 
"play" on her tape deck and a dark rush of mixed sound pours out­
plucked strings and isolated piano notes. Hindemith through the Guettel 
blender. Fast forward. For the dancer's "Academy Award" fantasy, he's 
taken applause loops and mixed over it a jazzy, squeaky two-step. "He just 
loves contre tempo," Zinn says. Next tape. It's a medieval score to one of~ 
a series of Erik Eh.n's "Saint Plays," The Fourth Woman, a surreal one-act ~ 
opera about the 12th-century saint Hildegard von Bingen. Guettel's ~ 

soundscape wells up in a polyphony of bassoons, krum horns, and har- ~ 
monica, an instrument he taught himself ( and that he uses to great effect ~ 
in Floyd Collins). It's kind of scary to suddenly realize the range ofGuettel's ~ 

musical vocabulary. 
Although the current musical is dark-both in its locale and 

in its themes-the Landau-Guettel collaborations 
are a source of light in the American musical 
theater. So, here's one last riddle: why did it take 
so long for Floyd Collins to get 
to Chicago? 

John Istel is Stage bill Js 
Editor in Chief 

Media madness: 
Clarice Thorell as 
Floyd's brother 
Homer Collins 
(left) and Jaclc 
Donahue as a 
filmmaker. 
Homer's notoriety 
in real life led to 
a short-lived 
vaudeville career. 
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LIFE'S A DRAG 

Barbara Robertson is one of Chicago's most multi-valenced talents; she has played 

scores of parts, even across gender lines. This mo th, a diences will find her in 

the Court's production of the comedy classic La Bete. THOMAS CONNORS weighs in. 

,, 0 ne man in his time plays many parts," said Shakespeare. In the 
theater, a woman may play many a man's part, as well. While 
four-time Jefferson Award winner Barbara Robertson hasn't 

exactly made a specialty of playing en -travefti't e's certainly had the op­
portunity to stretch her talent with a bit of gender bending here and there. 
In Tony Kushner's Angels in America, she played a rabbi and Roy Cohn's 
doctor. This month, she takes on Valere, a troubadour turned court artiste 

in David Hirson's Moliere~jnspired comedy, La Bete. 
"Valere is completely outrageous, fearless, and 

at the same time, ridiculous," notes Charles 
Newell, who's directin the show at Court 
Theatre. "My primary consideration in casting 
the part was to get someone, male or female, 
who had that same fearlessness. Barbara is one 
of those rare actors who does." While the role 

is not written as an androgyne, Newell's casting 
helps underscore how Valere challenges the codified 
behavior of his colleagues. 

La Bete is presented ip repertory with Lillian 
Hellman's The Little Foxes, in which Robertson 
assumes the role of Birdie, the soft, Southern aris­
tocrat bruised by the family into which she mar­
ries. For Robertson, the chance to play two very 
different roles concurrently is always a welcome 
opportunity: "That's one of my favorite things 
about doing rep," she explains. "You're delving ... 

into two very different worlds. Last year, both the S 
plays were set about the same time; this year the ; 

plays represent two completely different eras. I : 
think if you could crack open an actor's brain during ! 

rehearsal, you'd be fascinated by the stuff that goes on ~ 
in there!" 

Thomas Connors is a Ch_icago-based arts journalist who writes 
frequently for Stage bill and other national publications. 
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profiles 
(continued from page 14) 

ville. Her other credits include The Dybbuk 
(NYSF /The Public) and the '96, '97, and 
'99 Actors- Theatre of Louisville Humana 
New Play Festivals. 

Darron L West has been an SITI Company 
member since 199 3 and has collaborated 
with Bogart on Escape from Paradise, Eye of 
The Hurricane, Picnic, The Adding Ma­
chine, and American Silents. With the SITI 
Co: multiple productions in the U.S. and 
Internationally: The Medium, Small Lives/ 
Big Dreams, Going) Going) Gone, Miss Julie, 
Culture of Desire, Private Lives, Cabin Pres­
sure, and Bob (1998 OBIE Award-Sound­
scape). -Made his 1998 Broadway debut 
with Wait Until Dark. Other credits in­
clude: Philip Glass at Avery Fisher Hall as 
well as a myriad of productions with: New 
York Shakespeare Festival/The Public, Cir-

PERFDRlr!l!I 
CHI ■H 

de Repertory, The Vineyard, PS122, SoHo 
Rep, New York University, Theatre for A 
New Audience, Baltimore Center Stage, 
Portland Stage, The Alliance, Philadelphia 
Theatre Company, American Music Theatre 
Festival, Williamstown Theatre Festival and 
La Jolla Playhouse as well as national tours 
for The Acting Company and International 
Production Associates NYC. Design Associ­
ate and "usual suspect" at New York The­
atre Workshop where his credits include 
QJ,tills) The Secretaries, and Jonathan Lar­
son's Rent. He is former Resident Sound 
Designer at Actors Theatre of Louisville, a 
two time American Theatre Wing and Bar­
rymore Award Nominee for Sound Design 
and Winner of the 1997 Princess Grace 
Award for his work with the SITI Company. 

Golden Rules 

A 
decade ago, Stagebill ·commis­
sioned a one-page article called 
"Audience Etiquette." To this day • 

we get at least one phone call a week 
asking for reprint rights. These calls and 
letters come from orchestras and the­
aters, opera and ballet companies all 
over the United States and Canada, big 
and little troupes alike. The message, 
telegraphed between the lines, seems to 
be an S.O.S.: American audiences are 
out of control. Are they? 

Here's a refresher course. Please read 
on, and remember, part of one's pact as 
an audience member is to take seriously 
the pleasure of others, a responsibility 
fulfilled by quietly attentive ( or silently 

inattentive) and self-contained behavior. 
After all, you can be as demonstrative as 

you want during bows and curtain calls. 

1. Go easy with the atomizer; many people 
are highly allergic to perfume and cologne. 

2. If you bring a child, make sure etiquette is 
part of the experience. Children love learn­
ing new things. 

3. Unwrap all candies and cough drops be­
fore the curtain goes up or the concert be­
gins. 

4. Make sure beepers and watch alarms are 
OFF. And don't jangle the bangles. 

5. The overture is part of the performance. 
Please cease talking at this point. 

6. Note to lovebirds: When you lean your 
heads together, you block the view of the 
person behind you. Leaning forward also 
blocks the view. 

7. THOU SHALT NOT TALK, or hum, or sing 
along, or beat time with a body part. 

8. Force yourself to wait for a pause or inter­
mission before rifling through a purse, 
backpack, or shopping bag. 

9. Yes, the parking lot gets busy and public 
transportation is tricky, but leaving while the 
show is in progress is discourteous. 

10. The old standby: Do unto others as you 
would have them do unto you. ■ 
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About PAC's APAN Projects 
Supported in part by Lila Wallace-Reader's Digest 

In fall of 1997, Performing Arts Chicago was one of only ten presenters across the U.S. to receive a 
prestigious, multi-year grant from the Lila Wallace-Reader's Digest Fund. The purpose of the grant, ti­
tled Audiences for the Performing Arts Network (APAN), is to "support exemplary, mid-sized, multi­
disciplinary performing arts presenters to expand audiences for outstanding music, theater and dance 
work through extended artists residencies and other programs." APAN funds will enable participants 
on all levels to increase, diversify and more deeply engage audiences-the ultimate goal being to sus­
tain audience development beyond the APAN project. 

From now through June, 2001, PAC is engaging in an extensive audience development campaign in­
volving 20 Chicago-based organizations, three regional presenters, and four internationally-acclaimed 
artists: Bill T. Jones (dance), Robert Lepage (theater), and Steve Reich (music) with Beryl Korot 
(video). Each artists will premiere at least two new works during the APAN project and participate in a 
series of residency activities hosted by PAC and at least one of its Community Partners. The events 
range from lectures to master classes, video installations to film festivals, radio interviews to post-per­
formance receptions. This spring's APAN events are: 

PAC CineDance Festival 99 
Pina Bausch/Tanztheater Wupertal 

Partners: Facets Multimedia & Goethe-Institut Chicago 
May 7-9 

The first of an annual series to investigate the 20th century's most innovative choreographers through 
the film and/or video medium. Dance works and documentaries on video plus panel discussions will 
explore how Pina Bausch and her unparalleled Tanztheater Wuppertal breach the void between dance, 
theater and performance art. 

Special Event with Harvey Lichtenstein 
President and Executive Producer, Brooklyn Academy of Music 

April 30 
Mr. Lichtenstein kicks off PAC's CineDance Festival 99 with a reception and keynote address on the 
art of Pina Bausch. 

Robert Lepage Film Festival 
Partners: Facets Multimedia 

June 11-13 
A rare opportunity to see how theater director Robert Lepage's high-tech wizardry becomes some­
thing familiar yet transformed for the screen. Included in the retrospective is No, Lepage's newest film 
that launched the 1998 Montreal World Film Festival. 

The Seduction of Art by Technology 
Partners: Bill T. Jones, Robert Lepage, Steve Reich, Beryl Korot, University of Illinois/Chicago 

June 1-30 
PAC's first cyber panel at www.PAChicago.org to explore how technology influences the arts (and vice 
versa). Responses by PAC's four APAN artists plus audience feedback will be featured in the month­
long project. 

APAN Community Partners 
Regional 
Edison Theatre, St. Louis, MO 
John Michael Kohler Arts Center, Sheboygan, WI 
Walker Art Center, Minneapolis, MN 

Local 
American Women Composers 
The Basic Program of Liberal Education for Adults, 

Graham School of General Studies, 
The University of Chicago 

Chicago Architecture Foundation 
Chicago Dance Coalition 
Chicago Department of Cultural Affairs 
Chicago Humanities Festival 
The Chicago Park District's South Shore Cultural 

Center 
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City of Chicago Department of Cultural Affairs 
Department of Performing Arts, University of 

Illinois at Chicago 
Facets Multimedia 
The Film Center at the School of the Art Institute 

of Chicago 
The Frank Lloyd Wright Building Conservancy 
Goethe-Institut Chicago 
Guild Complex 
Harold Washington Library 
Hedwig Dances 
Museum of Contemporary Art 
Music Box Theatre 
The Renaissance Society at The University of 

Chicago 
WBEZ 91.S FM Chicago's Public Radio Station 
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1998-99 Season 
PAC CineDance Festival 99 
Exploring Pina Bausch/Tanztheater 

Wuppertal on film & video. 
May 7-9, 1999 
Facets Multimedia 
1517 W. Fullerton, Chicago 

The Vermeer Quartet & Friends 
with Ueli Wiget, piano 
Mozart, Bart6k, Franck 
May 9, 1999 
DePaul University Concert Hall 

Robert LePage Film Festival 
featuring No, the opening film of 

the Montreal World Film Festival 
June 11-13, 1999 
Facets Multimedia 
1517 W. Fullerton, Chicago 

The Tale of Teeka 

The Tale of Teeka 
Les Deux Mondes 
"A play so achingly beautiful, restrained, 

and moving that it clings to the heart. " 
- Vancouver Sun 

Athenaeum Theatre 
May 14-16, 1999 
2936 N. Southport, Chicago 

The Seduction of Art 
by Technology 

A cyber panel on how 
technology mingles with the 
arts, featuring feedback and 
opinions from Bill T. Jones, 
Robert LePage, Steve Reich, 
and Beryl Korot. 

June 1-30, 1999 
www.PAChicago.org 

AREYOU READY FORAN ADVENTURE? 
Call now for tickets! 

773/PAC-LINE (722-5463) Monday - Friday, 9 am - 5 pm 
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HONOR ROLL OF CONTRIBUTORS 

Performing Arts Chicago gratefully acknowledges the following individuals and institutions 
whose contributions were received between January 1, 1998 and February 28, 1999. If your 
name is not listed or listed erroneously, please contact Performing Arts Chicago. Your gener­
ous contribution deserves to be recognized. 

LEADERSHIP CIRCLE • 
($50,000 and above) 
Anonymous 
Lila Wallace-Reader's Digest 

Fund 

($25, 000-$49, 000) 
Chicago Community Trust 
Illinois Arts Council 
The John D. and Catherine T. 

MacArthur Foundation 
Nathan Cummings Foundation 
National Endowment for the 

Arts 
Judith Neisser 

($10, 000-$24, 999) 
Mrs. Bergen Evans 
Gaylord and Dorothy Donnelley 

Foundation 
The Kaplan Foundation 
WPWR Channel 50 Foundation 

($5,000-$9,999) 
Mrs. Zollie S. Frank Fund 
Helyn Goldenberg 
Ruth Horwich 
New England Foundation 

for the Arts 
Jason Pickleman 
Maya and Michael Polsky 
Sara Lee Foundation 

INNOVATOR'S COUNCIL 
($2,500-$4,999) 
Advocate Health Care 
Arts Midwest 
City Arts III Grant, Depart­

ment of Cultural Affairs, 
City of Chicago 

The Dave Hokin Foundation 
Claire Holland 
The Kara Foundation 
Renee Logan 
Marion Lloyd 
Paula Molner 

PRESENTER'S CIRCLE 
($1,000-$2,499) 
Nicholas and Kathleen 

Amatangelo 
Thomas Begel 
Lindy Bergman 
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Andrew Block 
Lois Elia 
Sylvia Dawson Fergus 
Karen Frank 
Adele Gidwitz 
Richard Gray 
The Harris Foundation 
Emile Karafiol 
Emil J. and Marie D. Koch ton 

Foundation 
Martin Koldyke 
Averill Leviton 
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Deborah Sherman 
Stanley Tigerman 

SUSTAINER'S GROUP 
($300-$499) 
Doris Adelstein 
Paul Barker 
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Canadian Consulate General 
Janice Cook 

ARTIST'S CLUB 
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Baird Brown 
Henry Buchbinder 
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Shed Coleman 
Helene Connolly 
Darwin Corrin 
Sherwyn and Gail Cotovsky 
Robert L. Deiss 
Dirk Denison 
Bernard Dobroski 
Doris Duckworth 
Ruth Duckworth 
Bettie B. Dwinell 
Daniel Edelman 
Carter and Susan Emerson 
Patricia Engels 
Ervin Erdoes 
Mr. and Mrs. Richard Ettlinger 
Sally Fairweather 
Virginia Farley 
Richard and Roberta Feldman 
Elaine Fiffer 
Mr. and Mrs. Robert Flynn 
Barbara Franke 
Barbara Galper 
Alan Garber 
Sidney Garber 
Dorothy Gardner 
Jerome J. Gilbert 
Jackie Gnepp 
Janet Lerman Graf 
Sallie Grath 
Janet and David Green 
Mr and Mrs Thomas Griffith 
Julia Packard Grip 
Jack and Sandra Guthman 
Elaine Hacker 
Chris Hanna 
Sarah and Joel L. Handelman 
Marian Harris 



Michael Harris 
Thomas Heagy 
Jerold Hecktman 
Mr and Mrs. Christopher 

Hehmeyer 
George Hirsh 
Harriet Hirsh 
Mary Ann Hoey 
Museum of Decorative Art 
Howard Hirsch 
Edith Hodgson 
DanaHokin 
Glenn Holland 
Bradley Holland 
Joel and Carol Honigberg 
Fredda Hyman 
Kanter Family Foundation 
Barbara Kaplan Israel 
Diane Israel 
Deone Jackman 
Anna Johnson 
John and Editha Kapoor 
Maggie Kast 
Lois Kaufman 
Katherine Kemp 
Deanna ~epper 
Jacques Koek 
Menahem Kohl 
Bertold Kraessig 
Jeanne Kravitz 
Joseph Lach 
Bart and Lydia Lazar 
David Lester 
Timothy Lewis 
Melynda Lopin 
Corinne Lyon 
John Madden 

Vincent and Lopez Majano 
Mr. and Mrs. Mann 
Janet Marrow 
Winifred Martin 
David and Sandra Matteson 
Christian McGrath 
Marriott Mc Kim 
Molly Mendelsohn 
Rich Melman 
Janet and J. C. Mills, Jr. 
Charles Moore 
Jean B. Nerenberg 
George Noble 
Sally Nusinson 
Patrick O'Malley 
Patricia O'Neal 
Mary O'Shaughnessy 
Judy Odland 
Leif and Jean Olsen 
David Padden 
H. C. Palfrey 
Irene and Marshall Patner 
Sheldon Patinkin 
Delphine Patulo 
Milton Paul 
Harvey and Sarah Perlman 
Mr. and Mrs. Chad Potter 
Barbara L. Provus 
Kathryn Quinn 
Rudolph Raisin 
Robert Rashkin 
Lynne Remington 
Francois Robert 
Leah Robinson 
Anne Rorimer 
Norman Ross 
Lewis Rudnick 

Jane Nichol Sahlins 
Luigi Salerni and Jay Disney 
Alyne D. Salstone 
Carol F. Schmidt 
Elizabeth Schwartz 
Francine Scully 
Richard Seid 
Arlene and Charles Semel 
Jane and John Shapira 
Marianne Shenker 
David Sherman 
Rose L. Shure 
Adele and John Simmons 
Estelle Spector 
Winfield Smith 
Robert Stanley 
Harrison and Lois Steans 
Gloria and Mayer Stern 
Kathleen Stillman 
Daryl Gerber Stokers 
Donna and Tom Stone 
Joanna Tannebaum 
Gilbert and Susan Tauck 
Judith Telingator 
Tony and Marcia Thomas 
Edward Tuder 
Kenneth and Elaine Walter 
Daniel and Elizabeth Weil 
Sol Weiner 
Harold Weinstein 
Jeanne Weislow 
Catherine Wells 
Guzlas and Ruth Widstrom 
Mr. and Mrs. Wootever 
Quentin and Ruth Young 
Mr. and Mrs. Ralph Young 
Beverly Zacharias 

Eva and Lynn Maddex 
Beverly Malen 

Carolyn Rusnak 
Esther Sacks 

James and Katherine Zartman 
Martin Zimmerman 

CONTRIBUTED MATERIALS AND SERVICES 
Performing Arts Chicago gratefully acknowledges the following individuals and corporations for 
donating materials and services from January 1, 1998 through February 28, 1999: 

Jeff Arena Tom Graham Lori and Todd Pedersen 
Bill Bein JNL Graphic Design Pepsi-Cola General Bottlers, Inc. 
Bruegger's Bagels Kirkland & Ellis Playboy Foundation 
Canadian Consulate General Kurtis Productions The Saints 
French Cultural Services - Bill Kurtis and Donna LaPietra E. Ades Sachnoff 

Consular General de France McKnight Kurland Design Sotheby's, Inc. 
City Suites Guido Mendez 
Da Nicola Music Box Theater 
Helyn and Ralph Goldenberg Palmer House Hilton 
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STORYTELLER 

Collected Stories, Donald Margulies' 1996 drama of literary friendship and 

betrayal, continues to resonate; this month's staging at Organic Theater Company is 
................................................................................................................................ .. . ............................. . 

only one of a number of recent productions. PAMELA RENNER speaks to the 

Meditative 
Margulies, author 

of Collected Stories 

playwright about his evocative two-character play: 

1en Gu tave Flaubert wa que tioned about the in­
spiration for hi adulterou heroine Madame Bovary, 
the French noveli t remarked with famou • prcci ion: 
"Madame Bovar , c'e t moi." 

Playwright Donald Margulic might ·ay the amc of hi 
brainy heroine, Ruth teiner, the protagoni t of hi acclaimed 
1996 play ollected Stories. After all, Margulie ha a long­
standing fa cination with the Beat year in New York .,ity. It 
was a time when "the la t vestige of Jewi h-American fir t gen-

eration intellectualism" wa in high gear, and literar titan 
such as poet Delmore chv artz held disciple pellb und 
in their favorite Greenwich Village watering hole . AJ­
though Margulie was only a child during thi heady peri-

od, he concocted a tagc character who soaked in all the 
impre ions fir t-hand, and di tilled them into a handtttl of 
indelible hort tories. 

Many believe Collected tories i Margulie 'fine t pl, y 
to date. It's about art and betrayal, foll wing 

the course of a literar friend hip between 
Li a, an attention-hungry young gradu, tc 
tudent, and tciner, the ma tcrtttl fi rion ~ 

teacher who give her uccor and a leg up~ 
into the empyrean. ays the pla}'\ right, 'Lisa: 
ees the writer he might become; Ruth sec ~ 

a: 

in Li a the writer h' wa . That eroti ize the~ 



SALZBURG FESTIVAL 

For Information: 800.209.1353 or www.salzburgfestival.com 

relationship. That kind of dance is present in the play." 
The lineaments of the plot may ring a bell. Margulies told the press at the time of Collected Sto­

ries' debut that he'd borrowed a page from the plagiarism controversy, then making headlines, in­
volving the American gay novelist David Leavitt in a legal dispute with British poet Stephen 
Spender. Spender sued Leavitt for larding his novel with proprietary matter culled from Spender's 
journals, and a British court decided the matter in the poet's favor. 

Collected Stories hinges upon a similar crisis, pitting a neophyte fiction writer against her men­
tor. While Steiner seems impregnable at the beginning of Margulies' play, she changes in the 
course of the drama, opening herself up to other emotions as she develops a maternal affection for 
her protegee. The haughty professor becomes a kind of doting parent, potentially stricken by her 
fledgling's desertion. 

"I probably couldn't have written Collected Stories before I became a teacher or a parent my­
self," Margulies said during a telephone interview from his home in New Haven, Connecticut. 
These life-changing events were linked for the playwright, who became a father six years ago-at 
the same time he undertook a teaching commitment at the prestigious Yale School of Drama. 

Many of Margulies' life-changing transitions are reflected in his writing. Early plays-Found a 
Peanut, The Loman Family Picnic, What)s Wrong with This Picture-trawled the emotional terrain 
of growing up in working-class Brooklyn in the generation after Arthur Miller and Philip Roth. 
Sight Unseen left the terrain of childhood behind for good. In that transitional work, Jonathan 
Waxman, the central character, is a successful artist who has lost both of his parents in rapid suc­
cession. He's trying to see where his own identity lies, now that all the "disappointable" people 
have vanished. Adrift in England and awaiting a seminal exhibition of his art, Waxman searches out 
a former flame, hoping for clues to unravel his mounting sense of loss. 

Since Sight Unseen Margulies' focus has shifted. "My plays have dealt less with being the child 
in the family," Margulies explains, "and more with being the parent. I've had a whole new set of 
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ROLE MODEL 

Dinner for 
two: Uta 

Hagen (left} 
played 

Ruth Steiner 
in a recent 
New Yorlc 

production of 
Collected 
Stories, 

opposite Lorca 
Simons 
(right}. 

J ·iJm n ,111 i p ·n n l" rh.11 1,1k.c m • our < t ch r .1lm f nw "11 hit t 
h i. ollutt to,,,._, 1 .1 l n lg· l ·rn ·n . 1.!7ht l m, • ,\I\ l I I.\ tn < Ill • " 

Rath ·r rh. n I k.tn T .ll .l bl( log1 ·.1I fam1h ti Ill ,\ lul t' J lllll nl \ I • \, it 
• n ·crn rh • fam1h fi Tur • ., " • .1d< I t tn l.u ·r ltl , , h ·n lh 1 • ti 'lll • ., l.u ' • 
rlun hit i I urh c 111cr, ,,1th uc .1 i ul r, 1, th· t 11 t t m ·nt I m.1m , u, • 
\\Titer "< ul i g1, • th ·ir '\'t:r ·crh n h.n • h • ·, r 1h ·1H 111 i "1,, .1 l 1t "< In 1 ,. 

bur ti -r·c 111 h ·r p ·n,011.11 I< ),lln • ., \\'h ·n l 1 .1 h k H h ·,. ,h ·., • • ., .1 \\ h I 
·l1.11 l r of 1 ., York. hr ·r.1n- h1'lt I\ th. ,\rill .1r ' Ill .ll1.1bl lo, •.. lll I 
m ·r ·un.11 1mmigr,111t ir ·.1111 < I t ·111 ·r' ·r.1 

I h • 11.l, \ ,,1d • ,11 p -.1I ,., r 11 • t I 111 ll num TtHr l' tu 11011, ,\It uni th· 
t untl\ I h • ; ·I I ·11 I 11 

ht u ·., 101 th1..nm111 • I 
\n ·I • ., 111<>11111111 1 "ill t .1 

tur • I 111d.1 I .1, in .1 t 111 ·, 
,\11 t ,1111.lll l h.1 l.\l h .l 

I i .l. " I h 'I '' ', I H > 1 ll t H 11 

l h,H l hi', I I,\\ .lll lll l I I 

lill ·, ·11t llll ·q I t Hit ns 
th.u\ th· m.uk. ol .1 ul t.111 

ti.1lp1· ·ol l1.un.1.·1h, i, 
in th· rn • ofth • h u 1 t ·, ., 
h ll Ill .111 ll \ th .\l \ t ti t I ) ,lll 

k ·I," ,.1,., ,ii 1t thl 

"ho ,.., st.1 •in • 
1 l,1\." 'o/!t-ctoi torfr.11, ,1l out Lr u,1, und ·rst.m lin •,, 11 t hurt in , , 
l 'l\\ • ·n l\\O I ·01 I· th.u\ ,111 h ,1hl • l<> .111 r ·l.11io11ship.,. I 11 111 

ftt • IOI, 

\.11 1 uli1...,' 
l.uiomh1p 

hit Ir ·11, 

"h,ll ·, ·r," "·".., ,ll • ., 

l ir • tor'> .1I-.< ,\11 tin t .11111rror 1111.1 1c of th ·ir m, 11 I roles ior1.1I Ii, sin th· 
~l.1y\ Tntr,1lr·l.1t1omh1p u h1-.1hc1c.1·tioncld1r· Lor 1111 11rlrn ·,,,he 
i'> <,t,1 ring th· f l.1, \ h1 ·.1 10 pr ·n11cr • .ll th Lr 
le)\\ • i'> rem111 i • t c I h ·r )\\ n th ·.nn .11 m ·11trn, \\ ho h.l'i l 1 111 I ,t 
sc ·< nd moth ·r to hcr " 'h • 'II ,111 m • up 111 ch • mt ldl • of .1 n: h 1r 1I lrn som • 

thin r that' al >lit to 01 ·n, .rn t '>,\\', 'In.,, it' l • ·n s< Ion• in • ot1 ,isit I 
t ; ' 

Jn t lw th· \\,1\, c uld \< u ,-·t m ·., >Ill ,-n ·n ·s? I'\'· run< ut of mil .' 
It\ more th.rn 1.1rl m't.: b.1rg,1111 • t for At th s.1m tim it 1 0 ·s I<> th<: 

h ·.1rt or\\ h,H h,11 I ·m \\ h ·11th. '>tud 'Ill 1 10\\S llJ , ,11\d h r immrn t. I m ·111< I 

'r<>W<, Ill< rt,11. 

·1 h 1111111 • ti., , c I this them· '>lll" ·h h ·Ip'> • pl in , ·h) oil, rt, d. tm·i 

J >t pm' up l\' ·ry\\ h -rc this s ·,1-.011 I ur it, lso de -;n't hurt th, t th mttm 

two h.111 I ·r r )llir • ., noth111g mor ·- >r I S'>-th,rn ill I I. ir of ,\ tr 
.111 I .1 '>111 ,) • ·t to l nn, 1cm 11 th· h n1s •. 

,, ·n l ·tter, its eth1 • I ]ll ·-.ti<>nl.i m. k • ,HI Ii 11 

c >rding to t l J. 1 cn, the , ·tin , • n I t ·,, hin , I 
,,·on a· ·ol.l I·<, oll-1 rn.1 t\\,l' for h ·r I or tr,\ .11 of t it 
th,n J ·opl • •o out in th· slt ·ets h •hting, l 
• bout It .111 night!" 

it llJ ,11 j l hit 
n I h > most 

, 111 I •o on 1 •uin , 

l'mnd, I{ m1t1· 11 t, , ·hill' .• nim· l ditor. 
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in a cosmopolitan atmosphere 
Wheeling Lombard 

604 North Milwaukee Ave. 90 Yorktown Road 

~~ 808-9898 ~~ 932-POPE 
(8471808-9898 (630) 932-7673 

Chicago 
2941 North Clark St. 

~~ 348-POPE .. 
348-7673 

. 9E pPO 
di 

... 
©Buca Inc. 

THE BEST 

PERFOMtt\NCES 

IN THE 1HEATER 

TONIGHT MAY 

JUST BE IN 

1HE AUDIENCE. 

Acting as if a chemical 

dependency problem doesn't 

exist won't make it go away. 

But getting help can. 

One call to Hazelden not 

only offers help, it offers 

real hope. Call us and make 

tonight's performance the last. 

HAZELDEN 
800-257-7800 
www.hazelden.org 
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Tread lightly and luxuriously in Lincoln Navigator, the world's most powerful luxury suv.· Tread 
spaciously, too. Navigator has room for seven in three rows of leather-trimmed seats. 
Call 800 446-8888, visit www.lincolnvehicles.com or see an authorized Lincoln Navigator dealer. 

• models built after 12/8/98 

ffi Lincoln Navigator. What a luxury [" ]should be. 
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